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FIG. 4. ACOMA PUEBLO. NEW MEXICO.

A Type of Original American Architecture

The architecture of a people is as

much a part of themselves as their habits

of living; in fact, being free from alien

or abnormal influence, the architecture

of a people is one of their habits of liv-

ing. It develops with the necessities

born of the conditions under which it

exists, and given this opportunity as-

sumes the dignity of a type.
Doubtless the first thought raised by

the words, "American Architecture,"
will be something ranging from the rude

log hut of Lincoln's infancy , or the

stately Mount Vernon home of Wash-
ington, to the modern steel-skeleton sky-

scraper, all of which are types created

by American ingenuity to overcome
American necessities.

The particular type of which it is here

proposed to speak is one very remote
from these things, however, one more
truly American, indigenous to the soil,

and influenced by no borrowed motif,
but the rather furnishing its own.

This briefly concerns the domestic

architecture of the Pueblo Indians of the

Southwest; a race probably older, cer-

tainly distinct from any other of the

aborigines of the United States. These

people are being civilized, Christianized,
or subjected to some other process of

elimination, so that they will soon be-

come extinct, and with them their arch-

itecture will become a memory.
While many interesting examples of

the original type are still to be found,
the newer work shows the alien influ-

ence; and as the older buildings decay
they will be replaced by work of another
class.

The authorities of the University of

New Mexico, contemplating a scheme
for the future needs of that institution,

have considered the adaptation of this

style of architecture to institutional

needs, and in this have the approval of

some archaeological authorities.

The type is developed from the ma-
ferial most readily obtainable; and it

most perfectly satisfies the conditions it
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Fig. 1. Acoma Pueblo, New Mexico, Showing Fig. 5. Laguna Pueblo Houses Built of Stone,
the Primitive Stairs of the Houses. from which the Plaster has Fallen.

has to meet. The walls are built of

stone or sun-dried adobe brick, laid in

stiff adobe mud, built very thick, and

plastered smoothly inside and out with
the same adobe mud. Often the walls

are then whitewashed with lime, and
sometimes decorated with paintings. The
adobe plaster when dry forms a very
hard surface, reasonably waterproof,
and perfectly airtight.
The floors for upper stories and roofs

are formed by building in large timbers

at the desired height; these support
smaller timbers and the whole is covered
with adobe and packed tightly. Ar-

ranged to drain toward the walls with

scuppers to discharge the rainwater,
these roofs do very well in a country of

little rainfall.

Two or three-story buildings are the

rule, passage from one story to another

being obtained by pole ladders and by

steps up the walls. The older Pueblo
houses were often built about and fac-

ing a central plaza, thus giving a barren

outside wall to strangers and neighborly
comfort to those inside. Good examples
of this are shown in the illustrations of

Acoma Pueblo (Figs. 1-4). In this type
the lower stories were originally built

entirely without door and window open-
ings in the walls, access being from
scuttle holes in the roof.

The householder being on his roof,
defense of this type of building was a

simple matter of keeping the enemy from

scaling the walls.

The successive stories retreat from
the front, leaving open porches before

each apartment. This is well illustrated

in Fig. 2.

Some villages built in less strenuous

times, perhaps, as Laguna and Zuni

(Figs. 5-7), depart from the fortress

type, enclosing the plaza, and follow

more or less regular streets.

The photographs from Zuni Pueblo

(Figs. 6 and 7) show an adobe built vil-

lage; and that from Laguna (Fig. 5)
shows some old stone walls, from which
the plastering has fallen, as well as some
newer work.
A very pictureque example of an iso-

lated group is shown in the photograph

Fig. 2. Showing How the Successive Stories of

the Houses Retreat, Acoma Pueblo, New
Mexico.

Fig. 3. An Acoma Pueblo Village.
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Fig. 6. Zuni Pueblo, New Mexico An Adobe
Village.

of Taos (Fig. 8) in the northern part of

New Mexico.
The illustrations given here are in-

tended as examples of a type only, and
are in no sense considered exclusive

specimens.
Some excellent reproductions of the

Pueblo style have been made by the

Santa Fe Railway Company at the

Grand Canyon of Arizona. The effects

are obtained in cement and stucco on
metal lath.

