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more than two hundred years later, and which

have a look as of Italian sculpture of the XV
century.

The wholly unique figure sculpture of the

Gothic period, abounding in characterization

and extreme vigor of action and movement,

often at the expense of plastic beauty, is, of

course, better studied in the stone sculpture

of the great porches and their concomitants

when one can be sure that it has not been re-

stored into meaningless monotony. There are

finer things at Chartres in the porches than

any woodwork can offer; that much is cer-

tain. But in England especially the stone

carvings have been cruelly misused, not mere-

ly by being scraped and shaped and "sur-

faced," but in the setting up of modern fig-

ures made in the closest possible imitation

of the ancient ones, so that time and investi-

gation are needed to convince one of the

authenticity of the partly denaturalized an-

cient pieces that remain. The wooden carv-

ings of the stalls are free from this criti-

cism. Just as the study of Greek coins is

recommended to all students of sculpture be-

cause they, at least, are the genuine and un-

altered design of the Greek artists, while the

museum statue is generally a third-hand Ro-

man copy, so mediaeval spirit remains in the

.minute and often roughly-finished oak carv-

ings where stone sculpture has lost its virtue.

Let us print here Miss Phipson's description

of one of the misericords of New College,

Oxford. "Three men. The one in the centre

is unarmed, in both senses, and wears his

hair long; he is clad in a tight-fitting tunic

and pointed shoes, as are the others, with very

droll effect. The man on his right (A) has in

his uplifted right arm a dagger; the man on

his left (B) grasps the hilt of a sword merely,
the broken blade lies on the ground; with his

left hand he makes a gesture of despair. D,

a man with two-handed sword advancing

against (A), S, a man, nude, but for a short

cloak and a peaked cap, his back turned to

the spectator, throws back a Roman-looking
sword to strike (B)." A representation of that

brilliant composition is given in Plate 60,

Fig. 2. Of course, there are few of these

little ornamental masses which contain so

many separate figures engaged in so elaborate

action; the subject is more apt to be .a mer-
maid in the middle with two dogs or lions

for the side pieces, or two birds for the middle

with leafage for the side supports. In one

extraordinary case, the central mass is a

shield-shaped escutcheon, carrying the im-

paled arms of Courtenay and of the See of

Canterbury, as Miss Phipson explains. This

Is from the Church of All Saints, Maidstone,
and the text informs us that De Courtenay

obtained the King's license to convert the

Parish Church of St. Mary into a collegiate

church, and that he gave it its new name of

All Saints in 1395.

The question now arises about the value

of the drawings, and a word has to be said

here to remind those practised draughtsmen
who still, in these photographic days, are

accustomed to make architectural drawings
for their own use and benefit, that i-f it had

been necessary for them to express the full

significance of a piece of delicate sculpture,

so that all who looked at the drawing would

understand it, as they might understand a

photograph, a different touch would become

necessary from that which they use for their

free memorandum. The present writer has

drawn hundreds of capitals and bosses in

his time, and is practically convinced that

there is but one way of doing it, and that is

to take the point of a pencil, or, under more
favorable circumstances, the small brush, and
work with what the free and vigorous artist o

the studio would call a "niggling" touch, work-

ing up each little nook and corner of graduated
shade as it is spread before him, until, little

by little, a semblance of the original appears

upon the paper. In some such way Miss Phip-
son has done her work. In no one of the cases

before us has it been practicable to compare
the drawing with the photograph of the orig-

inal. Indeed, it may be said that photographs
in detail of English architecture and archi-

tectural fittings and appurtenances do not ex-

ist; at least, they cannot be bought in the

market; nor does any work exist, perhaps, in

which they are given with any freedom. It

can only be said that these drawings have the

appearance of such verity as would be possible

to painstaking work done in the right way
by not very skilful draughtsmen. Prob-

ably Jules Jacquemart might have sur-

passed these in accuracy, as many a

practised draughtsman could have sur-

passed them in other qualities. He above

other men had the faculty of rendering the

exact amount of imperfecticn or archaism in a

piece of sculpture. There is always in the

case of a very able artist the danger that he

will insensibly deviate from the barbaric free-

dom of the original, and, as he corrects the

anatomy, will destroy the design; Jacquemart
is named here because he, almost alone among
very able artists, knew how to give the exact

amount of Chinese character to a jade carv-

ing, and of medieval character to an ivory

statuette. The great Viollet-le-Duc, of course,

could not be trusted for a moment; he knew

the secret of making explanatory drawings,

drawings that would tell the reader of his

book exactly what it was that he had to insist
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upon, but accuracy was not in him. Accuracy

Is in all probability what Miss Phipson has

aimed at and has attained, so far as it is

attainable by a not very skilful hand.

