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Arthur H . Howard Elementary School, Wilmette, 

Illinois Perkins, Fellows & Hamilton. .418, 419 
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Black, Lee Lansing, M i c h . . . . ^f^'^^^ 
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451. 453: 545. 547-553 
Forster. Frank J New Y o r k 133-139 
Foster & Vassar New Y o r k 533-541 

Goodhue. Bertram Grosvenor New Y o r k 06. 97 
Greco, Cliarles R Boston. Mass 51-55 

Harmon, Arthur Loomis New Y o r k .S3-37: 367-375 
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Lansburgh. G . .A Los Angeles. California 435-443 
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459-465 
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453 : 545 ; 547-553 
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Wright, Marcellus F Richmond. V a 90, 91 
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L A N D S C A l ' l - : A R C H I T E C T S 

Bryant Fleming Wyoming. N. Y 153 
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Benda. W . T . . paiiUer February cover and June frontispiece 
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Covey, Arthur, painter March frontispiece 

Dickinson, Preston, painter February frontispiece 

Ferriss, H u g h 93, 94 
Fraser, James Ear le . sculptor Aprd cover 
French, Daniel Chester, sculptor 191 
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Lenz, A l f red David, sculptor 295 

McCartan, F:dward, sculptor June cover 

Nebel Berthold. sculptor 90 
Sheldon Roy V a n Auken, sculptor 189 
Smith. Andre 305-310 
Trumbull , Edward , painter Jamjary frontispiece 

Mnccnt, John 

W^alcott, Wi l l iam 491 
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459, 547, 549. 555, 559 
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204. 234, 236, 244, 246. 252, 256. 336. 338. 
340. 352. 354. 406. 408. 410. 416. 418. 436. 

438. 456. 534, 544. 558 
Font (Baptismal) ••• ̂ J^'.IZ 
Fountain 49, 157, 380. .76 
Foyer l ' ' ^ 
Furniture (stage) 3 

Gable 45, 133. 139. 251 
Garage 137, 363 
Gardens 26. 39. 47. 110. 121. 233. 241. 

523. 535, 537, 578 
Garden House 30. 579 
Gate House ^74 
Gate Posts 574 
Gate Va lve „ • i?"' 
Gateway 20. 29. 35. 121. 174. 277. 443. 0I6 
Graph • 54 
Gymnasium 419. 420 

Hal l 212, 563 



Interiors 14 15. 16, 37, 114-119; 159-163; 208, 
212. 213. 259, 339, 353. 455, 457, 463, 545, 

553, 563, 568 

Isometric Drawings 2 

Keep 472 

Lamps 239, 249, 255, 335, 363, 441, 449, 463, 533 
Lamp Posts 428, 429 
Lectern 326, 327 
Library ^13, 335-343 
Lithograph 288 
Lobby 14 
Loggia 209 
Lounge 15. 106 
L y c h Gate -'45 

Mantel 117, 118. 119. 159, 455, 497 
Map . .313 
\ l a s k February cover; Juh;.- frontispiece 
Mausoleum ^94 
Measured Drawings 28. 29, 66-81; 122, 125, 127, 178. 179. 

184, 185, 196, 197. 228-231; 327 
Memorial 90. 91, 314, 316, 322. 32.?. 324, 325 
Mills Februarv frontispiece 

M o d e r : : : : : : : : : : : : : : : 7̂5 
Music Room 11** 

Obelisk 580, 581 
Organ 3^^-

p T 443 

Pew backs and ends 66 67, 68, 69 
Plans 1<». 40. 58. 103. 204. 234. 236. 244, 256, 318. 319. 

322, 323. 336. 338. 360, 410. 412. 413. 
416, 418. 424, 431, 502, 512, 544, 577 

Plot nlans 18. 40. 120 170, 258, 347, 558 
P 31. 39, 43, 211, 241, 519 

Porrh' 43. 45. 46. 110. 135. 153. 157, 256, 449, 557 
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" B I ; A U T Y , E N V Y AND L O V E " 

The preliminary pastel sketch for a mural decoration hy Edward 
Trumbull. 

This artist is now entering the front rank of his profession through 
his imaginative faculty, fine color quality and draughtsmanship. 