Fig. 7. Zuni Pueblo, New Mexico Another
Adobe Village.

If it be true, as we have read, that the
characteristics of good architecture are
that a building shall be in harmony with
its surroundings; that the exterior shall

be in right relation to the interior, the
elevation being a natural development of
the plan; and that it shall be free from

meaningless and meretricious ornament,
then Pueblo American architecture is

good architecture, and deserves a mo-
ment of consideration; and it further

possesses the merit of being a frank and

logical expression of its purpose, and of
the materials used.

Vere 0. Wallingford.

Fig. 8. Taos, New Mexico.
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NOTES^COMMENTS
THE NEW
BANK OF

We reproduce herewith

a drawing of the new
building of the Bank of

California, which has been

designed by Messrs. Bliss
CALIFORNIA and Faviiie , and which

promises to be one of the

most imposing edifices in

the United States devoted to banking pur-

poses. The general resemblance of the de-

sign to that of the. building of the Knicker-

bocker Trust Company in New York will, of

course, strike every one who is familiar with

the latter building; but the architects are to

be congratulated rather than condemned for

their frank and intelligent attempt to make
under happier conditions a revised version

of a good thing. American architecture has

everything to gain from the general accept-

ance of an excellent precedent, particularly

when the architects who accept the prec-

edent are not afraid to attempt improve-
ments. It so happens that the site of the

Bank of California is better adapted to a de-

sign dominated by a colossal colonnade than

is the site of its predecessor in New York.

The new building, instead of being situated

on a corner, will have frontages on three

important streets, and will be visible from

many interesting points of view. The con-

sequence is that the colonnade with modi-

fications has been carried around the three

sides of the building, which gives it a great

advantage over its prototype on Fifth

Avenue. Again, the varying sizes of the

three frontages have necessitated the plac-

ing piers on the corners of the fagade on

Sansome Street, which distinctly strengthens

the design. Another improvement has resulted

from the fact that the architects in San
Francisco have been more fortunate in their

clients. When the building of the Knicker-

bocker Trust Company was first planned, it

was with the idea that the whole height of

the interior would be thrown into the main

banking office, and that consequently the ex-

terior design would be frankly expressive

of the interior arrangements. Subsequently,

however, it was decided that the company
could not afford to appropriate for its own
use so much tenantable space, and the upper

part of the building was turned into sales-

rooms and offices. The Bank of California,

however, has not found it necessary to be

as thrifty as the Knickerbocker Trust Com-
pany. Its main banking office will go clear

to the roof of the building, and this fact has

given Messrs. Bliss and Faville, certain op-
portunities of which they have not been slow
to avail themselves. The whole treatment
of the windows and the metal work is more
uniform and more interesting than it is in

the case of the New York building, because
it was not necessary to obtain the same
amount of blank window space for the bene-
fit of second and third story tenants; and
when the building of the Bank of California

is completed, we believe that this change
will contribute as much as any other to its

better appearance. In short, conditions have
enabled Messrs. Bliss and Faville to intro-

duce many beneficial improvements into the

precedent they adopted, and their design
is at once a merited tribute to McKim, Mead
& White and an evidence on their own part
of good sense and of high technical skill.

For they have not only been enabled to

carry out the design more completely, but

they have revised and simplified the orna-

ment. They have dispensed entirely with
decorative patterns on the frieze, and it

looks as if they had improved the detail of

the cornice. One would hardly like to say
in advance that the Bank of California will,

considering the scale of its colossal colon-

nade, look as well in its surroundings of low

buildings, as the house of the Knickerbock-
er Trust Company looks in its many storied

background; but so far as one can now tell

the new San Francisco edifice will constitute

a most edifying example of the value of good
architectural precedents and of the proper

way in which to use them.

