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London Churches of the Seventeenth and Eigh-
teenth Centuries. A selection of the most
remarkable ecclesiastical buildings, includ-

ing St. Paul's Cathedral, erected within and
around the ancient city walls between the

years 1630 and 1730, from the designs of

Inigo Jones, Sir Christopher Wren, Nich-
olas Hawksmoor and James Gibbs. A series

of sixty-four plates, and numerous other
illustrations. With historical and descrip-
tive accounts, by George H. Birch, F. S.

A. London : B. T. Batsford. 1896. Folio,

pp. xvii
, 165.

This book is noteworthy as being a nearly ex-

haustive treatment of an important subject. For

convenience it may be considered as consisting
of two parts ; first, twelve plates, a number of

text illustrations, and twenty-four folio pages less

those illustrations, all devoted to S. Paul's Cathe-

dral
; second, fifty-two plates with text and text

illustrations proportionately devoted to thirty-five

of the minor churches of the metropolis, with

some remarks upon a score of those not thought

worthy of more ample treatment. This division

into two chief parts is worth insisting on, be-

cause the importance of the cathedral is so much

greater than that of all the small churches in

London of the epoch covered by this volume,

even when taken in the aggregate and pre-

sented together, for comparative study, as

here. The cathedral is one of the three or four

most important structures, artistically speaking,

of the years since the decline of the early and

original Renaissance, but no importance at all

comparable to this can be predicated of the

churches, singly or collectively.

The large plates are of surprising importance.

Mr. Charles Latham, the photographer, is well

known to those who have studied on the spot the

architecture of the south of England and who

have needed the aid of an artistic and skilful

maker of architectural views and details, but

even his previous record seems to be surpassed

by these extraordinary pictures. The interiors

are especially noteworthy. S. Paul's Cathedral
is unusually well lighted, of course ; but still, to

produce these views of the interior under the

dome from two different points of the south aisle

and nave looking westward, of the northwest

chapel, of the choir aisle, of the choir stalls, the

Bishop's throne with the splendid iron gate which
forms the south entrance to the choir, and finally
the organ case, is to achieve something admirable

in the way of photography. There is a fine in-

terior view of S. Catherine Cree; four views of S.

Stephen, Walbrook, besides one of the dome
taken vertically from below; two of S. Mary-at-

Hill, one of S. James, Garlick Hithe; two, more
in detail than for general effect, of S. Lawrence,

Jewry; one of S. Nicholas Cole Abbey, one of S.

Swithin and one of S. Bride, two of S. Clement

Danes, about the name of which interesting

church authorities differ, as there are those who

insist that it should read S. Clement's Danes,

that is to say the Danes of S. Clement, and

eleven more interior views of equal importance

taken together, besides some pictures of curious

details which carry with them general views of

greater or less extent. In all this series of pic-

tures taken within doors, an unusually extensive

series as any one who knows architectural books

will admit, there is no sign of the artist having

met with serious difficulties, nothing of import-

ance lost in darkness, nothing made ugly and

unsightly by disagreeable effect of light and shade

except where in minor details the uncompro-

mising shadow thrown by a pulpit or a font, which

receives light from a single window only, must

needs swallow up what comes within it. There

are two or three interior views given in half-tones

in the body of the text which should be mentioned

as showing the general wealth of illustration.

One of these, on p. 132, without being at all

pleasing is easy to understand and is a really

valuable picture. To return to the large plates ;

the font cover in the church of Allhallows, Bark-
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ng, a piece of carving in oak of Grinling Gib-

bons' time, if not certainly by his hand, is as fine

a piece of decorative art as one is likely to meet

with in an architectural book, and the wrought-

iron sword rests and hat-racks of 1726 and fol-

lowing years are even more important to the

student as being more unusual and more stimu-

lating in their character. These are plates 63

and 64, and form a sort of appendix to the book,

but other such minor objects of ornamental art

occur in many of the plates, and here again it

must be mentioned that the text furnishes us

with small prints, photographic and other, of

sword rests, hat stands, fonts and font covers,

pulpits, and even large and semi-architectural

altar pieces like that at S. Vedast's Church.

Admiration has been expressed above of the

brilliancy of these interior photographic views.

It will be urged that the glass in the London

churches is not generally very rich or dark and

that the interiors are thoroughly lighted, as thor-

oughly as the atmosphere of London allows
;
and

that is true, but how about the atmosphere of Lon-

don ? This brings us to the question of the ex-

terior views and to the fact that these show a

uniformly gray sky, a dull and smoky air, a

complete absence of the effects of sunshine.

