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Part III. Dwellings (Continued)

OUR
formative architecture has re-

sulted largely from a logical combi-
nation and mutual interdependence

of two well defined currents of growth.
We may trace on the one hand or at any
rate readily reconstruct the trend of the

quick response to utilitarian demands,
and we may accurately .follow the devel-

opment of direct European inspiration
and suggestion in Colonial architectural

results on the other.

The very first building activity brought
a workaday supply for the demand of

shelter, later for that of comfort and con-

venience. The stage of building history

represented by this structural phase of

architecture must be considered a tem-

porary makeshift, a concession to the

mechanical exigencies attendant upon the

problem of re-establishing in mid-course
and in an untamed land a type of life

that had been accustomed to a fair degree
of comfort and of architectural environ-
ment. Measured by the difficulties met

by the various groups, this task involved
for the Colonists essentially a revision of

existence, an unaccustomed demand upon
resource and also upon endurance. Such
requirements can produce only rude

structures gradually rising in the stand-

ard of habitability from the log cabin min-

imum upward. As the first struggle

yields a modicum of victory, as harvest

follows harvest in plentiful supply, as

fishing and trading find ample reward in

productive commodities that bring new
blood to the European market, and as,

finally, the Colonist is enabled by the light
of untold thrift and perseverance to read

the economic compass clearly, we note

at once the echo of growing prosperity
in improved architectural quality on every
hand cropping out gradually in details,

in portable objects, then in mass disposi-
tion and whole exterior treatment. The
firstlings of utility no longer satisfy;

physical comfort and convenience they

may at the end have offered, but they did

not contain within themselves the ulti-

mate possibilities of aesthetic develop-
ment, nor did they fit snugly enough into

the architectural frame which the Colon-
ist had unconsciously carried with him
as one of his strong memories from the

religiously bigoted mother country. Thus
when the call for a better architectural

environment came, he sought in vain the

inspiration for design in the land of his
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conquest, for it had bred no architectural

tradition that he might consider available

for his purposes or commensurate with

his need, and such artistic promise as it

held his mind had not been cultivated to

perceive. There was then but one course

open to him, and that implied a harking
back to homeland types to forms made
famous through many years of life in Eu-

rope, and still kept before his eyes by the

constant associations of travel and com-
merce. Add to this the insistent demand
for churches, public buildings of various

kinds, and finally for residences of the

wealthy, and it will not be difficult to ap-

preciate the readiness with which the

Colonist closed his eyes to the question of

a potential indigenous type of architec-

ture, perhaps largely of wood, in this

country. This seeking for inspiration or

actual sources for imitation in the home

country brought about the earlier or true

Colonial phase of our architecture, for

this is built upon a happy blending of both

the tendencies thus far mentioned. Fur-

thermore, it is to be regarded as a varie-

gated style manifestation, its particular

aspect controlled by the land of origin
whence the second of its determining fea-

tures was derived, whether English,

Dutch, German or Swedish, the Colo-

nial manner retains in its earlier and more
faithful stage the racial differentiation

which may be considered one of the im-

portant qualities in its attractiveness.

To the very end, however, of this ear-

lier stage, the effect of struggle, of thrift,

of homely beginnings, and of the pain-

fully slow course of parallel cultural prog-
ress, must be accounted for, although
often overshadowed by local wealth, as

in the seaboard towns of New England,
and although in so many cases of the

actual buildings superseded by recon-

structions or rebuildings in the later more

acceptable and more thoroughly Euro-

pean Georgian manner. Allowance
must also be made in the earlier buildings
for the technical limitations due to lack

of skill and to the bending of unaccus-
tomed minds to the uses of new materials,

though without the resource of invention

which might render the new materials

into designs expressive of their own qual-
ities, and which was therefore replaced

by sheer imitation of European models

curiously enough almost always with

most fortunate results. Conditions in

which all of these elements are active

factors invariably encourage decided

modifications, detailed at first, but in the

end embracing the whole architectural

field, the variations in the smaller motives

often yielding pleasant surprises palpably

indicating original form intentions but

suggesting also a potentiality of design
that explains the rapid progress of later

American architecture.

