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«OPTIMA VECTOR
¥ WOODWORKS VECTOR

Take a closer look. The smooth, uninterrupted feeling of a Vector™ ceiling is made
possible by a patented grid-hiding edge detail. The upward installation and downward
accessibility help reduce damage. Best of all, the clear, sophisticated look is available
in a broad range of materials, including Ultima™ Vector (mineral fiber), Optima Vector
(fiberglass), WoodWorks™ Vector and MetalWorks™ Vector. For a clean finish to your
next design, call 1-877-ARMSTRONG or visit armstrong.com/vector.

A METALWORKS VECTOR
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When hurricanes have shaken things up, glazing has always been
vulnerable. And while there is no perfect storm, new StormGlass™
hurricane impact-resistant glazing is the perfect solution. Perfect because
StormGlass™ resists 140 mph. winds along with high-speed projectiles—even
design pressures in excess of 100 psf. All proven by independent laboratory
tests. What's more, StormGlass™ meets the most stringent building codes

for large glazed openings in both residential and commercial applications.
The result? The look you want with the critical peace-of-mind you need.

And hurricane-resistant glass is just the beginning of our safety glazing
portfolio. Oldcastle Glass® also offers blast mitigation, forced
entry, and bullet-resistant glazing options. For information
or to speak with an architectural glass specialist, call

1-866-OLDCASTLE or visit www.oldcastleglass.com.

OldcastleGlass' Where glass becomes architecture”
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NBA City Restaurant
Orlando, FL. Architect:
Richard Altuna Architecture.
Glass fabricated by
Oldcastle Glass? NBA and
NBA City Restaurant are
registered trademarks.

StormGlass™ offers
unmatched strength
and stability making
it ideal for residential
and commercial
applications.
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From customized casing to a standard double hung, we build windows and doors to your exact MARVI N “8; ; ,;

specifications. Visitwww.marvin.com or call 1-800-236-9690 (in Canada, 1-800-263-616)).  Window s

and Doors

©2002 Marvin Windows and Doors. All rights reserved. ®Registered trademark of Marvin Windows and Doors. Made fOI" you."
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Grove Park Inn

Designer Michelle Palm
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Monterey Carpets

A Design Relationship
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Products manufactured by United States Gypsum Co. and USG Interiors. tne ©2003 USG Corpotation

Now THAT THE WIND AND RAIN HAVE B
MOLD CAN DISCOVER THE LOCKS

EN SHUT 0OUT,
HAVE BEEN CHANGED.




INTRODUCING

SHEETROCK® Brand HUMITEK™ gypsum panels.
We took all the benefits of SHEETROCK panels
and added one more. Moisture and mold
resistance. Good news for you.

Bad news for mold. Find out more.

 Bive us a call. 800.874.0521.

Mold resistance.
One more reason to trust the name SHEETROCK ©



INTRODUCING THE LIQUID WORKSPACE FROM BRETFORD.
THE EFFORTLESS INTEGRATION OF POWER, DATA, PRIVACY,
AND PERFORMANCE. FOR TODAY’S AGILE COMPANY.

R FORM OF FUNCTION O BRETFORD

WWW.BRETFORD.COM  800-521-9614

2003 BRETFORD, INC. / Free System™ and Freeloader are trademarked

original designs by Formway Design, Wellington, New Zealand
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introducing | InPro Signscape. We can provide interior
signage like no other. Our signs will color match with our
IPC Door and Wall Protection Systems' products. With
nearly 100 ¢ lors and patterns for signs and over 50 colors

for frames, coordinating interior products has never been
easier. Whether the need is for directional, regulatory,
informational or identification signs, InPro Sagnsc&pe haidﬁ

the key to a perfect match.
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Introducing EnviroGT wall protection products designed to
lessen the impact on the environment. Manufactured from
100% recycled high density polyethylene (HDPE) and Forest
Stewardship Council (FSC) certified wood, these ADEX
award-winning products offer more impact resistance than
our traditional PVC/aluminum products (Test: ASTM F476-84).
With chiseled styling in 54 standard colors and three bracket
styles including stainless steel, EnviroGT products provide a
sleek and innovative look. IPC Door and Wall Protection

Systems, helping to keep our environment green.

INPrO
JPC P20R and waLL
PROTECTION SYSTEMS

For specifications or CAD drawings, call 877.780.0034
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will show how innovations in other industries are %
changing the way we design and build. | &/
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' INNOVATION Conference
\ Y October 8-9, 2003
‘ / The Westin New York at Times Square

Photo courtesy of Architclis

Mass Customization. Nanotechnology. During discussions lead by prominent architects, industry experts will
Rapid Prototyping. Composites. discuss how transformation takes place in their industries and show

These describe a few of the revolutionary new substances and how these ideas and processes can transfer to the building industries.
manufacturing technologies that are on the verge of transforming Plus, KieranTimberlake Associates will present their research on trans-

the way we design and construct buildings. The Innovation fer technology and its applications to the design and construction
Conference will show you what's about to happen and help you field. You'll learn how innovation is funded in other industries and what
position your firm to take advantage of it. private and govermental resources are available to help you.

Says who? Keynote speakers and discussion leaders include: Sir Nicholas
Attendees will hear from materials scientists and experts on Grimshaw, Principal, Nicholas Grimshaw & Partners; Alan Heeger,

manufacturing from Lockheed Manin, the Comell Nanofabrication Nobel prize-winner; Jim Glymph, Partner, Gehry Partners; Sheila
Facility, the Boeing Company, Audi, DuPont, Permasteelisa, and Kennedy, Principal, Kennedy Violich Architects; Constance Adams,
others. Space Architect, Lockheed Martin Space Operations; Dean Kamen,

Inventor (nvited) and a host of others.

Visit us at www.construction.com/event/innovation/index.asp to register, get the latest agenda and speakers.
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Sure, you're challenged to reinvent the wheel.

But if your woodwork project isn’'t AWI Quality Certified, [ReISeneaes e
how can you be sure it's covered for the long haul? RN erRt it Ro Rt oM
sometimes a new idea needs

assistance to move ahead as planned. So when you specify the woodwork portion of your next project, make sure it is
Quality Certified, ensuring compliance with the AWI Quality Standards. And if you hit a bump in the
road, you get complete support and satisfaction. Call 800-449-8811, or visit www.awinet.org, to register
your woodwork project and receive a Project Number to include on contract documents. For the design
professional and project owner, AWI's Quality Certification Program delivers peace of mind.

The Quality Certification Program is administered by the Architectural Woodwork Institute. AW] INSTITUTE

CIRCLE 10 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML



/
. |
| cogt

Promisednmyself

(Wprove iy o

v

“vSn ‘uoBaiQ “aul ‘NIM-QTIr 4O Sewapes) paislsibal Jo sylewapel) a1e 24| [eal 1oy Ayjiqeljay pue NIA-AT3r Ul ‘NIM-GT13r E0020




e ¥ 4 . | /

% : - ¥ {
Client requested eteryy eﬁkiewT _ JELD-WEN ereecded Promise: kert
Windows and dpore expectiliono B

RELIABILITY for real lifer JELIXWEN.

WINDOWS & DOORS

CIRCLE 11 ON READER SERVICE CARD OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML




“ou] SaLISNPU] [1IBYD E002 ©®

JASTEFUL COLOR CHOICES YOU CAN ADD
2

QR BATH—AND GIVE YOUR




PHOTOGRAPHY: © ANDRE SOUROUJON

Editorial

Facts and crystal balls

By Robert Ivy, FAIA

n Thursday, August 14, the AIA’s chief economist and occasional

prognosticator, Kermit Baker, hopped off the train, just before the

blackout. Blithely unaware of what lay in store for us all, he wanted
to share preliminary findings from the AIA Firm Survey several weeks before
its fall publication. Conducted every three years, the firm survey, compiled
with help from McGraw-Hill Construction, has proved to be an invaluable
research tool, offering a multidimensional snapshot of the architectural office.

Baker let us in on several key points that should fuel at least a
year’s worth of further professional conversation. Obviously, he reported, the
recent financial contraction has affected most offices. Architect’s billings have
been growing at only about 2 percent per annum, he reported, or just barely
keeping up with inflation. No surprises there. However, the number of firms
overall declined by 8 percent over the past three years, a meaningful statistic.
Are you still in business?

Movement toward the extremes continues: Both large and small
firms consumed increasing percentages of the marketplace, with medium size
firms feeling the pinch. The big get bigger: Firms with 50 persons or more
now account for 60 percent of all architectural revenues. Conversely, the
small company can dig its own niche, so to speak, carving out a limited range
of targeted offerings for its clients. Clearly, it is becoming increasingly more
difficult for the 20-person practice to be all things to all people. The paying
customers, it seems, want breadth, heft, or focused expertise.

Ready for a pleasant surprise? According to Baker, we make most of
our money doing what we do best. It sounds obvious, but common wisdom
has suggested otherwise. Pundits, magazines, consultants, and professional
forums have preached diversification of services for a decade, exhorting us to
offer everything to our clients from “visioning” to color theory—a la carte.
Baker’s research bears out the reverse: Basic design remains the most lucra-
tive, profitable segment of practice, generating 50 percent of the most
profitable billings; construction management, the least.

Our heads snapped to when he reported a reversal of fortune.

Whereas three years ago, the most newsworthy finding in the survey had
been the decline of the single practitioner, this survey found the opposite to be
true: an increase in the single-person practice. Who could have predicted that
outcome? It raises the question of intent and economics, making us wonder if
we have suddenly found our inner Howard Roark, or have we found our-
selves on the street in a downsizing sweep, armed with a shingle marked
“One size fits all.” We suspect the latter.

Baker and McGraw-Hill Construction’s economic wing agree that
the pain many companies still feel masks a real turn for the better: Both the
general and the construction economies are slowly veering upward, leading
us out of what has been a relatively mild recession. Unfortunately, most firms
lack forecasting acumen or deep pockets, basing business decisions on the jobs
actually walking through the door—new contracts that provide the necessary
collateral for bank loans and paydays—rather than on the more fragile,
though very real, hopes for the future.

Baker brought a dose of good news. Having verified that at the
core we succeed by pursuing what we love, and encouraging us to build
our companies for the better days ahead, he lifted off with the West Wind,
downtown, just in time for the blackout. Where he spent the night is any-
one’s guess, since even an economist’s crystal ball apparently has its limits.
For our part, we gathered up our survival kits, untouched since 9/11, and
wandered out into the summer evening, armed with a flashlight, a paper
mask, and a whistle. Who could predict what we might encounter on the

way home?
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ow, instead of making somethixyshcp;{;you’re creating the entire school. Trus Joist offers you a line of

heavy timber structural systems and a national network of technical support that will assist you from design -

to construction, even if your people aren’t used to working with wood. You can also feel good about using
Parallam® PS F trusses and columns because they are made from

renewable stands, not relying on old-growth timber. To receive more 7’
information call 1-866-859-6757 and mention Heavy Timber. "‘

‘ Weyerhaeuser Business
Parallam PSL is available only in the U.S. and Canada. Visit us at: www. trusjoist.com

Copyright ©2003 Trus Joist Parallam® is a registered trademark of Trus Joist, A Weyerhaeuser Business.
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Why settle for an imitation when
you can have the real thing?

FLEXCO Wallflowers® Premium Others that claim to be
real rubber wall base (Type TS) rubber wall base
BENEFITS

No need to acclimate
Wraps without cracks
Will not shrink
Homogeneous color
Durable surface
Exciting color range
Selection of sizes

Natural resistance
to bacteria

Adhesive containing
Microban®
APPLICATIONS
The real thing Hospitals
Schools
Offices

Workshops

100% Type TS real rubber Not 100% rubber
(despite claims)

Hotels
Retail Stores

The choice is yours. Unlike others who claim their vinyl and rubber blend products are real rubber wall
base, Wallflowers Premium rubber wall base is the genuine article. Wallflowers is made from 100% virgin
vulcanized ASTM F 1861 Type TS rubber, which enables it to keep its appearance bright, inviting and
intact day after day. Plus, it can be installed without acclimating. Why risk your perfect finish by using an
imperfect wall base? Choose FLEXCO by specifying Wallflowers Type TS ... the leader in wall base.
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Cover words

Thank you so much for putting into
such elegant words your thoughts
and hopes and admonitions for the
design of the first tower of the
World Trade Center site [Cover and
Editorial, August 2002]. You've
captured the yearning we all feel
for this tower to rise and uniquely
represent a host of emotions and
ideals felt around the world.

We will all be watching, from
every walk of life, from young child
to the elderly, and | truly hope all
the players involved will heed your
warning to not get caught in a fast
track of compromise, but to give us
the design so many of us have
applauded.

—Jane Felsen Gertler
Spectorgroup
New York City

Letters

As regards the design for the World
Trade Center site, | have not recog-
nized myself in those plans, which, as
you say, offer a vertiginous, gritty,
angular view with dizzy energy. | won-
der what Sir Banister Fletcher would
have to say about such descriptions
of architecture. Apparently, you have
assumed you have the right to speak
for all architects in this country.
Count me out of your statement.
—Richard Crotwell

Metter, Ga.

The writer responds

In his letter to the editor [Letters,
August 2003, page 21], Gavin Wall
writes that | haven't talked to stu-
dents, don’t understand SCI-Arc’s
unique character and its presence
in the Downtown community, and
should frequent the school to cor-

rect my ignorance. Had Mr. Wall
scratched the surface, he would
have discovered that | have taught
at SCI-Arc, have sat as a thesis
adviser, and have frequently
attended reviews and lectures
when I'm in L.A. | was instrumental
in the award of a five-figure New
York Times grant to SCI-Arc, and |
engineered an exhibition of SCI-Arc
work at New York’s Grand Central,
which was widely noted and aired
on television.