We have to regret a certain use of words in

the title in rather too universal a sense. This

book does not deal with "Choir Stalls and

Their Carvings," but with misericords alone,

and it is limited to England. All of this ap-

pears, of course, in the subordinate or sec-

ond title, but it is the primary title by which

the book will generally be known. The vol-

ume closes with three indices; first, an al-

phabetical list of subjects, and second, an al-

phabetical list arranged under the towns

which themselves are in alphabetical order;

and third, a chronological list in which the

stalls are arranged in the order of their dates,

as far as these can be ascertained. The book

is a convenient and tasteful quarto, in which

one hundred plates are bound, with a text of

120 pages.

THE ARCHITECTURE OF THE RENAIS-
SANCE IN ITALY. A General View for

the use of Students and Others. By Will-
iam J. Anderson, Architect, Associate of

the Royal Institute of British Architects,
Director of Architecture and Lecturer at

the Glasgow School of Art. With Fifty-
four Collotype and other Plates and Sev-

enty-four smaller illustrations in the text.

London: B. T. Batsford, 94 High Holborn.
1896.

This book announces itself as being the sub-

stance of five lectures which were delivered at

Glasgow. It is a brief treatise made into a

volume by the insertion of many illustrations

and analytical heads of Chapters. The point

of view is that of the admirer of the Renais-

sance architecture and the admirer, also, with-

in limits and with drawbacks, of the architec-

ture of the Decadence; or, at least, of the first

years of the Decadence as far as the begin-

ning of that barocco style which the author

seems to condemn altogether. The critical

spirit is strong throughout the work and is

evidently an enlightened one. The author's

study of the buildings which he discusses

has been minute and extensive, as is shown

by those pages in which a lengthy comparison

is maintained between buildings which may
be supposed to have exerted an influence and

buildings which seem to have received the in-

fluence in question. The remarks made in the

way of general historical description are ju-

dicious and show independence of thought.

One of the best instances of that comparative

analysis which has been commented upon

above is the account given of Baldassare Pe-

ruzzi, Sanmicheli and Sansovino, in Chapter

V. It is, for instance, a thing worth noting,

the influence exercised by Peruzzi over the

work of Sansovino as noted by the author. In

the same Chapter the analyses of the palaces

at Verona, by Peruzzi, and of the Venetian

palaces by Sansovino, are capable of teaching

much of the secret of the later Renaissance to

students who will follow these passages of the

text carefully, with good photographs before

them. It may be that the later Renaissance

has received a more careful and more extended

treatment than the early epoch, but this may
seem so rather because of the disproportion-

ate attention given to the early Florentine

work by other writers. It is, moreover, to

be observed that in so brief a treatise, one of

two alternatives must be chosen; either the

description of all the buildings must be very

brief and cursory, or the description of a few

and the comparison between them may be

carried out with care and at considerable

length to the exclusion of other parts of the

subject. That the author is at perfect liberty

to choose between the two alternatives, no one

has a right to deny. Moreover, it is certain

that the choice which the author has made,

of treating more fully that which he con-

siders more important and letting the rest

go with brief notice, tends to make by far

the more readable and, on the whole, more

instructive book. Synopsis or essay: between

the two no one would hesitate as to which his

choice would be, although the synopsis, of

course, has its place in the curriculum of the

school.

It is to be noted, though not to be insisted on

too strongly, that the author's use of the Eng-
lish language is not free from fault. "Pe-

ruzzi's mouldings . . . indicate a superior

knowledge of the antique than is evinced by

the work of his contemporaries," (p. 108):

"Such buildings as the Palazzi Strozzi or Gri-

mani are unique and have no relation of an

imitative kind to anything in classical times."

These are the only examples that need be

given of a careless wording rather common
in these pages. This, however, is but a trifle

and does not in any way injure the value of

the work to the student. That which is to be

greatly regretted is the inferiority of the il-

lustrations; the more so, as the writer says

expressly in his preface, that he leans upon

his illustrations greatly and that pains had

been taken to illustrate the subject thoroughly.

The half tone prints are very indistinct; the

small ones and large ones alike certainly very

inferior to the worst which any number of this

magazine contains. The collotype plates, of

which there are nearly fifty, are proportion-

ally inadequate, not comparing for a moment

with the work which similar books published

in Paris during the last ten years contain in

great abundance. On the other hand, it is a
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pleasure to find a number of measured drw-
ings by the author carefully and well reproduced,

and the plates made by copying these draw-

ings are alone worth the cost of the book to

any serious student. As an instance of what

is meant, Plate XI., opposite page 32, is de-

voted to the Church San Salvatore del Monte,

near Florence. Plates XXIX., XXX., XXXI
and XXXIII., all at page 86, are devoted to

the entrance vestibule of the Palazzo Mas-

simi, at Rome, and text illustrations on page

87 and page 88, complete what is really a

valuable monograph, which monograph is

further elucidated by the collotypes in Plate

XXXII. In like manner Plates XXXVIII.,
XXXIX. and XL., between pages 106 and 109,

contain measured drawings of the Palazzo Al-

bergati, at Bologna; one of its general eleva-

tion and two of details. These drawings of

the author's are evidently altogether trust-

worthy and it is hard to imagine anything
more useful to the student. Their value is

enhanced by the photographic illustrations,

unsatisfactory as are these last, and by the

explanatory text.