But we must also account for a well

defined second phase of our formative

architecture. The use of the words
"Colonial" and "Georgian" interchange-

ably betrays a confusion of two points of

view that have long led astray students

and defied teachers. Historians them-
selves have not in the past devoted their

energies in this field to an analysis of the

claims of both titles and it is not until

very recently that we find one of their

number, Mr. Eberlein, who has closely
studied his period, has recognized both

designations as in good standing and as

thoroughly applicable to particular stylis-

tic products, and has set down their indi-

vidual and interacting effqcts. In his

volume on The Architecture of Colonial

America, reviewed in the Architectural

Record for March, 1916, the rapidly

growing tendency to consider the two as

distinctive names for two different though
often combined style currents comes to

its own, and it is to be hoped that the

near future will see the complete accept-
ance of the new creed in this respect.
The general description of our early

buildings, i. e., until 1800 or shortly after,

indiscriminately as Colonial or Georgian
is assuredly wrong, both in the political

as well as in the architectural sense. We
might better speak of a Colonial manner
as the nearest approach to an indigenous
architectural style that our early builders

could concoct. Even this was, in exter-

nals at least, one-half of foreign sugges-
tion. And we might then separately con-

sider the Georgian phase as the later

adept imitation of a thorough Renais-

sance character from contemporary or

slightly earlier English models. This

phase remained an architectural imposi-
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tion upon the true course of building de-

velopment in this country. It produced

many splendid buildings, but it caused

the destruction of as many finely charac-

teristic earlier houses of a truly Colonial

type which were soon deemed unworthy
of the pompous "codfish aristocracy" in

New England that characterized in part

the last seven decades of our Colonial

history and the first two of our separate
national existence.

The whole fundamental principle of

Georgian architecture, to quote Mr.

Eberlein, "afforded a direct antithesis to

the conceptions upon which Colonial ar-

chitecture was based. It breathed the at-

mosphere of the well ordered classicism

that had spread over the Continent and

over England in the train of the New
Learning and had its outward concomi-

tant in the stately creations inspired by
the masterpieces of Greek and Roman

antiquity. However modified by the suc-

cessive media of its transference from the

original springs of inspiration, it still

voiced the measured formality and easy
restraint inherent in the ancient models.

It was essentially the architecture of a

well-to-do, polished, and, if you will,

somewhat artificial state of society that

demanded a medium of courtliness and

circumstance of surroundings for its

proper existence. The formal note of

classicism had come into English archi-

tecture in the reign of Henry VIII, had

flourished apace under Inigo Jones and

Sir Christopher Wren, and blossomed

richly in domestic forms during the reigns
of William and Mary and Queen Anne.

With the Queen Anne developments,
however, we have but little direct concern

in America. It was not until the first

George had been some years on the throne

that a marked change became evident in

the domestic architecture of the Ameri-
can Colonies. By the end of the first

quarter of the eighteenth century there

had been a marked increase in the wealth

of the country. A reasonable security
from the alarms of Indian warfare and
an orderly and uninterrupted course of

civil life left the well-to-do more time to

pay to the amenities of existence, and
the general growth of material prosper-

ity provided the means to indulge the

taste for larger, better and, in a word,
more pretentious domestic environment
that accorded with the affluence and im-

portant social position of the prominent
citizens. When the worthies of the early

eighteenth century were thus minded and

encouraged to build anew for themselves

and erect substantial and more commo-
dious homes for their own use and the

enrichment of their posterity, nothing was
more natural than that they should turn to

the mother country for a suitable style

and pattern to direct them in their new
undertaking. They were always most

punctilious to follow the styles of London
in their clothing and prided themselves

upon the accuracy with which they kept

pace with all the changing fashions in

apparel on the other side of the sea.

In like manner, also, they looked to the

current architectural fashions in England
for inspiration to guide them in so mo-
mentous a matter as the establishment

of a dwelling suited to their estate and
fit to be the domicile of succeeding gen-
erations of their name."

Quite obviously the two phases of our
formative building era discussed above
are not to be considered as successive

steps in development, without the multi-

farious readjustments due to a stylistic

blood transfusion. Peculiarities of the

second phase appeared in the other seem-

ingly before they were historically due to

be effective, and details of the earlier

time continued as motives grafted upon
the main stem of the later as though in

defiance of the encroachment of the new
European grand manner. What is more
a certain consanguinity makes itself ap-

parent as a subcurrent, especially in New
England, a relationship due to a continued

use of wood both as an original basis of

design and as a new vehicle of expression
for forms which in the English prototype
had appeared in stone. By way of ex-

ample of the former, at least, the invet-

erate New England tradition of clap-
boards may readily be pointed out; a

heritage from true Colonial times, it was
favored by a continued acceptance in

Georgian designs which had always been
executed in stone or at least in brick, and
which had furthermore been treated in

like fashion elsewhere in the Colonies.
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The whole of these prefatory remarks

may be taken in general as a resume of

the specific circumstances that produced
New England architecture roughly up to

about 1810 or 1815, at any rate until the

abortive Greek and other alleged classic

revivals were assured of their brief day
of obsession. With the above indication

of the various style phases as a back-

ground, we may then proceed to a con-

sideration of the published works which
have concerned themselves in a restricted

sense with the field of formative architec-

ture in the New England states. These

publications are easily classified as (1)

regional works, namely those that treat

the whole of New England as a general
area exhibiting fairly uniform charac-

teristics; (2) works dealing with Colo-

nial manifestations in individual states;

(3) works concerned with the narrow
local effects of style in single cities ; (4)

monographs on individual houses or

groups of houses. To these should be

added, of course, the books covering the

field at large and containing subdivisions

devoted to groups of states or single

states, and likewise the volumes of meas-
ured details, which, being composed of

interesting selections of smaller features,
must also be of a more general character,
for the collection of such features re-

quires no small degree of selective forag-

ing. Such works almost invariably offer

a goodly sprinkling of examples chosen
from New England territory.