Possibly before Mr. Wall was
born, | first started writing about
SCI-Arc as architecture critic at the
Los Angeles Herald Examiner,
when the school was still in its
Santa Monica location. Mr. Wall will
hardly find a better-informed sup-
porter of SCI-Arc. When the school
was inexplicably looking to relocate

to San Pedro, | actively lobbied
then-director Neil Denari to look

for a location Downtown, providing
possible site addresses, realtor tele-
phone numbers, and other contact
information. As for speaking with
students, | still have the unreim-
bursed telephone bills to prove the
conversations (they preferred to
remain anonymous). | also spoke
with members of the board, not to
mention the current director and the
architect of the project (Denari was
out of town and unreachable). In
short, | interviewed in breadth and
depth before forming my own inde-
pendent opinion as a critic. As a
supporter of SCI-Arc, it's my obliga-
tion to be discerning and not to just
cheerlead. | was not criticizing the
school pedagogically, and was cer-
tainly not SCI-Arc-bashing: | was

DEPARTMENTS i

We all know that in-
grade luminaires have
developed a notorious |
reputation when it
comes to water.

They leak. They
flood. They fail.

Tenaya® answers
the call with a patent-
pending system that
allows it to operate
continuously -- even
when submerged in up
to three feet of water.

The industry
agrees, judging
Tenaya® Bestof
Category at this year's
Lightfair in New York.

aidicay AR

never floodl..

.2 Your in-grade lighting projects
. Right?

SHecify Jefn:
anditwonits
matierafitheyido! s

'y .
(= ma \
Quality to Last a Lifetime™

Com




|

Letters

simply critiquing the design. That a
visitor can't tell which is the front
door means to me that the school
symbolically discourages the outside
voices necessary to keep a school
from becoming hermetic.

—Joseph Giovannini

New York City

And the debate continues

| read the article about SCI-Arc
[Building Types Study, July 2003,
page 136] with some amusement,
but no real surprise. | would call this
project a recipe for disaster from the
beginning. Even so-called progres-
sive architecture schools are usually
prescriptive and somewhat closed-
minded to any mode of thinking

not following the stated goal of the
school. If the intent of selecting an
architect is to inject some of the
conformity that a progressive archi-
tecture school espouses, the last
place to look for a designer is in that

DETAILS DEFINED

same school. How could a reason-
able person assume that an
architect who never left academia

could be presented with a very chal-
lenging project, involving reuse of a

particularly unique building for a
radically different program, and
come up with anything other than
another studio project?
—Jonathan Sones

Largo, Fla.

No Modern for the masses?
Can Thomas Mellins [“The Gap
Between the Promise and the
Prototype,”July 2003, page 74] seri-
ously believe that the main reason
neo-Modern home design hasn't
been more popular is because it is

too expensive? This, in a country that

has made Thomas Kinkade the

wealthiest painter who has ever lived,

and Martha Stewart a billionaire?

Even Star Wars, the ultimate popular

science-fiction fantasy, avoided

Modern architecture and favored
Classical and traditional design as
the predominant architecture of the
future (the evil people got Modern).
Modern architects have made the
same mistake that classical music
composers were making 30 years
ago in creating a completely self-
referential aesthetic system. The
number of people who want Modern
homes is probably directly propor-
tional to the number of classical
music enthusiasts who get excited
about listening to Morton Feldman.
The market is certainly there, but it is
small and elite.

The truth is, neo-Modernism is
an elite upper-class cultural signifier
that has completely failed to connect
with the majority of Americans. In
spite of our continuing love for gadg-
ets, neo-Modernist architects have
failed to take into account that our
relationship with technology has
changed profoundly on a psychic and
mythic level in the past 100 years.

In his letter, Donald Rattner is
right on in calling for traditional
design with certain freeing aspects

of Modern architecture. Ideas such
as freedom of form and use of new
materials and technology must rein-
vigorate the Classical tradition.
Architects have to abandon their
own science-fiction spaceship fan-
tasies and start designing for the Lord
of the Rings/Harry Potter majority.
—Alan Martinez, AIA
San Francisco

Corrections

In the August issue, the article on the
Rosenthal Center for Contemporary
Art [page 86] should have given
credit to both Ihago Manglano-Ovalle
and Douglas Garofalo, FAIA, for the
artwork entitled Cloud Prototype.
Also in August, credit for the Tacoma
Art Museum photos [page 110]
should have read Lara Swimmer/
ESTO. The May Building Science arti-
cle [page 181] should have listed
1881 as the completion date for the
Tweed Courthouse in New York City,
which houses the office of the New
York City Department of Education.

Send mail to rivy@mcgraw-hill.com.
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A lot went into making this project
environmentally friendly.

= ,1 L m .I."H!.' '7"',‘5,!&3

[1‘.4

)
LY

.1'
el




When officials in Austin, Texas decided to go with
“green” construction in building a visionary new school
and community center, Vulcraft was the natural choice
for its joists and deck. We’'re not only known for the
finest quality products, but every joist and sheet of deck
from Vulcraft is made from nearly 100% recycled steel.

In addition, our engineering team collaborates

closely with project designers to achieve custom
configurations such as those required on this project.
Each joist was custom designed and assembled with
completely different dimensions to form a roof that
curves sleekly while directing rainwater for use in air
conditioning and other mechanical equipment.

And Vulcraft made other aesthetic and environ-
mental contributions, too. The gleaming, galvanized
finish of our decking and the primed finish of our joists
became handsome design elements revealed between
intermittent ceiling tiles. This eliminated the cost and
environmental impact of applying a finished paint.
Plus, we even burned less time and fuel in delivering
the steel. That’s because our seven plants are
strategically placed throughout the country, so
we’re almost always in close proximity to a site.

As a pioneer in turning recycled steel into building
i | c 7 products, Vulcraft is a leader in making the most

of valuable resources. Today, no one is better
prepared to help you find the solutions you need
for environmentally friendly construction. So call our
plant nearest you. We’'ll give your project everything
we've got, including the kitchen sink.

NUCOR

VULCRAFT GROUP

www.vulcraft.com

Brigham City, UT Florence, SC Norfolk, NE
435 734-9433 843 662-0381 402 644-8500

Chemung, NY Fort Payne, AL St. Joe, IN
(Vulcraft of 256 845-2460 260 337-1800

28;";;3‘;’(;38) Grapeland, TX
B 936 687-4665

J.J. ‘Jake” Pickle Elementary SchoollSt. John Community Ctr.
OWNERS: City of Austin & Austin Independent School District
ARCHITECT: TeamHaas Architects
STRUCTURAL ENGINEER: Architectural Engineers Collaborative
GENERAL CONTRACTOR: Faulkner Construction
STEEL FABRICATOR: Wilborn Steel Co., San Antonio, TX
STEEL ERECTOR: Patriot Erectors, Kyle, TX
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In Your Next Building

“...As Reflective As Marble Or Granite"
-Craig Kellogg
New York Times

Y D DIL‘ N Phone: (800 234-8970

Website: www.edillon.com v'
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Now there’s a coating that meets your quality expectations without compromis-
ing environmental concerns. We call it Harmony. This high-hiding, low-odor,
zero VOC, silica-free paint has anti-microbial properties that protect the paint
film, and is available in hundreds of colors. Plus it is washable and durable, so
you know your look will last. Keep performance and aesthetic requirements
covered in perfect Harmony. To learn more, see your Sherwin-Williams

Architectural Account Executive or call our Architect and Designer Answerline
at 1-800-552-7579 for color and product information.

g/le Co/o’zs. (jd/u gfainL 2710 gP()SS[/)(/[iiCSS’“

www.sherwin-williems.com
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Legitimate design:
Well considered,
‘Well engineered.

The minimalist Sine™ collection deftly incorporates the ~ symbol as its design accent.
Its innovative elements are chic, practical and engineered to last. Sine accessories and lighting are
finely crafted in solid forged brass and hand finished. From the Ginger® Design Group.

mot1iv

LEGITIMATE DESIGN

T. B88.469.6511 www.motiv.us F. 803.547.6356

© 2003 GINGER"™

Moativ® is a registered trademark of GINGER®, a Masco Company.
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Wright’s plans for Baghdad explored p. 44
Gehry building towers in England p. 48

On Track: Calatrava Joins WTC Team

Spanish architect Santiago
Calatrava was selected by the Port
Authority of New York and New
Jersey to be part of a team to
design the $2 billion transit hub at
the World Trade Center site.

The Port Authority’s board
voted on Thursday, July 31, to begin
negotiations with Calatrava and the
engineering firms DMJM + Harris
and STV Group. The teams
will collaborate on the proj-
ect with Daniel Libeskind,
the site’s conceptual leader.
The terminal is expected to
be finished by 2006.

“I think it's a fantastic
choice. | think it's going to
raise the architectural level
of everything on the site,” said
Libeskind of the new team.

Calatrava is well known for
designing soaring, sculptural trans-
portation architecture, including the
Oriente Railway Station in Lisbon
and the Stadelhofen Railway Station
in Zurich. His most recent project in

==t

o

Calatrava

the United States was a heralded
addition to the Milwaukee Art
Museum, completed in 2001.

The new transit station, located
along the east side of the World
Trade Center site (between
Greenwich and Church Streets) will
include PATH service for more than
67,000 people daily, as well as 14
New York City subway lines as part of
the downtown concourse,
the Port Authority said.

“We are recreating
the lifeline that was essen-
. tial to economic viability of
. Lower Manhattan,” said Port
; Authority chief architect

Robert I. Davidson, FAIA.
Calatrava pledged in a
written statement to help create an
inspiring structure. “The world's great
transportation hubs are places of
gathering as much as transit. Full of
life, movement, and beauty, they can
not only serve the needs of many
thousands of people each day but
also elevate their spirits. The Port

(S
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WTC Briefs

Memorial Advances

The Lower Manhattan Development
Corporation (LMDC) announced on
July 17 that 17,200 submissions
were received for its World Trade
Center Site Memorial Competition,
making it the largest design compe-
tition in history, the LMDC said.

The jury includes Vietnam
Veterans Memorial designer Maya
Lin, Rockefeller Foundation presi-
dent Vartan Gregorian, and Susan
K. Freedman, president of the
Public Art Fund. A final design is
slated for October.

Meanwhile, at an August 14
meeting, the LMDC's board of direc-

© MILLER HARE (TOP RIGHT); MARTHA COOPER (BELOW)

tors authorized spending
$1 million to help refine
memorial finalists’
designs and approved
$250,000 in spending
to hire a firm to help
create an exhibition of
the designs.

Tribute in Light returning
Mayor Bloomberg and Governor
Pataki announced on August 11 that
the Tribute in Light, the twin beams
of light projected from the site of the
former World Trade Center, will be
returning on September 11 to com-
memorate the anniversary of the
terrorist attacks.

The tribute was originally coor-

The original Tribute.

Authority Board of Commissioners
has clearly expressed its aspiration
to create such a transportation
hub ... to ennoble this utilitarian
facility and make it worthy of this
ground,” he said.

To serve commuters in the
interim, the $224 million, four-level
temporary PATH station at the World
Trade Center site (and an adjoining
pedestrian bridge crossing West
Street, whose ground breaking took
place on August 20) is expected to
be completed by November.

Meanwhile, officials, including
Governor Pataki of New York, have

| Construction on the
| temporary PATH station
at the WTC site (left);
Studio Libeskind’s
early design for the

m transit hub (above).

decided to locate the proposed 1,776-
foot “Freedom Tower” on the west
side of the site, away from the pro-
posed transit hub. Developer Larry
Silverstein, who holds the lease to the
tower site, had wanted to place it
closer to the transit center. Libeskind
said his location preserves unclut-
tered views of the tower, a powerful
reference to the adjacent slurry wall,
and visual references to the Statue of
Liberty and to the rest of the city.

Construction on the tower is
expected to begin in fall 2004, with
topping out expected by fall 2006.
Sam Lubell

dinated by local organi-
zations Creative Time
and the Municipal Art
Society in spring 2002,
This year’s tribute will
take place at sundown
on September 11. The
tribute will return on
successive anniver-
saries of the attacks, officials said.

JFK link explored

At its August 14 meeting, the
LMDC board authorized the corpo-
ration to “enter into an agreement”
with SYSTRA Engineering and
Parsons Transportation Group to
conduct a study to “identify and
evaluate opportunities to link

Lower Manhattan to John F.
Kennedy Airport and Long Island.”
The link is part of the WTC master
plan, said Port Authority chief
architect Robert I. Davidson.

Possible WTC delays arise
According to a report in The New
York Daily News, World Trade Center
developer Larry Silverstein may
delay rebuilding unless The Port
Authority buys out his lender, GMAC
Commercial Mortgage Corporation,
with whom he has been battling in
court since 2002.

Silverstein’s spokesman, Harry
Rubenstein, said, “We continue the
negotiations with GMAC so we can
move forward with the rebuilding” S.L.
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OFF THE RECORD

Harvard University’s Faculty of Arts
and Sciences announced the selection
of Skidmore, Owens & Merrill as the
architect for two new science and lab-
oratory buildings on the north end of
the campus. The buildings will make up
one of the largest architectural proj-

ects on Harvard’s campus.

The Rhode Island School of Desigh has
chosen Boston-based firm Machado
and Silvetti Associates to design a
new entrance and addition to RISD’s
museum of art. The $4.1 million
Benefit Street extension, slated to
open in fall 2005, is the first phase of
the $46 million project anchored by
Jose Rafael Moneo's RISD Center.

Jennifer Moulton, FAIA, 53, the city of
Denver’s longtime planning director, died
on Monday after struggling with amyloi-
dosis, a rare blood disorder. She was well
known for encouraging the city’s commit-
ment to downtown redevelopment.

Construction starts increased 9
percent in June, according to the
McGraw-Hill Construction Dodge Index.
The most dramatic growth came in the
nonbuilding construction sector (public
works and electric utilities). Tempering
this forecast, The American Institute of
Architects has found that architectural
firms' billings were down in July.
Decreased billings were reported by
28 percent of firms, while 18 percent
reported increases.

On July 18, the Anchorage Museum of
History and Art selected London-based
David Chipperfield Architects to design
its $90 million expansion. The expan-
sion will be roughly 100,000 square
feet, doubling the museum'’s size.

The African American Cultural Center
of Greater Pittsburgh announced Al of
San Francisco as the winner of the
design competition for its new center
in Pittsburgh. Ground breaking for the
80,000-square-foot, $32.7 million
center is planned for fall 2004.
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An Interview with
Daniel Libeskind

Daniel Libeskind is the master-
plan architect for the World Trade
Center site.