DIE ARCHITEKTURPORMEN des Klass-
ischen Alterthums mit besonderer be-
ruecksichtigung der Saeulenordnung und
Gesimsbildung herausgegeben mit unter-
stuetzung des Herzogl. Braunschweigisch-
Lueneburgischen Staats-Ministeriums von
Constantin Uhde, Professor an der Her-
zogl. Technischen Hochschule zu Braun-
schweig. Berlin und New York: Bruno
Hessling.

(The Architectural Forms of Classical An-

tiquity, with special reference to the columns
and entablatures of the orders, published with
the encouragement of the Ducal Government
of Brunswick-Luneburg. By Constantin Uhde,
Professor at the Ducal Technical School of

Brunswick.) Folio; pp. 8; 70 engraved plates.
This useful book furnishes the student with

A great number of comparative measured draw-

ings of Greek and Roman orders, many plates
of sections through bases and cornices and
the like, and many examples of decorated

mouldings and details of capitals, key-stones
and carved friezes. It is not the first of its

class by many. The advantage that it has is

that it is the latest of its class, and as such,
in all probability, the best. The standard
set up for such books of selections is con-

stantly raised, and if any one now borrows
from his predecessors, he must do so with a

thoroughness and accuracy, and with an evi-

dent utility of purpose, which will seem to

warrant his dressing himself in their feathers.

The greater part of the figures given- in these

plates are ascribed directly to the works from
which they are taken. Thus, the sections of

Doric capitals on Plate X. are set down as

being taken from Hittorff and Zanth and from

Serradifalco and those on Plate XI. are from

Professor Newton, Blouet and Cockerell, re-

spectively, and those on Plate XII. are from

Penrose and Pennethorne. In like manner the

Doric columns which are given in figured ele-

vation in the Plates from XV. to XXII. are

ascribed to the different authors named above,

respectively, and to such other authorities as

Wilkins, Texier and Pullan (a doubtful au-

thority), Dellagardette, Durm, Stuart and Re-

vett, and Adler. A list of the works from which

the figures in these plates are selected is given

at the close of the German pages of the text.

There are some odd errors in it, due, probably,

to careless proof-reading, but they are not

likely to lead one far astray.

We have, then, a work which pretends to no

originality except in matters of treatment, and

even in the matter of treatment the work is

less thoroughly done than, perhaps, we have a

right to expect. Thus, in the unlucky ref-

erence of the Temple at Assos to Texier and

Pullan, above mentioned, it would have been

easy for the compiler to have referred to that

publication of the American Archaeological In-

stitute which treats the Temple at Assos with

close reference to what it really was, and

without the fantastic inaccuracies of Texier's

book. Why, moreover, is the English publica-

tion referred to instead of Texier's original

French work on Asia Minor? That book was,

indeed, as full of errors as it was possible for

a large and costly book to be, but these errors

were carefully reproduced in the English re-

production which Mr. Pullan had to do with,

and it is the French book, and not the English

one, which is generally cited in all archaeo-

logical writings.

We have seen alread> In the few sentences

given above what are the probable merits and

the probable defects of a work of this class.

Everything depends upon the accuracy of the

plates selected for reproduction. Nearly all the

writers named above are to be trusted, ex-

ception being made for those slips into which

even an accurate student and draughtsman
may fall when he is making up the order of a

ruined temple by the measurements of its

fallen parts. Still, if a real reconstruction of

an ancient buiding is what interests the stu-

dent, he must, of course, beware of plates like

these, and must, of course, ascertain whether

the original authority is to be trusted im-

plicitly. Thus, when there is question of dec-

orative building and the painted representa-

tion of decorative building at Pompeii and the

authorities given are Niccolini, Zahn, Mazois

and Chabat, it becomes the student to ascertain

the relative value of these authorities. In

like manner, when one of the earlier Italian
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buildings, the Temple at Cori, is taken from

Lampue, and the Temple of Fortuna Virilis, at

Rome, is in part, at least, referred to Canina,
one has to remember that Lampue is very

trustworthy from the point of view of a stu-

dent of the Paris school occupied in making
careful drawings which are to form part of

the permanent archives of the school, while

Canina is as untrustworthy as it is possible
for a so-called archaeologist to be. And this

brings up another and a curious question.
When the author tells us that the authorities

for this plate for the Temple of Fortuna Vir-

ilis are Canina, Castro, Taylor and Cresy, and

photographs, what are we to assume? It

would not be hard, indeed, to compare the

plates given by the three authors named
with such photographs as can be bought any-
where of that well-known little building, but

really it is not important that one should do

so. What one desires to know is the way in

which Professor Uhde has made up his plate.

