








J. W. BISHOP & CO

THIS
is an old firm established about twenty-five years ago by the

senior member alone, J. W. Bishop, at Worcester, Mass. About

five years later Geo. H. Cutting joined Mr. Bishop, making the firm

name Cutting & Bishop. About five years ago a younger brother,

Nathaniel S. Bishop, became a partner, and the two brothers bought
Mr. Cutting's interest, and took over the entire works. The main office

is nowat 417 Butler Exchange, Providence, R. I., but the mill is at 107

Foster street, Worcester.

J. W.jjBishop & Co. is another one of those New England building

firms that has great resources and a wide field of operations. Its

mill at Worcester has a capacity of seventy men, and when fully

engaged in its enterprises the total number of its employees is over

one thousand.

J. W. Bishop is a thoroughly practical man in every part of his

industry. He began life as a practical mechanic, and worked assidu-

ously at his trade until his enterprising spirit and capacity prompted
him to become a master mechanic, and, during the period of his indus-

trial novitiate, he also studied architecture and all the accomplish-
ments of the calling that he had determined to make his life-work.

Like most men of comprehensive study, too, he is one of the hardest

workers in his trade; and as he still remains upon the sunny side of

fifty, he has before him many of the best years of his life for

extending his field of operations.
The firm, of course, own and operate their own quarries. A New

England building firm that neglected to build itself upon everything
in sight would be placed at a great disadvantage, and this firm is too
much an end-of-the-century firm to be caught in anything that could
be called negligence. It is equipped for the largest undertakings, and
is able to take contracts on the liberal terms which the centralization
of what were once several distinct interests under one head permits.

Among the public buildings constructed by J. W. Bishop & Co. are the
Worcester Public Library, the Olneyville Public Library, the Hitch-
cock Hospital at Hanover, N. H.; Lyman's Gymnasium at Brown
University; Worcester Armory; Providence Y. M. C. A. Building; Public

Library at Montpelier, Vt.; Wrentham Town Hall; the Heminway
Gymnasium at Harvard College; buildings for Rhode Island Hospital;
State Farm buildings at Howard, R. I.; the Locker Building, Harvard
College; Burns' Block, Worcester; Trayne Building, Providence; Mer-
chants' Bank Building, Providence; Boston Store, also at Providence;
Harris' Institute, Woonsocket; block in Orange, Mass., and Dexter
Asylum at Providence.

Among the churches are the Curtis Chapel, Worcester; Pilgrims'
Church, also in Worcester; Old South Church, same city; Gammel
Chapel, Olneyville, R. L; Central Congregationalist Church, Provi-
dence; Lawrenceville Chapel and dormitories for Lawrenceville (N.
J.) Institution; Methodist Church, Cambridge, and a church at Central
Falls, R. I.
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Among the dwellings we find the Cabot House, Brookline; the Car-

penter House, Providence; the residence of Ross Winans, the Baltimore

millionaire; the house of H. H. Cook, Lenox, Mass., and the Ames
House, North Easton, Mass.

As mill builders the operations of J. W. Bishop & Co. are very

heavy. They built the Warren Manufacturing Co.'s Mills, at Warren,
R. I.; the Dartmouth Mill, at New Bedford, Mass.; the Pierce Mill,

also in New Bedford; the power station of the U. R. R. Co., Provi-

dence; Kent & Stanley Building, Providence; Ginn Building, Cambridge;
General Fire Exchange Building, Providence; the Allston Cordage
Works of Sewall & Day, Allston; Ann and Hope Mill, Lonsdale, R. I.;

Geneva Mill, Wanskuck; Sayles' Works, Rhode Island; Fuller Iron

Works, Providence, and the Providence Steam Engine Company.
Among the more noticeable of these structures are the Lyman's

Gymnasium, which is a very fine work of high architectural

merit; the Heminway Gymnasium and the Locker Building, both

designed by Peabody & Stearns; Pilgrims' Church, Worcester, said to

be the finest church in New England; Central Congregational Church,
Providence; Parish House, North Main Street, Providence; Lawrence-
ville Chapel and dormitories and the residences of Ross Winans, and H.
H. Cook. All three of the last named structures were built after

designs by Peabody & Stearns.