ARCHITECTURAL RECORD:

Have you met with the teams from
David Childs’s office yet? Mr.
Calatrava? What has been discussed?
DANIEL LIBESKIND: We're working
hard with the engineers, discussing
mechanical systems, sustainability
issues, the program of the tower
and gardens, public spaces, and
antenna functions. It's going to
intensify as the process moves
forward. We have not yet met with
Calatrava.

AR: Obviously, it is not easy to share
your vision with other architects.
How will you merge your plans for
the Freedom Tower with those of
M. Childs, or for the transporta-

tion station with Mr. Calatrava’s?
DL: | think you have to be like
Solomon. You have to weigh things
carefully. You have to balance and
know what is important and know
what compromises are necessary.
Know how parts of a vision evolve.
You maintain a dynamic equilibrium
from various elements. Compromise
is not a dirty word. | call it evolution.
AR: How has your collaboration
with Mr. Childs progressed so far?
DL: | have only high praise for my
conversations with Mr. Childs. | think
he has an understanding of the situ-
ation and what needs to be done. We
all have to work together, and there’s
no reason why architects can’t do
the same. | think he has his vocabu-
lary and oeuvre of work and | have
mine, and it's great to bring together
two bases of experience. It's not the
forced marriage people are saying it
is. It will lend an energy to the task.
We will make the most fantastic
tower ever created. One that creates
an identity for the entire city.

AR: Are you afraid that your origi-
nal designs for the Trade Center will

be too greatly altered?

DL: Not at all. | think everything is
confirming that the plan will be very
robust and will move forward in the
right direction.

AR: And you look forward to work-
ing with Mr. Calatrava? What will
be your relationship with him?

DL: | think Mr. Calatrava is a fantas-
tic choice. | think the structure has
to be profound and robust and
important and at the same time we
have to maintain flexibility when
working with someone of the stature
of Mr. Calatrava. We have to concen-
trate on how to make engineering
part of an architectural experience.
AR: You've never built a skyscraper
before. Do you think this makes you
unprepared to help design the
Freedom Tower?

DL: When | built the Jewish Museum
in Berlin, I'd never built a museum
before. It's about architecture. Either
you have it or you don't. You don't
have to be Albert Einstein to absorb
the lessons of how a skyscraper is
built. The idea is how to make a
tower that is special. S.L.

An Interview with
David Childs

David Childs, FAIA, a consulting
partner at Skidmore, Owings &
Merrill, is the principal architect
and project manager for the World
Trade Center’s Freedom Tower.

ARCHITECTURAL RECORD: What
will be your relationship with Mr.
Libeskind?

DAVID CHILDS: At the end of the day,
it was important that there be one of
us who would be the design architect,
not two. You don’t want two halves of
a building merged into one. He can
give his input, and he should, and |
think | will respond to that.

AR: Do you think the relationship
will be a good one?

DC: | have nothing but optimistic
hope for it. Our hearts are in the
right place. We all want the same
thing, and we can't let egos get in
the way of that.

AR: What will be your changes to
the Freedom Tower?

DC: You are constantly going back
and readjusting and changing. The
conceptual nature won't change. This
will remain the world's tallest building.
It will maintain its relationship to the
Statue of Liberty. It will retain its light-
ness, its soaring quality, the inclusion
of public spaces, observation decks,
restaurants. Will it look exactly like the
illustrative sketch he drew? No. | don’t
think it will be square cut with an
angle on the top. But | assure you
that we want to help carry out the
basis of that concept and make it the
best it can possibly be.

AR: Will you share any of your
design ideas for the building?

DC: Its structure should be clearly
expressed and it should be beauti-
fully sculptural as well. But | think
style is less important than the basic
concepts here. | feel very strongly
that this building should incorporate
ways of looking at the environment
that haven't been done before. We're
looking at waste-water treatment,
cool ceilings. And why not take
advantage of the wind?

AR: How do you respond to people
who say you had an inside track on
this job all along?

DC: When you design your house
you get to pick your contractor. Larry
had an agreement. | can’t imagine a
private developer who couldn’t pick
his architect.

AR: Will commercial interests
interfere?

DC: | don't accept the natural evil-
ness of the developer as a client.

He will have input. You need a client
to make a building.

AR: Will your design for the LMDC
competition be a model for this one?
DC: No. It was for an idea competi-
tion. It has nothing to do with the
master plan we're now working with.
SiL:

WWW For continuous
updates on the planning of

Lower Manhattan, visit our
special section at
architecturalrecord.com.
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IIT campus transforming
thanks to new additions

Just in time for school, Chicago’s lllinois Institute
of Technology (IIT) opened a new student resi-
dence complex on July 23. The development,
State Street Village, is part of an expansion that
also features Rem Koolhaas’s soon-to-be-opened
McCormick Tribune Campus Center. Together,
the new buildings—the first at IIT in almost 40
years—will transform the relatively untouched
landmark Ludwig Mies van der Rohe campus.
State Street was designed by Helmut Jahn, of
Murphy/Jahn Architects. The six-building complex
features suite and apartment-style units for 367
IIT students. Construction began in May 2002, at a
cost of $28 million. The buildings are made of
poured-in-place concrete and clad in glass and

Koolhaas’s campus center is nearing completion.

tures a tubular metro stop and a large glass cur-
tain wall. Other elements include an auditorium,
ballroom, dining facilities, a bookstore, and stu-
dent activities offices.

lIT's campus was initially developed by Mies
van der Rohe according to his comprehensive
master plan of 1938. The most recent construc-
tion on the campus was the 1966 Engineering 1

corrugated-stainless-steel panels. The simple,
even elegant dorms, which also feature rooftop
decks, fill an intense need for living space.

“We're running out of
beds,” said IIT president Lew
Collens.

Koolhaas's $48.2
million campus center, an
85,000-square-foot building
located in the center of
campus, will be dedicated
on September 30. It is
made largely of glass and
steel, and prominently fea-

and Stuart buildings, designed by SOM.

Few other buildings have followed, explained
president Collens, because Mies'’s original campus
designs allowed for renovations
rather than replacements. The
new additions, Collins said,
remain in sync with Mies's
original vision.

“I think Mies would be very
happy with these buildings,’
said Collens. “He was a creative
genius, and he would be the
last person to say, ‘You can only
build what | did. " S.L.

A dorm at Jahn'’s State Street Village.

British Report Explores Why Women Leave Architecture

A report called “Why Do Women Leave Architecture?” commissioned by the Royal Institute of
British Architects (RIBA) reveals that women are leaving the profession. They comprise 38 percent
of architecture students in Great Britain but only 13 percent of registered architects. So what
becomes of the missing 25 percent?

Many of the architects who participated in the report, carried out at the University of West
England, complained of paternalistic attitudes, overwork, and underpay. These factors, the study
says, has led to an exodus of women not because of poor skills but because of unhappiness.

Further results from 176 questionnaires and a number of anonymous interviews revealed
that British architects tolerate a culture in which long hours ostracize all but the totally commit-
ted—especially damaging to working mothers. Helen Taylor, of London firm Curl la Tourelle
Architects, said, “I've known two women architects who've given birth and returned to work within
two weeks, because they wanted to be seen to be equally dedicated as their male colleagues.”

Unfortunately, female marginalization starts early, the survey shows, with a lack of female
lecturers at universities. “There are hardly any role models for women to look up to,” says Sumita
Sinha, who runs her own small practice, Eco=Logic, and also chairs Architects for Change, a RIBA
umbrella group that represents marginalized architects.

George Ferguson, president of RIBA, said he is appalled by the findings and is dedicated to
“breaking down this macho culture” in British architecture. Adam Mornement
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Guggenheim Exploring Expansion in Taiwan

Zaha Hadid’s renderings of a possi-
ble Guggenheim in Taichung, Taiwan.

Despite difficult economic conditions and the recent
closing of its museum in Las Vegas, the Guggenheim
Foundation is seriously considering an expansion
into the central Taiwan city of Taichung. The founda-
tion is nearing completion of a one-year feasibility
study, which should be complete by the end of the
month, said museum sources.

The study is being undertaken by three sepa-
rate entities: McKinsey & Company is managing a
market feasibility study for the project; IDOME, the
construction manager for the Guggenheim Bilbao,
is performing cost estimates. Architect Zeha Hadid

has put together a tentative blueprint for the
museum that includes a highly sculptural building
meant to softly emerge from the surrounding land-
scape in an almost fluid manner. The design also
contains moving elements: An entire piece of the
building’s west wing is designed to move on rail
tracks or an air cushion, while the
building’s “cantilever” gallery will
have retracting louvers that will
control the intake of daylight.

Responding to questions of
the project’s financial feasibility,
Guggenheim officials point out that
the study is being paid for by the
governments of Taichung and Taiwan and that if the
project goes forward, they will pay for the building,
as well (the estimated cost is $180,000,000).

“No new museum is opened until it has
demonstrated it will be self-supporting and that a
partner is available to pay for 100 percent of the
costs,” said Anthony Calnek, deputy director for
communications and publishing.

Taichung may prove to be an architectural
powerhouse regardless. The city is exploring an
opera house by Jean Nouvel and a city hall by
Frank Gehry. S.L.

Vienna Hadid show heralds
artist’s advancements

Unless you're Frank Gehry, it helps to be dead to
have an architecture show in a major museum in
the United States. But museums in Europe are
not so risk-averse to the living, and the Museum
of Applied Arts and Contemporary Art in Vienna
(known as the MAK) has pursued one of the most
discriminating and daring exhibition programs in
Europe.

This spring and summer, the MAK mounted
Zaha Hadid, Architecture, a retrospective ending
August 17 that was the most comprehensive to
date documenting this unusual and original talent.
The production started with the work of Hadid
as a student and continued through such now-
legendary designs as the Peak and Cardiff Opera
House, the Museum of Contemporary Art in Rome,
the Wolfsburg Science Center, and a BMW plant
in Leipzig.

The show amply clarified the major role of
models in Hadid’s spatial investigations: Her unique
wall-mounted paper reliefs, her models, and her
computer renderings. Clearly, the computer is both

Ice Storm, featured in MAK’s Hadid show. {

facilitating and accelerating the evolution of her
work. A sprawling, computer-generated environ-
mental installation, Ice Storm, occupies the
cavernous space of the MAK's main Kunsthall.
It is a lithe, sculptural piece, constructed in rigid
foam, that flows, oozes, drips, and spurts.
Architecture shows are frequently cool
because they represent buildings that are
elsewhere, but Ice Storm drives home the
experiential quality of Hadid's environments.
The arc of the show, and her career, shows
that Hadid is not recycling her triumphs, but
that she is impelled by a creativity that seems
inexhaustible. Joseph Giovannini

PHOTOGRAPHY: COURTESY MAK VIENNA
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Renderings of the Beijing Olympic Swim
Stadium, designed by PTW.

Beijing Olympic Swim Center Designers Chosen

Sydney, Australia—based PTW has been chosen to
be part of a design and engineering team that will
build a futuristic, $100 million swim center for the
2008 Beijing Olympics.

The team won a competition for the building
on July 25. Known as the Watercube, PTW'’s build-
ing will have a massive rectangular shape whose
surface structure mimics the geometry of water
bubbles. The building’s blue skin will be made of
ethylene tetrafluoroethylene (ETFE), a transparent
teflonlike material designed to reflect lighting
and projection, for entertainment, and to help
provide natural heating, trapping much of the
solar energy that falls on the building.

“We thought to ourselves, what is a good
way to use new materials to create a more
imaginative and efficient structure?” said PTW's
Andrew Frost.

Arup Engineers (engineers of the Sydney
Opera and Guggenheim Bilbao) and the China
State Construction Engineering Corporation are
working closely with the firm to complete the
engineering-intensive structure. The 376,000-
square-foot, 17,000-seat center will be located
to the west of Herzog and de Meuron’s Olympic
Stadium—its blue, square shape serving as a
striking counterpoint to the red, circular shape
of that structure. S.L.

Despite Protest, Acropolis Museum Construction Continues

Commenting on the now infamous delays in preparation for the 2004 Olympics, former Athens
mayor Dimitris Avramopoulos quipped, “It’s not like Sydney, where you could do anything you like.
Here, you find seven layers of ancient civilization.”

So it was no surprise when archaeologists preparing the foundations for the new $38 million,
Bernard Tschumi, AlA-designed Acropolis Museum uncovered ruins from the Early Christian Roman
era this spring, prompting the government to stop construc-
tion. The surprise came instead in mid-July, when the Greek
Council of State and Ministry of Culture reversed their earlier
decisions to halt work on the building.

Particularly loud protest has come from the International
Committee on Monuments and Sites (ICOMOS), which is demand-
ing an end to what it calls a corruption of the nearby site,
Makrigiani, and a possible intrusion onto the Acropolis itself. In
an earlier statement, ICOMOS asserted: “The foundation works of
the museum and the antiseismic measures will undoubtedly
destroy the archaeological heritage presently preserved.”

The museum (left), whose angular design rises out of
the ground at the foot of the Acropolis, has been designed
specifically to hold the Elgin Marbles, which are now in the
British Museum in London. Tschumi’s plan features a glass-enclosed, nitrogen-air-conditioned hall to
house them, if they happen to show up. Construction on the Acropolis Museum started in spring 2003
and is expected to be at least partially completed in time for the 2004 Olympics. Alexander Antoniades

BERNARD TSCHUMI ARCHITECTS (BOTTOM)

IMAGES: COURTESY PTW (TOP);



Can you spot the acoustic ceiling in this picture?

The Eurospan® System. Looks
beautiful. Performs beautifully.

9

i

M )
T
'." ;:’,'
-
’..‘ “!'.t
y T ———- "qu- c.:;'nk'
————— -
arl 5 B ot 0 0 8

For a free brochure, visit
www.owenscorning.com/eurospan or tall 1-800-GET-PINK.

