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but none the less very cleverly designed from the architect's point

of view.

It is very difficult for the writer to pass upon the effect of the

interior as a whole, because, as I am bound to confess, I am com-

menting on the house with nothing but the photographs before

me; and obviously much if not most of Mr. Maher's effect de-

pends upon his colors. Furthermore, it is probable that the

photographs over-emphasize the excessive scale of some of the

parts. Nevertheless, one cannot help remarking that the architec-

ture of ideas, when embodied in such a fashion as this, places even

a heavier responsibility upon the owner and occupier of the house

than upon the architect. Just think of living in such a thorny en-

vironment ! Think of being constantly entangled in such a system
of "rational sestheticism !" Think of trying to establish one's house-

hold gods in such a temple of artistic puritanism ! One could

scarcely buy an ornament or place some flowers on a table, or

cover a cushion without the danger of producing a jarring effect

as may be seen from the cushion on the lounge in the study,

the one homely detail in the whole austere interior. Evidently the

architecture of ideas is intended for clients, who are willing to trust

their architects absolutely, and who are prepared to make great

sacrifices for the good cause from which we may conclude that

the real hero of this architectural enterprise is even more Mr.

Patton than it is Mr. Maher.

Finally we come to the house of Mr. Rubens, at Glencoe, Illinois,

designed also by Mr. Maher in which it must be straightaway
admitted that the architecture of ideas goes to seed. Indeed, this

house or group of houses makes one wonder what the difference

is between "rational" and irrational sestheticism, for to all appear-
ances nothing could be more irrational than every disposition and

detail of these structures. One feels impelled to ask the question

"why" about everything one sees. Why run up rectangular walls

against a peaked roof? Why construct these walls of brick, while

the other walls are constructed of concrete ? Why put a roof on a

post and give it the appearance of being inhabited? Why make
all the lines of a building angular except a few of the openings,
.and then use circular window sashes and balcony decorations.

How is the room under the tower reached, and what sort of plan
can the interior of such a group of buildings have ? Why anything
.and everything? Doubtless, some reasons may be alleged for these

perverse dispositions, for this is an architecture of ideas, and Mr.
Maher has evidently put plenty of them in this design ;

but in this

instance, at least, the appearance of the building is devoid of archi-

tectural reason or propriety. The architect has broken away from
the safe method of designing a good solid block of a house with



384 THE ARCHITECTURAL RECORD.

plain, honest walls, and has attempted to construct some kind of a

decorative scheme. The result is simply grotesque, and leads one

to hope that the "new architect" will henceforth keep his decora-

tion superficial. This sort of thing is, of course, the great

danger of architecture "from the philosophical standpoint," which

substitutes ideas for traditions, and originality at any price for the

authenticity of time-honored forms. The revolution which it en-

dorses comes perilously near to anarchy. It cannot establish any

authority in place of the one which it is trying to overthrow, and

some kind of authority, some recognized form which can be taken

for granted, is as necessary to good art as it is to an established

society. The moral is, not necessarily that architects should not try

to depart somewhat from the European tradition, but that the de-

parture should be made gradually, and with the purpose not to be

unscrupulously original and American, but to design beautiful and

appropriate buildings.
Arthur C. David.
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ENTRANCE DOOR OF "WHITEHALL."
Residence of H. M. Flagler. Palm Beach, Fla. CarrSre & Hastings, Architects.
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THE COLONNADE OF "WHITEHALL" AND ITS COURT.
Residence of H. M. Flagler, Palm Beach, Fla. Carrere & Hastings, Architects.
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