Among the more expensive of the mills is the Sayles Works in

Rhode Island. This mill was built at a cost of $1,000,000, and there

are few buildings of any kind in the list that are not pretty high-priced.
The sketch of the career of J. W. Bishop, given at the beginning of

this article, should give a pretty good idea of the character of the firm.

It was seen that Mr. Bishop did not enter upon his work with the spirit

of a mere speculator. He first sought to be thorough on the mechani-
cal and technical requirements of his calling. He wished to be a good
practical mechanic, and then, as if he knew that mere mechanical skill

would not enable him to execute. the designs of the architect and in-

terior decorator with intelligence, he sought to acquire a sufficient

knowledge of their arts to enable him to give their designs their true

interpretation. Hejsought, in fact, to be in the building trade like one

of those master marble workers to whom the most eminent sculptor
can entrust his plaster of paris model with the perfect assurance that

the finished marble, fashioned in its image, will need no retouching
from his own hand.
This is the true spirit in which to pursue the building industry. As

to the ability to finance an undertaking, it ought not to be underrated,

and the success of this firm shows that it has never lacked good
financial direction; but the merely commercial element is not the

most important equipment of the builder. A sensible customer will

be warned off on his first visit to a builder if there is a too pronounced

exposure of financial talent when he is seeking to employ industrial

talent.

Thorough qualification for the work in hand, with an assiduous at-

tention to duty, seems to be the secret of the success of J. W. Bishop

& Co. The principal member of the firm works hard, partly from im-

pulse and partly because he has a great deal to do, and he thereby

uses a double-edged tool and finds a great deal to do because he works

hard. There would be more prosperity in the world if we were
all^

made up in this way.



A GOOD FIRM FOR INTERIOR DECORATION.

A RCHITECTURE is the oldest of the arts that have given to

1\ modern times any existing examples. But the art of interior

decoration, notwithstanding its intimate relations not to say identity

with architecture, is a modern art which owes next to nothing to

antiquity. The world is full of pictures of the Acropolis crowned by

the Parthenon. The ruins of the Roman Coliseum may be seen at all

the print-shops, and it is more universally familiar to the popular eye

than the picture of any modern structure. Even the Thebes of three

thousand years ago still lives in the Tombs, of New York, and the

ruins of plinths, columns, capitals, architraves and pediments are scat-

tered everywhere through classic Europe and in museums to serve

as models for architectural students. But if the ancients had any

knowledge of interior decoration the record has not descended in the

history of architecture, and there are no existing ancient examples of

artistic interiors. The ancients seem literally to have worn their archi-

tectural hearts upon their sleeves where they could be seen of all men.

We are told something about the interior decoration of Solomon's

Temple ;
but are not certain that it was artistically admirable or in

good taste.

The reason probably why the interiors of ancient structures have

made such a slight impression on the history of architecture is in part

to be found in the original uses of the buildings that still give us frag-

mentary examples of Greek, Roman and Egyptian art, and in part to

the character of the people. It would be unreasonable to suppose that

the' contemporaries of Phidias and Apelles did not care for artistic inte-

riors
;
but the fragments preserved are the fragments of public build-

ings, of temples, amphitheatres, baths, tombs, and the like, and even

the moderns, except in unusual instances, do not exhaust their aesthetic

resources in decorating the interiors of buildings designed for corre-

sponding purposes. Home life furnishes the chief inspiration to highly
decorated interiors, and we have little reason to think that the home
life of the ancients inspired to anything very sentimental or tasteful.

The people of two thousand years ago have left but little evidence to

show that they cared much for the refinements of their domestic

environment.