I Wall
7| Technology

‘An Owens Corning Company

o g
CIRCLE 27 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML




plexus Il

outdoor
furniture
and

accessories

landscapeformse
landscapeforms.com

800.430.6208

CIRCLE 28 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML

| Record News

London employing architecture to pursue 2012 Olympics

The city of London has assembled an architectural
“dream team” in its effort to become host of the
2012 Olympic Games. A newly formed international
design committee, chaired by Richard Rogers, will
oversee architectural standards for the Thames
Gateway regjon located in east London. Panel
members include Will Alsop, Terry Farrell, Norman
Foster, Richard McCormac, Foreign Office
Architects, Mohsen Mostafavi, David Adjaye, Josep
Acebillo, and Meccano Francine Houbin.

The committee is to ensure that a coordi-
nated and consistent creative design approach is
adopted across all projects planned for the area.

Meanwhile, a team led by EDAW, along with
HOK Sport, Foreign Office Architects (FOA), and
Allies and Morrison, has been named to design
the master plan for the city’s proposed Olympic
village, located on 1,500 acres in the Lower Lea
Valley, extending for more than a mile north to
Hertfordshire on the edge of London, and south

through Stratford to the community of Canary
Wharf and the River Thames.

The master plan, which will provide a
blueprint for new venues, public spaces, and
infrastructure in the area, must be ready in time
for the city’s Olympic questionnaire submission,
which is due January 2004.

For its design blueprint for the Lower Lea
Valley, one of the poorest regjons of the U.K,,
the team will not “rely on the typical, sanitized
Olympic campus,” as Alejandro Zaera-Polo of
FOA describes it, but bring out the inherent
strengths of the valley’s landscape, with its
many waterways and arcadian green spaces.

“London stands an excellent chance of
winning the games,” says London Mayor Ken
Livingstone. “Some of the best-known and
most-experienced practices in the world have
demonstrated enormous enthusiasm for [our]
Olympic bid.” Tony lllia and Lucy Bullivant
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Frank Lloyd Wright-designe
gas station to be built in Buffalo

Only five blocks from the site of his famously
demolished Larkin Administration Building, and
only 75 years behind schedule, a gas station by
Frank Lloyd Wright is under construction at the
corner of Michigan Avenue and Seneca Street in
Buffalo, New York. Designed for Buffalo’s Tydol Oil
company in 1927 but not built due to a combina-
tion of economic and domestic woes experienced
by client and architect, the station is being
erected as part of a planned $7 million, 60,000-
square-foot expansion of the nearby Buffalo

Transportation/Pierce-Arrow Automotive Museum.

The two-story, 1,200-square-foot station
features an observation deck with two fireplaces
and, alarmingly adjacent, an overhead tank that
was designed to gravity-feed gasoline to cars
below. In deference to present-day fire codes, the
station will open in the summer of 2004 not for

A sketch by Frank Lloyd Wright for a gas sta-
tion, which is about to be built in Buffalo, N.Y.

fill-ups, but as an exhibition kiosk and visitor
center for the several Wright-designed
houses in the area.

The design is being developed by for-
mer Taliesin apprentice Anthony Puttnam,
AlA, in collaboration with Buffalo architect
Patrick Mahoney, AlA.

Reconstructed from 1:8 scale plans
and a perspective in the Frank Lloyd Wright
Foundation’s archives, Wright's design calls
for poured-concrete piers under an angular copper
canopy topped by twin spires. These 45-foot
“lluminated Totems,” with the Tydol sign suspended
between them, were to be lit with the then-cutting-
edge technology of neon tubes.

Puttnam sees Wright's interest in cars and gas
stations as part of his “fascination with long-dis-
tance transportation, by rail and motor, as a feature
of the landscape,” a fascination also expressed in
the 1929 Automobile Objective and 1930s
Broadacre City projects. One other Wright gas
station exists, a Phillips 66 station near Duluth,
Minnesota, built in 1956 and derived from a
Broadacre prototype. “Watch the little gas station,’
Wright wrote in 1930. “Wherever service stations
are located naturally, these so often ugly and
seemingly insignificant features will survive and
expand.” Thomas De Monchaux

IMAGE: COURTESY FRANK LLOYD WRIGHT FOUNDATION
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Frank Lloyd Wright’s 1957 plans
for Baghdad back in the limelight

The world is holding its breath as the United
States prepares to help rebuild Iraq, fresh after
knocking much of it down. But the question
remains: how to rebuild?

In replacing much of the imperialist architec-
ture of Saddam Hussein, many architects are
calling for designs that are more representative of
the people, culture, and history of the country.

One model being offered by a scholar at
the Library of Congress, and getting nods from
some U.S. officials, comes from a master archi-
tect with few peers in the field. He also happens
to have been dead for about 45 years: It is
Frank Lloyd Wright.

Back in 1957, Wright submitted plans for the
city, which he called “Plan for Greater Baghdad,’
to then-king Faisal Il and to a new administrative
body called the Development Board. The plans
included an opera house, an auditorium, a
museum, and a public garden, all designed in a
style that merged the cultural richness of the
country with Wright's keen sense for breaking
new ground.

Unfortunately, Faisal was killed a year later,
Wright died a year after that, and the plan never
came to fruition. Mina Marefat, Rockefeller
Scholar at the John W. Kluge Center at the
Library of Congress, discussed the plans in a
chapter of the 1999 book Frank Lloyd Wright:
Europe and Beyond (University of California
Press). The book got little attention at the time,
but now that building in Baghdad is back in
vogue, it is being passed around at a brisk pace.

The buildings in Wright's plans, Marefat
points out, are technically sophisticated, using
groundbreaking construction methods and mate-
rials. The opera house is built in the shape of
cupped hands for maximum acoustics, and the
plan’s post office uses green building techniques,
such as rooftop gardens and a “wall” of greenery

. Wright's visions for

°  Baghdad include an

~ opera house (left) and
. apost and telegraph
building (right).

S A B RS

shading the building’s windows from the sun.

Perhaps more importantly, Wright's designs
utilize the cultural legacy of the area without
copying architectural styles, creating astonish-
ingly original forms. Marefat points out that
Wright was incredibly knowledgeable about the
Middle East, citing copious notes in his writings
that reflect his scholarship on the area. The
opera house, for example, has a crescent shape
(a well-known Islamic symbol) over the prosce-
nium, and a domed roof with a single spire,
similar to most mosques. The building was also
oriented toward Mecca. Many of the other
designs are based on the organizing principle of
a ziggurat and include shapes and symbols from
Persian and Arabic history.

The plans, she explains, could be a helpful
model to build from, especially at a time when
most Iraqis are eager to embrace their roots
rather than adhere to Western standards.

“He was very aware of the inherent values of
that culture, and instead of invading and destroy-
ing it, he actually proposed something to mediate
it,’ she says (unlike the architectural plans for
Baghdad buildings by Wright's contemporaries
Corbusier, Gropius, and Aalto). “He was able to
reach into the past to create something that had
never been there and was completely of the future”

An important rebuilding official has taken
notice. Kevin Murphy, chairman of the Iraq
Reconstruction Taskforce at the U.S. Department
of Commerce, has seen the plans and said he
intends to pass them on to U.S. officials in Iraq.

“ thought the designs were intriguing, and |
especially liked his concept for keeping in line with
the Iraqi culture and traditions. We can make sure
that the folks on the ground are aware of these so
they can pass them on to the governing body."

In the end, says Murphy, the decision will be
up to the Iraqi people. S.L.

IMAGES: COURTESY FRANK LLOYD WRIGHT FOUNDATION
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Gehry’s competition sketches for King Alfred Center.

Next stop for Gehry: Brighton and Hove in England

Frank Gehry remains busy putting his transforma-
tive mark on cities around the globe. Next in line:
Brighton and Hove, a historic town in England,
which on July 26 awarded the architect a con-
tract to work on a massive complex known as
the King Alfred Center.

The multiuse project, Gehry’s first in England,
is being developed by local developer Karis and
ING bank, and designed by Gehry, HOK Sport, and
the British firm CZWG. The complex, still in plan-
ning stages, is currently slated to consist of four
residential towers, up to 38 stories high, providing
438 apartments. The design also contains a sports
and entertainment complex, and a large public

gathering space. Completion is scheduled for
20089. Gehry's competition models for the project
displayed the architect’s usual gift for sculpturally
twisting structures, only here at a very lofty level.

City Council members and local architects
agree that bringing in Gehry shows that Brighton
and Hove, a seaside town that has long been a
well-known bastion of preservation, is ready to
move into the future with a highly contemporary
landmark. It also shows that the world is not yet
Gehry-ed out.

“You need some push. Frank seemed the
architect to bring Brighton and Hove forward,’
says Piers Gough, Partner at CZWG.. S.L.

L.A.’s Arco Plaza to get $125 million, laser-filled makeover

California-based firm AC Martin
Partners is making plans to
envelop relatively deserted Arco
Plaza in downtown Los Angeles
in neon, water, and bustle, trans-
forming it into a vibrant gathering
place at a cost of $125 million.

The architects, who designed
the original 52-story landmark tow-
ers and 80,000-square-foot plaza
in 1973, have been commissioned
by Thomas Properties Group, which
bought the towers and their plaza
in January of this year.

The plans, explains architect David Martin,
FAIA, intend to draw people into the plaza, which
seemed lost on the original design.

“The attitude of the corporations then was
quite insular. They wanted to build their land-
marks. They weren't too concerned about how

Rendering of the future plaza.

that would fit in with the city.”

Compelling structures on
the plaza include translucent
canopies, outdoor restaurants,
and a fountain of “dancing waters”
(assembled by WET Design). The
plans also call for compressing
the size of the underground shop-
ping plaza, which had drawn
people away from the public
space. Surrounding the plaza will
be a laser-beam system linking
the office towers with multicolored
lights at night.

The lighting plans, says Martin, were
inspired by the neon lights that once adorned
the city when he was a child. “The notion of the
corporate light show was something | always
remembered as a kid, says Martin, who grew
up nearby. S.L.

TESY FRANK O. GEHRY & ASSOCIATES (ABOVE);
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Seattle’s theatrical new opera house welcomes all

Seattle has long been known for coffee, rain,
and Mount Rainier. But certainly not for its
opera hall, an uninspiring 60s redesign long
considered mediocre.

The city has made a valiant effort to
change that, with a $127 million redevelopment
by Seattle-based LMN Architects. The design
for Marion Oliver McCaw Hall includes a com-
plete restructuring of the interior plan and
exterior envelope, featuring bright colors, the-
atrical lighting, and unusual shapes. To many,
these are unexpected elements for an opera
house—but that's the point, say its designers.
The opera would like to make the space
welcoming to everyone.

“Operas like the Garnier in Paris were built
around a culture of aristocracy. They're palaces
for exclusive users,” says Mark Reddington,
FAIA, principal architect at LMN. “This building is

built for the beginning of the 21st century in a
progressive American city. We wanted to make it
alive and relevant to contemporary culture.”

The acoustics in the 2,900-seat auditorium
have been lauded, but the interior, which
includes a gradually darkening progression of
lighting from the entrance to the stage, and a
lobby with a 5-story serpentine glass wall
intersected by a field of lit metal scrims, is
designed to give people a theatrical experience
even when they’re not seeing a show.

“It certainly challenges people to expand
their preconceptions about how to experience
theater in their lives,” Reddington says.

The hall hosted its first opera, Parsifal,
on August 2. S.L.

Marion Oliver McCaw Hall’s entranceways and lobby
feature theatrical lighting and design (above).

Harvard Club completed, still controversial

The impassioned controversy over the now-complete addition to the land-
marked Harvard Club of New York is not over. While for some, the
Modernist-style glass and limestone exterior respects the original neo-
Georgian brick clubhouse built in 1894 by McKim, Mead and White, for

others, the addition is a desecration.

Members opposed to the Davis Brody Bond addition went to extraor-
dinary lengths to kill it before construction started. They sued in court,

and even attempted to take over the club’s board.

Now that it is built, some disgruntled members detest the new
design more than ever. “I think it's worse in reality than it was on paper,” says Lloyd Zuckerberg, a club
member who campaigned against the Bond addition. Stephen Raphael, a club member who served on
the New York City Landmarks Commission from 1991 to 1997, says he would have voted against the
Bond addition if he were still a commission member. He preferred a design similar to the original.

But project architect J. Max Bond, Jr., FAIA, sees his design as a more considerate way to add to a
historic building. “It demeans the existing buildings to mimic them,” he says. “All architecture reflects the
spirit of its time”” Brian Hogg, director of preservation at the Landmarks Commission, embraces the shift
in building on landmarked sites: “These are clearly designs from today; they are identifiable as new
buildings, in contrast to something that is trying to recreate a town house from the 1890s.” Alex Ulam

PHOTOGRAPHY: COURTESY LMN ARCHITECTS (ABOVE); DAVIS BRODY BOND (BELOW)




Beautyand
protection.
Acrovyn
Wall Panels
give you both.

For years, Acrovyn Wall
Panels have been the brand
of choice. Today, we offer
more than just Acrovyn!
C/S Renaissance Panels
offer the beauty and warmth
of real wood, or the high
tech look of stainless steel.
All panels can be mounted
permanently, or on our
demountable track systems.
No other system can
match the versatility of
Acrovyn Wall Panels.
For free literature
call 888-621-3344.

Acrovyn Panels

g | available in a
‘ wide array of
colors and finishes.

Acrovyn Wood Panels
available in a wide
arvay of woods

and finishes.
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Rem D. Koolhaas has
finally done it. He's
designed his own brand
of shoes. Called Mobius,
the trendy, sleek piece of
leather and fiber is
inspired by the bending
shape of Mies van der
Rohe’s Barcelona Chair. His company, United
Nude, is a collaboration with well-known shoe-
maker Galahad Clark and has already sold
10,000 pairs since being released at the begin-
ning of the year.

By the way, this Rem Koolhaas might not be
who you were thinking of. He's the nephew, and
namesake, of the famed Pritzker Prize laureate.
This Koolhaas wears shirts unbuttoned to show
off his chest, sports several necklaces, and is a
DJ in his spare time.

Koolhaas, too, was trained in architecture:
He has a master’s of architecture from the
Technical University of Delft, in Holland. But he
prefers the intimate scale and the immediacy
of shoe design to building design.

“The problem with architecture is that it takes
so much time. If you look at the guys doing what
they actually want to in design, those guys are all
over the age of 50

So he’s using his architectural expertise to
bring something completely new to fashion.