These pictures are nearly all of steeples, as

indeed the steeples are the pride and glory of

the special admirers of Wren, and yet these

pictures of the upper air, where spire shows

beyond spire in fortunate groupings, with the

dome of S. Paul's, perhaps, looming hazy in

the far distance, have in them fully as much the

effect of pale and generally diffused light as

that of the interiors themselves. And the con-

clusion is that this is the photographer's art

his fine art, or one phase of it. Just as the se-

lected point of view is generally most fortunate

and conveys strongly the idea of infinite trouble

taken and of innumerable difficulties overcome,

just so the reduction of all these photogravures
to the same gray uniformity gives a strong idea

of a deliberate choice of effect having con-

trolled them all. It is curious to see that no

view of either flank of S. Paul's has been ob-

tainable. There is, indeed, among the large

plates a view of the south transept from the

southwest. One of the same transept from

the southeast, with a little of the south aisle

and the great south chapel showing beyond,
has not been given us in photogravure, and

the half tone is inadequate. The flanks of the

church are of course almost inaccessible to one

who must have a few yards of distance for his

point of view. The same conditions exist with

regard to the smaller churches, and it is there-

fore fortunate that we get what is best in these

churches when we get so much of the steeple as

rises above the roofs around. The spire of S.

Bride, Fleet street, and that of S. Leonard,

Shoreditch, and S. Giles-in-the-Fields, and

that of Christ Church, Newgate, and that of S.

Magnus, London Bridge, and that of S. Mary-

le-Bow, and that of S Stephen, Walbrook, rise

clear of all surrounding buildings.

That of S. James, Garlick Hithe, not a very

lofty or aspiring structure, is dominated by the

great dome of S. Paul's five hundred yards away
to the northwest. Beyond the steeple of S.

Clement Danes is seen the great irregular and

unorganized mass of the London Law Courts,

with its courts and gardens seen in bird's-eye

view. The photogragher might in this case

have obtained a view from below
; namely, from

those very courts and gardens ;
but preferred

wisely, to remain in the air among the steeples

and not to break into his system or destroy the

uniformity of his plan with regard to the

steeples in question. That of S. Vedast Foster

is a little overpowered by S. Mary-le-Bow seen

a quarter of a mile distant. Finally, the

churches of S. George, Bloomsbury, S. Martin-

in-the- Fields, and S. Mary-le-Strand, are given

complete, at least as far as one point of view

allows
;
and so is Christ Church, Spitalfields,

though this is too hideous to be allowed so fine

a plate.

An article in the last number of this journal,

and devoted to Mr. Daniell's interesting book

on London City Churches, has said what needed

to be said about those buildings, considered as

architectural monuments, with one exception.

The steeples, however low their average of size

and dignity, contrast with those of the continent

in being nearly all of the refined and severe

rather than of the fantastic variety of the later

revived classic. The strong existing tendency
toward building in the "high Roman fashion,"

or in what the designers suppose to be that

fashion, leads towards churches as well as

civic buildings, and students of church architec-

ture in the columnar style may certainly learn

from these examples left them by Wren
r Gibbs

and Hawksmoor. S. George's, Bloomsbury,
has been stripped of the strange monsters which

once gave a heraldic character to its odd pyra-

mid, but the lovers of classic architecture will

prefer it as the restorer has left it. Including

this one, there are a dozen towers given in these

plates, all crowned with spires or lanterns, all

classical in detail without barocque extravagances
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and all worthy of study. To these may be added

at least one steeple, which is given only in a

small elevation in the text that of S. Antholin,

Budge Row.

The text illustrations include plans of nearly
all the churches, and the towers of several

; but

sections of the churches and other constructional

drawings are very uncommon. Architects will

regret this, for it would be curious to know how
these groined and barrel vaults, these cupolas
and pendentives, are shaped out of wood and

plaster and hung from the roof timbers. On
the other hand, what is more important in

London churches than their sham vaults,

namely, their monuments and memorial

tablets, are given rather freely, and often with

carefully drawn details, such as sections and

profiles of their mouldings. The fine oak carv-

ing, too, which in some cases decorates the

apparently constructional parts, is illustrated in

some of the plates and drawings.

To turn now to the monograph on S. Paul's

Cathedral
;

it is not long and does not profess

to be technical, but it is full of interesting facts

and contains some valuable suggestions as to

plan and design. The serious fault of S. Paul's,

the one unforgivable sin committed by its de-

signer, namely, the erection of the second story

with a second order concealing the clear-story

and denying the fact that there is a clear-story

rising above aisle-roofs this the author does

not mention, absorbed as he is in consideration

of the interior. This interior, which is really

one of the finest things in neo-classic art, Mr.

Birch judges wisely and writes of critically. He

puts his finger on the one serious fault it has,
"
the four subsidiary arches of the dome, where

the arch breaks into the entablature, dividing

it up into detached pieces." Otherwise his

warm praise of the interior everyone can sym-

pathize with, and it is not necessary to look too

closely into his restatement of the queer argu-

ments that Englishmen are fond of about the

superiorities of the London church over S.

Peter's at Rome. That the interior, in its nave

and aisles, choir and transept, is really far finer

as a piece of refined architecture than the in-

terior of S. Peter's, judged in the same way, can

hardly be questioned.

A Hand book of Greek Sculpture. By Ernest

Arthur Gardner, M. A. Macmillan & Co.,

London, and 66 Fifth avenue. New York.