We cannot be far wrong, then, in assuming that, in every very com-

prehensive sense, the art of interior decoration is a modern .art, and
that it does not date back beyond the middle ages. But it was an

exceedingly lively art immediately after it was born. It fell into the

hands of the wood carver who was an artist in all his instincts and
sympathies, and who seems to have anticipated even the modern
painter and sculptor in the selection of his vehicle. Fragments of his

work collected in European museums are thought to be marvels of
artistic excellence. But they were queer fellows, those old medieval
wood carvers. Living at a time when arms and not art was thought to
be the only proper occupation for a gentleman, and hoping for neither
fame nor fortune, they wrought as conscientiously as any modern artist

who sees before him an imminent chance of becoming a millionaire, or
of being struck by the lightning of an official deoration. Yet they
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were doubtless looked upon by the knights and noblemen by whom
they were surrounded as men with wonderfully learned fingers but
hardly up to the rank of the fabricators of their weapons.

Such, then, was the true origin of the art of interior decoration
;
and

it was entirely fitting that it should have been born at a time when the
conditions that make the modern family an agent of such social

potency as we see it to-day were at the beginning of their process
of evolution. The medieval knight errant did not know it at the
time when he was riding up in front of a hostile camp or citadel
and demanding the favor of some opposing knight to come forth and
enable the challenger to break a lance in honor of his lady love

;
but

the humble wood-carver was providing a way through which his female
interests could be more intelligently promoted. The old woman was
never so much honored in the tournament and the joust as the new
woman is honored in the interior decorations of her modern home.
With regard to the art of interior decoration itself, of course it will

have to be admitted that it has declined somewhat from the high ideal

in which it was pursued in the beginning. The designer of interior

decoration may still be an artist, and color has been brought in to

make the work appeal more strongly to the senses. Greater variety,

also, is possible in work executed by machinery, the cost limiting
the resources of handicraft and confining it to a comparatively
restricted surface. But masterpieces in interior decoration, something,
that is to say, to be gathered into museums and carefully protected
against all the agencies of decay as examples of high art are no

longer produced. This is hardly a reflection, however, on the art itself.

It is the material only that has been rejected. The highest art should

be expressed in painting or sculpture, and the wood-worker has a field

for his operations which, on the whole, is more worthily filled now than

it was filled at any former period.
Interior decoration has become a* great interest. It is at once an

industry and an art, and it may be said in one sense to have made itself

almost independent of architecture. Or, rather, it would be better to

say that it is a sort of supplementary architecture of its own, able to

step forward and continue to build when the architect has reached

the limit of his resources. Let him go as far as he will with his iron

and stone, brick and terra cotta, there is still an unoccupied field which

economy will create for the conquest of the wood-worker.

One of the establishments that are making a specialty of inte-

rior decorations in wood is that of Ira G. Hersey, of Cambridgeport,
Mass. It is an extensive establishment, with capital and resources to

sometimes undertake the construction of entire buildings, but its spe-

cialty is interior wood-work. Among the customers of the firm are

McKim, Mead & White, of New York, who, in the construction of

the Boston Public Library, found the work of Mr. Hersey available

for their decorations. Other architects by whom he has been employed
are Winslow & Wetherell, designers of St. Mark's School at South-

boro; Ball & Dabney, architects for the Exchange Club, Boston;

Rotch & Tilden, architects of the Sears House,, and Clough, architect

of the Suffolk County, or Boston Court House ;
Wm. G. Preston, archi-

tect of International Trust Company's Building ;
Fehmer & Page,

architects of Worthington Building and Cabot, Everett & Mead, archi-

tects for building at No. 60 State Street, Boston.

Mr. Hersey is a prominent operator among builders of a district that

is noted for the solidity of its work, and he holds a leading position.

He is a past officer of the Master Builders' Association and the Massa-

chusetts Charitable Mechanics' Association.



MR. JOHN EVANS, MODELER AND CARVER.

modeling and carving establishment of Mr. John Evans (John
Evans & Co., 77 Huntington avenue, Boston, Mass.) unques-

tionably has a national reputation among American architects and

builders. The work of this master of interior and exterior decoration

is to be seen in about every place where the finest buildings are

constructed, and the names of the architects by whom he is employed
is an indication of the excellence of the work.