Among the regional examples we may
cite at least two collections of photo-
graphs, one of measured details, one of

sketches, and three illustrated text vol-

umes. We must mention again Mr. Eric
Ellis Soderholtz and Mr. James M. Cor-

ner, whose work entitled Examples of
Domestic Colonial Architecture in New
England (Folio, 50 plates, meas. 11

inches by 44 inches. Boston ; The Bos-
ton Architectural Club; 1891. Rare),
maintained the general high quality of the
other collections of photographic mate-
rial issued under the former gentleman's
name. Several larger collections have
since appeared, but the standard of the
earlier work has not been excelled. As
is usually the case with books of such
character, the limited edition leaves many

a later admirer unsatisfied when the value

of the work is finally recognized.
A single volume of sketches has been

issued covering the field of New England
domestic buildings, that by Arthur Little

entitled Early New England Interiors,
Sketches in Salem, Marblehead, Ports-
mouth and Kittery (Long quarto, no
text, 36 numbered plates. Boston: A.
Williams and Company; 1878. Rare).
The utility of works of this kind has of

course been reduced to a minimum by ad-

vances in the art of the camera and more

especially by the latter day demand for

measured drawings. Books of sketches

must present consummate skill in the ma-

nipulation of the chosen medium and a

decided painter's quality in order to

achieve success in the architectural field

at the present time, and, granted that the

work is successful to this extent, its ap-

peal even then will be along lines and

among readers not primarily engaged in

the practice of architecture.

A good collection of measured draw-

ings of recent date covering the eastern

states is that by Lois L. Howe and Con-
stance Fuller entitled Details from, Old
New England Houses (Folio, no text, 50

plates, meas. eleven inches by fourteen

inches. New York : The Architectural

Book Publishing Company; 1913. $9).
We are glad to note that this work re-

stricts itself to details only ; many others

of similar humble intention and restraint

would be welcomed. 1 he details are well

selected and a number of careful profiles
merit attention. The profile or section

of mouldings and like features is invari-

ably an honest test of quality and safe

guide for study ; without it we must rely

upon the eye's story alone, while the pro-
file accomplishes the end achieved by the

section of a whole interior, giving a sug-

gestion of the sense of touch and a defini-

tion of the fact of depth in motives in the

effect of which the eye's interpretation
is too often the sole reliance. The pres-
ent work offers good sheets of measured

. doors, panels, stairs, cornices, and in-

cludes also a few furniture plates. Two
suggestions for improvement of this and
other collections of measured drawings
at once present themselves: first, the in-

troduction of a few interesting details
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of actual constructional features, e. g.,

framing methods, joinery solutions gen-

erally, as seen in stair landings, upper

story overhangs, and the like
; second, the

introduction of the small photographic

perspective at one corner of the plate

or in its centre, if feasible, as an optical

check for dimensioned line drawings and

especially as a concomitant of measured
section drawings. Much of the history

of Colonial architecture might be written

in terms of the first of these suggestions
and much impulse to study offered by the

second, not to mention the encouragement
of the layman in the difficult field of the

appreciation of architect's drawings.
Dimensioned isometric drawings for con-

struction details would encourage the

study of the essentials of the building art

of our Colonial past, and would undoubt-

edly bring to light many interesting de-

velopments, as for instance in the ques-
tion of the origin of the several attractive

types of Dutch Colonial roofs, the true

use and origin of the much favored clap-
board and its frequent understructure of

half timber work, in fact the general mat-

ter of the relation of builder to architect

at a time when the architect as an indi-

vidual species was gradually distinguish-

ing himself by dint of science and sense

from the broader genus of masters of

masonry and carpentry. It is obvious, of

course, that the immediate modern prac-
tical intention of the book of measured

drawings often precludes the presenta-
tion of such details as we have ventured

to suggest ; perhaps a better versed future

will find in them a useful spur to its

revived study of Colonial methods of

workmanship when good structural evi-

dence has entirely disappeared.
All the text volumes, of which we re-

cord three in the present regional group,
are by Mary Harrod Northend. This
writer has long identified herself with
the exploitation of the Colonial field,

both in published photographs and in

books. She is at home in the New Eng-
land'district and has presented an account
of its chief dwellings in Historic Homes
of New England (Royal octavo, pp. xvi.+