VENTILA-
TION

The latest addition to

that valuable collection of

little technical handbooks,
the "Van Nostrand Science

Series," is "Ventilation of

Buildings," the authors of

which are W. G. Snow,
S. B., and Thomas Nolan,

A. M., M. S. The volume, or volumette, for

it contains but eighty-three pages of text, 2%
x 4 inches, is a primer of a subject about

which much is heard but little done. Be-

yond a casual consideration of the cubical

space of certain apartments the architect

usually relegates the entire problem of ven-

tilation to the care of Health Boards and

Sanitary Congresses. As a result, a ma-

jority of our buildings are, in this matter,

precisely where the cave-dwellers left them
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no worse, perhaps, but certainly not much
better off. While the facts of the problems
are simple or, at any rate, well understood,
the practical solution is extremely difficult

to attain. Everybody agrees that proper
ventilation is a most desirable provision,

not to be wished for less in dwellings, apart-
ment houses, stores and offices than in hos-

pitals, barracks and prisons, but the neces-

sary requirements in ninety-nine cases out

of a hundred are shipwrecked, on either the

rock of "expense" or the valetudinarian ob-

stacle which the infirm name "draughts."
In the strict sense of the term, few build-

ings are ventilated. There are windows for

light and doors for egress and ingress, and,
if by these channels a supply of fresh air

is obtained, so much the better for the in-,

habitants. But this is merely passive or

permissive ventilation. As a matter of fact

neary every city building demands ventila-

tion of a more positive and regulated char-
acter. The old hot-air heater did, once upon a

time, in its own erratic fashion, assist the

situation, but of recent years the radiator

has taken its place, and this, in its usual

form, rather adds difficulties to the prob-
lem than removes them. The whole subject
is well and clearly discussed in Messrs. Snow
and Nolan's book. Small as the volume is,

it covers the matter and sets forth not only
the theoretic considerations but also de-

scribes the practical solutions which modern
engineering offers to the architect. This is

an age of little books, telegraphic treatises,

and our authors have demonstrated for us

once more how possible it is to exhaust a

subject in all save its minuter details in a
volume far removed in bulk from the "ex-

haustive" and often exhausting treatise.

THE OFFICE BUILDING OF THE BUSH TERMINAL CO: '

Broad :Street, New York. Kirby, Petit & Green, Architects.
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A JACOBEAN
OFFICE,

BUILDING

It is amusing to con-

trast a design such as that

of the new building of the

Bank of California with
the design of the offices

which have recently been
erected for the Bush Ter-

minal Company on Broad
Street, New York, by Messrs. Kirby, Petit

& Green. The problems of design presented
by these two buildings were, of course, very
different, except that the two sites both had
frontages on three streets, and both were to

be comparatively low buildings; but the dif-

ference in the two problems does not entirely
account for the difference in the two results.

Whatever doubts one may have as to the
architectural propriety of introducing colos-

sal colonnades on the narrow streets of a

city, there can be no doubt at all as to the

impropriety of turning an office building
in a busy thoroughfare into a Ja-
cobean manor-house. A house of this

character, no matter how good it may be
in itself, must necessarily look affected and
out of place in the midst of a lot of office

buildings; and when the offices of the Bush
Terminal Company are surrounded, as they
eventually will be, by skyscrapers, the im-

propriety will become still more conspicuous.
In such an environment the conscious affec-

tation of its appearance will make the build-

ing almost trivial in effect. Its comparative
insignificance in, size instead of being dis-

creetly passed over, will be emphasized.
Jacobean garden fronts are all very well in

their proper setting of'lawn, trees, shrubbery
and vines, but on Broad Street, New York
City, their social situation is analogous to

that of a little over-dressed English lord in

a gathering of rough American cow-punch-
ers.'

LANDSCAPE,

CALIFORNIA

Landscape architecture

and gardening as an art

can hardly be said to ex-
GARDENING ist in California as yet,

IN and this is only natural,
because California is one
of the newest States of a
new country, and the art

of landscape gardening is one which, for

economic and social reasons, is almost the

last of the arts to be assiduously cultivated.