Mr. Evans is fortunate in pursuing an art which can hardly be

capable of any excess. Doubtless there are places on architectural

structures where the hand of the carver is not needed, but they are

so few that there is little danger of encroachment, and wherever his

fingers have left their impress, if they have been directed by good

taste, there will be something to give pleasure to the eye. Carving
is to architecture not altogether unlike what shadow and color are to

painting something to give body, substance and relief.

In the year 1873 Mr. Evans came in contact with the late Mr. H. H.
Richardson in the construction of the Brattle Street Church, in Boston,
and the result seems to have been a sort of executive copartnership,
which lasted through the remainder of Mr. Richardson's life and
descends by inheritance to the firm of Shepley, Rutan &
Coolidge, the successors of the distinguished architect who first gave
the impress of a national style to American architecture. Messrs.

Shepley, Rutan & Coolidge not only authorized Mr. Evans to com-

plete the unfinished work that he had begun for Richardson, but they
were so well pleased with his efforts that they gave him their own
work, thus endorsing the judgment of Mr. Richardson in his selection

of a modeler and carver.

The following are some of the buildings designed by Mr. Richard-

son, for which Mr. Evans executed the work belonging to his specialty:

Trinity Church, Boston; the Woburn Library Building, the Quincy
Library Building, the Converse Maiden Library Building, Seaver
Hall and the great Court House and Jail at Pittsburg, Pa.

Among the buildings decorated for Shepley, Rutan & Coolidge
are the Cincinnati Chamber of Commerce Building, the Boston
Chamber of Commerce Building, the Art Institute of Chicago, built for

the World's Fair
;
the Ames Building, in Boston, and the Montreal

Board of Trade Building.
For Messrs. Peabody & Stearns he executed the work on the Art

Museum, the Turner Building, the Security Building and the St. Louis
Club House, all in St. Louis

; the Laurenceville school and chapel, at

Laurenceville, N. J., the Exchange Building in Boston
;
the building of

the Unitarian Association, also in Boston
;
the State Mutual Building,

Worcester, Mass., and George W. Childs-Drexel's residence in Phila-

delphia.
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McKim, Meade & White, the well-known New York architectural

firm, are also patrons of Mr. Evans. He did the work on the Boston
Public Library Building for this firm, and especial attention should be
called to his work on the mantels and entrances of Bates Hall. They
are regarded as amongst the most highly artistic examples of the

modeler's and carver's art to be found in the country. The

Algonquin Club House, Boston, both in the interior and exterior work,
was also decorated by Mr. Evans, and it furnishes a fine example of

conscientious work.

For Chas. C. Haight, of New York, Mr. Evans did the exterior work
on the Vanderbilt Dormitory, Yale College, and for R. H. Robertson,
New York, the carving'pn the Corn Exchange Bank.

George B. Post employed him to do the granite carving on the

Bank of Pittsburg, Pittsburg, Pa., and pronounced it the finest piece of

granite carving ever executed to his order. R. M. Hunt employed him

to do the carving on the Fogg Museum, Harvard College. For Chas.

B. Atwood he did the modeling for the galleries of Fine Arts Build-

ing at the World's Columbian Exposition ;
for J. King James, the

Toronto Board of Trade Building, and for R. W. Gibson the Norwich

Bank Building. For Renwick, Aspinwall & Renwick, Mr. Evans exe-

cuted the Wolfe Memorial door, and the tympanum over the main

entrance of Grace Church, New York. The pulpit in Grace Church is

also his work, it having been executed for W. W. Bosworth. For J.

A. Sperry, he did the work on the Equitable Building, in Baltimore
;
for

Chas. Brigham, the carving for H. H. Rogers' residences in New York

and Fair Haven, Mass.; for Green & Wicks, the Allbright Library

Building, at Scranton, Pa.; for Fehmer & Paige, the Bell Telephone

Building, Boston
;
for Winslow & Wetherell, the New England Insur-

ance Building, in Kansas City. Among others, for Hartwell &

Richardson, the Normal Art School and Youth's Companion Building,

Boston, and for Longfellow, Alden & Harlow, the Duquesne Club

House and Vandergrift Building, Pittsburg, Pa.