274, with numerous illustrations, chiefly

photographs; index. Boston: Little,

Brown and Company; 1914. $5). In

this book the author has frankly adopted
the pilgrim's attitude toward the shrine

of a past stage in civilization; much of

this feeling is noticeable between the lines

of her text, which correspondingly and

necessarily becomes almost entirely non-

technical. Her journeys from home to

home have revealed the doleful fact,

emphasized by architects and lay-

men alike, that they are "often

tenantless; some with sagging roofs

and gaping sides, fast falling into

decay." Some, however, finding a hap-

pier fortune, are "well preserved and

freshly painted, surrounded by well kept
lawns and posy beds," with some effort

at keeping alive the portrait of a romantic

period of growth in the nation, a sturdy
time of the laying of foundations. The

pilgrim's devotional reserve is likewise

maintained in the author's descriptions of

the individual buildings, through which
the reader is led as by the inveterate

itinerary of a Colonial Baedeker, the

pages crowded with a multitude of as-

terisks to indicate the objects meriting

special attention. A semi-popular tone is

given to the work by this method of writ-

ing and the more rigid and unfeeling ar-

chitectural quality is superseded by the

need for satisfying the interested layman.
In this field Miss Northend is doing a

creditable work. There is no greater
source of cultural breadth than the gen-
eral field of fine arts, and of these archi-

tecture above all forms a frame into

which daily life is fitted. If its qualities,

its history, its inspirational and educa-

tional value can be brought home to those

who now see least in its products, let the

books, whatever their special considera-

tions of style or period, be published ad

nauseam; time will weed out the chaff

among them after their effect is felt.

In the present work a number of the im-

portant old mansions of the New England
district are given space, beginning with
the House of Seven Gables, in all twenty-
one characteristic examples. There are

no plans or measured drawings ; the de-

ficiency in this important regard is slight-

ly compensated for by the profusion of

photographic reproductions, of which
there are over ninety, many of them of

interiors not generally accessible. There
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is a good index, but we miss the incentive

of a bibliographic reference list to en-

courage the layman to undertake further

excursions into a fascinating province of

architectural development. The volume
is surely useful; although for the archi-

tect it would constitute a species of "light

reading," for the layman, on the other

hand, it might assuredly be considered a

good beginning for more extensive study
of a highly remunerative kind.

Another volume by Miss Northend
considers the problem of making over old

structures for modern purposes. In Re-
modeled Farmhouses (Royal octavo, pp.

xiv.+264, with numerous photographic il-

lustrations, index. Boston : Little, Brown
and Company; 1915. $5) she has aptly
treated over twenty well selected ex-

amples of remodeled buildings and has

described the alterations that have con-

verted them into attractive modern homes.
Interior spaces, roof lines or silhouettes,

fireplaces, window and door frames,

porches and entrances, and other features

as well, have been individually treated

under each of the examples considered
and their value gauged as possible con-

tributing factors in the process of the

remaking. It is found that the situation

of the old houses in general, due to the

foresight in choosing sites manifested by
early builders, is generally thoroughly sat-

isfactory for modern purposes also, and
that only the building itself will require
attention from the "restorer." A care-

fully selected wall paper, a coat of paint
of proper tint, a judicious restoration of
wooden cornice or pediment, or a pains-
taking new bit of modeled plaster in

hopeful imitation of the old, may then

operate to transform completely the in-

terior or to a great extent even the ex-
terior of an old house without loss of
character. Atmosphere of former times
and comfort in accordance with the manu-
facturers' latest announcements may
therefore readily be combined by a wise

manipulation and restoration of old
forms. To quote the author : "There is*

a. wealth of possibilities in the reconstruc-
tion of old farmhouses that are easily
recognized by the experienced eye of the
architect. The study of lines which de-
termine the size and the design of the

old building is most interesting and
teaches a lesson in old time architecture

which is extremely fascinating. The

adaptation of the house to new and dif-

ferent purposes, the creation of a pic-

turesque result wholly unlike yet follow-

ing the lines of the original building, calls

into play not only skilful designing but

careful planning. Many of these old

homes contain fine woodwork which is

often hidden under layer upon layer of

hideous wall paper bought with an eye to

price rather than to good taste. The fire-

places are sometimes bricked up and

plastered over to permit the use of a
modern 'air-tight' ; the wainscot and mold-

ing are buried under coats of unattractive

paint and give little impression of their

value until the original walls and wood-
work are laid bare. Some houses, more es-

pecially those situated near the coast and
erected during the period of commercial

prosperity, were built by ship carpenters
and wood carvers during dull seasons. In

these one comes occasionally upon a

wonderful old fireplace or perchance a

porch that shows artistic carving. Many
of these old dwellings naturally show

original treatment, and it is to these that

the architects of to-day turn for men who
were forced to use their brains, since they
were unable to turn to books for ideas."

