
ORNAMENTAL METAL WORK. AND WIRE GLASS.

FIG. 7. A WELL-HUNG MARQUISE OF IRON AND WIRE GLASS. THE RECTOR BUILDING,

licago, 111. The Winslow Bros. Co., Manufacturers.
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FIG. 8. A RICHER BUT LESS SUCCESSFUL MARQUISE: THE CHANDLER STORE BUILDINC

Boston, Mass. Peabody & Stearns, Archit

FIG. 9. A TYPICAL KIOSK OF THE INTERBOROUGH RAPID TRANSIT RAILROAD (SUBWAY)
City Hall, N. Y. Heins & La Farge, Archit



ORNAMENTAL METAL WORK AND WIRE GLASS.

the stairwell is open and accessible under
normal conditions, but completely iso-

lated in time of fire.

These several examples serve to show
how intelligently and how well the archi-

tect and the iron-worker have adapted
old forms and precedents to new condi-

tions, and, even aside from the far

The combined use of wire glass and
iron or bronze has not been confined to
elevator fronts and windows alone, al-

though it is chiefly in these details of

building construction that innovations
have been made. Stairway enclosures,
partitions and marquises are now largely
designed of an iron or bronze frame-

FIG. 5. A PRANK BUT DECORATIVE TREATMENT OF AN IRON AND WIRE GLASS ELEVATOR
ENCLOSURE. THE RECTOR BUILDING.

Chicago, 111. The Winslow Bros. Co., Manufacturers.

greater practical efficiency of such wire

glass enclosures, it cannot be said that
the transition has resulted in any lessen-

ing of architectural treatment or effect.

Quite the contrary, in many examples,
at least, as witness the most pleasiing,

architectural, and at the same time prac-
tical treatment accorded the elevator
fronts in the Trinity Building.

work, filled in with plate, maze; or rough
wire glass. Figs. 7 and 8 show respec-

tively the marquises of Rectors in Chi-

cago, and the Chandler Store Building in

Boston. Fig. 9 shows one of the many
iron and wire glass kiosks of the new

rapid transit subway in New York City,

the lights being of the rough or ham-

mered wire glass.
/. K. Freitag.
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NOTES^COMMENTS
SOME

The highest expression
of Persian art Is associ-

ated with its architecture.
FORMS OF Tne keynote which it ever

PERSIAN sounded was "utility

ART through decoration," and
while some may regard
art of this character as of

1 secondary importance as compared with

that which is independent of alliance with

industrial aims, the fact remains that no

race was ever more thoroughly imbued with

the artistic sense than the Persian, and it is

surely most creditable that the artists of

that nation were able to turn their talents to

practical account. Nor was this power
ephemeral, for the Persian artist has gone
on century after century working hand in

hand with the architect and the builder.

Proof of this is seen everywhere, and par-

ticularly in the extremely beautiful designs

reproduced in the windows of Persian

houses.

The Persian artist seems to have always
had an innate faculty of adapting himself to

surrounding conditions. In the southern

provinces, where stone and marble are

largely used in the construction of houses,

these materials are naturally employed as

the agencies for the expression of art ideas.

On the other hand, in the Caspian region,

where wood is the chief building material,

the piazzas, mullions and casements are

gorgeously decorated with designs to which

that material best lends itself, but in a man-
ner strictly in harmony with Persian con-

cepts. Even in the most humble dwellings,

a broad window with a beautifully deco-

rated casement is no uncommon sight. In

the capital city, Teheran, the materials com-

monly used for house building are sun-

burned or sometimes kiln-dried bricks,

and mud toughened with straw "cargel,"

but even under rather uninviting condi-

tions one can see ample proof of the Persian

genius for decoration; and, indeed, by the

use of plaster of Paris these mud houses are

often converted into really beautiful works
of art.

But it is not only in connection with

architecture that the exposition of Persian

art prevails. It is seen, too, in the deco-

rated pottery, especially in that kind known

as "Kashee," which was first introduced
into Persia by Chinese artisans. This ware
i.s an admirable faience, either polychro-
matic, or of prevailing black or blue-black
tints, produced by Chinese artisans who
knew how to give it lightness of touch and
a few suggestive strokes characteristic of
blue chinaware, interwoven with quaint bits
of landscape and lovely floral patterns, in a
conventional but thoroughly decorative style.