Of course a great deal of artificial planting
has been done of late years both in public

parks and on private ranches and estates;

but the object of this planting has been al-

most entirely practical or horticultural. The
rancher who builds a house on a bare plain

or hills will nearly always surround it with

a mass of eucalyptus or cypress trees,
which will serve both as wind breaks and
as protection against the sun, while in the
fashionable suburbs near San Francisco and
further south quantities of trees and shrubs
have been planted in the vicinity of the
largest houses. But, we repeat, the prac-
tice of landscape gardening and architecture
as an art can scarcely be said to exist.

Local architects who are familiar with
the whole field of California rural architec-

ture state that there are scarcely a dozen
estates and gardens in the whole coast coun-
try, which have been planted for the pur-
pose of making the trees and the shrubs
contribute to an architectural effect. Even
well-to-do people rarely understand that the

character and distribution of the large vege-
tation on a country estate is vitally asso-

ciated with the design and the situation of

the houses, and that expert advice and as-

sistance are needed as much for the layout
and planting of the grounds as for the

planning of the buildings. The planting is

placed in the hands of some Scotch or Ger-
man gardener, whose chief purpose is to sell

as many plants as he can to his customer,
and whose point of view at its best is ex-

clusively that of a horticulturalist.

We have been informed by local architects

that there is not a single gardener resident

in the State who is capable of taking an
architect's plan and of designing a planting
scheme in reference to the salient archi-

tectural lines and 'masses; and this is a fact

which young men who graduate this spring
from schools or courses of landscape gar-

dening will do well to bear in mind. A great

opportunity awaits them in California, and
in case they were competent and trust-

worthy they would have every chance of

building up a lucrative business. Of course,

it would for a number of reasons take time.

In the first place the vegetation of California

is peculiar in many respects, and would re-

quire careful preliminary study by a man
who had been brought up in the East. Not

only does the landscape gardener have an

enormously greater variety of plants to draw

upon, but the habit of shrubs and trees

common both to the Pacific and the Atlantic

coast is different in each locality. It might
well take a newcomer several years of study
and practical experience to master the ma-
terial conditions necessary to the practice

of landscape gardening in California.

Furthermore he also would be handicapped

in the beginning by the fact that, as we
have already pointed out, many people who
spend money upon planting do not as yet

realize that they need the assistance of a
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man who unites scientific and technical

training with practical experience. Never-

theless he would have every assurance of

winning out in the end. He could depend
upon the assistance of some of the archi-

tects, and he would have behind him the

big palpable fact that the coast country of

California provides the most wonderful op-

portunity in the United States for landscape

gardening on a large scale.

The opportunity which California offers is

extraordinary both because of the great need

of extensive artificial planting and because

of the unusual resources which the land-

scape gardener has at his disposal. Those

parts of California, in which men aie being
and will be tempted to erect large country

houses, have not been well provided by
nature with trees. The coast country, which
is best adapted both by climate and beauty
of landscape to human habitation, is a coun-

try of low and almost bare hills and val-

leys, and the architect when he comes to

design a house in such a neighborhood has

a free hand. He can arrange almost with

precision for the kind and amount of foli-

age which he thinks will contribute to his

architectural scheme, and if his scheme is

an elaborate one, and includes long ap-

proaches, terraces and gardens, his plans
will necessarily call for an amount of plant-

ing to which we are not accustomed else-

where in the country. Moreover, as we have

said, not only are the trees and shrubs upon
which he can draw almost inexhaustible in

variety, but they possess in certain notable

and familiar instances the quality of being

peculiarly adapted to the uses of the archi-

tect and the landscape gardener. The live

oak is under any circumstances one of the

most beautiful trees in the world; but it

'in addition looks extremely well around the

right kind of a house. The height to which
it ordinarily grows harmonizes with that of

a low building; its habit of growth is both

picturesque and symmetrical, and its foliage

is dense enough to moderate the rays of the

sun without at the same time entirely shut-

ting out the grateful warmth and light. The

eucalyptus, on the other hand, while it is

not adapted to planting in the immediate

vicinity of a house, serves admirably when-
ever it is desirable to create in a landscape
the effect of masses of dark foliage, which
are to be seen from a distance. Then in the

Monterey cypress the gardener has a tree

than which there is nothing better for

hedges and dense dark screens. We have
mentioned these three trees because they
are so common and so very useful; but they

are, of course, only three in a thousand.