“A shoe designer would never have come
up with this design,” he says. “Shoe designers
have to come up with new styles for every
season; they don't have enough time to really
be creative.

Younger Koolhaas designs truly architectural shoe

Koolhaas took years to put the design
together. For his thesis in architectural school, he
incorporated the shoes into designs for chairs,
houses, large buildings, and even urban plans.

His shoes, which retail for $175 and up,
come in a plethora of colors, such as burgundy,
black, tan, and chocolate brown. They are made
in low, medium, and high sizes and have velcro
attachments that allow them to cover the leg.
Koolhaas's next plans, he says, are for furniture.

Meanwhile, his United Nude/Terraplana
store, on Elizabeth Street in SoHo, New York

City, just blocks from Prada and other designer

boutiques, is selling the shoes like hot cakes.
The store was spruced up by Koolhaas, who

installed new lighting, painted, and put in display
windows that feature the shoes spinning on top

of record turnstiles. S.L.

Rem D. Koolhaas’s Mobius shoe (top) comes in a
wide variety of colors and sizes. Its design even
inspired a building, although it was never built.

In more Koolhaas news...

Rem D. Koolhaas’s uncle, the architect Rem
Koolhaas, was awarded the 2003 Praemium
Imperiale Architecture Award. The lucrative
prize of $125,000, handed out by the Japan
Art Association, honors lifetime achievement
in categories including architecture, sculp-
ture, theater, and music. Koolhaas received
the award in Rome on July 3. S.L.

IMAGES: COURTESY REM D. KOOLHAAS
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We invite you to visit us at prodema.com and learn more about our complete line of natural wood products.
Contact Prodema North America at 1-866-PRODEMA (776-3362) or online at artexture@bellsouth.net

SUSTAINABLE BEAUTY AND DESIGN. AT A STUNNING PRICE.

Providing the design industry with
high performance natural wood
laminate products for half a century.

Exterior Wall Cladding
High Performance Flooring
Interior Wall Cladding
Acoustical Panels

Wood Veneers
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' September 3

'Light Benches:
The Pentagon
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' September 16
'Merrill Elam, AIA
Principal of Mack Scogin Merrill Elam
| Architects, Atlanta

'September 22

' The Digital Statue of Liberty:
A Three-Dimensional
Documentation

' Elizabeth 1. Louden, associate dean of
research, Texas Tech University School
of Architecture

'September 29

Bing Thom, FRAIC, AlA
| Principal of Bing Thom Architects,
' Vancouver

12002 GSA
‘Design Awards
'through October 19

'Building America
' Award-winning
iinteractive online
exhibition
|www.building-america.org

1 401 F Stl’eet, NW NATIONAL
' Washington, DC 20001 Bl‘!LDIN\ﬁ;
1202/272-2448 e

‘www.NBM.org

OF OUR TIME ~ COURTESY LEHMAN-SMITH--MCLEISH, PLLC

| For more information and to register
‘for programs, call or visit our website.
' Discounts for members and students.

'Record News

St. John the Divine may
lease nearhy land

Mired in an overwhelming deficit, Cathedral of
St. John the Divine in New York City has begun an
“exclusive conversation” with Columbia University
to potentially develop two land parcels on the
grounds of the cathedral’s close.

The revenue generated from the leases
would help with necessary repair and construc-
tion costs and end what the dean, The Very
Reverend Dr. James A. Kowalski, calls the cathe-
dral's “decades’ old, hand-to-mouth existence.”

According to executive vice president of the
cathedral Stephen Facey, the idea of leasing out
part of the close “has been on the table for many,
many years.” Internal studies, he says, have
suggested that a ground lease would alleviate a
“huge backlog of deferred maintenance” esti-
mated to run $16 to $18 million. It is also hoped
that a possible deal could fund the completion of
the church, which is still just three-fifths finished.

A list of more than a dozen proposals to
develop the site was whittled down to Columbia
University, the cathedral’s Morningside Heights
neighbor. Facey insists there is “no deal, no
plan” as of yet but recognizes that Columbia is a
“natural partner” for the project.

Following the cathedral’s designation as a
landmark in June 2003, construction would be
subject to regulations detailed by the cathedral
and the Landmarks Preservation Commission.
Two spaces—one on the cathedral’s north side

and one on the southeast—have been set aside
for leasing and can be filled roughly two-thirds by
structures. One space is two and a half city
blocks from the cathedral, while the other is
about 73 feet from the building. Height limits
have been set: On the north site, volumes can't
be higher than 145 feet. On the southeast site,
volumes can't be higher than 200 feet.

While a local Web site, Morningside-
heights.net, calls not landmarking the close “the
single greatest historic-preservation disaster since
the demolition of Pennsylvania Station,” cathedral
officials maintain they are working closely with the
community, and all new building will be unobtru-
sive and “congruent” with the extant buildings.

Facey stresses that any new architecture
would be of “the highest quality.” As he puts it,
“Something hopefully they’ll want to landmark
in 35 years,” he says. Diana Lind

University in Tokyo is tearing down Noguchi masterpiece

Isamu Noguchi's Shin Banraisha
room and garden at Keio
University in Tokyo is being dis-
mantled by the university as
part of a plan to expand its law
school. Designed in 1952, the
postwar work of art and archi-
tecture (pictured, right) honored
Noguchi's father, a prominent Japanese poet and
Keio University instructor. With Japan recovering
from war, Shin Banraisha was regarded as an
important symbol of regeneration and a mile-
stone in 20th-century art.

The Isamu Noguchi Foundation in New
York City repeatedly protested alterations of the
masterpiece and is “aghast” at the demolition,
which began in the middle of June and is how
nearing completion, says former executive

director Shoji Sadao.
According to the founda-
tion’s president, Isaac Shapiro,
a proposal by the university to
relocate Shin Banraisha was
unacceptable, because it would
have “changed its original con-
cept and the relationships
of its components.” Confirms Sadao: “It’s site-
specific, and it has got to remain where it is.”"
Public outcry led to the creation of the
International Committee to Preserve Shin
Banraisha, while the school’s art faculty filed
for a court injunction against the destruction.
Even the law school faculty signed a preserva-
tion petition circulated by the university. The
foundation is now investigating legal action to
force a restoration of the site. Caroline Mitgang

PHOTOGRAPHY: COURTESY ST. JOHN THE DIVINE (ABOVE); ISAMU NOGUCHI FOUNDATION (BELOW)
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ALCOA

Naturally Beautiful.

Just one of the many strengths of Alcoa Cladding Systems’ Family Of Reynobond® Natural Metal Composites.

Invite Mother Nature to be a part of your next project. Specify Reynobond Natural Metal composite panels. They provide all the
functional benefits of Reynobond—with the clean, aesthetic impact provided by nature’s finest elements. Like Zinc, Natural Brushed
Aluminum, Copper, and Stainless Steel. They are ideal as wall panels or accents for interior or exterior applications that need to
emphasize natural beauty. It's a look that can only come from nature. With strength that can only come from Alcoa Cladding Systems.

Alcoa Cladding Systems | Strength You Can Build On.

For product information, contact the Alcoa Cladding Systems Sales and Marketing Office at (800) 841-7774. Or visit us online at alcoacladdingsystems.com.
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SmartWrap at Cooper Hewitt
Buildings in the future will be clad in
lightweight plastic polymer sheets
that both shelter and insulate inte-
rior spaces and incorporate lighting,
information displays, and power.
That's the vision of
Stephen Kieran, FAIA,
and James Timberlake,
FAIA, partners in
the Philadelphia
architecture firm
KieranTimberlake
Associates, which has

designed the inaugural B R

presentation of the
material as part of a
series of exhibitions at the Cooper-
Hewitt, National Design Museum
in New York City. Called Solos:
SmartWrap, the installation is a
16-foot-square-by-24-foot-high
pavilion in the museum’s Arthur
Ross Terrace and Garden.

On display through October 10,

SmartWrap on display.

the pavilion is clad in SmartWrap on
an aluminum frame.

A polyester-mixture (PET) film
acts as a base for the other layers,
including phase-change materials for
heat storage, Organic Light Emitting
Diode (OLED) to provide
lighting and information
displays, thin film solar
cells for power, and con-
ductive ink for activation.

Kieran and
Timberlake will speak
about SmartWrap at
the Cooper-Hewitt
on September 25.

Visit ww.si.edu/ndm
for more information. John E.
Czarnecki, Assoc. AlA

Toronto tears down infamous
housing projects

Toronto is about to follow the lead
of Hope VI initiatives in American
cities by tearing down its decrepit

et 8

New plans for Regent Park complex.

public housing towers and replacing
them with a low-rise mix of housing
with a regular network of streets
and blocks.

Toronto City Council approved
a 15-year, $300 million redevelop-
ment plan in late July for Canada’s
oldest social housing complex,
Regent Park.

Located on the northeastern
edge of the city’s downtown, Regent
Park was an urban-
renewal project begun in
the late 1940s that
included block towers
ranging from 14 to 27
stories without through
streets. Crime is rampant
in the area, and the build-
ings are in disrepair.

Tony Fitzpatrick

New housing will be built on a
regular grid of new streets and
blocks, with a 6-acre park as well
as smaller parks. The proposed
plan, developed chiefly by Canada-
based GHK International, calls for
the replacement of the 2,087 exist-
ing housing units with 4,500
mixed-income apartments and
town houses. The plan awaits final
approval from the province of
Ontario, but construction could
begin in 2005. J.E.C.

Tony Fitzpatrick dies
Structural engineer Tony Fitzpatrick,
52, chairman of Arup Group’s
Americas Division, was killed in a
bicycling accident on July 26.
London-born Fitzpatrick joined Arup
in 1972 and worked with
Norman Foster, Richard
Rogers, Jean Nouvel, and
Renzo Piano.

Fitzpatrick's greatest
acclaim came for his repair
of London’s once-wobbly
Millenium Bridge.

Tony lllia

e
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GAZE UPON any of our 10,000 fire-forged, wrought-iron components and
you'll see much more than undeniable beauty. You'll see a burning passion
for Old World techniques, a reverence for traditional craftsmanship, and
a metalsmithing heritage unlike any other. Elements, that when combined,
make the fashionable statement of any architectural endeavor.

IGNITE YOUR PASSION,

CALL 1.800.772.4706
VISIT WWW.INDITAL.COM FOR
OUR 2002 CATALOG AND DISCS.
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/AVONITE

Innovations in solid surfacing.

Digging around for a surface that strikes a creative vein? Discover Goldmine, the newest
innovation from Avonite and see for yourself. Brilliant. Bright. Rich. Exactly what you’d expect
from a precious metal. Also, explore our new Coppermine for an even deeper metallic glow.

Call Avonite today to stake your creative claim at 1-800-428-6648 / www.avonite.com
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EXQUISITE, CUSTOM HANDWOVEN W INDOW COVERINGS O F N ATURAL FIBETRS

WEAVE NO. 248, GRASSLANDS. TOLL-FREE 866.426.6723 OR WWW.CONRADSHADES.COM
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The sheet wrap guys wanted
to keep this under wraps.

But they just can't
stop the leaks.

Sto Guard™ is a fluid-
applied building wrap

that offers superior and
affordable protection.

Is your building as safe from moisture as it can or
should be?

Sto Guard™ is an effective and economical means of
controlling moisture from either rain or air movement

in wall assemblies. Sto Guard™ provides superior, yet
“breathable” protection applied to sheathing beneath
various exterior wall claddings including undemeath
brick, wood, vinyl, cement siding and exterior

insulation and finish systems. It can even work with
cement stucco if used in conjunction with a bond breaker.

By constructing an airtight building envelope, the risk
of moisture problems — decay, corrosion, loss of
insulation value, mold growth and I1AQ (Indoor Air
Quality) problems — that can occur because of air
leakage and condensation are minimized.

Sto Guard™ — the superior air & moisture barrier

sto

For a superior air and moisture
barrier, Sto Guard " covers what
sheet wraps only touch on.

~Sto'Guard behind brick

For more information...

For more information about Sto Guard™, please visit us
at www.stocorp.com/stoguard.htm. For information
on any Sto cladding or coating products or to contact
your local distributor, please visit us on the web at
www.stocorp.com or call us toll-free at 800-221-2397.
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Whether it's work or home, indoors or out,

RESIDENTIAL

Marazzi Tile offers the perfect product

for any installation. Specify diverse lines of

through-body porcelain complete with

a wide array of colors, sizes, trims and surface

COMMERCIAL

treatments. Quality, durability and

technologically-advanced products make

Marazzi Tile, the ideal choice for

your next project. We've covered every niche,

EXTERIOR

SO yOu can cover every area.

For more information call your local American Marazzi Tile MARAZZI

| AMERICAN Distributor or call Customer Service at : T[n“ln A
M An AZZ' T“_E [972]226-0110 ext. 2361 or email: contact@marazzitile.com
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Moisture and water intrusion problems can haunt you for years
after a building is complete. That's why it's good business to use
weatherization products such as DuPontTyvek® CommercialWrap®
to help keep your buildings drier and more comfortable.

Tyvek® CommercialWrap® is a secondary weather membrane that
helps to hold out bulk water and wind-driven rain. Better yet,
Tyvek® breathes, to help moisture escape. Wall systems dry faster
so the potential for mold, mildew and water damage may be
minimized. AndTyvek® itself will not support the growth of

mold and mildew.

Tyvek® CommercialWrap® is engineered to stand up to the rigors
and demands of commercial construction. It can even take up|to
nine months of UV exposure.

When planning your next project, a secondary weather barrier
should be a primary consideration.

Specify Tyvek® CommercialWrap® and breathe easier. > .
L p The miracles - f science

DuPont™
e
& h/—; Get the inside story. Call 1-800-44-TYVEK" or visit www.Tyvek.com. I ek®
Find out how you can earn AIA/CES learning units in Health, Safety and yv

Human Welfare by taking a lunch & learn course sponsored by DuPont. CommercialWrap-

1-800-44-TYVEK® WWW.TYVEK.COM BUILD IT ONCE, BUILD IT RIGHT.