The following names and firms are also on the list of Mr. Evans'

patrons : W. A. Potter, New York
;

T. B. Annon & Son, St. Louis,

Mo.; J. F. Warren, Rochester, N. Y.; Cabot, Everett & Mead, W.Whit-

ney Louis, R. Clipston Sturgis, Walker & Kimball, Andrews, Jaques

& Rantoul, of Boston, and Stone, Carpenter & Willson, of Provi-

dence, R. I.

It will be seen that this list of patrons indicates an enormously

expanded field of employment. Yet it does not contain all the names

of patrons, and only a part of the work done for the architects men-

tioned can be reported here.

Pictorial examples of Mr. Evans' workmanship can be seen by refer-

ring to the illustrations of the architectural designs of Messrs, Shepley,

Rutan & Coolidge, and of Peabody & Stearns, published elsewhere in

this number of the ARCHITECTURAL RECORD.



THREE GENERATIONS OF ROOFERS.

JOHN"

FARQUHAR'S SONS, of Boston, Mass., are an incorporated

company of roofers and metal workers. They are dealers also in

slate, copper, tin, gravel and all roofing material. Office at Nos. 20 and

22 East street, and they have a wharf for their shipping trade, extend-

ing from Nos. 60 to 72 Mount Washington avenue.

Samuel, David W., Joseph, Rolin, and Frank C. Farquhar are the pres-

ent members of the company, and they are the sons of John Farquhar,

a Scotchman, who came to Boston early in the century. He had

learned his trade from his father in Aberdeen, Scotland, who was also

a roofer, and when he came to Boston he established himself on the

very premises now occupied by the existing company. This was just

sixty years ago, a period suggestive of a very stable business, well

directed and successful.

The new Tremont building is one of those towering latter-day struc-

tures that seem to have been constructed for signal stations, and the

roofing was done by the firm of John Farquhar's Sons. It is a flat slate-

tile roof and the slate tile are embedded in felt, and secured in

position by some special mastic. The result, in the language of the

firm, is a roof that is water-tight and also fire-proof. The slate tile rests

upon fire-proof terra cotta flat arches between I-beams and there is

not a particle of wood employed.
Slate treated according to the system that this firm has developed

seems to be an ideal method for roofing. Previous to the introduction

of the Farquhar flat slate roof, hardly known outside of Boston, the

firm had patented a device for securing slates to the purlines of iron

roof construction, and the device has been used for many years by
American architects for mansard and hip roofing throughout the coun-

try. By the Farquhar system of slate roofing the roof of a house may
be made as pleasant a place for sitting, lounging or moving about as

any floor in the building at all times, and sometimes the pleasantest

place.

It is evident that the John Farquhar's Sons Company have solved
the roof problem, so far as urban buildings are concerned.

The John Farquhar's Sons Company, it should be remembered, how-

ever, are not exclusively engaged in roofing. They are metal workers
as well, and among their specialties are copper and galvanized iron

work, the construction of fire-proof shutters and doors. They are also

a commercial firm, and deal in slate, copper, tin, gravel, and all roofing
materials.

Among the buildings done by this company are the following :

U. S. Postoffice, Boston.
Museum of Fine Arts, Boston.
Mason Building, Boston.
Bell Telephone Company, Boston.
John Hancock Building, Boston.
Ames Building, Boston.
Cadet Armory, Boston.

Armory, Irvington Street, Boston.
Belmont Stables, Newport.
Parker House, Boston.

Mutual Life Insurance Company f New
York, Boston.

Worthington Building, Boston.

International Trust Company, Boston.

Tremont Building, Boston.

Armory, West Newton Street, Boston.

Cornelius Vanderbilt's
"
Breakers, "Newport

Goelet House, Newport
Whipple's New Hotel, Boston.

Grosvenor Building, Providence.