1896. Pp. xvi., 268. Price, $1.25.

Here is at last what has been needed ;
a brief

account of what is really known of Greek

sculpture, carefully distinguished from what is

inferred, what is suggested, and what is sup-
posed. The tone of careful and conscientious

agnosticism is admirable and most praiseworthy.
Bold suggestions, which as the discussion goes
on become more and more assumption, the

apparent truth of the theory growing continually
into positive truth in the eyes of its advocate,

may have their place in detail works on individ-

ual monuments of art, or on separate schools.

They are dangerous even there ; but without

them progress in research would be more diffi-

cult. Even there
; even in the books of archae-

ologists addressing archaeologists we have too

much of quiet assumption that what seems prob-
able is certainly true. In the hand-book ad-

dressed to the student at the beginning of his

studies and to the public of persons interested

who are only students for the occasion, this tak-

ing things for granted is to be most carefully

avoided ; and yet it is in just these hand-books

that we find the almost universal dogmatic as-

sertion and the rare suggestion of any uncer-

tainty. The value in a book for beginners of

this tone of tentative explanation is seen by con-

trast in the confidence the reader may feel in

positive assertions when they are made. For

instance, in the description, pp. 254-258, of the

two statuettes generally assumed to be copies of

the lost Athena Parthenos, the lost gold and

ivory slatue of Phidias, it is a satisfaction to see

that here the author's unwillingness to be cer-

tain disappears, and to infer from this that there

is reason enough for the universal agreement

that both the Varvakeion statuette and the

Lenormant statuette are really copies, however

wretched in artistic style, of the masterpiece. So

in the account, pp. 157-160, of the painted

limestone sculptures found in 1884 and the fol-

lowing years on the Acropolis, the confirmation

by the present author of the restorations made

by putting together fragments, is a help to every

student. It is clear gain that Mr. Gardner

should have indorsed them.

In his careful and reserved way of treating

attributions, Mr. Gardner is of the best modern

school and he is of this school equally in the

frank acceptance of the novel facts which

are fairly established. Thus the account of the

extraordinary collection of painted statues in

the Acropolis Museum at Athens, some of

which were found in 1882-3, some in 1884, and

the greater number in 1886, is as decided in its

expression of the entirely chromatic character

of these sculptures as could be asked of the

most hearty advocate of polychromatic sculp-
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ture, ancient or modern. He is talking of

sculptures worked in soft and coarse-grained

stone, and he says :

" The surface of this coarse

stone was always covered by a thick layer of

paint, and thus the sculptures executed in it are

to be distinguished from those made in any ma-

terial meant to show. As the color has to a

great extent disappeared, what we now possess

must be regarded merely as the core upon which

the visible surface was to be overlaid. Before

judging artistically of any such work, we must

restore in our imagination, with the help of the

vestiges of color that still remain, the varied

polychromy of its original state. When thus

considered, it resembles work in glazed or

enameled brick or in painted terra cotta, rather

than any sculpture in stone or marble with

which we are familiar." That, now, is exactly

accurate. The few pieces of full colored sculp-

ture which have been made in recent times,

such as the monument to the Prince of Kohla-

pore and the chromatic busts by Charles

Cordier, cannot be said to be "
familiar."

The heads of the Hydra in the Hercules relief

were as brilliant a green when first found as a

Chinese vase. The beards of the Typhon's
three heads were of a gorgeous blue in 1884 and

perhaps are so still. And on page 161 we come

upon the suggestion that this blue is intended as

a "conventional substitute for black;" and
this will do very well because it is not improb-
able that a solid black over a surface as large as

that of these beards and of the horses men-
tioned by Mr. Gardner would have been felt to

be a deformity in a chromatic design. The
fascination of the subject leads us away from

our theme and on to the painted marble statues

found also on the Acropolis and in the same

years which are mentioned above. Mr. Gillieron

made admirably careful water-color drawings of

these
;
their resemblance is really startling and

one or two have been published in the Antike
Denkmaeler while a nearly complete set is to be

found in the Boston Museum af Fine Arts. The
account of these and the critical examination

given to them occupies the ten pages, beginning
at page 164 ;

and this is first rate artistic criti-

cism as well as archaeology.
The introduction, containing 44 pages, is de-

voted to the discussion of the sources of our

knowledge, literary and monumental
;

to the

materials and processes ; to a brief summing up
of the different characters and of the different

associations of Greek sculpture ; and to the

chronological division of the subject. Now, it

is in such preemptory statement as an introduc-

tion like this requires that what seem errors

are to be looked for. Accordingly there

is to be found in the third of the divisions

above described, that the assumed relation of

sculpture to architecture would have to be re-

considered very carefully before it would com-

mend itself to the student of decorative archi-

tecture or of architecture and sculpture taken

together. There is, for instance, page 36, the

curious assumption, that not only Greek archi-

tecture does generally avoid sculptural decora-

tion, but also that it ought to do so, in all

"
those parts of a building, which are essentfal

to its structure or stability. In the columns for

example, and the architrave which rests upon

them, we See the fundamental forms of Greek

architecture
;
and to weaken these in appear-

ance by carving is clearly inappropriate." In

this passage there are indications of a very

questionable view of the whole subject. The

very next sentence mentions the Assos Epistyle

and the Ephesus columns as exceptions to this

assumed general rule. Now in these cases the

sculpture is in relief upon the broad surface of

the marble lintel and the lower drums of

immense marble columns
;