©2002 E.I. du Pont de Nemours and Company. Tyvek® is a registered trademark of DuPont for its brand of protective material. CommercialWrap® is a registered trademark of DuPont. All rights reserved.
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Dates & Events

New & Upcoming
Exhibitions

Solos: SmartWrap

New York City

August 5-October 10, 2003

The first show in a new series, SmartWrap fea-
tures a pavilion by the Philadelphia architecture
firm Kieran Timberlake Associates in the Cooper
Hewitt Museum’s Arthur Ross Terrace and
Garden. SmartWrap is-a concept for a customiz-
able building material that would incorporate a
building’s facade as well as emerging technolo-
gies in heating, lighting, and solar energy. At
Cooper-Hewitt, National Design Museum. Call
212/849-8400 or visit www.si.edu/ndm.

Absence Into Presence

New York City

September 3-October 3, 2003

An exhibition showcasing the art, architecture,
and design of remembrance. The exhibition will
look at works of funerary architecture; demon-
strate how great architects have used the
memorial genre to develop their own talents
and theories; and consider a range of aesthetic,
cultural, and political issues that impact the
process of remembrance. In the Arnold and
Sheila Aronson Galleries at Parsons School of
Design. Call 212/229-8987 or visit
www.newschool.edu.

Up, Down, Across: Elevators,
Escalators, and Moving Sidewalks
Washington, D.C.

September 12, 2003-April 18, 2004

The exhibition will explore how these ubiquitous
technologies have transformed our buildings, our
cities, and our lives. Though these devices are
mundane by virtue of our familiarity with their
daily uses, Up, Down, Across brings to light the
enormous impact they have on architecture and
movement throughout the world. For further infor-
mation, call 202/272-2448 or visit www.nbm.org.

Ongoing Exhibitions

Of Our Time: 2002 GSA Design

Awards Show

Washington, D.C.

March 27-October 19, 2003

Through models, drawings, and photographs, this

exhibition documents the 24 public projects that
received the design award honor last year. The proj-
ects demonstrate how regional heritage can be
integrated with the latest building technology to cre-
ate dynamic, functional, and attractive structures,
spaces, and artworks for the 21st century. At the
National Building Museum. Call 202/272-2448 or
visit www.nbm.org for more information.

National Design Triennial 2003:

Inside Design Now

New York City

April 22, 2003-January 25, 2004

The Triennial is a review of cutting-edge trends
and future horizons in the fields of design prac-
tice, from architecture, interiors, and landscape
design to product design, graphic design, fashion,

DEPARTMENTS l

At Altman, we know what it means to perform.

Take our new Spectraseries™ indoor and outdoor PARs.
With pulse amplitude modulation LED light sources, they
offer millions of colors, remarkable brightness and non-
stop performance. And closed-loop monitoring means the

fixtures keep working (and keep their cool) no matter what.

Now you've got the ability to connect art and audience.
Define structure and space. Make dramatic statements like
never before.

On with the show.

Fifty years of stage lighting innovation taught us one thing:
nothing beats a spectacular performance.

Visit www.altmanlighting.com/spectraPAR
or call 800.4.Altman.
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Spectraseries™ technology gives
you 16.8 million colors and
on-the-fly control — in a bright,
maintenance-free luminaire.

723 lumens at 8 feet
100,000 hours
of continuous operation
23° beam/47° field

Lighting, Inc.

BRINGING IMAGINATION TO LIGHT




| Dates &Events

and new media. At the Cooper-Hewitt, National
Design Museum. Call 212/849-8400 or visit
www.si.edu/ndm.

Katie Grinnan: Adventures in

Delusional Idealism

New York City

July 24, 2003-January 4, 2004

Evoking contained, self-sustaining ecosystems
and utopian communities, Grinnan uses moldable
plastic and computer-altered images of corporate
spaces to create large-scale photo sculptures and

installations that envelop the architecture of the
Whitney Museum at the Altria Sculpture Court
on 42nd Street. Call 917/663-2453 or visit
www.whitney.org.

Celebrating Saint Petersburg

New York City

June 11, 2003—January 25, 2004

Reflecting the splendor and cosmopolitan culture
of the czarist court, the selection of approxi-
mately 75 objects, dating from about 1700 to the
early 20th century, includes exquisitely crafted
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Only the
best are
imitated.

How
flattering
for us.

The most copied
door closers
on the planet.

Norton

Since 1880 » The American Original™

Request Norton® The American Original™

1.800.428.4381

An ASSA ABLOY Group company

www.nortondoorcontrols.com

ASSA ABLOY

furniture, silver, porcelain, jewelry, and other lux-
ury items of Russian, as well as French, English,
Swiss, and German manufacture. At the
Metropolitan Museum of Art. Visit
www.metmuseum.org or call 212/535-7710.

Lectures, Conferences,
Symposia

Rail-Volution: Building Livable
Communities with Transit

Atlanta

September 11-14, 2003

Attendee’s of this year’s conference will see a
strong emphasis on melding the broad and the
focused—on addressing global problems that
affect every community and then taking a
hands-on approach to developing local, specific
solutions. More than 50 workshops covering

a wide range of topics will be featured. Call
302/436-4375 or visit www.railvolution.com.

Density: Myth & Reality

Boston

September 12-14, 2003

Density can play a role in containing sprawl, reviv-
ing urban centers, and creating a sense of place.
The Boston Society of Architects will host a con-
ference on the topic, exploring design for density
in settings that range from cities large and small
to older suburbs. Visit www.architects.org/density.

Building a Federal Legacy: Design and
Construction Excellence

September 16, 2003

The U.S. General Services Administration’s chief
architect, Edward Feiner, FAIA, discusses projects
demonstrating innovations in design, sustainabil-
ity, security, and construction. At the National
Building Museum. Call 202/272-2448 or visit
www.nbm.org.

Spotlight on Design: Merrill Elam
Washington, D.C.

September 16, 2003

The Atlanta-based firm of Mack Scogin Merrill
Elam Architects is known for a wide range of
award-winning projects around the world. Merrill
Elam, AIA, will discuss her firm’s work, including
recent commissions for the Music Library at the
University of California, Berkeley and the Bank for
International Settlement in Basel, Switzerland. At
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Different by Design: Modern
Architecture and Community
Houston

September 17-October 8, 2003
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That Ecophon acoustic ceiling panels offer unique design possibilities is not - ] ) @
surprising. What may be unexpected is that these same Ecophon panels offer [5@@@[@@[@
an unparalleled combination of premium acoustics, 70% post-consumer
recycled content (compared to an industry standard of 28%) and “clean
room” level particulate emission. At Ecophon we are committed to improving

ACOUSTIC CEILINGS

the working environment.

TR
Discover more about us at www.ecophon-us.com. SAINT-GOBAIN
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'Dates &Events

A forthcoming lecture series to be presented by
the Rice Design Alliance will explore what role
architectural design plays in constructing com-
munity identity. These talks will address the
issue of modern architecture’s representation
as well as its reception. At the Museum of Fine
Arts. Call 713/348-4876 or visit www.rice.edu.

Hitoshi Abe

New York City

September 18, 2003

An architects forum featuring noted architect

Hitoshi Abe, of Atelier Hitoshi Abe in Sendai,
Japan. Abe is known for highly innovative public
buildings and residential structures, including
Shirasagi Bridge in Shiroishi, Miyagi; a stadium in
Miyagi; and most recently, a community center in
Reihoku, Kumamoto. At the Japan Society. Call
212/752-3015 or visit www.japansociety.org.

The Ninth Annual 2003 Designer’s Fare
New York City

September 19-28, 2003

Showecasing the work of outstanding interior and

Dual Personality

Classic or contemporary. Exotic hardwood flooring

from BR-111" brings style to any room.

FSC Certified Eucalyptus

1-800-525-BR111 (2711)
www.brii1.com

Choose from 20 exotic species.
All natural colors and unique grain
patterns. Standard width
or wide plank. Solid or engineered.

Exotic Hardwood Flooring.
For The Style Of Your Life.
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landscape designers, the ninth annual Designer’s
Fare will be a major fund-raiser for the Mount
Vernon Hotel Museum and Garden. Leading inte-
rior designers will create exciting spaces that
focus on all aspects of entertaining, from tradi-
tional to trendsetting, while landscape designers
present their displays in the museum’s garden.
At the Mount Vernon Hotel Museum and Garden.
Call 212/838-1623 for ticket information or visit
www.mountvernonhotelmuseum.org.

The Centre Georges Pompidou:

The Big Escalator

Washington, D.C.

September 21, 2003

The Centre Pompidou is the world’s most visited
center for the arts. By pulling the escalators to
the building’s exterior, the architects created one
of the world’s most distinctive facades. This film
complements the exhibition Up, Down, Across. At
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

The Digital Statue of Liberty
Washington, D.C.

September 22, 2003

Texas Tech University's School of Architecture is one
of the first public entities to use light detection and
ranging (LIDAR) scanning equipment to document
historic structures, completing the first precision-
measured documentation of the Statue of Liberty.
The school's associate dean of research, Elizabeth I.
Louden, will discuss the project and show how this
technology can be used throughout the preserva-
tion field. At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

The 2003 Design Awards Symposium
New York City

September 22, 2003

The AIA New York Chapter is pleased to announce
the 2003 Design Awards, a moderated discussion
that presents and honors the finest examples of
architecture, interiors, and unbuilt projects sub-
mitted by local firms and design individuals. At
the New Kimmel Center. Call 212/683-0023 or
visit www.aiany.org,

Productive Buildings: Sustainability and
High Performance

Washington, D.C.

September 23, 2003

Gregory Kiss, principal of Kiss + Cathcart
Architects in New York City, will discuss his firm'’s
evolving approach to “productive architecture”
buildings that benefit the environment, economy,
and the human spirit. At the National Building
Museum. Call 202/272-2448 or visit
www.nbm.org.
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| Dates &Events

FIAM 2003

Valencia, Spain

September 29-October 4, 2003
The International Fair of Lighting
Fixtures presents a complete product
range covering all styles. At Feria
Valencia. Call 34/96-386-1100 or
visit www.feriavalencia.com.

CERSAIE

Bologna, Italy

September 30-October 5, 2003
The international exhibition of
ceramics for the building industry
and bathroom furnishings will
promote profitable commercial
exchange and new ideas for indus-
try specialists, architects, and
designers. Call 39051/66-46-000
or visit www.cersaie.it.

McGraw-Hill Construction
Architectural Record
Innovation Conference
New York City

October 8-9, 2003

Inventors, scientists, and visionaries
will come together to address
architects and builders about how
advances in materials science and
manufacturing technology are poised
to change building design and con-
struction. Speakers and panelists
include world-renowned architects, a
Nobel Laureate, a nanotechnologist,
a world-class inventor, plus innova-
tors/designers from Audi, Boeing,
DuPont, Permasteelisa, Arup, and
more. At the Westin Hotel. To register,
call 212/904-4634.

18th IAKS Congress
Cologne, Germany

November 5-7, 2003

The International Congress for

the Design, Construction,
Modernization, and Management
of Sports and Leisure Facilities will
cover sports facilities for the
Olympics 2006 Soccer World Cup

in Germany, and other topics. Visit
www.saia.org.za/kznia/
18thlAKScongress.html.

Competitions

The Tilt-Up Concrete
Association’s 11th Annual
Achievement Award

Mt. Vernon, lowa

Deadline: September 15, 2003
This year’s program introduces new
considerations for building program
and budget, as well as consideration
for technical innovation and achieve-
ment. Call 319/895-6911 or visit
www.tilt-up.org.

The 2003 Pinnacle Awards
Competition

Cleveland

Deadline: September 19, 2003
The Marble Institute of America is
accepting entries for its awards
competition, honoring excellence in
natural-stone commercial and resi-
dential projects around the world.
Call MIA at 440/250-9222 or visit
www.marble-institute.com.

Rome Prize Competition
New York City

Deadline: November 1, 2003
The American Academy in Rome,
one of the leading overseas cen-
ters for independent study and
advanced research in the arts and
the humanities, invites applica-
tions for the prestigious Rome
Prize competition. Call 212/751-
7200 or visit www.aarome.org.

Palisades Glacier Mountain
Hut Competition

Berkeley, California
Deadline: December 5, 2003
An international competition for
the design of a 60- to 80-person
wilderness-base-camp facility for
overnight stays near the trailhead
leading to the Palisades Glacier
in the Sierra Nevada Mountains
of Central California. Visit
www.ced.berkeley.edu/competitions.

Send dates and events via e-mail
two months in advance of event to
ingrid_whitehead@mcgraw-hill.com.

1-815-467-8666 fax

optimaxhpl.com

_For years architects

1-800-435-0080 1-815-467-8600

frpDesign Solutions

D Installs just like frp

Specify new Optimax HPL

have specified frp for kitchens and storage areas

Glasbord.

Glasbord has provided a durable and cleanable wall panel for areas where a
& sanitary wall covering was necessary, but with one drawback...limited color variety.

Kemlite’s newly introduced Optimax HPL combines fiberglass reinforced plastic (frp) with a
high pressure laminate (hpl) creating a decorative, yet highly functional wall panel!

now it’s time to move| frp from the
BACK ROOM to the FRONT ROOM

» Moisture, mold, and mildew resistant
» Impact and scratch resistant
» Endless array of colors/patterns

decorative frp wall panels in

[crane] Kemlite. your next restaurant design!

ACrane Co.

Patent Pending
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Celling Systems

Amtrak Station, Bakersfield, CA

Eleven Talbot Avenue
Rankin PA 15104 USA

PHONE: (412) 351-3913

FAX: (412) 351-2018
www.epicmetals.com

“The design required an acoustic ceiling that

would complement the exposed steel frame and
METALS CORPORATION also serve double duty as the structural deck.
Epic’s Wideck has undeniably provided all the
qualities the design demanded...it met all our
expectations and more!”

Architect Chuck Simmons
ROSSETTI, El Segundo, CA
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Specify Acoustical Wideck for your
next project to achieve:

* High Acoustical Ratings

* Design Focal Point

e Structural Roof Deck

* High Reflectivity for Indirect Light
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Forests for the Ages

Here's how North
America’s leading
sustainable forestry
program balances
environmental
responsibility with
sound, sustainable
business practices.

A decade ago, no
matter where you were
in the supply chain for
forest products, any
question about the
environment was a red

flag signaling higher
costs and depleted sup-
ply. In short, a threat to
your business.