There is no effect in the landscape or in the

vicinity of a house which an architect

might desire to get, and which would be
denied him because of meager horticultural

resources. He can even dispense entirely,

if he pleases, with the use of deciduous trees

and plants, and design the grounds and gar-
den so that the effect of the masses of foli-

age will be constant throughout the entire

year.

The fact that the opportunity for effec-

tive planting is so rare in quality must in

the long run make it just as unusual in

bulk. In such a country so bountifully fur-

nished by nature with the material for its

own adornment and so blessed with a mild
and invigorating climate, the desire to build

and to plant must surely follow upon the

opportunity. Californians themselves are

better able to afford such luxuries than they
were formerly; and it is not only Cali-

fornians who will build during the next

thirty years. Rich American families will

want villas and country places in Califor-

nia just as wealthy Europeans want villas

on the Riviera. The coast country of Cali-

fornia is bound to become the great Ameri-
can pleasure garden, which will be fre-

quented quite as much in the summer as
in the winter, and which will constitute an
irresistible attraction to all sorts of people
with leisure. Of course it will attract many
families who merely want to spend money
and to loaf, but it will also attract others

who will appreciate what a chance it affords

to enjoy the highest interests and pleasures
of country life. It may be inferred, con-

sequently, that young landscape architects

and gardeners are not taking very much
risk in settling in such a country. They must
be prepared for a longer period of appren-
ticeship than would be necessary in the East,
and probably for certain discomforting ex-

periences at the outset of their career; but
in the long run if any of them should fail

it would be their own fault.

THE
MAJE.STIC
BUILDING

The Majestic Building,
illustrated herewith, is

one of the latest additions

to the list of Chicago sky-

scrapers, and its design
shows a mixture of well

and ill-conceived ideas.

The use of white terra

cotta glaze on the street facade is wholly
to be commended, because that material is

both architecturally and practically well

adapted to the task of veneering a twenty-

story fireproof building. The design has,
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furthermore, been kept tolerably simple, and
the architect has attempted to make the

side of the structure which is shown in the

photograph even more conspicuously than is

the front attractive by means of a little

ornamentation. His devices to this end are

not wholly successful, but they at least in-

dicate that he did not propose to ignore the

comparative conspicuousness of this aspect
of the building. It is too bad, however, that

he did not simplify still more his street

fagade. It is covered with a great deal of

trivial ornament, which nobody will ever see

from the narrow street on which the build-

ing is situated. This ornament looks, as a
matter of fact, somewhat better in the pho-
tograph than it does on the actual building,

and it seriously diminishes Ihe value of what
might otherwise be a straightforward, if

commonplace, treatment of such a towering
structure. One has only to compare the

side of the building with the front in order

to understand what the architect has lost

by unnecessary ornamental detail.

TURAL

This country at the pres-
ent time stands on the

FREE threshold of an artistic

ARCHITE.C- awakening, or should we
say an educational
awakening. The different

SCHOOLS schools of architecture are

reorganizing their curri-

cula, widening their fields and entering

on new ones. Foreign influence is begin-

ning to tell all over the country. The ever

increasing number of foreign taught archi-

tects, sculptors and painters is no doubt

paving the way for a future popular artis-

tic tolerance if not a taste for things beau-

tiful among the American people. The sen-

timent is making itself felt not only in pro-

fessional circles but also at Washington.
A bill has been introduced by Mr. William

Alden Smith to remove the duty on certain

objets d'art and art books, and is now
pending before the House of Representa-
tives. American artists of note have circu-

lated a petition for "Free American Art" in

support of the measure. The intelligent

client is demanding something more of the

artist than mere utilitarian qualities. All of

which looks very promising for an artistic

American sentiment in the near future.