COLOR EFFECTS IN BRICK AND TERRA COTTA.

IT
has often been observed that refined tastes differ widely among
themselves, in their choice of colors, especially in combinations,

and that few men can produce effects pleasing to such tastes.
The architectural profession can claim a large proportion of

men who have made a study of color effects, both at home and
abroad, and those men who are progressive and are ambitious to excel
in their profession and also have "the courage of their ideals," are

coming to the front in the use of colored brick, and are giving to the
manufacturers that encouragement and assistance which they need in

the development of this most interesting field.

Modern clay working has risen rapidly from a plodding industry to
a mechanical art. The quality of the production has been vastly
improved, until the best is now of a character to outlast any known
building material. Forms and sizes of terra cotta are being pro-
duced, which, a few years ago, would have been considered impossible.
Now comes the question of color. A clay manufacturer, who is alive
to the inspiration of his calling, rolls up his sleeves, and calls upon
Mother Nature to show up her possibilities. He stands in surprised
admiration at the results. Soft, beautiful tones covering an amazing
range of color and shade are his. Natural, unfading colors, made
beautiful, some of them by intense fires, which are made hotter and
hotter till the whole kiln is as white inside as an electric light, while
the roar of the stack is like that of a cataract. These bricks have been
touched by a master hand. No two are just alike, fine shadings beautify
every surface, and when put in position they show a character of their

own, and have something to say to the beholder. A great artist is fire.

Boston has never been behind the age. Her architects are leaders in

their profession. Their buildings are found in all parts of the land, and
those whose work is illustrated in this issue of THE ARCHITECTURAL
RECORD are among those of whom Boston is proud. In the use of brick

and terra cotta, while fairly conservative, they are progressive. The
Youth's Companion Building, by Messrs. Hartwell & Richardson, is one
of the best examples in the country of the use of terra cotta and
moulded brick. Three hundred thousand of 12x4x1^ old gold fire-

flashed bricks were used, with 462 different patterns of hand-made
moulded brick, and 200 tons of fire-flashed terra cotta. The only blot

upon this building has been caused by the three belts of brown stone,

through which the water has passed and somewhat discolored the

bricks below. Had these belt-courses been of terra cotta this would
not have occurred.

A more recent, and in some way a better illustration of the use of

this color and kind of bricks by the same architects is found in the

two houses recently erected on the " Fen Way
"
for Mr. D. S. Ford.

For richness, and at the same time refinement of color, these cannot

be surpassed. It may be proper to remark that these brick and terra

cotta are of Boston production, namely that of the Boston Fire Brick

Co., Messrs. Fiske, Homes & Co., Managers. A wide range of colors

are produced at the South Boston factory by this firm, who also repre-

sent the New York Architectural Terra Cotta Co. in New England,
and deal largely in Pennsylvania and New Jersey bricks.

The building at the corner of Winter and Tremont streets, by
Messrs. Winslow & Wetherell, is a fine illustration of color effect in

bricks and terra cotta, the same being supplied by Jersey parties.

The Jefferson Building, No. 558 Washington street, by Shepley,

Rutan & Coolidge,is a solid terra cotta front, and is remarkable for its

color effect. It has the appearance of marble, the weathering of the

stock having produced that effect. The Mason & Hamlin Building,

on Boylston street, by the same architects, is a fine example of gray

terra cotta.



CUTTING, BARDWELL & CO.

THE
members of this firm are G. H. Cutting, E. J. Bardwell, B. C.

Fisk and W. W. Carter. Their centre of operations is 166

Devonshire street, Boston, Mass., and they can be reached

also at ii Foster street, Worcester, Mass. They are members of the

Master Builders' Association, headquarters in Boston, and stand alto-

gether in the front rank of New England builders.