Has he taken Canina's pretty figure and al-

tered it to conform to Castro, or has a skillful

draughtsman altered it to correspond to the

photograph? It is as certain as anything can

be that all these four authorities do not agree

exactly. A similar puzzle arises on the same

page with regard to the Temple of Aphrodite
at Aphrodisias, in Asia Minor. This plate is

ascribed to Texier and Pullan and to the work
on Ionian antiquities of the English Dilet-

tanti Society, and it would be good practice

for a student who feels himself curious in

the matter, to compare at the Avery Library

the plate of that building given in each of the

two books cited. On Plate XXXVI., the Temple
of Vesta at Tivoli is represented by a specimen
of its order, and this is fathered upon no less

than five different authors, besides the photo-

graphs. The reader, perhaps, sees now why
the present writer has not undertaken to

verify all these figures. In that collection of

six different sources from which truth con-

cerning the Temple of Vesta may be drawn,

there is a first rate, a second rate and several

third rate authorities, and if it should be

found that this plate is made up from one

with touches of another, it would become a

very interesting piece of mental gymnastics,

indeed, well worthy the attention of the

youthful archaeologist.

So much by way of allusion to the errors,

perhaps natural shortcomings, of such a work.

It is made up critically, as one would expect

to find it; but while the student who takes

his measurements without inquiry from these

pages may be led into some errors, he will

certainly be led to the gaining of much useful

knowledge and will find himself enriched with

a kind of familiarity with the monuments of

antiquity which it will be hard for him to get as

easily elsewhere. Plate LXIV. is, for instance,
of really extraordinary value, and the inaccur-

acies that may exist in it will be found to be
of no consequence whatever. It gives thirty-

nine different figures of the systems of as

many different Greek and Roman buildings,

from the Temple at Assos to the Temple of

Mars Ultor. All these are drawn to the same
scale and the peculiarity of the columnar
architecture of the ancients, namely, that the

proportions were generally maintained the

same in the smallest as in the largest build-

ings, is laid before the student with striking

force when he sees the diminutive order of the

Athenian Temple of Nike Apteros (Fig. 19)

compared with the gigantic Temple of Zeus at

Girgenti, or with the Temple of Mars Ultor,

whose altitude is even greater than that of the

more ancient structure. So the figures of the

arcuated buildings given on Plate LXV., on the

same scale, three triumphal arches and three

theatres or amphitheatres, are equally im-

portant to the student. It cannot be too much
insisted upon that one should study buildings

with relation to their scale. Even the "un-

doubted truth that classical architects pro-

posed to themselves the same proportion of

their order in large and small buildings alike,

cannot do away with the importance of this

question of size. In Plate LXIV., the student

will see that the wide span of the intercolumni-

ation in the Temple at Girgenti exists only be-

cause it is an assumed intercolumination, be-

cause the columns are only make believe col-

umns, having been built with the wall; and in

the huge Roman temple, which vies with the

Sicilian one 'in size, and which was really

columnar in construction, he will see that the

intercolumination never exceeds the narrow-

est proportion usual in such cases. The im-

mensely wide proportional stretch of the lin-

tels in Fig. 31, the colonnade of the Forum at

Pompeii, could never be carried proportionally

into the large scale of the Roman monuments

given in the last line of figures, and any at-

tempt to do this, as in the Paris Madeleine,

is shown by this example to be an error which

has no classical authority. These niceties of

classical building and the apparent sense of

what was feasible and what it was not best to

attempt, should be studied by those who wish

to take their revived classical architecture

from other than merely academic sources.

The pages of Vignola are not everything, and

neither are the exact proportions of any one

monument everything. A novel interest might

be given the columnar style, now so much in

fashion, if those who decide to build in that

style would study it a little more in detail as

its originators used it. To a certain extent
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the orders were plastic in the hands of the

Grecian and Roman builders: and some thought

given now to the limits within which these

builders allowed themselves to play with their

style would certainly be an inspiration worth

going for to the original sources, or in default

of that, to such reproductions as those con-

tained in this book.

There is one plate devoted to the architect-

ure of Egypt taken from the well-known

book published by the French Government,
and that almost equally well known, by Lep-
sius. There is also one plate of Assyrian arch-

itecture and ornament taken from the works
of Layard and Place. There is also one of

ancient Persian architecture and one of Egypt-
ian ornament compared with Grecian painted

mouldings, apparently with the view of show-

ing the probable derivation of the European
from the earlier style. This being done with,

the rest of the work is devoted to the Greek
and Roman orders, as explained already.

There is a text of brief mention and descrip-

tion of the different monuments, and this is

furnished both in German and in English. The
book is one for every architectural student to

own, if possible; but, also, one which he should

consult with precaution, and allowing always
for possible errors.

THE CULTS OF THE GREEK STATES. By
Lewis Richard Farnell, M. A., Fellow and
Tutor of Exeter College, Oxford. In three
volumes, with illustrations. Oxford: Clar-
endon Press. New York: Macmillan &
Co. Vol. I., 1896, pp. XX., 423; Vol. II.,

1896, pp. 425 to 761.