And again : "In these old houses, more

especially those that are past complete
restoration, the architect of to-day fre-

quently finds choice old woodwork. Some-
times it is a rare bit of pumpkin pine
such as is seldom seen; again it is a fine

old wainscot, or a wonderful staircase

that has been saved from the ravages of

time. Often some of these details are

introduced into another remodeled farm-
house to replace parts too far gone to be

used. The growing vogue of the country
home has led to the restoration of many
of these old time farmhouses and has
saved many a valuable structure from

falling into decay. Fortunately the ap-

preciation of their possibilities came be-

fore it was too late to save them from
destruction, although many that could

have done service were allowed to go to

ruin. There are, however, many fine ex-

amples still standing, and some of these

have been altered to suit modern uses.
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Little wonder the old farmhouse has come
into its own, its attractiveness after re-

modeling making it available for summer
or for all the year round uses. * * *

Often the house has been photographed
to show both its former appearance and
the results of the restoration. Some own-

ers, however, have given little thought to

the original structure, and it is left to

the imagination to picture the house as it

used to be." The photographs, as usual,

are of good quality, though a better angle

might have suggested itself in some cases.

In this matter, of course, the exigencies
of the site must be admitted as the con-

trolling features. We are inclined to

think the volume might have profited by
an occasional plan, and assuredly by a

few larger scale photographs of details,

as of mouldings, decorative features of

mantels and the like. There is a de-

tailed index
;
but again we miss a bibli-

ography.
A volume of considerable value, this

time in the broader field of domestic

architecture at large, though with a de-

cided emphasis upon New England origi-

nals, is the same author's Colonial Homes
and Their Furnishings (Royal octavo,

pp. xxi.+252+plates 117, index. Boston:

Little, Brown and Company; 1912. $5).
This undertaking has an authoritative air

and the writer proves herself conversant
in detail with domestic architecture both

of the earlier true Colonial as well as of

the later imposing Georgian varieties.

The work is composed of seventeen chap-
ters in which the subject matter is treated

topically. We find broad headings such
as Old Houses, or Old Time Gardens,
followed by more detailed discussions of

the narrower fields of Colonial doorways,
of halls and stairways, or of fireplaces
and mantelpieces. There are also good
sections on minor features of collateral

interest, such as wall paper, four posters,
old clocks and other types of furniture.

All told the volume is of a certain his-

torical value and will prove especially use-
ful as a parallel reference for Mr. Eber-
lein's book considered in an earlier issue

of the Architectural Record. Having
once restricted herself to the domestic

phase of Colonial architecture, the author
found it more advisable to subdivide her

subject into minor headings or categories

covering a multitude of details, as we have

indicated, rather than to cite a mass of

historical data and examples by the cumu-
lative evidence of which to prove certain

truths of style and domestic activity. The
method followed recommends itself as a

pleasing variant from the usual scattered

allusions to such matters in works on the

Colonial houses. Hitherto, unless we
sought the material in separate articles in

periodicals, the references to the minor

yet none the less important matters of the

portable furniture and furnishings of the

old houses have been too frequently con-

sidered as thoroughly subordinate or ac-

cessory details in the general treatment

of the edifices.

(To be continued.)

PERIOD FURNITURE

THERE
are some books that defy

the reviewer. He may be a judge
of quality in bookmaking; he may

be an able critic of subject matter; but

the particular nature of a volume may be

such as to make almost impossible in

terms of printed words a clear and ade-

quate conception of the book for him
who has not held it in his hand. This is

especially true of volumes denoted "prac-
tical books," or handbooks of manufac-

ture, and of guides or indicators that deal

with a multiplicity of details, cataloguing

categorizing, indexing and labeling them
for the layman as well as for the con-

noisseur. Unfortunately, the better the

workmanship in a volume of this kind,

the worse is it apt to fare at the hands of

the reviewer. We are therefore handi-

capped at the outset in attempting to set

down in full the features of utility, care

in execution and knowledge of style man-
ifested in The Practical Book of Period

Furniture, Treating of Furniture of the

English, American Colonial and Post-

Colonial and Principal French Periods,

by Harold Donaldson Eberlein and Ab-
bott McClure (J. B. Lippincott Com-
pany, Philadelphia and London; octavo,

pp. 371, pi. 47+19, many text illustra-

tions; $5). This is the fourth of the

series of "Practical Books" that have
come from the Lippincott Press, and it
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is easily the best of the four. It is the

outcome of a happy collaboration in

which the writer and the artist have

wrought together to produce a work of

general utility for the layman who is

neither writer nor artist. The volume is

intensely practical, with its succinct

grouping, its segregation of dominant
characteristics and quick methods of clas-

sification and identification. As the au-

thors themselves put it, the material has

been "carefully digested" and prepared
for general assimilation.