it is not in sunken

panels but projects from the main exterior face

which would have been the usual flat or rounded

surface of the architectural member but for these

unusual reliefs. In either case can these added

embossings be said to weaken the member which

they adorn. It is of course a fact that the work-

ing parts of a Greek building are less often

richly sculptured ;
the exceptions being mainly

the richer Ionic and the Corinthian capitals

which do not come within the limits of
"
sculp-

ture
"
as Mr. Gardner is using the term. It is

equally a fact that sculpture in relief is applied

chiefly to metopes which have no constructional

work to do and that sculpture in the round is

chiefly set up in the panels of the pediments or

on the edge of the roof, standing upon the

geison and the acroteria as upon shelves. The

distinction between this absolutely free sculp-

ture of the pediments and the roofs and the

relief-sculpture of other parts does not seem to

have struck Mr. Gardner and yet it is essential.

The necessary examination into the question,

how far the Greeks used architectural sculpture

at all, has been avoided by Mr. Gardner, and

while this is a natural and obvious expedient in

the attempt to write a small book on a very

great subject it is none the less to be regretted.

The small volume before us deals only with

the introductory matter, as above described, and

with early sculpture down to the time of Phidias.
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The text stops abruptly in the middle of Chapter
III. The second part is to comprise all the

rest of the story, including Grseco-Roman

sculpture, and it is to be hoped that a somewhat

larger volume will be given. The one subject
of Grgeco-Roman sculpture in the hands of so

judicious a critic is to be looked for impatiently,
and is needed as what has never yet been given
to the student.

Early Rhode Island Houses. An Historical and
Architectural Study by Norman M. Isham,
A. M., Instructor in Architecture, Brown
University, and Albert F. Brown, architect.
Preston and Rounds, Providence, R. I.

1895. Small quarto ; pp. 100, and 60
plates serving as appendix.

The Old Colonial architecture, of which so

much is said and written, is a somewhat elegant
and town-bred style. It has a great deal of

added decoration
; porticos of columns, rows of

pilasters, pediments at the roof-gables and
frontons over doors and windows

;
and indoors

a very handsome show of ornament modelled in

plaster or carved in wood. It is, in short, a

modification of the more elegant style of the

time of George II., or even in some cases of an
earlier style than that. It is traditional only in

the sense that its way of working and its manner
of design were brought from England by men
who had used it there. It is really the archi-

tecture of the London studios
;
a reflex of the

work of professional architects.

There is, however, another Old Colonial

which is traditional in a truer sense. The very
clever writer who has furnished the account of

English architecture for Planat's Encyclopedic
de ^architecture et de la construction insists

upon the radical difference which he finds be-

tween the native English architecture which

lingered on long after the Middle Ages through
the reigns of the Stuarts and into the

"
teacup

"

times of the Hanoverians which was handed

down from father to son and for which no archi-

tect made plans between this native and tradi.

tional building, and the sophisticated and self-

conscious art imported from Italy in the volumes

of Palladio. The first, he thinks, was the build-

ing of the conquered English and the latter the

art of the Norman conquerors; that is to say, of

their descendants in each case.

The half-timbered house with overhanging

upper stories, gables, wooden verge-boards,
small and narrow windows grouped in threes

and fives, and deep enclosed porches; this was

the lingeiing mediaeval and purely English feel-

ing showing itself in the mediaeval forms but

slightly modified. Even when it was a spacious
and a many-windowed manor-house, it was
still the building of country-side traditions and
untraveled simplicity. The architecture of
colonnades and classical proportions, in which
the country mansion seems to put on a London
look is that of the court noble, a member of the

privy council, the man with the traditions of the
followers of William the Conqueror. This may
be fanciful enough as a theory of origin, though
indeed there are suggestions within it: but it is

simple truth that the two styles exist side by
side, as late at least as the early years of the

eighteenth century. And it is simple truth that

both these styles came to this country, and that

relics of both are still to be found here. The
earlier to manifest itself was the more popular
and purely traditional style, and this because it

was the humbler and poorer houses that were
bQilt.

It is these houses
;

it is this simple and tra-

ditional style which Messrs. Isham & Brown
have reported upon in the volume before us,

adding to our slight knowledge of American

early building the contents of an admirable

monograph on one little corner of the country.
The oldest Rhode Island houses are of the forty

years from 1636 to 1675; there are only two of

them, one in Providence and one in Cranston.