This is a book which requires notice here

merely in its capacity as a treatise on Greek
sculpture. Nearly half of it is devoted to

"Monuments of the Cult of" and "Ideal Types
of" this divinity and that. The great import-
ance of this subject in all our future studies
in classical sculpture is evident, because the
world of archaeology is at the threshhold of a

very great advance in all of its methods of

study as applied to Greek and Greco-Roman
iconography. It may be that Mr. Farnell does
not quite see how very important is a patient
and sagacious agnosticism in the matter of

attribution; it may be that he accepts some-
what too readily the generally admitted types
of the greater divinities of the Grecian myth-
ology; and yet his book will aid very greatly
the progress of more accurate knowledge. Un-
til we realize that we are not certain that every
figure of a mature and bearded man is a Zeus
or a Poseidon, we shall not be in quite the po-
sition which we should assume in studying
the expressional side of Greek sculpture. Al-

ready much has been gained in the knowledge
that has been acquired concerning the statues

of men in the bloom of youth. It is much
to know that these are not always Apollos
and that those which are not images of Apollo
are not necessarily images of Hermes. It is

much to know that some of them at least were
tomb-statues or idealized representations of

men, and that there is a very great difficulty

in separating the human form from the di-

vine images. It must be repeated that out

author seems a little too ready to accept the

Apollo-attribution and the Zeus-attribution

in the cases of well-known works of ancient

art, but if a thorough study is given to these

types, the encouraging and stimulating tone

of his book will have the effect of aiding

students whose reading is mainly in English

books, toward that fuller sense of the mean-

ing of Greek sculpture which the future has

in store for us.

To illustrate this point by the most difficult

case of all, the representation of Zeus by
the Greeks of the Great Time, it will be well

to take the treatment on page 126 ff., in

which the figure on the Parthenon frieze, the

first southward from the central group of

priestess, priest, and attendants, is assumed
to be that of Zeus. This attribution is, un-

doubtedly, the common one. The figure has

been called, also, Hephaistos, and Hades, but

there is a general concensus of opinion that the

first in apparent place of honor of one of the

great groups of divinities, is Zeus, and that

his next neighbor is Hera. The photographic

picture of this supposed Zeus (b., plate III.)

is accompanied by another (a., plate III.) taken

from an outline lithographic print in the

Archaeologische Zeitung, which representation,

in no way convincing as to its probable accu-

racy, is taken from a bas-relief at Bologna
which itself is of doubtful antiquity. Im-

mediately following these two representations

comes a reproduction of another print taken

from the well-known series of engravings of

the Theseion frieze; but these drawings are

not archaeologically accurate, and the sculp-

tures have been seriously injured since they
were made, besides having been greatly de-

faced at an earlier time, so that the infer-

ence drawn from the seated figure shown in

Plate IV., which, as the author says, "appears
to be moving in his seat through the lively

emotion which the combat caused in him," is

a little doubtful as a starting point for any
elaborate chain of reasoning. Now, everything

depends upon what the author is trying to

show. So far as he wishes to show that it

became, during the Pheidian epoch the cus-

tom to represent Zeus with the body and arms

nude, or with the drapery thrown over one

shoulder and one arm only, while the drapery
concealed the person u^ to the hips, or even to
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the waist, and that, moreover, the custom

was general to represent the god as seated,

he is probably on safe ground, especially when
we consider the documentary evidence we
have concerning the enthroned statues of Zeus

which have perished. Our author, however,

draws some conclusions, also, from the feat-

ures and expression of the Zeus in the slight

lithographic drawing of the Bologna bas-re-

lief, and it is worthy of notice that this is the

only head which he finds, possibly, of the

Pheidian epoch, from which he can draw any
conclusions at all: for the fairly well preserved

figure on the Parthenon frieze is more defaced

about the head than elsewhere, and the figure

on the Theseion frieze has lost its head alto-

gether. In Plate IV. there is given a photo-

graph of the well-known bust called the Zeus

of Otricoli. In Plate V. there is a very singu-

lar head known as the Zeus of the Hermitage,
and on pages 134 and 138 the facial expres-

sion of these heads is considered, and some

attempt is made to compare the intellectual

character of these two heads with the earlier

types. All this is extremely dangerous ground
for the archaeologist to tread upon. He has

to assume, first, that the heads in question all

stood for Zeus in the sculptor's mind and in

the minds of those who admired his work;