The most attractive feature of the

book is the illustrated chronological key
preceding the text. This is a series of

nineteen plates containing on both sides

well selected groups of objects indicat-

ing definite stylistic tendencies. Each

plate bears as title a style name with in-

clusive dates, a suggestion of the chief

materials in which furniture of that time
was built, and a page reference to the

text. Referring to the pages cited, the

reader finds a chapter whose heading ac-

cords with that of the plate in the key.
Minor style names, as well as reigns and

NEW BOOKS ON
AND ALLIED
FR.OM THE

Gothic Architecture in France, England
and Italy. (Two Vols.) By Sir Thomas
Graham Jackson, Bart., R. A., F. S. A.

111., Vol I, 208 p., appendix; Vol. II, 319

p., appendix and index, 7 by 9 l
/2 inches.

Chicago: Cambridge University Press.

$14.50.

The Gothic Quest. By Ralph Adams Cram,
F. A. I. A., F. R. G. S. Revised Edition.

404 p., 4^ by 7 l
/t inches. Garden City,

N. Y.: Doubleday, Page & Co. $1.50 net.

Gothic Ornaments. Selected from Various
Ancient Buildings in England and-

France. Exhibiting numerous specimens
of every description of decorative detail,

from the Eleventh to the beginning of

the Sixteenth Century. By Augustus
Pugin, Architect. A New and Revised
Edition. 111., 92 Plates, 8^ by 11 inches.

London: J. Tiranti & Co. $3.12.

dates are also indicated. The chapter then
discusses the style in detail under sub-

ject headings such as names of pieces:
e. g., tables,_ bedsteads, stools, highboys,
settles, etc.

; decorative processes : e. g.,

painting, lacquer, veneer, marquetry, etc. ;

or motives of decorative design : e. g.,

scrolls, laureling, pendants, balusters,

lunettes, etc. ; and finally takes up at

length the materials and structure. In
the text, again, there are references to

the text illustrations, and, in turn, to

the chronological key. In addition, there
are forty-seven double-tones in the body
of the book, a good glossary, a brief bib-

liography and an exhaustive index. The
fourteen chapters concerning the styles
are supplemented by one on furnishing
and arrangement and another containing
much needed safeguards for buyers and
collectors. The line drawings by Mr.
McClure are thoroughly useful and might
readily be more numerou . We com-
mend especially the attention given to

sections and profiles, which are cut off

with a shilling in the average reference
work of this character. R. F. B.
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City Planning. A Series of Papers Pre-

senting the Essential Elements of a City
Plan. Edited by John Nolen, Fellow
American Society of Landscape Archi-

tects. 111., 436 p., index, 5 by 7y2 inches.

New York and London: D. Appleton &
Co. $2 net.

Nights. Rome and Venice in the Aesthetic

Eighties; London and Paris in the Fight-

ing Nineties.' By Elizabeth Robins Pen-

nell. With sixteen illustrations, 303 p.,

index, 5^ by S% inches. Philadelphia:

J. B. Lippincott & Co. $3 net.

The Strength of Materials. A Text-Book
for Engineers and Architects. By Ewart
S. Andrews, B. Sc., England. With
numerous illustrations, tables and work-

ing drawings. 586 p., appendix and index,

5 by 9>
l
/2 inches. New York: D. Van

Nostrand Co. $4 net.



NOTES & COMMENTS

The Architect

and the Civic

Conscience.

Some months ago we
were glad to present
Mr. Frederick Acker-
man's address to the

students of the College
of Architecture at Cor-
nell University. The
article in question under-

took the thoroughly altruistic task of

inoculating a portion of the growing gen-
eration of architects with the virus of a

new creed, a creed that is as obvious as

reason itself to any who run and pause

only occasionally to read, and which,
because of its patent reality, is deprived
of appropriate understanding on the part

of a "businesslike" profession. Mr. Acker-

man preaches a broader idealism, not cir-

cumscribed by the office walls, nor yet by
the limits of a private practice, but by
municipal, state or even federal needs; by
the manifest requirements of that essen-

tially gregarious animal, man, who lives

in communities, but cannot plan them, or

decorate them, or even build them with-

out the architect, from whom, in turn, no

friendly assistance is forthcoming unless

it be balanced by a check on the national

bank. This broader idealism is the secret

of public good, whether it be denominated

public spirit or altruism; it should be in

great measure at the base of every archi-

tect's career, and it can do more than

buildings themselves to advance the pro-
fession of architecture and to enlighten a

much maligned public a public which has

always been high-handedly considered irre-

trievably ignorant of things architectural,

however worthy of help otherwise. The
community spirit, or broad-gauged concep-
tion of professional duties, was in the

Greek city-state the keynote of public life;

one who had taken no part, direct or repre-

sentative, in the government of his city

was denominated "idios," from which an

English word, now of ulterior significance,

has been derived.