There are only five left of the last quarter of the

seventeenth century. In all of these, alterations

have been made which change the original char-

acter very greatly, or else they are in ruins. Alf

contain masonwork and woodwork worthy of

that close and accurate study which our authors,

with the aid of Mr. Edward Field, the Record

Commissioner of Providence, have given to

them. The drawings are minutely careful,

plotted and figured with obviously ideal accu-

racy; and small perspective sketches of parts of

the framing, ironwork, sashes and chimney top,

are put in on the margins or are on separate

leaves. In all this there is nothing of the Pal-

ladian architect or of the architect of any sort,

as the seventeenth century knew that being, then

newly recognized in England and her colonies.

Here are the posts more nearly square in the

main, broadening out to twice their width in one

direction where they have the ends of girders to

carry, the posts spreading out into a pair of cor-

bels where they are needed. Here are the

corner posts of the overhang, shaped at the lower

end into a graceful enough
"
drop

"
or pendant.

Here is chamfering of many kinds and of many

sections, some of it moulded with elaboration

and nearly all of it worked with spirited stops.
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In short, here is the English house-carpenters

traditional work shaped out of mediaeval forms

by passing through the century of Elizabeth and

James, but mediaeval still in its shapes and

ways. With this is a little ornamental mason-

work, admirable chimney tops with decoration in

brick pilaster-like breaks and simple stepped-out

caps.

Then come the houses of the third period em-

bracing the first quarter of the eighteenth cen-

tury; one in Providence, one in North Provi-

dence, one in Johnston where the famous elm

tree is, immortalized by the Autocrat, and one in

Buttonwoods where there ought to be some good
trees. These houses are somewhat larger; one

of them has formidably high and sharp gables ^

but the same system of building with all the

larger timbers exposed indoors goes through
them all.

The chapters on "
Construction," and on the

"
Relation of Colonial Architecture to English

Work" explains precisely how the American clap-

boarded exteriors are to be accounted for. The

old houses were built at first as their models in

England had been built, the timber framing

showing on the exterior and the spaces between

the timbers filled with rough brick and mortar

masonry or with "wattle and daub," but the

sun of the summer shrunk the timbers and the

cold and snow of the first winter found easy en-

trance, and clapboards were called for.

Chapters V. and VI. deal with the towns of

Newport and Narragansett, which have not been

dwelt on in the previous pages; and some larger

houses are described here, of which one at

least is quite a mansion in its exterior effect and

its accommodations.

Plate I. gives a curious record in eight figures

of the development of the Rhode Island plan,

in two directions, out of one-roomed houses with

end chimneys ;
one of these along the line of

chimneys in the outer wall becoming more and

more elaborate with fireplaces and flues; the

other through the well-known New England

middle-chimney house, with its staircase in the

front lobby and backed up by the great stone

mass of the chimney. Plate II. is a curious

map of Providence as it was in the seventeenth

century, with the names of the residents ap-

pended to their houses, some of which houses

are preserved in the plates of this book. In a

pocket of the cover is an almost equally attrac-

tive map of the State of Rhode Island at an

unnamed early date.

Enough has been said to show how inter-

esting and how valuable a book we have in

this small quarto. It is to be hoped that the

work will be pushed on by the same enthusi-

astic students. They have given us here what

we take to be the most important contribution

so far made to the history of American art, and

it will be a pity if their work stops here.

A Text-Book of the History of Architecture.

By A. D. F. Hamlin, A. M., Adjunct Pro-

fessor of Architecture in the School of

Mines, Columbia College. Longmans,
Green & Co., New York. 1896. Pp. xxv.,

441 ; 229 illustrations in the text. Price,

$2.00.

To the student outside of the class-room it

may well appear that the chief value of this

book is in its tables of monuments and dates

and its brief lists of books preceding the differ-

ent chapters. That is to say, it will appear on

first examination to be a book of reference

rather than a book to read. This, however, will

be a mistaken idea and one that the reader of

this notice is advised not to entertain.

Some of us are convinced that the history of

art is more likely to be written as it should be

written, by Americans than by the scholars of

any European nation. The monographs will

of course be by Europeans, in almost every

instance. In Europe are the traditions ;
there

are the scholarships, the Professorships and the

Fellowships ; the habit among men of some

leisure of devoting their time and energies to

specialized study. Few are the Americans who

come into the field of scholarship prepared to

vie with their brothers of Western Europe in

this matter of minute and continued research.

But in the way of summing up the conclusions

and the making history out of detached his-

torical facts, the American has an advantage,

which is greater than at first sight seems possi-

ble, in his capacity of treating with equal com-

parative respect the researches of men of all

nationalities. It is strange, but it is true, that

very few books published in Europe are free

from vexatious instances of national pride inter-

fering with the historical sense. The tendency

which leads to such phrases as "Our History,"

"with us, it has not been so," "we were

enabled to repel the invasion," and the like,

recurring again and again in the gravest his-

torical works and in all languages, is an example

of the nationalizing spirit to which we refer.

In treatises on architecture this is as prominent

and as visible as in political and social history,

and nothing is more ludicrous than the never-

ending troubles of the would-be historian of

architecture to explain to his readers, assumed
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to be his countrymen, that after all and in spite

of everything his and their country leads the

field. The only nation of Western Europe
which may be supposed free from this curious

ambition is the Swiss nation, and the Swiss

history of European architecture we are yet to

receive.