Later, when the Persians had developed a
keramic art of their own, the designs of the
Chinese workmen were modified by native

ideas, resulting in a ware entirely distinct

and national. One of the chief differences

between these two wares is that while the
Persian pottery is lighter and can be scraped
or cut with sharp steel, the Chinese blue

ware is as hard as flint. White porcelain
of a translucent milky tint was also made in

Persia in the early days. The glaze is hard
and pearl-like. Examples of this ware are

now very seldom seen.

In general, Persian faience is character-

ized by an azure blue or golden yellow

ground, generally covered with figures,

birds, foliage and other ornaments traced in

white. The wares of Persia, Rhodes and
Asia Minor, which somewhat resemble por-

celain, are similar in character, and there

is no sure criterion by which to distinguish

them. The color and ornamentation are

very brilliant and of great beauty.

Excellent examples of the early keramic

art of Persia have been found in the lowest

of the three buried and superimpose.d pal-

aces at Susa, the ancient Shushan, in south-

western Persia. Among them are a number
of glazed tiles in polychromatic designs

which are unique in manufacture and stand

out prominently among the most striking

art objects of the world. The manufacture

of these enamelled tiles dates from the tenth

century. The walls of the ruined mosque at

Sultaneat were cased with them. They were

deep blue in color with yellow and white

scrolls and devices, and were generally made

in arabesque patterns, sometimes mingled

with flowers and animals, which latter

characteristic distinguished them from Ara-

bic patterns.
At Susa, too, have been discovered ex-

amples of a form of keramic painting bor-
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[G. 3. WHILE FIGS. 1 AND 2 ARE PORTIONS OF A RUNNING ORNAMENT, THIS EXAMPLE
SHOWS A COMPLETE PATTERN.

Reproduced through the courtesy of the Metropolitan Museum of Art, New York.)

>\ved from Chaldsea, and including such ob- far
^s as a painted lion, and a procession of

;ures representing- the "Immortals." This
t has been perpetuated, and as late as the
ign of Shah Abbass (1600-1630), pictorial
aques were made which rival the keramic
ssigns of Susa that were executed two
ousand years earlier.

These glazed tiles, of which mention has
'en made, were decorated with an endless

vriety of design, and were used for in-

usting floors and walls, especially in and
ound Teheran, where the absence of a
arble suitable for the purpose afforded an
>portunity to push the manufacture of tiles

to extraordinary prominence. The in-

rior of Persian baths is often completely
vered with such tiles, as well as the outer
rface of the domes of mosques, minarets,
ty gates, etc. An American writer, speak-
k" of this old Persian tile-work, which is

more beautiful than the more modern
product, believes that the special influences
which have exerted a powerful effect in di-

recting the art-progress of Persia, were the

conversion of the country to Mohammedan-
ism; the consolidation of the legends of Per-
sia into a popular form, thus reviving in-

terest in art and stimulating the fancy of

the people at a time when the arts were en-

tering on a new phase of expression; the in-

duction into power of the Sefavean dynasty;
and the importation of Chinese and Indian

artisans into Persia.

Tile-making had two distinct periods. The
most interesting kind of tile produced was
called "reflet," on account of its marvellously

iridescent glaze. "The entire surface,"

writes a connoiseur, "gleams with a mas-

sive polish or glaze which, in a broad, front

light, gives the effect of polished marble,

while a glancing side light reveals mysteri-
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ous opalescent flashes." The secret of com-

pounding those intense blues arid this won-

derful glaze seems to have become one of the

lost arts of Persia, although there is a tra-

dition that gold entered into its composition.

The art of making iridescent glazes is be-

lieved to have been invented in Persia be-

fore the Mohammedan conquest, and it is

i hat the city of Rhe'i (or Rhages),

A Modern Imitation of an Ancient Persian Tile,

Showing the Re-discovered Iridescent Glaze.

which was destroyed some six hundred years
ago, and was a large city long before the
Christian era began, was one of the most
important centres for the manufacture of

these "reflet" tiles. After the conquest by
the Arabs, the making of iridescent ware
was still further developed until it became
one of the most widely practiced arts in

Persia. Some of these tiles, now in the

museum at Sevres, France, are about nine
inches square and most brilliant in color.