then, he has to fix the dates in an arbitrary

way, no doubt with considerable probability,

but still he has to fix the dates, which are not

capable of being absolutely ascertained; then

he has to explain by means of an admittedly

Roman copy, the intellectual character, first,

of the Greek original, and, secondly, of the

type which the Greek original undertook to

represent, because there is always room for

dispute in the exact significance of even an

expressive countenance in sculpture or in

painting, and the attempts of historians to

add to our knowledge of sovereigns and states-

men by means of a physiognomical study of

even their admittedly authentic portraits are

quite bewildering, and many would think

wholly without value. Reference is made on

page 117 to the bas-relief found in the Peir-

aeus and now in the National Museum at

Athens, which has relief is given in the pho-

tograph in Plate II.; and here an inscription

of unquestioned authenticity records the dedi-

cation of the work to Zeus Meilichios (the

Gracious or the Protector). Another, and

somewhat similar bas-relief, is described in

the text. Another votive relief, also at Ath-

ens, bears a dedication to Zeus Philios (the

Patron of Friendship). These works of art

are small and unimportant, the handiwork of

low-grade stone cutters, but they imitate the

original work of great sculptors, or, at

least, follow types which have been estab-

lished by artists of great standing. In these

representations the enthronement of Zeus and

the general character of his attitude as seated

upon the throne, the holding of the sceptre

in the left hand, the placing of the right hand

upon the right thigh, the representation in

profile with the side of the figure toward the

spectator, or the torso slightly turned so as

to show the breast to the spectator, all these

are points worthy of note, and they are un-

deniable. Moreover, it would be easy to bring

many such works of art into court as evi-

dence for the gradual change of the attitude

and the characteristics of the head itself, as

more or less bearded and more or less adorned
with curling and flowing hair. The text, with

the foot-notes, as containing an Interesting an-

alysis of the cult monuments of Zeus (Chap
ter V.), and the ideal type of Zeus (Chapter

VI.), is extremely well worthy of study, but

the reader has to remember that there are

some conclusions which are safe, and others

which are of a most doubtful character.

The examination of the ideal types of

Hera and their treatment in Chapter IX.

give us further instances of this truth. Plate

VIII. offers a large photographic picture of

the "Farnese Juno," and Plate XII. a simi-

lar view, but in profile, of the "Ludovisi

Juno." Of both these heads it is only to be

said that they represent dignified and stately

women, one of them having the stephane-
fillet. Mr. Farnell reasons in favor of the

Farnese bust being a Hera, but points out

that Dr. Furtwaengler calls it an Artemis;
and it might equally well be any ideal por-

trait of a maid or matron, human or divine.

So of the Ludovisi bust. Mr. Farnell points

out that it is part of a colossal statue and
not a bust in the ordinary sense; and that

Dr. Furtwaengler thinks it "a Roman lady

of the Claudian period idealized as a goddess."

In neither of these two heads is there any

.single attribute, or mark of any kind, which

can in the slightest degree certify the inten-

tion of the sculptor to make a Hera out of his

bust. On the other hand, the Metope from

Selinus (Plate IX. a) and the vase painting

(IX. b) have for their subjects in all reasonable

probability Zeus and Hera, and the most in-

teresting fragment shown in Plate X., in

which a part of the "Judgment of Paris" is

represented, gives us a womanly figure, which,

undoubtedly one of the three goddesses, would

almost certainly be a figure of Hera. Here,

however, we have only a feeble outline draw-

ing to represent the original; and one should

really compare other outline drawings with

photographs of the original object to realize

how far astray a presumably honest draughts-

man may go. In the figure before us, the gar-

ments, the flying veil, the wreath, the neck-

lace, and even the arrangement of the hair,
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may, perhaps, be assumed to be correct, but

it is wholly unsafe to reason about the face

or to state on the authority of Plate X. that

"the expression of her face is very profound

and there is a searching gaze in her eyes that

are fixed on Paris."

What must be insisted on is that it is noth-

ing whatever to the scholar of the present

day that writers have agreed for sixty 01

seventy years past that a given statue or re-

lief represents a given personage. It is the

business of the modern writer to re-examine

all the testimony and not allow himself to

be prejudiced in the slightest degree by the

fact that catalogues call one head a divinity

and another a Roman lady. The opinions ad-

vanced by competent writers, with their rea*

sons for holding them, are, of course, to be

carefully considered, and their value weighed;

but the mere nomenclature of the custodians,

accepted at once by the literary world, is not

to be considered as of any value whatever.

The "Venus of Milo" may be an Aphrodite or

a Victory or another personage, and there are

arguments enough already in print for each

of several attributions. The fact that she is

generally called the "Venus of Milo" is nei-

ther here nor there in the discussion.

The final results will probably be that stud-

ents of religious beliefs and of divine per-

sonality will resort rather to the vase paint-

ings, leaving all but a few of the great monu-

ments of sculpture to the purely artistic

study to which they lend themselves without

opportunity of error. In the meantime, every

such book as this addressed to an English

reading audience is to be welcomed as intro-

ducing to a community which knows too little

of the subject, the thorough, exhaustive, and

fruitful, although frequently fantastic, studies

of the Continental scholars.

DIE BAUKUNST FRANKREICHS (The Arch-

itecture of France), von Cornelius Gurlitt.

Dresden: J. Bleyl. 1896. MOTIVE DER
MITTELALTERLICHEN BAUKUNST IN
DEUTSCHLAND (Motives of Mediaeval
Architecture in Germany), von Hugo Hai-

tung.

The two works named above, of each of

which one part has come to hand, are the

latest additions to the growing library of truly

modern architectural books. These are they

which have photographic processes of one kind

or another for their very life, and without

which they would never have had existence.