Mr. Hamlin's text shows very neatly the un-

biased kind of judgment which we expect from

the future American historian of art. It is not

merely that he is indifferent what nation or

people is proved to be the inventor of this

style or that, his unprejudiced largeness of

view enables him to see the essential tendencies

at work in each epoch and every land. The
few words allowed to each branch of the sub-

ject as treated in this very small book are the

right words nearly always. It would make our

readers laugh if there were printed here the

statements which we mark as perhaps erroneous,

so few they are and so trivial. Such brief treat-

ment can never be very interesting reading, at

least to the comparatively uninformed reader,

but such readers may be advised safely to learn

by heart each chapter on European architecture

and then look at all photographs they can find,

belonging to that epoch, with the certainty that

these will have a new meaning to them. As to

the architecture of the far East, the subject has

as yet been too little studied to make it safe to

write hand-books about it, and as to the Mo-

hammedan architecture treated in Chapter XII.,

Professor Hamlin perhaps overrates its import-

ance. In India only is Mohammedan architec-

ture of any great comparative value.

A History of Architecture for the Sttident,

Crajtsman and Amateur. Being a Com-

parative View of the Historical Styles from

the Earliest Period. By Banister Fletcher,

F. R. I. B. A., Professor of Architecture in

King's College, London, and Banister F.

Fletcher, A. R. I. B. A.. Instructor in the

Architectural Studio, King's College, Lon-
don. With 115 plates, mostly Collotypes,
and other illustrations in the text. B. T.

Batsford, London. 1896. Imported by
Charles Scribner's Sons, New York. Small

octavo, pp. xvi., 313. Price $4.50.

This is a small and thin hand-book, swelled

by the insertion of 115 plates on thick paper to

the form of one of those "dumpy" bibles

which Englishmen loved in the seventeenth

century. The plates are really of importance in

any estimate of the book, for although such

collotypes as can be printed on a page four and

one-half by seven inches cannot be wholly satis-

factory, yet a series of well-selected pictures, in-

cluding some plans and some measured details,
but generally made up of photographic views,'
has an inherent value which is not to be mis-
taken. The selection of buildings is indeed

very good. There are not as many interiors as
could be wished, but there are some which it is

really a pleasure to see in a popular book of this

kind. It is hard to make them tell in small

photographic process plates. It seems that to

provide a good interior view for a book recourse
must be had to large and costly plates, such as

those described in another page as illustrating
Mr. Birch's book, or else drawings made by
hand in which of course the draughtsman's per-

sonality comes between the builder and the

student. Thus the views of the interiors of S.

Sophia at Constantinople, S. Mark's of Venice,
and S. Peter's of Rome, are of little avail to the

student, but the Basilica of S. Maria Maggiore
and the Cathedral of Pisa have simpler interiors

which the lack of distinctness does not so

greatly injure, and the vaulted roof of Henry
the Seventh's Chapel, as a large-scale detail is

easy to render and is a very useful illustration.

The exterior views serve their turn well. It is

pleasant to find among them several fine build-

ings which are not known as well as they should

be, such as the south front of Hatfield House,
which is certainly one of the best pieces of

Renaissance designing, properly so-called, in all

the North of Europe, the admirable Town Hall

at Antwerp, and the Paris Pantheon, so given as

to show its windowless walls. There are some

Spanish examples too, which, though less un-

known than they were fifteen years ago are still

less familiar than they should be ; and the in-

terior of San Juan de los Reyes at Toledo is well-

worthy to be chosen on account of its interesting

management of the central tower as seen from

within. This should be compared with thesim-

lar and better known example of Burgos Cathe-

dral, and these two plates are given in 114 and

US-
The text of this work is arranged rather for

reference than for reading. A large part of it is

devoted to elaborate comparisons between styles.

Announcement is made on the page facing page

one, that each style is considered in five different

ways ; first, as to the Influences, Geographical,

Geological, Climatic, Religious, Socio-Political

and Historical, which have shaped it
; second,

as to its Architectural Character ; third, as to the

Buildings, which serve as examples of it; fourth,

as to the Comparison of each with other stales ;

and fifth, as to the Books which may be consulted.

The reduction of a complex and subtile theme,
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such as the critical history of architecture, to a

series of brief and positive statements, brings

with it this danger, that statements will often be

made which cannot be perfectly maintained

This danger is greatly increased when much is

made of the influences of race, climate and

religion. The working of these influences is so

very hard to trace and is so tempting to the bold

theorizer, that the student should always be

warned against architectural conclusions founded

upon such non-architectural reasoning.

Evolution in Art, as Illustrated by the Life-
Histories of Designs. By Alfred C. Had-
don, Professor of Zoology, Royal College
of Science, Dublin

; Corresponding Mem-
ber of the Italian Society of Anthropology,
etc. With 8 plates and 130 figures in the

text. London: Walter Scott, Ltd., 1895.