Not so anymore.

During the past several
years, the folks that
make and supply paper,
pulp, lumber, and other
forest products have
taken steps to ensure an
ample, affordable, and
sustainable stock of
forest products for
generations to come,
whether you buy print-
er paper or 2x4s.
Guided by independ-
ent oversight, compa-
nies that participate in
the Sustainable Forestry

SFI®,
program follow strict

Initiative®, or

environmental policies
that promote well-man-
aged forests, safeguard
endangered forests, help
eliminate illegal log-
ging, and continously
nurture the growth of
forests.

Implemented in 1995,
the SFI program has
grown to become one
of the world's largest
sustainable forestry

programs. More than
136 million acres of
in North
America are enrolled in
the program, and pro-

forestlands

gram participants plant
650 million trees a
year on that acreage.
Currently over 96 mil-
lion acres are third-
party certified. And
the program influences
additional millions of
acres of forest through
the training of more
than 75,000 loggers
and foresters in best
forest management
practices. The SFI pro-
gram has also earned
endorsements from

leading environmental
groups. With continu-
ally improving stan-
dards and widespread
adoption, the SFI pro-
gram is recognized as
one of the most vigor-
ous and sustainable
conservation programs
of its kind, enabling
program participants to
support environmental
policies established by
office supply retailers,
home improvement
outlets, and thousands
of other businesses in
North America.

A Sustainable Program

In less than ten years,
the SFI program has
shown incredible
growth and achieved
remarkable results. In
addition to more than
200 participants,
including companies
that supply the nation's
vast majority of paper,
pulp, lumber, and wood
products, the SFI pro-
gram has worked to
create
abundant
sources. In fact, the
United States currently
boasts 747 million
acres of forestland,
more than it had a cen-

and sustain

forest re-

tury ago.

While sustaining a
healthy supply of trees
makes good business
sense for everyone
along the forest prod-
ucts supply chain, the
SFI program has
ensured a long-term
commitment to sustain-

able forestry by estab-
lishing an independent
governing body of
environmentalists, aca-
demics, and forest
industry leaders, called
the Sustainable Forestry
Board, or SFB.

As an independent,
nonprofit organization,
the SFB manages the
Sustainable Fores-try
Initiative Standard, as
well as the program's
third-party certifica-
tion process, dispute
resolution, and quality
control, while continu-
ously working to refine
improve
efforts.

and those

Recent refinements
have led to more strin-
gent policies and stan-
dards regarding the
protection of wildlife,
improved water and air

In less than
ten years,
the SFI program
has shown
incredible
growth
and achieved
remarkable results.

quality, elimination of
illegal logging, protec-
tion for imperiled
forests, and promotion
of forest best manage-
ment practices on lands
not under SFI-participant
control.

More specifically,
companies seeking SFI
program certification
must now develop and
implement plans to
protect ecological com-
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munities, biodiversity
and major
tropical wilderness
that
worldwide,

based on information

hotspots,
areas exist in
forests

developed by Nature-
Serve and Conservation
International.

Specific to the issue
logging,
which occurs in parts

of illegal

of the world where sus-
tainable forestry has
yet to take root, SFI
program participants
are now required to
work with governments
and conservation org-
anizations to promote
better forest manage-
ment practices.

As the SFB continues
to evaluate and refine
the SFI Standard, with
input from forestry
experts, conservation
groups,
governments, partici-
pating members, cus-
tomers, and the general
the ultimate
payoff is productive,

landowners,

public,

responsibly managed
forests that assure a
reliable and affordable
supply of paper, pulp,
lumber, and wood
products for genera-
tions to come.

For more information
about the Sustainable
Forestry Initiative pro-
gram, please contact:
American Forest &
Paper Association®,
1111 Nineteenth Street,
NW, Suite 800,
Washington, DC, 20036;
202-463-2744;
www.aboutsfi.org.

You can also find out
more about the Sustain-
able Forestry Board at
www.aboutstb.org.
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nora®

Inépired Design. Exceptional Performance. " -
Sk

rubber flooring solutions | noraplan® | norament®

Imagine the freedom to design flooring space that is inspiring, yet provides exceptional performance,
and helps create a sustainable environment. With nora? the leading global rubber flooring brand, you
can choose from the broadest range of exciting colors and styles in sheet and file to bring your designs
to life. And, you can count on nera® for world-class product engineering, manufacturing, sales and
support. The nora® rubber flooring solution — where inspired design meets exceptional performance.

1-800-332-NORA, www.norarubber.com

I—/-Freudenberg
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Since 1885, The Belden Brick Gompany b
been making brick in hundreds of colo
sizes and textures. Throughout these yea
Belden has established and sustaine
widely recognized reputation for the qua

of its products.

BELDE}

THE BELDEN BRICK COMPAI

Canton, Ohio / (330) 456-0031

An SO 9001:2000 Registered
Qudlity Management System

CIRCLE 55 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTN




iIs

icei

ri

with

introduced indigenous

trees to preserve the
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It's plantation-grown
Lyptus. Even though it
grows many times faster
than other hardwoods,
Lyptus’ is harder than
oak. These plantations
native ecosystem, and
managed for sustainabili-
ty. Plantations also assure
consistent quality and
supply—and the p
pleasantly predictable.
To find out more or to
schedule a presentation,
call 877-235

Distributed by Weyerhaeuser
weyerhaeuser.com/lyptus
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{ESE_BROKERSIGE!

Design and construction. That's what AE Choice Brokers specialize in. You should demand nothing
less for your business. By working closely with CNA/Schinnerer, these brokers have complete
access to some of the most powerful and flexible programs available — including the leading
comprehensive coverage program, DesignOne. Because they have extensive knowledge of the
complexities of your industry, AE Choice Brokers are simply among the best in the business.
Call an AE Choice Broker today, and discover what they can do to insure your peace of mind.

Victor O.

Schinnerer  @NA

www.PlanetAEC.com

d with the U.S. Patent and Trademark Office. The program referenced herein is underwritten by one or more of the CNA companies. This information is for
n s intended to provide a gen overview of the products and services offered. Only the policy can provide the actual terms, coverages, amounts, conditions
and exclusions. All coverages not available in all states
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Acordia
Seattle, WA * 206-701-5837

Ames & Gough
Quincy, MA = 617-328-6555
McLean,VA = 703-827-2277

BellGroup Financial
Dallas, TX « 972-581-4853

Robert P. Bixby, CPCU.
Greenville, Rl = 401-949-2120

Cobb Strecker Dunphy & Zimmermann, Inc.
Freeport, IL » 815-235-4997

Minneapolis, MN « 612-349-2400

Salt Lake City, UT = 801-537-7467

Madison,WI = 608-242-2550

Design Insurance Agency, Inc.
New York, NY « 2/2-233-6890

Euclid Insurance Agencies
Itasca, IL « 630-694-3700

Gernold Agency Inc.
Orchard Park, NY = 716-662-6667

Hilb, Rogal & Hamilton Company of Atlanta
Atlanta, GA « 770-951-7175

Insurance Management Consultants, Inc.
Mooresville, NC « 800-317-6878

Key Insurance Agency, Inc.
San Juan, PR « 787-781-0707

Dennis J. Linder & Associates
Minneapolis, MN « 612-371-2080

Lockton Companies
Kansas City, MO « 816-960-9000

O'Neill Associates Inc.
Nutley, NJ * 973-667-6955

Petty Burton Associates
Rochelle Park, NJ = 201-587-1900

Porter & Yee Associates, Inc.
New York, NY « 2/2-732-4575

J.R. Prewitt & Associates
Birmingham, AL * 205-933-9207

Professional Insurance Brokers Inc.
Phoenix, AZ « 602-788-4345

Professional Liability Brokers
Atlanta, GA * 770-250-0192
Gainesville, GA « 770-250-0193

Professional Practice Insurance Brokers, Inc
Newport Beach, CA « 800-705-7742

Redwood City, CA « 800-798-1339

Charlotte, NC « 800-622-7652

Professional Underwriters, Inc
Scottsdale, AZ « 480-483-0440
Greenwood Village, CO « 303-843-0229
Farmington Hills, Ml = 248-855-3322

Prosurance Redeker Group, Ltd.
New York, NY = 2/2-693-1550

Reserved Resource Insurance
Oklahoma City, OK « 405-495-8800

Thomas J. Sharp & Associates, Inc.
Somerville, NJ « 800-348-1025

The Whitehorn Financial Group, Inc.
Millburn, NJ = 973-564-9330
Philadelphia, PA « 215-545-8505
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If this month’s edition of archrecord2 has a theme, it would be

of the word. In Design, meet Thread Collective, a firm with partners who not only ponder the inter-
play of their three principals, but have also designed a space specifically intended for play. In
Live, Oren Safdie, the son of Moshe, left the world of architecture to write plays. With his most
recent, he returns to architecture—as a theme. On the Web, as always, you'll find our forum, Talk.

An uncommon Thread

Gita Nandan, Elliott Maltby, and Mark Mancuso—together known as Thread
Collective—have occasionally made efforts to explain their firm’s name, and
when asked about it, they attempt to do so again.

“The ‘thread’ part is about coming together with different ideas,” offers
Maltby, “though that'’s probably overused as a metaphor. The ‘collective’ part is
about allowing us to collaborate in any permutation.”

On the other hand, Nandan says, “We really only think about it now when
we’re making phone calls and people ask us, ‘Who are you again? What do you
do? Do you weave blankets?’ ”

There’s one other minor drawback to the name: “People hear it wrong all
the time, too,” Mancuso says. “l| had one conversation where the whole time,
the guy kept addressing me as ‘Fred. Only afterward did I figure out why he
thought my name was Fred.”

None of these small misunderstandings have held Thread Collective back.
Nandan and Mancuso, who had gone to college together, met Maltby in gradu-
ate school at the University of California, Berkeley. Nandan and Mancuso
earned master’s degrees in architecture; Maltby earned hers in landscape
architecture. While there, the three knew that their working styles and design
sensibilities were compatible, but they worked for separate firms upon gradua-
tion. After all three had moved to the East Coast, though, they decided that they
should set up shop together. They now share an office (and some living space)
in the Williamsburg neighborhood of Brooklyn.

Their clients, so far, have come mostly through word of mouth. And so far,
they have mostly been women, according to Nandan.

“Or at least the women have been dominant when there’s more than one
client,” Mancuso says. As the only man among the principals, he often finds
that contractors bypass Nandan and Maltby to ask him questions. Yet, after
a long discussion, the three principals are unable to find any other way that
having more women than men in the firm has affected their work.

“Well,” says Maltby, after this conclusion has been reached, “we do have a
project where you go through a tunnel to get to a room called ‘the womb.' ”

Although the architects of Thread Collective do feel that something of
their personalities can be seen in their designs, they want their work to be

“play,” and in more than one sense

DEPARTMENTS |

Sydney’s Playground,

New York City, 2003

A vibrant orange tunnel leads to a child-scaled urban play space of row
houses and real tree trunks topped with fabric-mesh canopies. The abstract
urban design allows children freedom to imagine. Beyond that is a “womb”
room for infants.
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regarded as more reflective of their clients. “I think our projects would be less
great if the client were uninvolved,” Mancuso says.

They push their clients to take on more progressive design, though they
wouldn’t push so far as to alienate a client. “Maybe you can find a desire
that they couldn't articulate,” Maltby says. “You can give them a language in
which to say it.”

For the moment, this three-
person firm is happy being a three-
person firm, but they would eventu-
ally like to grow and to take on
more work. They sense a conflict
between their wish to take on more
suburban, ground-up work and their
own personal desire to live in the
city—but they would be more than
willing to work through that conflict
and to expand someday, maybe
taking on some interns to lighten
the load.

“l want to treat our interns
right,” Maltby says. “We’ve spent
too much time working hard and

being underpaid. Actually, we're
still underpaid.”

Whether or not future clients
understand what “Thread
Collective” means, the firm should

Field Day, blue I installation,
Riverhead, New York, 2003

Conceived with designer Alina Preciado,
this installation would have been central

to the canceled Field Day music festival. — get that chance to expand, and

Saluda Shoals Amphitheater Competition,
South Carolina, 2001

A bridge across a shallow ravine forms the spine of this theater and allows visitors
glimpses of the stage as they pass from the entrance to the seating area.

they’ll embrace it, though on their own terms. “I think,” says Nandan, “that
our ideal working style would be one where we can always take a nap in the
afternoon.” Kevin Lerner

To see more of Thread Collective’s projects and to learn how to submit your
own work, go to architecturalrecord.com/archrecord2.

IMAGES: COURTESY THREAD COLLECTIVE (THIS PAGE);

o~

The right basics—at the right price.




Oren Safdie’s architecture play

Oren Safdie wanted to be an architect,
like his father, Moshe Safdie, FAIA. He
earned a master’s degree in architec-
ture from Columbia University, but in
his final semester, he took a playwrit-
ing course and realized he wasn’t going
to follow in his father’s footsteps.

That playwriting course was the
germ for Safdie to write the play
Private Jokes, Public Spaces, a comedy
set in an architecture school critique.
“The grain of it started when | was
switching from architecture to writing,”
Safdie says.

The play premiered in Malibu in
2001 and had a brief three-week run at
La Mama E.T.C. Theater in New York
City this past May. Now Safdie, 38, is
gearing up to present the play in a
longer run in the new home for the
American Institute of Architects New
York chapter, the AIANY Center for
Architecture, in New York City’s
Greenwich Village. Previews of the play

will coincide with the
opening of the center
in early October.

In the play, direct-
ed by Craig Carlisle,
an Asian-American
student (played by
Safdie’s wife, M.).
Kang) presents
her thesis to two
European critics and her wishy- washy
American professor. The dialogue
probes male-female power and con-
trol, sexism, philosophy, and the
importance of challenging tradition.
The European critics seem particularly
harsh, but the resilient student
deflects their snide remarks and
observations with grace. “It’s about
somebody standing up for what they
believe, for not wanting to bend,”
Safdie says. “Architecture school pre-
pares a person for life—you have to
be able to justify things.”