In architecture the Society of Beaux Arts

Architects is doing much to help along the

cause by spreading its ateliers in the large

cities. Mr. Carnegie has been interested in

the cause; he has endowed an annual

scholarship which permits one man, chosen

from among the most talented students of

architecture, to supplement his studies, es-

pecially in design, at the Ecole Nationale et

Speciale des Beaux Arts in Paris. But there
is a feeling now among architectural au-
thorities that this training in design is too

restricted to the chosen few, and that

something must be done by the differ-

ent architectural schools to make it easier

for a greater number of the draftsmen in

the offices to avail themselves of academic

privileges. In France the needs of academi-

cally trained men is not so great in number
as in the United States. A firm like McKim,
Mead & White do in a year perhaps as much
work as all the important architects in

France do in the same time. In France the

public work is done exclusively by architects

recruited by the government from the most
talented men of the Ecole; a few are added
each year, and the demand is amply filled,

but in this country it is different. While we
have State architects, they do not occupy
the high place that is enjoyed by their

French brethren, besides most of the im-

portant work is done by private interests

under pressure and in fields more widely

different than in other countries.

This difference in ultimate demand must

naturally call for a difference in supply.

How shall we get men properly fitted to do

this work? The ready answer is by estab-

lishing more architectural schools and by
making them available for the great mass
of architectural aspirants. But how is a man
to acquire all that it is necessary for him to

know to make him a well-equipped architect,

and this in a reasonable time? It is easy

enough to understand that the French

atelier system should work so admirably in

France, the Frenchmen spend, six, eight 01

ten years to acquire their artistic training,

and are consequently about thirty years of

age before they begin serious work; only the

talented ones stick it out and a most fin-

ished product results. The Ecole is free,

and living expenses in France for the student

are low, giving the poor an equal chance

with the rich.

In the United States the comparatively

few who are financially able, spend four or

five years acquiring their architectural edu-

cation, which in most cases includes not only

professional subjects, but chemistry, mathe-

matics, and other things that it is necessary

for an architect to be acquainted with but

which should have been mastered previously

in another school, thus reducing the really

effective time given up to professional train-

ing, from a quarter to a third. At the end

of this time the students who are in most

cases just beginning to grasp the relation of
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things are turned loose upon the world, the

majority to do no more artistic work, the very
talented and ambitious to enjoy post gradu-
ate and foreign privileges. But this lucky
number includes only a small part of those

who ultimately practice the profession. The

ment to take a hand in the matter of free

architectural schools. Like the French, we
might have a National School of Fine Arts
in the capital; we might supplement it by
smaller schools in those parts which seem
most in need of them. These schools could

Chicago, 111. THE MAJESTIC BUILDING. A. G. Zimmerman, Architect.

great majority must shift for themselves
and get at odd times whatever they can
.at the Beaux Arts Ateliers and the various
art schools and lecture courses, a very hard
and unequal struggle.

It would seem high time for the govern-

be operated in addition to those now ex-

isting as private corporations. Each school

would attract its own students and a natural

cooperation would be sure to result. The
various public libraries and museums would
form valuable adjuncts. H. W. F.



TECHNICAL DEPARTMENT

A New Aid in the Specification Room
The making of specifications is not the

easiest of the Architect's tasks. It is be-

set with many small vexations and some
real problems. Certainly one of the

vexations is to keep pace with the mar-
ket. Manufacturers- are incessantly in-

troducing new goods, and of the old

goods new models, new patents, new
styles, new sizes. It is not an easy
thing, and often it isn't an inexpensive
matter to keep one's self or one's staff

"posted." The ever present salesmen
from the building material firm constitute

a sparkling fountain of information, but
the main source of information is either

the advertisements in technical journals
or the mass of catalogues that are annu-

ally deposited in architects' offices. The
latter are undoubtedly of much service,

but how much more valuable they would
be were they:

(1) Prepared with an eye to

the Architect's necessities.

(2) Edited so as to exclude all

superfluous and useless mat-
ter.

(3) All printed of a uniform size.

(4) Put together in an organic
manner, and arranged for the

purpose of "reference."

(5) Thoroughly indexed so that

any particular item might be
turned to instantaneously.