Imported by Charles Scribner's Sons, New
York. Pp. xviii.

, 364. Price, $1.25.

This volume is one of the Contemporary
Science Series, edited by Havelock Ellis. It

consists of an introduction and four principal

divisions, which, in their turn, are subdivided.

Thus the first of the main divisions is devoted to

the art of British New Guinea, considered as an

example of the method of study to be followed,

and this part of the book is subdivided as

follows: I., Torres Straits and Daudai
; II.,

III., IV. and V., Other geographical subdivi-

sions ; VI., Relation of the decorative art to the

ethnology of British New Guinea; and VII.,

Note on the scroll designs of British New
Guinea. The second main division is entitled
" The Material of which Patterns are Made,"
and the third and fourth are, respectively,

" The

Reasons for which Objects are Decorated
" and

" The Scientific Method of Studying Decorative

Art." The purpose and intent of the book is

obviously and avowedly to approach the study

of anthropology through the investigation of

those ornamental patterns and those rude works of

representative art which savages not of the

lowest condition produce in great abundance.

It is found that certain figures in ornamental

patterns resemble certain objects, necessarily

well known to the savages who have produced
those patterns. There is then the natural dispo-

sition on the part of the investigator to infer that

those figures are copied from the objects in

question. Now, this inference is of different

degrees of reasonableness in the different cases

given. There can be no doubt, when a part of

the human face is indicated by strongly marked

lines, what those indications mean, and the

scientific students of pattern-designing among

savages have a perfect right to lay side by side

patterns which show a continuous gradual diver-

gence from the perfectly well marked human
face to figures which have but little resemblance

to the first, and which seem, when taken

separately, not to be derived from natural forms

at all. The case is different when the triangles

in a complicated geometrical pattern are stated

to be copies of a garment used by the women.

Once in the hands of a decorative designer, one

triangle is much like another. The use of this

figure may be in any given case suggested by a

garment or the shape of a fish, or by the spaces left

between blades of a shark-tooth weapon, or by
the interstices in a zig-zag ;

while the zig-zag

itself comes natural and unbidden to every idle

man who has drawn two nearlv parallel lines, on

the sand or elsewhere, and who scrawls between

them.

The truth is that study of decorative art and

its origin is as yet in its infancy, and is likely to

remain there until persons having a practical

knowledge of decorative design shall devote

themselves to the scientific study of it. The
fact well known to all students of fine art that

the arts which appeal to the eye are nearly

always misjudged by students in other depart-

ments, greatly retards advance in the branch of

anthropology under consideration. The literary

student and the scientific student insist on judg-

ing works of that fine art which appeals to the

eye from literary and scientific standpoints.

They are not to be blamed, for it is rarely seen

that a master of the graphic and plastic arts,

one knowing their theory in practice well, writes

with any fullness, or indeed gives any attention

whatever to research in the mysteries of primal

decorative art. It fails to interest him, just as

the rudest compositions in verse fail to interest

the enthusiastic student of the loftiest poetry.

Occasionally and incidently the man who knows

and lives with that art which is the most

highly developed and most stimulating may
turn to consider the earliest gross and

feeble strivings of undeveloped humanity,

but continued and comparative study of them

is not his to undertake. Those who accumulate

facts relating to this novel subject of study and

who reason upon them are nearly always persons

to whom fine art is a sealed book. This,

indeed, is indicated in the Introduction, where

it is stated that the facts are collected in large

numbers "
by missionaries and others or seen

in large ethnographical collections." Therefore,

for years to come books will be written wh'ch,

like this one, are full of suggestion, but which will



NEW BOOKS.
95

mislead at times by assuming as true that which

every advanced student of decorative and

representative art knows to be false or extremely

improbable. This book and Mr. Balfour's

interesting little treatise, "The Evolution of

Decorative Art," are important and praise-

worthy attempts at laying the foundations of a

study which may prove to be, in the future,

mainly scientific or mainly philosophical. In

the meantime its proceedings are scientific in

their character, pursued along the lines of direct

observation and comparison of facts and that is

well.

The Ecclesiastical Architecture of Scotland,

from the Earliest Christian Times to the

Seventeenth Century. By David Macgib-
bon and Thomas Ross. Edinburgh: David
Douglas. 1896. Vol. I., pp. xiii., 483.

The authors of this book are also the authors

of
" The Castellated and Domestic Architecture

of Scotland
"

in five volumes, which came out

three or four years ago, and is one of the most

interesting and valuable of modern books on

architecture. Mr. Macgibbon is by himself the

author of
" The Architecture of Provence and

the Riviera," which was published in 1888, and

which is a book to class with Butler's "Coptic
Churches of Egypt" and Jackson's "Dalmatia,
The Quarnero and Istria," as a product of per-

sonal experiences and minute observation.

These octavo volumes printed in large type and

illustrated, and yet sufficiently light in the hand,
have a peculiar value to busy students; especially

when illustrated as fully as those of our present
authors. Architects in particular not gifted

with much leisure for patient and long con.

tinued archaeological studies should find books

of this form peculiarly valuable for who
reads or can read the pages of a folio ? The
mere fact that there is never a table free to

receive it destroys the value of a folio except as

a book of plates.