The field beyond the office walls is an

unploughed area of ethical responsibilities,
which hitherto have been rudely cast off

by the busy practitioner, traveling from
consultation to inspection and back to

drafting board. Yet these responsibilities
are the sign by which the architect must
ultimately conquer. The cities of this

country will finally awake to a sense of
their own magnitude and then a thousand

opportunities must be counted lost. It is

the proper sphere of the architect now to
raise up the level of public intelligence so
that it may see the light of civic beauty,
and cleanliness, and safety, and health. It

is his duty to teach, as all artists must
teach, not by a host of carefully studied
or carefully "inspired" examples, but by
ascending the pulpit and stirring a sluggish
public conscience. The Pennsylvania Sta-
tion or the New York Public Library may
awaken pride and satisfaction in the

citizen; they will not teach him to formu-
late his own architectural wants. Out of

these wants must, in the final balance, come
the great new things which shall be called

of the twentieth century.
So then, in the end, the artist must be

content to serve as a sort of specialized

pedagogue, slowly raising those variable

and indefinable qualities called popular
taste, temperament or sense of beauty so

that they may compare with always more
rigorous standards. And in these stand-

ards the public welfare should be the guid-

ing or axial motive. Then, presently, in

your citizen will be engendered a personal
pleasure in the growth of civic beauty,
for he will be able to appreciate it; he
will no longer speak of the improvements
"they" are making in the Plaza, but will

rather include himself, with the feeling that

"we" have a hand in it. For all aspects
of city planning should be blessed with a

universality of appeal, and this can spring
only out of popular understanding. The
"cities destined to be havens of multitudes"
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which have "giown up with the abandon
of petty villages" will then be of the past,

for the petty villager will better under-

stand his own potential growth and plot

Main Street accordingly. He will not for-

get his parks or "public lungs"; he will

regulate in due time the width of his

streets so that gloomy canyons rising to

towering heights may not replace four-

story buildings without increase of public
circulation space; likewise he will appor-
tion his city area for the varied purposes
of residence and industry and calculate his

traffic facilities with such apportionment in

view; in short, he will not be guilty of

that lack of prevision the insistent myopia
of city fathers endowed with an atrophied
civic conscience.

But, says the architect, we are producing
fine buildings; the public demand is met.

The people, he believes, should be left to

work out civic problems themselves; he is

a man of business. That is his sentiment,

although he loudly endorses the schemes
of a small number of courageous city plan-

ners, struggling to regulate a semblance of

order out of a chaos of misunderstanding
and ignorance and shortsightedness and
"citizen's rights." Nature's elements may
be left "to work out themselves," but the

concrete and tri-dimensional facts of stone

and steel are amenable to man-made regu-
lations, and these, in turn, are as efficient

as a bull in a china shop, unless there is

knowledge brought to their making, unless

they can stand the crucial tests of con-

venience, common sense, effectiveness, cost,

durability and health. Civic waste due to

civic blindness in such matters, if calculat-

ed even roughly, would present an amazing
figure in the smallest incorporated com-
munity; and this waste is the outcome of

makeshifts, the logical result of the blunder-

ing efforts of governing bodies serving too

many masters. In matters artistic the

American public can see, as someone has

said, as far as the end of its nose. Per-

haps to be effective for the moment this

statement would bear qualification. Yet
there can be but one source of information
to lengthen the range of vision of this

American public, and that source is the

artists, the architects, themselves. As for

the present, instead of trying manfully 1o

elevate public taste to an appreciation of

its own civic needs, the usual practice fol-

lows a line of mu.h less resistance. A
number of persons desiring to aid "the

public," procure legislation and hand it

down to "the public," which, of course,

pays the resultant taxes. The public is

helped in such cases as a dog is helped by
a muzzle. The poor public should be

taught of its own accord to require such

legislation. The process must be slow;
so are all such great processes of develop-
ment, interminably slow; but it must result

in civic salvation.

In conclusion, let us say that the heritage
to be handed on must be better than that

conveyed to us. We must down the night-
mare of dirt and the white plague, of

gloom and musty air and infant mortality,
of the lack of conveniences of cleanli-

ness in dwellings, of bodily discomfort, of

traffic inconvenience and danger, of fire

peril, of the absence of nature in our
streets in short, of the thousand and one
possible evils that may be born of an ignor-
ance of city planning and the default of a
civic conscience.