Every architect makes some effort to

solve "the catalogue evil." His first at-

tempt at a solution is to consign to the

waste paper basket instantly a large

proportion of all the trade literature that

reaches his office. Some of this discarded

material might prove of great value later

on, but one can't preserve everything
when one has so much to preserve. Too
many catalogues get into one another's

way. They get mislaid, they get lost;

they are all of so many sizes and shapes,
from a postal card to a big quarto vol-

ume, that they cannot be handily ar-

ranged without great trouble and con-

siderable expense. Moreover, if they are

to be placed in some sort of order, some

plan of arrangement becomes necessary,
and a plan is not so easily arrived at as

one may superficially think. If any one
thinks to the contrary, let him attempt
the arrangement of three or four thou-

sand catalogues! He will certainly not

succeed offhand. It is, of course, not

difficult to arrange a number of cata-

logues in alphabetical order. This is

merely a matter of labor, though not a

small item at that. But a catalogue plan
to be of any assistance must be a plan
that enables one to find what one does

not know as well as what one does. The

alphabetical order does not help us far

to that result. Undoubtedly, it enables

the architect to put his hand upon the

Richard Doe Company's catalogue, but it

may well happen that he is not looking
for a particular catalogue, but for a par-
ticular line of goods, or a particular prod-
uct which is to be found only in some
one catalogue and that catalogue for the

moment unknown.

Thus, very few architects are content

with a mere alphabetical arrangement of

their catalogues. They devise a system

whereby all "subjects" are grouped to-

gether. So that this work shall not be

too extensive and too costly to maintain,

they discard all but a comparatively few

catalogues of firms with whom they are

acquainted, or with whom they have had

dealings. The rest go to the waste

paper basket. Millions of dollars are

thus wasted.

Many attempts have been made to

solve the problem, but they have all more
or less failed. To be really successful

requires a broad, comprehensive method,

operated upon a co-operative principle
that is, all architects and all building
material firms of standing must work to-

gether for a common object. Clearly,

this cannot be accomplished by individu-

alistic effort. The task must be entrusted
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to some central agency to act as the

agent of both the architect and the build-

ing material firm.

As a matter of fact, an agency of this

character is at work to-day, and some
four thousand architects and three thou-

sand engineers, contractors and others

have approved the "New Catalogue
Method" devised by The Architectural

Record Company under the title of

"SWEET'S" INDEXED CATA-
LOGUE OF BUILDING CON-
STRUCTION. The first edition of this

encyclopaedia of building materials is

now in daily use in a majority of speci-
fication-rooms from Maine to California.

The purpose, the idea, the method, and
the principle that underlie "SWEET'S"
INDEX as a real solution of the cata- .

logue problem has received a stronger
endorsement and more general com-
mendation from the profession than has

ever been given to any effort hitherto

made on their behalf. It is not merely
that the work is approved the pub-
lishers have received some four thousand
letters of encouragement but the pro-
fession as a whole is heartily co-operat-

ing so as to enlarge the scope of

"SWEET'S" and develop and perfect it.

The second edition of "SWEET'S" is

now in preparation. It will be very much
more extensive than the first, and this

latter will also be perfected in many of

its details. The ultimate purpose is to in-

clude in a set of volumes all the cata-

logues of the standard building material

houses. Several hundred firms have al-

ready adopted the "new method," and
others are rapidly dispensing with the

old, loose, promiscuous, inefficient cata-

logue. A great mass of information has

thus been gathered together, and been
made available for ready use in the

specification-room. The architect is freed

from all expense. It is not necessary
for him to preserve a great mass of trade

literature, nor to keep any one on his

staff to maintain it in order. A few vol-

umes on a shelf place all information at

his finger's ends. He can refer to any-
thing for which he is looking as readily
as to a word in the dictionary. The pro-
cess is simple, literally as simple as A, B,
C. A scientific Cross-Index makes him
master of the situation, even to trade

names, branch office addresses, and the

like.

Any architect who has not yet received

a copy of "SWEET'S" will be entitled

to it free of cost, provided he will send
his name and address to the publishers.