These are they which Germany, especially, ex-

cels in, and seems almost to have introduced.

These are the books which are biblia abiblia,

or books not books, in a sense very different

from that in which the words were used by

Charles Lamb. For how can you call that a

book which consists of 300 large plates and

only a dozen or two dozen pages of text, the

text itself stuffed so full of plans and details

and diagrams that there is little room for

letterpress? These are the publications
which are making the enthusiastic buyer of

architectural photographs hesitate, and ask

himself whether he does not get what he re-

quires in better form and at less expense by
buying these extensive series.

All persons who consult modern books on
the fine arts are acquainted with the superb
work in heliogravure and similar modern

styles of photographic engraving which is done
in Paris. It is so far unmatched, this French
work of the best sort. Still it is Germany in

which the largest use has been made of these

modern labor-saving and most accurate pro-

cesses, in the direction in which we are looking

to-day. There have been works in folio illus-

trated by photographic processes in full page

plates, so numerous during the last ten years,

that we will not give the list here, but try to

make one, more or less complete, at an early

date; and these have been issued by two or

three German publishers, the attention of the

compilers having been given to somewhat un-

usual subjects. Thus, Spain and Portugal, the

German Renaissance, and what is very unfa-

miliar to the Continental student, English

architecture, have been the subjects of im-

portant books of this class. In the meantime,
the architecture of that country of Europe
where architecture is the most rich and the

most varied, has been generally neglected, and

it is only now that a book begins to appear
which has for its object the buildings of

France. Moreover, German architecture it-

self has been treated only in certain specified

ways along certain lines laid down in advance.

There is one important reason why
a relative superiority is to be claimed

for the large plates which make up such works
as these; a superiority over the ordinary pho-

tographs of the dealers, and that is the great

probability that the subjects selected and the

points of view chosen will be determined by
purely artistic or scholarly reasons. No one

having photographs made to his own order, or

trying to get together many photographs illus-

trating a given subject, or a given territory,

can have failed to note the extremely unintel-

ligent way in which the great majority of

photographers do their work. It is, of course,

to be stated at once, and always borne in

mind, that the photographer who is making
pictures, one by one, for sale to he knows not

whom, is badly handicapped by the necessity

of finding his market, and that it is almost

inconceivable that he should have a clear mind
a to what hie purpose is. Such a photog-
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rapher will be thinking always of the general

public and hoping that this or that picture,

although, as he believes, fit to please the stu-

dent of architecture, will also appeal to the

larger public of tourists. He works under a

disadvantage, therefore. Those makers of

photographs who think of the traveling public

only, and whose notion of rendering a great

cathedral in a photograph consists in giving it

from three of the best known points of view,

have, indeed, no afterthought. The west front

of Notre Dame, the apse of Notre Dame taken

from across the river, and the whole cathedral

as it shows above the houses when taken

from the top of the Pantheon or from the Tour

St. Jacques, these are subjects that appeal to

the general public, and which, there can be no

doubt, will sell. But when the would-be artis-

tic photographer tries to please more studious

buyers, he is naturaly at a loss what points of

view to consult and what details to offer.

Only those patriotic Provincials who live close

under the shadow of a great building, and who
make that building their specialty; or, who,

living in a town where there are several im-

portant buildings, like to make a collection, as

it were, of their native place, are to be trusted

at all in such cases. Thus, Ricci, at Ravenna,

has taken, one might say, everything in the

little town, and thus, Trompette, at Rheims,

took advantage of the scaffolding which some

repairs to the Cathedral made necessary, and

traveled over the church with his camera,

taking these details at the rate of several hun-

dred in one season. There are thus exceptions

'to the rule, but the rule remains, and every

student of architecture who has tried to pro-

cure photographs at those European towns

which are the richest in architectural monu-

ments, knows how slow and difficult it is to

gather from the booksellers and stationery

dealers of the place even a dozen poor, faded,

and unintelligently-made photographs of what

he most desires. For France, indeed, the great

collection of the Commission des Monuments

Historiques makes amends, and the existence

of such an establishment as Giraudon's, in

Paris, helps to a great extent to bring together

what photographs are to be had of French

monuments. It is hard to supply one's self

adequately in France, but it is partly feasi-

ble. One does not get all that he wishes, but

he gets much. With Germany, however, things

are different, and it has been, and probably

still is, almost impossible to procure more than

a few photographs of the monuments of any

piece of architecture seen. It is probable that

these few, in any given case, are trivial; that

they are pictures taken on a very small scale,

and from a considerable distance, and intended

merely to sell to the Rhine tourists, or the

visitors to Saxon-Switzerland. The student IB

Germany will remember the cases where, in

out-of-the-way towns, he has found two or

three photographs of monuments of that town,

or, perhaps, of its near neighbor, taken by
some photographer long since dead, or at the

command of a local society of archaeologists

long since dissolved, while no later pictures

are to be had, and none whatever of buildings

that are to him equally important. Every
such student has had to decide between em-

ploying some local operator, or taking his own
photographs, or going without, and if he has

wished to employ the local photographer, he
has probably found it extremely difficult to-

get the workman in question to leave his work-

shop for a day, or for two or three afternoons,

and to undertake any such task as that of

making a dozen negatives. Germany always
seems to be that country of all the nations of

the continent where satisfactory pictures of

the national architecture are the hardest to

come by.