They have many fine structures to their credit. They build largely

for Peabody & Stearns, and among the buildings that they have con-

structed for these architects are the following :

The building of the Ludlow Manufacturing Company, at Boston

the material of this building is of terra cotta and buff brick, with a

base of North River bluestone. It is a substantial building, of the

kind structurally known as slow-burning. A very creditable work for

the builders the New Bedford Standard Building, at New Bedford :

this is called one of the finest newspaper publishing build-

ings in New England, complete in all its equipments, well

protected against fire, and, architecturally, a building of con-

siderable pretensions for so small a city. It suggests the great

change that has come over New Bedford since the days when

the houses were shingled all over, a style of exterior deco-

ration that carries us back to the period when the mariners of New
Bedford put out to sea in the pursuit of whales. It is suggestive of

great changes in New Bedford, (once about the scaliest looking town

in the Union, unless it was rivaled by some other fishing town), when

we see over the main entrances of this building elaborately carved

terra cotta figures in relief, executed by Bachman. But New Bedford

was never a town without considerable pretensions to aestheticism.

But its good taste was not manifested in its buildings in the olden time.

The extensive addition to the Metropolitan Storage Warehouse at

Boston is a third Peabody & Stearns work : this is said to be the

most complete building of its kind to be found anywhere. It is an

ideal storage warehouse, with its Z-bar columns, its steel girders, and

its brick arches. It is as nearly fireproof as anything can be made in

a world which is itself said to be inflammable.

But the buildings built on the designs of Peabody & Stearns give
but a very imperfect idea of the large operations conducted by this

firm. A few additional examples may be mentioned. They built the

Medford High School Building, at Medford, Mass.; the granite Library

Building, at Northboro, Mass., the Bank Building at Hudson, Mass.,
a structure of brick and Indiana limestone, and the residence of Ed-

win Ginn, the well-known publisher, ^t Winchester, Mass. This house

is built of pressed brick with marble trimmings. It makes a very

distinguished-looking home.

These examples, however, are only a few of the many that the firm

has offered in the way of public and private construction. Some of

the finest manufacturing plants of New England came from their

hands, examples of which may be seen in the extensive works at Lud-
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low and Andover, in Massachusetts, Lewiston, Me., and Grosvenor

Dale, Conn.

This firm is another of the progressive firms of New England. It

has always on hand several hundred thousand dollars' worth of work,
and it employs a large force of men in all departments of the building

industry. Like all the great New England builders, their operations

represent a union of all the forces that work in the building industry.

Among their employees are to be found the stonecutter and the in-

terior decorator, as well as the house carpenter and the mason
;
and

they can turn out at any time a complete house perfect in all its parts.

It should not be forgotten, however, that the firm has given a great
deal of attention to fireproof construction, though one would hardly

presume that men who cover their specialty in so comprehensive a

manner would neglect this important study. It would hardly do to

say that fireproof construction is becoming of more and more import-
ance each year, because it has always been about as important as pos-

sible; but its importance is becoming more and more evident each

year, as men are beginning to find that it is not really necessary to

build inflammable buildings. Nevertheless, the act of protecting build-

ings against fire is still too much neglected; and when it is known that

a builder is studying the subject of fireproof building, it will be felt

that he is a safer builder than one who never gives it a serious thought.

Two men may build a house from the same material, and on the same

general plan. Yet one house will be very much more liable to be

burned up than the other, because, in the details of construction, one

builder had his eye constantly on the possibility of danger, and the

other never thought of it.

We are losing enough money in the United States each year through

fire to build a new city large enough to give shelter to several hundred

thousand inhabitants. This sounds startling; but it is statistically

true according to insurance reports, and after all reasonable allow-

ances are made for carelessness, incendiarism, and the juvenile fervor

of the 4th of July, there is a very large account to be charged against

careless building. This is all very wrong. There are only a few of us

who have money to burn.

From the business point of view Messrs. Cutting, Bardwell & Co.

stand among the most reliable builders in New England. Their

responsibilities are great, but as they have always been found equal to

their fulfillment they are widely trusted.



Newport, R. I. HOUSE ON THE HARBOR. Peabody & Stearns, Architects.

Worcester, Mnss
THE STATE MUTUAL LIFE ASSURANCE .CO. 'b BUILDING.

Peabody & Stearns, Architects.