They are of a blue pattern on a white ground,
smaller oblong tiles forming the border. Tin-

tiles were not always made of the same
length, for some have been found measuring
eight feet each in length.
The glazes were of different kinds, each

one iridescent "like the mystic spark of the

opal, or the shifting splendor of the dyini;

dolphin," and yet each having a chrom:i in-

tone entirely its own. The secret of pre-

paring these lustres, which was known to

the master workmen of Natanz, Ka.sha.ii,

Rhe'i, Nain, and other cities, seems to have
been lost in Persia about two centuries ago,
but it is said that near Guadalajara, Mexu
there are some potters who know the secr

which, they claim, their ancestors learnt

in Spain from Persian artisans employee
by the Moors; and it is also a fact ihi

Messrs. Edward and William Lycett, of

lanta, Ga., who have during the last twt-nt\

years been studying the Persian reflets, h

produced a glaze which they assert to be
exact duplication of the ancient "Murrhim

Carved Representation of a Fish in Tile,
evered with an Iridescent Glaze; Believed
be a Faithful Reproduction of the Ancie
"Murrhine."

A specimen of this ware, which is noi

in the National Museum, is here repi

duced. The Romans, too, as early as in

days of the Csesars, knew of this wond(
ful ware, and paid enormous prices for vi

made of it. Pliny speaks in glowing ten
of its iridescent glaze, but the secret of

manufacture has not been divulged, excel

ing so far as the Lycetts may be said to

rediscovered it. All that is actually ki

of its earliest origin is that it was fli

brought to Rome by Pompey, and it

variously been supposed to be Chinese j

porcelain, fluor-spar, iridescent glass,

Another belief is that it had a talc or soaj

stone body, covered with iridescent glaze.

During the reign of Shah Abbas (161

K ;."><, various forms of art were reviv

and several of the cities became prominent
for the production of special objects display-

ing a high order of skill and aesthetic talent.

The manufacture of reflet pottery again be-

came prominent in his reign, and continued
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to flourish up to the time of the disastrous

invasion of Mahmood, the Afghan.
In the later days of the Sefavean mon-

archs the sacred tombs were redecorated

with a species of "reflet" tile, resembling the

iridescent ones of earlier times, but generally
more fanciful in shape and with a greater

variety of tints. Under their rule, too, the

walls of palaces and pavilions were incrusted

with pictured tiles of two classes: the first,

mosaic in pattern and of wonderfully vivid

I colors, including a deep lapis-lazuli blue,

I which cannot be reproduced even in Persia

at the present time. Tiles of the second class

were emblazoned with fanciful grotesque
designs in relief.

So admirable an impression has Persian

ware produced at all time that English pot-

tery-makers introduced what they called

"Persian ware" only a little more than

twenty years ago, in which decoration was
freely applied. It is modeled in low relief

with a semi-transparent glaze which appears
darker in color where it Is thickest, as in

the hollows, and lighter on the projections.

R. I. GEARE.

TOWN
IMPROVE-
MENT

A pamphlet report is-

sued by the Mattapoisett
Improvement Association

is of interest as a model
of what a village improve-
ment association's report

ought to be. It is well

printed on good paper; it

has an attractive but fittingly simple cover.

The text includes an introduction that in a
dozen lines gives the story of the society's

beginning, and in half a dozen more makes
acknowledgments where these are due. Then
come the by-laws. A half-tone of a Matta-

poisett scene follows, as introductory to the

address of the President a model in itself,

and only twenty-seven lines long! The re-

ports of Secretary and Treasurer are busi-

nesslike and equally brief. The short re-

ports of the committees follow. There are

committees on rubbish, on street watering,
on trees, paths, bridges, fences and grounds,
on historic interests and cemeteries, on gar-
dens and seeds, and on entertainment the

latter having the task of raising the some-

thing like five hundred dollars annually
needed for the society's various activities

;i]xive the sum furnished by membership
I dues. At the end of the volume are the com-
mittee and membership lists. Mattapoisett,
which is on Buzzard's Bay, is fortunate in

having a summer colony of well-to-do people;

but nowadays most towns have that. And

the improvement society is not made up of
the summer colonists, nor is its work done
by them. They have a representative among
its officers, and it may be that some of them
constitute the dynamo of the society but
if they do, they are at once tactful and
modest, for it nowhere appears in the re-

port. In fact, there is evidenced that har-
monious working together for the common
good which should be attainable in any such
village, and the result should be an en-

couragement to every reader of this note to

begin a like work in the village to which he
goes in summer. Townspeople and summer
colonists have the same interests in

improvement work, and if the summer
people, who can journey to fame by so many
bigger ways, would be content to work on
perfect equality with the villagers, and even
see with equanimity some of the glory that

really ought to be theirs fall upon those

emptier and broader shoulders, so much
might be accomplished! One can guess that

such is the secret of the success in Mattapoi-
sett.