These, then, are the reasons why we should

welcome especially the two works whose titles

stand at the head of this review. Mr. Gurlitt's

selection of French buildings; the points of

view which he selects, and the details

which he considers important, are to be

preferred, other things being equal, to

the selections of the local photograph-

ers, and as to the vast collection of the

government commission above named, all that

can be said is that these pictures are in addi-

tion to what that collection affords, and are

also to be welcomed. Almost the first photo-

graph that offers itself as one opens the port-

folio is the upper part of the south tower of

Tours Cathedral, one of the most beautiful

Renaissance towers of a charming Gothic

Cathedral, which towers are unique in Eu-

rope and yet are little known. An admira-

ble view of the interior of St. Julien at Tours,

differs in the parts selected for the picture

from other photographs which have long been

familiar. A very remarkable interior view of

the extraordinary fortified Cathedral at Albi,

and one of the interior of St. Pierre, at An-

gouleme, should be extremely welcome to the

student, and a most successful photograph of

the Roman gateway at Besancon, called the

Porte Noire, will be to many the most attract-

ive picture in Part I. For those who are study-

ing the later revived classic, that of the eigh-

teenth century, there is to be recommended'

the view of the Hotel de Ville, at Dijon. There

is here only the first part, containing twenty-
five photographs and no text at all; and the

photographs are probably chosen so as to give

the possible purchaser a fair idea of what the

whole work will contain. It will be seen that
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it ranges over all epochs, from the second cen-

tury to the eighteenth century.

For reasons above given we consider Har-

tung's Germany more of an acquisition than

the book we have been describing. It is un-

speakable, the number of big books that one

v.-ould have to turn over to find engraved

plates or even inadequate wood-cuts of one-

half of the monuments given here; while these

are excellent photographs of the "Lichtdruck"

variety. This first part contains what may
be considered a monograph on Magdeburg

Cathedral; seven plates devoted to the more

out of the way, the less familiar parts of that

most interesting structure, which would like

to be Gothic if it had only been able to find

a way of being Gothic without being French.

This, in the thirteenth century, it was practi-

cably impossible to bring about, and a wealth

of naive clumsiness was the result; so that

those who like Gothic architecture pure and

simple, concentrated and in full vigor, will get

more comfort out of the extremely interesting

view of the upper gallery which runs around

the choir and is one of the most fascinating

pieces of transition vaulting in Europe, Or

from the surprising and original chapel of the

Baptistery than from the main nave or choir.

Buildings far less familiar than Magdeburg

Cathedral, which all books tell about, are

given here, and given with some fullness. It

is, indeed, especially to be remarked, the will-

ingness of our compiler to go far afield and se-

lect seldom-visited buildings in small towns

which the guide-books scarcely recognize. Koe-

nigslutter, near Brunswick, in what is now,

thanks to conquest, a province of Prussia, is

a diminutive place, which few travelers hear

of, and the splendid monastery-church which

is nearly all that remains of the ancient Bene-

dictine Abbey, is one of the most fascinating

pieces of developed and perfected German Ro-

manesque in existence. It has been elaborate-

ly restored within, and the interior has been

painted with some remarkably appropriate de-

tails, but the parts not so refcovated will en-

gage the student's interest the most, and to

such students is to be recommended especially

Plate XLI., with the irresistible cloister of

two rows of vaulting and a middle range of

columns. The flank of the Cathedral of Hal-

berstadt is extremely valuable, offering as it

does a complete flying-buttress system of per-

fectly understood and completely organized

type, but obviously very early. The apse of the

Conventual Church at Goslar, shown within

and without in Plates XLV. and XLVL, is as

complete a piece of the earliest Romanesque
design as one will find this side of Syria. It

is, indeed, curious to see how closely the ex-

terior resembles the exteriors of some of those

wonderful apses of the Hauran, which the

Conte de Vogue has made familiar to the stu-

dents of Europe. Some plates are given up
to details, doorways and piers with carved cap-

itals. Indeed, we are reminded by this that

the title of the work is not German building or

German architecture, but the motives of Ger-

man architecture, and that that is a very dif-

ferent thing.

At a later time, when there are more plates

within reach, and a part, at least, of the text,

it will be a pleasure to speak of these two
works more in detail.

NOTE.

Mr. B. T. Batsford, the well-known London

publisher of architectural works, is about to

issue a book by Messrs. John Belcher and M.

E. Macartney on Later Renaissance Archi-

tecture in England a work that will be a

sequel to Mr. Gotch's volumes.

Russell Sturgis.