He wrote the play over the course
of 10 days after receiving particularly
harsh reviews for one of his earlier
plays. “That whole episode, with all

those critics, brought
up the architecture
studio for me,” he
says. “It took me back
to the feeling of being
in front of a jury.”
Safdie said his
father was “extremely
moved” when he saw
the play in New York

in May “Margaret [the female student

character] reminded him a little of
himself,” Oren Safdie says. “The
philosophies in this play have a lot to
do with what he’s wanted to pursue
in not bending to trends.”

Previews begin October 10 for
this limited engagement, tentatively
scheduled to run through December 7,
with performances every day except
Wednesday. Tickets are $45, but a
discount is available for AIA members.
For tickets, visit www.telecharge.com
or call 212/239-6200. For groups of 10
or more, call 212/354-6510. John E.
Czarnecki, Assoc. AlA
Go to architecturalrecord.com/archrecord2 for
more stories about emerging architects.
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Tell them about ProCore The Quiet Door™ from

JELD-WEN. They'll listen. ProCore affords complete
privacy to noisy people inside the room, while those
on the other side can enjoy peace and quiet. It’s a
small price to pay for family harmony. Your customers
can choose ProCore for bathrooms, laundry rooms,

kids’ bedrooms, and TV rooms.

How quiet is The Quiet Door? ProCore doors have
an excellent STC-31 rating—50 percent quieter than
hollow core doors, better than solid wood, and

unsurpassed by our competition. Dﬁ%g}}ﬁ,

Limit the noise, but never limit your choices. If it’s
in the molded and flush door line, it's available as a

ProCore door.

« A full selection of JELD-WEN molded designs,
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A design school in Costa Rica brings
green into the picture

HOTOGRAPHY: © SYLVIA FOURNIER (BOTTOM)

Correspondent’s File

“No artificial ingredients,” announces
the Costa Rica Tourism Board on its
Web homepage and in promotional
material. The slogan is part of the
country’s campaign to promote
itself as a model of ecotourism and
move its economy beyond exporting
commodities such as coffee and
bananas. So a conference on

green architecture in the country’s
capital, San José, seemed logical to
Alvaro Rojas, AlA, the founder and
director of the Universidad del
Disefo, a Costa Rican school of
architecture that is celebrating its
10th anniversary.

Costa Rica occupies 0.4 per-
cent of the world's landmass but
has 6 percent of its biodiversity,
including 850 recorded bird species
and 1,400 tree species. The coun-
try's 20 national parks cover nearly
12 percent of its area; if you add for-
est reserves and Indian reservations
to the figure, the amount of pro-
tected land goes up to 27 percent.

Costa Rica, though, does not
always live up to its hype, admits
Rojas. It does a good job of protect-
ing the environment in its parks and
reserves, but its capital city could
serve as a poster child for reckless
urban sprawl. With nearly 2.5 million
of the country’s 4 million residents,
the greater San José metropolitan
region has gobbled up much of Costa
Rica’s central valley and keeps grow-
ing with seemingly few planning
constraints. “San José is the city of
my dreams and my nightmares,” says
Rojas. “It's neither truly urban nor
rural. It's what | call ‘rurban.””

Never an important colonial
center, San José doesn't have a

By Clifford A. Pearson

"

With more than half of the country’s
population, San José now sprawls
over Costa Rica’s central valley
(above). Downtown San José (above
right) has lost much of its vitality to
the suburbs. The Universidad del
Disefio occupies an old coffee plant
on the outskirts of town (right).

legacy of great old buildings erected
by crown or church. Originally an
agricultural backwater, it became
powerful only in the 20th century
with the rise of coffee as a cash
crop. So it has an unusual history
as a rural-based metropolis, a

city pulled simultaneously by the
centrifugal forces of a plantation
economy and the modern cen-
tripetal attractions of a commercial
and political capital.

Opposing forces continue to
shape San José in the 21st century.
Like many capital cities in the devel-
oping world, it has become its
country’s all-powerful magnet, out-
stripping all of its urban rivals in
terms of political, economic, and
cultural activity. But wealthy resi-
dents have been fleeing downtown
San José in recent decades for the

suburbs. Now the capital's metro
area sprawls over 1,600 square
miles, says Rojas, not much less
than Mexico City’s 1,840 square
miles. But Mexico City's population
of 25 million is more than six times
that of San José.

Addressing growing problems
of traffic congestion, sewage treat-
ment, and sprawl is critical to the
future of San José, says Rojas. “We
need to develop a denser city with a
smaller footprint.” Rojas, who was

DEPARTMENTS

born in San José but studied archi-
tecture at the City College of New
York and worked for many years in
the United States, returned to Costa
Rica in the late 1980s. Discouraged
by the state of architectural educa-
tion he found there, he established
the Universidad del Disefio in 1993
to provide a holistic and global
approach to design.

Today the school has about
100 students and a faculty of 40
part-time teachers. It offers a five-
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and-a-half-year professional degree
in architecture and a four-year
degree in interior architecture. The
school is in the process of establish-
ing a masters of environmental
design program, which should start
in early 2005.

When Rojas established the
Universidad del Disefio, Costa Rica
had only four architecture schools—
one at the national university and
three run by a private university.
Now the country has 12 schools,
representing an explosion of educa-
tional opportunities that can be
directly attributed to Rojas shaking
things up in 1993.

To open his students’ eyes
to what is happening around the
world, Rojas regularly invites practi-
tioners and academics from the
U.S., Europe, and Latin America to
serve on juries, give lectures, and
participate in conferences. For good
measure, he has stocked his staff

with psychologists, sociologists,
linguists, and philosophers, in addi-
tion to design professionals. The
result is a heady mix of disciplines
and perspectives, which challenges
students to develop a holistic
approach to design.

The university has established
a strong internship program with
important architectural practices
around the world, offering students
the chance to work with such
designers as Michael Rotondi,
Stanley Saitowitz, Enrique Norten,
Carlos Jimenez, and Renzo Piano.

The school occupies a former
coffee-processing plant on the out-
skirts of San José, which offers
loftlike spaces for studios and a
rakishly unkempt courtyard where
students and faculty can relax and
exchange ideas. The school’s cur-
riculum, which includes degree
programs in architecture and inte-
rior architecture, focuses on

sustainable and bioclimatic design.

As part of his efforts to change
the direction of Costa Rican architec-
ture and planning, Rojas organized
the Green Mundaneum 2003, which
ran for three days in June. The third
in a series of biannual symposia, the
event brought together speakers
from the United States, Europe, and
Latin America and an audience of
mostly Costa Rican and Central
American students.

The speakers offered a broad
range of perspectives on green
design, from sculptor-turned-
designer James Wines of SITE and
architect-cum-critic Charles Jencks
to aerospace-researcher-turned-
architect Michelle Addington and
engineer/politician Rolando Araya.
As a result, the conference covered
both the art and technics of sus-
tainable architecture. Speakers
such as architect Emilio Ambasz
challenged designers to aspire to
the mythic and the poetic, while
others warned of the need to sup-
port claims of being green with hard
facts and good science.

On the last day of the event,
Araya, a chemical engineer-turned-
politician who came within a
hairbreadth of being elected presi-
dent of Costa Rica in 2002, spoke
about turning ideas into action. A
new ecological approach “must
start with the people and shouldn’t
wait for the politicians,” advised
Araya, who has a son studying at
the Universidad del Disefo.

Spending a few days at Alvaro
Rojas’s remarkable school, a visitor
gets a bracing whiff of change
in the air. Some people have
compared the place to SCI-Arc in
its early days, when everything
seemed new and possible. Built
on a shoestring budget and tied
together with smart ideas and lots
of energy, the school can serve as
a model for architectural education
in the developing world. By thinking
globally and acting locally, the
students who graduate from the
Universidad del Disefo may serve
as catalysts for sustainable design
and planning in their hometown of
San José. m
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National Terrazzo & Mosaic Association 2002 Honor Award

Manchester Community Technical College Manchester, Connecticut

Architect
| _ - Centerbrook Architects
Centerbrook, Connecticut

Designer/Artist
Jun Kaneko Studio

Omaha, Nebraska

World-renowned artist Jun Kancko was a natural choice when the
Connecticut Commission on the Arts wanted someone to design an artis-
tic terrazzo floor for the 53" wide lobby in the new Arts Sciences and
Technologies Center at Manchester Community Technical College in
Manchester, Connecticut. Kaneko is used to doing things on a large scale.
Many of |his ceramic sculptures tower over six feer, and his mosaics cover
entire walls. His vision for Manchester Tech, rendered in 8 colors of 3/8”
epoxy terfazzo, involves using deceivingly simple elements: lines, dots, and
triangles, jin a rhythmic pattern. Evident in Kaneko’s design is his belief that
the field, [or in this case the surrounding building, is an active element in
the pattenn| The building’s architectural features, including the bold white
columns, [the arc of the monumental stair, even the circular space itself, are
acknowledged in the terrazzo to achieve a pleasingly balanced design.
Execution) of this design involved creation of eight custom epoxy colors
with glass|and synthetic glass aggregate. White alloy of zinc divider strips in
three different widths were prefabricated and mounted onto fourteen wire

“mesh panels for assembly on site. Then, the various colors were installed
and finished as usual. The bold, eye-catching colors are sure to keep this
terrazzo floor looking fresh for years to come.
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Minooka Cafetorium Minooka, Illinois

Architect
STR Partners, LLC
Chicago, Illinois

The new cafetorium is a semicircular, 20’ high space
focused on a stage, a smaller semicircle from whose front
and sides all areas and functions radiate. The overall area is
encircled by an enclosed corridor that facilitates fluid move-
ment and separates the main dining space from outdoor
eating areas, serveries, kitchen and faculty dining room. To
the back of the cafetorium and stage, two curved, glass
“arms” extend the semicircular corridor to ingeniously link
the addition to the learning center and surrounding areas in
the existing school.

The use of epoxy terrazzo was the obvious choice for floor-
ing material not only because of its durability and ease of
cleaning, but also because of its ability to integrate well with
the building’s unique radial geometry. Also, the terrazzo
flooring seamlessly integrated the stairs and stage areas with
the dining areas for visual continuity of the space. The infi-
nite possibilities of matrix color and aggregate permitted
the architect to select a floor palette that coordinated well
with the buff-colored masonry walls and cream-colored
curtain wall. The pattern is loosely based on the design of
the Campidoglio plaza in Rome, designed by Michelangelo.
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T&M Supply Companies — Architectural Library
Wheeling, Illinois

Designer /Artist
T&M Supply Companies

Wheeling, Illinois

As a major terrazzo and stone supplier, this space was originally utilized to dis-
play natural stone materials. It was decided however, that this area could be bet-
ter used to showcase terrazzo samples. After the existing hardwood floor had
been removed, the concrete substrate was shot blasted, flattened with an epoxy
fill and a full flexible epoxy membrane was applied.

A basically simple but compelling design was created to demonstrate terrazzo’s
design flexibility. The usage of lines, curves and colors helped to achieve strik-
ing effects and make a strong and lasting statement.

Several types and widths of divider strips were used to create the layout design,
all accomplished on-site. The variety of divider strips installed also added to the
floor’s aesthetic appeal.

Fourteen different base colors were used along with twenty accent panels con-
taining exotic aggregates. The result is a display area where architects, designers
and even homeowners can visualize how terrazzo can be placed in their project.
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New Indiana State Museum at White River State Park Indianapolis, Indiana

Architect Designer /Artist
Ratio Architects Ralph Appelbaum Associates

Indianapolis, Indiana New York, New York

From the beginning of the earth to the 21st century, the Indiana State Museum
is an eclectic, ever-changing adventure in the past, present, and future. The
Indiana State Museum utilizes all types of terrazzo systems. The use of the cement
bonded rustic terrazzo on the exterior entry areas, ramps, stairs, patios, and art-
work, and the polished and rustic cement terrazzo precast steps, along with the
present day technology of the epoxy terrazzo floors; all illustrate the develop-
mental progress of our terrazzo products, methods, and technologies
The interior terrazzo, 78,000 square feet of 3/8” epoxy floors, flows throughout
the public areas, restrooms, entries, bridges, and display arcas of all three levels of
the Museum Building and the adjoining Administration Building. The warm ter-
razzo field colors provide an inviting soft feeling, while the warm and cold accent
colors define areas orient the visitor to the many and varied attractions
including the Imax Theatre, museum displays, and shops. Matching structural
precast terrazzo interior treads provide easy ingress and egress to all three levels
and the exterior of these buildings. The terrazzo artwork of a Foucault Pendulum
and the 20 floor insets blend with the precast terrazzo stairs to produce a
strikingly beautiful yet formally designed learning environment.
The exterior 55,000 square feet of granolithic terrazzo finish on the floors, hand-
icap ramps, patio, and stair systems allow for artful expression, unequalled beau-
ty, and ease of maintenance. The varied exterior terrazzo finishes also blend the
soft and warm with the sin austere colors to produce a very inviting and
clean finish. Creative terrazzo artwork was used to produce five of the illustrative
artwork for the “92 Indiana County” exterior display that are found all over the
rior of the building. On the north and south side of the building, rustic ter-
s utilized to create the Nineteen State of the Union Medallions at the
s, and walks.
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University of Wisconsin — Engineering Center

Architect
Flad & Associates
Madison, Wisconsin

Designer /Artist

Scott Parsons
Denver, Colorado

Madison

The 10,000 sq. ft. epoxy terrazzo floor at the University
of Wisconsin — Engineering Center consists of 7 epoxy
colors, 15 chip colors, and brass and zinc divider strips
ranging from 16 gauge to 1/2”. This project was original-
ly specified as sand cushion terrazzo with a simple 4-color
pattern. Sand cushion terrazzo could not accommodate
the vibrant colors and strip layout that artist, Scott
Parsons, proposed for this project so it was changed to
epoxy terrazzo. Once the epoxy floor was approved, 900
linear feet of Precast Epoxy straight base was added to the
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project, which required an 8th terrazzo color.

Scott Parsons of Denver, Colorado designed the 7 color
epoxy terrazzo floor that he calls “Algorithmic Tapestry”.
The terrazzo design is based on geometric algorithms
commonly used by engineers from 20,000 years ago to
| the present.

| Scott Parsons and his colleagues bent the div