In reading the enter-

taining and comprehen-
A Bib- sive succession of ar-

liographical tides in the Architectur-
Annota- al Record by Mr. Rich-

tion. ard Franz Bach on the

bibliography of Colonial
architecture I have made

a memorandum of one observation of fact

which may be of interest. Mr. Bacn de-
scribes the 1914 edition of Mr. G. Henry
Policy's "Architecture, Interiors and Fur-
niture of the American Colonies in the

Eighteenth Century," G. H. Policy Co., pub-
lishers, Boston. This is practically a re-

print of Mr. Policy's work of the same
title published in 1895, with the addition
of a scholarly foreword by John Lyman
Faxon.

In his careful resume of the contents of

the books he mentions, Mr. Bach does
not seem to have observed that in the El-

well publication of 1897, G. H. Policy Co.,

Boston, some of the same plates relating
to Southern States are used as in Mr.

Policy's own work of 1895, with this ex-

ception that the plates are reversed as

regards right and left. Anyone who cares

to see the difference it makes to reverse

a design of a house as regards right and
left may satisfy himself by comparing, say
Brooklandwood, in Mr. Policy's and Mr.
Elwell's publications. From my knowledge
of Maryland houses I am able to state that

the Policy plates (1895) are in the correct

relation to the object. In the 1914 edition

of Policy these same originals are repro-
duced in the proper aspect. J. M. H.
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A wealthy resident of

Pennsylvania, Mr. John
Pitcairn, has devoted the

A Challenge to sum of neady $lj0oo,000
Twentieth to the erection of the
Century new Sweden borgian

Materialism. Cathedral at Bryn
Athyn, Pa. The inter-

esting feature of the project is not, however,
the sum made available which in this

country is not regarded as disproportionate
for such purposes but the frankly ana-

chronistic intention of the builders, who
plan to eliminate all machine made ma-
terials. There will not be two stones alike

in the whole structure; there will be con-

tinued variety in capitals and supports, and

specific variations in all arches and win-

dows. All straight lines have also been
avoided in step and column, in rafter and
window casing. The Philadelphia Ledger
presents an account of this challenge to

twentieth century materialism from which
we quote: "Every part of the work is by
hand. Stone is quarried and cut right on
the ground. Tremendous oak rafters, two

by three feet in thickness and thirty feet

long, to be used in supporting the roof, were
cut on Mr. Pitcairn's property a year ago,
and fashioned by the hands of skilful

craftsmen. No steel or iron, not even a

supporting beam or a nail is to be found

anywhere in the building. Wherever join-

ing is necessary oak pins will be used.

Plaster, also, has been prohibited every-

thing in fact of modern invention that

could in any way destroy the medieval

purity of construction." The minutest
care has been accorded to the preparation'
of all details of the design, and especially
to the matter of studying the proper effect

in their final positions. Thus plaster models
without number were cast, first in small

size for a preliminary test of proportion,
then at half scale" for final approval of detail

design, lastly in full size and placed in the

ultimate position to be occupied by the

cut stone piece. This is, of course, in full

accord with the well known point of view-

of the architect, Mr. Ralph Adams Cram,
who places little faith in architectural

drawings when life-giving details are to be

executed.

All told the building is only two hundred
feet in length, seventy-five feet through the

transept, and its maximum height will not
exceed one hundred feet, not including a

fifty-foot free tower above.
The medieval point of view has been

further emphasized by the leveling of ranks

among the artists and artisans employed, all

of whom are considered equals in the bot-

tega. The best masons available have been
gathered for the work; their originality as

artisans has been stimulated by permitting
them a certain amount of freedom in adding
their own conceptions to the work in hand,
and their initials appear on each cleanly
cut stone.

But the current day and year have in-

truded, nevertheless, upon the idyllic scene
that might otherwise have been staged in

1250 in the Isle de France, for the account
above quoted continues: "Mr. Pitcairn

even went to the extent of having the train

schedule changed in order better to suit the
needs of the forces in his charge. As most
of the workmen established their head-

quarters in the city, the railroad abolished
the train leaving Bryn Athyn at 4.23 in the

afternoon, substituting a schedule at 4.42 to

allow them to commute." There is in this

an ugly hint of an eight-hour day and of
labor unions. But, to be sure, there were

gu'lds in the old days, even though the

working hours were measured only by the
full course of the sun, \

The
Architectural

Record's

Twenty-fifth

.;>rof. A. D. F. Ham-
lin's third paper on
"Gothic Architecture and
'Its Critics" will appear
\in the August number.
Jts postponement was

Anniversary. ,

'"'' l

brought about by our

making a very special
demand upon .the .limited time which Prof.
Hamlin has ai' command for literary work
during the academic year. The twenty-fifth

anniversary of ttte Architectural Record
falls in July, and we believe that the most
acceptable way of commemorating the occa-

sion will be to publish a competent re-

view of American architecture during the

last quarter-century. We are pleased to

be able to announce that Prof. Hamlin has

undertaken to write the review, which, we
feel confident, will be a notable contribu-

tion to architectural history and criticism.
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