Of these octavo volumes, then, devoted to the

personal study of architectural subjects, eleven

have been cited and Messrs. Macgibbon & Ross

are preparing to give us three or four volumes

more; and those upon a subdivision of the his-

tory of architecture which many of our readers

will think more immediately interesting than

any of those which have been mentioned. The

only drawback to Scottish ecclesiastical architec-

ture, as a matter of pressing need to all students,

is the fact that it has never been very splendid

nor in the highest sense of the word original.

No single style of the last importance has ever

originated in Scotland, nor are its cathedrals

very magnificent, nor its minor churches very
rich in architectural design or in sculpture
This is made up for, very largely, by the fact
that they are not restored.

,
No where will the

student find a larger amount, proportionately
f

absolutely unaltered and nearly uninjured
work. Round arched and early Gothic is to be
found in great abundance; central and later
Gothic also with all their strange and quaint
experiments in vaulting and attempts at getting
sculptured decoration at small cost. Moreover,
all this is found in a country, which abounds
in stone, fit for delicate cutting and solid

building, and most of it is intact and unre-
stored. The authors of this book have treated
their subject as a series of monographs ; long
or short, according to the importance of the

subject in each case. Thus, Dunfermline
Abbey Church has nearly thirty pages devoted
to it with no less than twenty-six illustrations,

by means of which, with a little comparing and
referring backwards and forwards, an excellent
idea of the whole building with its almos

t

unique buttress system is to be had. The first

illustration among those referred to is a general
plan of the buildings of the Abbey; several of

the cuts give parts of the subordinate buildings
and a reference on page 256 sends us back tp
the work on Castellated and Domestic Architec-

ture for the Palace which was intimately con-

nected with the structures of the Abbey. In like

manner the church celebrated in song and story,
as St. Magnus' Cathedral at Kirkwall, is

described in twenty-four cuts and a propor-
tionate number of pages of text. Whether
we take Sir Walter Scott's view of the town of

Kirkwall, as held in 1805, that Kirkwall was
"

fair," or his opinion as held in 1814, after he

had seen it,

" And needs must I stare
When I think that in verse I have once called \\.fair;
'Tis a base little borough, both dirty and mean
There is nothing to hear and there's naught to be seen.'

we shall not find it hard to appraise the cathedral

That, indeed, is a thing upon which Sir Walter

was not highly qualified to speak ; he lived and

died before the dawn of the archaeological day.

The church is really a very interesting piece of

Romanesque and Transitional architecture with

Gothic vaulting of a simple type, but of an

epoch nearly a century later than that of the

walls which it surmounts and with a most inter-

esting central tower in its original condition.

Some of those famous abbeys which we asso-

ciate rather with England, and which are the

best known of all mediaeval buildings to many
travelers and many lovers of the picturesque



96 NEW BOOKS.

in architecture, are really "over the border."

These, of course, are treated with proportionate

care in the book before us. Thus Kelso Abbey
Church is treated in twelve cuts and an interest-

ing chapter of text ; and this affords an oppor-

tunity to say that these ruined monastic build-

ings have never had justice done them by the

archaeologists. No one will suspect us of wish-

ing to depreciate the admirable work done by

Edmund Sharpe, but what he has done leaves

still undone the much needed exact survey and

measurement and exact setting down of the

ruins as they stand. Let the future give us if it

will, complete excavation and thorough result-

ing research ;
what is needed now and without

delay is a trustworthy record of what exists

above ground and within reach of a tape-

measure and the camera- lucida. This work is

in the way of being done by Messrs. Macgibbon
and Ross, as may be seen in the monograph of

Kelso and in those devoted to Dundrennan,

Jedburgh, Kinloss and Dryburgh.

That which has been described is a part of the

body of the work, and of this it should be said

that it appears to be arranged in a sense chrono-

logically. The transition from Celtic to Norman

architecture is followed by the Norrnan, that is

to say the Romanesque style, and that by the

Transition style. The perfected and the later

Gothic are left for future volumes, although, of

course, the buildings treated in this volume

contain many fragments of later architecture.

There is a separate series of papers on the

very early churches of the Orkney and the

Shetland Islands, made up from plans and

drawings, made forty years ago by Sir Henry Dry-
den. There is a similar treatise on the earliest

ecclesiastical buildings of Scotland, derived from

the studies of the late T. S. Muir, and attention

is especially called to these as the work of

an antiquary of extraordinary enthusiasm and

trustworthy devotion. The fact is insisted on

that these very early buildings have suffered very

greatly since ihe drawings and measurements

in question were made from them. An introduc-

tion gives an account which is well worth reading,

of the evolution of European architecture during
about 400 years, namely, from 1050 to 1450

A. D., the years of the Romanesque architec-

ture, the development of Gothic and its

changes ; English examples being always

preferred.

Russell Sturgis.