IMPROVE=

S. C.

The report on the Im-

provement of Columbia,

capital city of South Caro-
ME.NT OF

lina> is exhaustive. It is

COLUMBIA, amply illustrated with

photographs and diagrams,
and is very long. As Co-

lumbia is a small town

belonging to a class that as yet rarely feels

able to indulge in the luxury of expert ad-

vice the report has the added value of sug-

gestiveness to other cities of like size. And
there always is a good deal that one town

can learn from another. In their preface,

the authors urge the appointment of a

"Joint Improvement Commission," to be cre-

ated by city and State, "with full power
to adopt and carry out a systematic, well-

conceived scheme of improvement that would

not be subject to the passing whims or

fancies of even well-intentioned individuals

who might be in temporary municipal or

State authority." It would be a great thing

if every city and town that has secured this

sort of a report could have such a com-

mission. The scope of the report is indi-

cated by the following subheads: A civic

centre, the topography and landscape as re-

lated to improvements, streets and street

trees, overhead wires, city blocks and a park

system. As the authors say, a plan of this

sort should consider the tendencies of

growth and the physical features that are

likely to influence this growth, the needs of
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the community as indicated by present and

probable business and social requirements,
and the traditions and character of the resi-

dents. It is plain that, if reports be prop-

erly based on these conditions, the problems
of no two cities can be exactly alike.

RE.PORTS

The pamphlet literature

is made up mainly of park
reports, of which few are

PAMPHLE.T generally helpful; of reports
of associations and so-

cieties, of which a con-

siderable number are sug-

gestive, interesting, and

amazing as records of the movement's prog-

ress; and finally improvement plans for

specific communities. The latter is a recent

development; but it already includes much,
both of fact and of theory, that is exceed-

ingly valuable. Such reports are those of

the Washington Commission, of the Cleve-

land and St. Louis group plan commissions;
of the Olmsteds on park systems for Port-

land and Baltimore, and on the improve-
ment of Detroit; of Mr. Robinson for the

cities of Detroit, Colorado Springs, Denver,

Honolulu, and Oakland; and now an ad-

mirable report has been issued by Kelsey
& Guild, of Boston, on the improvement of

Columbia, S. C. The latter is in pamphlet
form, but to some of the others there has
been given the dignity of board covers.

BOSTON
BILL

BOARDS

A very interesting and
lively bill board discussion

has lately been in progress
in Boston. It raged around
the sacred Common, th.

tranquil beauty of which
had been disturbed by
huge signs on buildings

near its margin. All the newspapers joined
in the crusade; men like C. Howard Wal-
ker, Edward R. Warren, and F. A. Whiting
took the leadership; thousands of return

postal cards were sent out, the responses

showing a civic spirit awakened to protest;
and the Twentieth Century Club itself de-

voted a luncheon to the subject. Presently
the board on the Hotel Pelham was re-

moved and the Gillette Safety Razor Co.,

which maintained it, wrote, "We are im-

pressed by the agitation and civic attention

manifested, . . . and desire to assure you
of our cooperation in preserving the archi-
tectural grace and pleasant views in and
about Boston Common." Other successes
then followed. The event has an added sig-
nificance through the circumstance that a
few weeks earlier the Supreme Court of the
State had declared unreasonable, and there-
fore illegal, the rules of the Metropolitan
Park Commission prohibiting the erection

large signs within a hundred feet of a pz
The voice of the people, however,
mightier than the law.

Eli Benedict, an archiu

TUITION IN
at 1947 Broadway ((

St.), New York, announc
ARCHI- that kg hag opened an

TE.CTURAL flee class in Architectui

DRAWING Drawing during the sumi
at the above address.

work is intended to h<

the younger draftsmen and other begini
in the study of architecture, and contini

the plan followed during the winter in

Course in Architecture Drawing at the

St. Branch of the Y. M. C. A. The sessic

are held on Monday and Thursday evening
at eight o'clock, and on Saturday aftt

noons at one o'clock.

By way of explanation, we would say
Mr. Benedict is a graduate of the School

Architecture, Columbia University, Class

1899, and a member of the League of Ann-

can Architects; he has been in active pi

tice for the past three years and is desii

of supplementing his activities by hel]

young men who are trying to improve the

selves in conjunction with their office

To this end he solicits correspondence or

terview.

Mr. N. D. Sanders,
CARNEGIE ier of the Citizens' St

LIBRARY Bank of Kansas, writes

GIFT FOR under date of July 6, 1J

ARKANSAS that Mr. Carnegie has

CITY, Arkansas City, Kansas, $]

KANSAS toward the establ

ment of a Public Libi

A building committee has already taken

matter in hand, and invites competitive

signs from architects.