Educationally he is an American product, having made all his 
studies in this country. He, however, accpiired sufficient exper-
ieuce and skill here to become Frank Br;nigwyn's sole assist;nif 
for six years. 
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/Pom III, STANCJPOTNT of the ARTIST 
I N THE THEATRE 

G/dudc Srayc/on 

To PROVIDE T H E play of Hamlet with its 
appropriate mise en scene is no simple 
matter, because the artist who essays it 
is confronted with a number of possible 
alternatives, each soundly enough rea
soned from a certain point of view, but 
mutually exclusive, so that at the outset 
he is forced to determine upon what as
pects of this masterpiece of the myriad-
minded master it is most important to 
lay stress. 

In Shakespeare's day his plays were 
costumed in the then current fashion: 
the indications of scene were conven
tional and slight; archaeological accuracy 
was not even thought of, much less at
tempted, the imagination of the spec
tator, aided by the descriptive passages 
in the play itself being depended upon 
to provide the mise en scene. The recent 
much discussed London production of 
Hamlet in modern clothes was therefore, 
in a sense, not a new idea: Kemble. the 
brother of Mrs. Siddons. played Ham

let in knee breeches, a powdered wig, and 
the decorations current about the year 
eighteen hundred. The preoccupation 
with history and archaeology in the set
ting and costuming of Elizabethan plays 
is a thing quite of our own time, and 
reached its culmination in the produc
tions of Henry Irving, whose passion for 
perfection in every detail sometimes de
feated the very end it was meant to serve 
—that of satisfying the mind and stimu
lating the imagination. Irving loved in
genuity for its own sake: in the final 
scene in Hamlet, for example, he used 
red colored sawdust to achieve the effect 
of a wine stain on the floor in the dash
ing down of the poisoned cup. But it is 
clear that no stage trick is j^ermissible 
at this point lest it divert attention from 
the swift flight of the drama toward its 
close. Beerbohm Tree, with little of Irv-
ing's taste and genius, essayed to go him 
one better in the matter of Shakespearean 
production but succeeded only in going 
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him much worse. Since then the tendency 
has been toward simplification, even to 
the point of having no scenery at all! 

The events portrayed in the tragedy of 
Hamlet are supposed to have occurred 
in the eleventh century—for it was then 
that England was rendering tribute to 
Denmark—but the entire spirit of the 
play indicates a less rude and primitive 
civilization. Hamlet is full of anachron
isms when dated as far back as that, 
while if it were correctly set and cos
tumed according to that place and period 
the result would be scarcely less disturb
ing than if done in modern dress. "A 
hall in the castle," for example, would 
probably have a fire burning in the cen
ter of the floor, with an opening in the 
roof above for the escape of smoke: all 
of the characters would be blond in col
oring, the men heavily bearded and 
clothed, for the most part, in the skins 
of beasts. Without pursuing the subject 
further it is clear that the archaeologically 
correct production of Hcnnlet will not do. 

Between these two alternatives—the 
''contemporaneous" and the "archaeol

ogical" presentation of the play, there is 
a third, which might be named the "ab
stract," or (relatively) timely. Its 
justification would dwell in the fact that 
Hamlet is preeminently the presentation 
of a known human archetype, the 
dramatization of a forever recurring 
human predicament—this very winter, in 
New York, audiences sat spell-bound 
through the last act of The Vortex, 
which was in every essential the Queen's 
closet scene of Hamlet. For this great 
play, despite its sharply limned figures, 
set against a definite geographical and 
historical background, is a drama of the 
unfolding of consciousness, in which the 
man Hamlet is simply ttian undergoing 
an ordeal which leads to sui>ermanhood, 
and the subsidiary characters are fUs 
qualities—"the enemies of his own 
household" — whom he must destroy at 
the behest of the ghost of his "father," 
that spiritual principle or higher self, 
from which he has been cut off by the 
machinations of his terrestrial nature or 
lower self, f)ersonified in the character 
of Qaudius. 

^XALTER. HAMPUr11 HAM1£T 
ACTl f tSHEe.AKAlLIMTHECVnE 
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W i t h the acceptance of this point of 
view ahout the play contradictions disap
pear, anachronisms become imimportant: 
the place in which the drama is enacted 
is the soul of man: the time is every mo
ment. Here is a hint of the utmost value 
to the producer, for it liberates him 
from the literalness of the purely real
istic and rationalistic point of view. But 
to stress the symbolistic aspect of the 
play to the exclusion of every other is 
no true solution of the problem; it re-

something after this fashion: F o r the 
sake of poignancy of appeal and verisim
ilitude Hamlet should be shown as a man 
among men, in his habit as he might 
iiave lived, in a plausible and appropriate 
environment. B U T , to bring out the 
l>lav's mystical quality there should be 
as little as possible to tie the imagination 
down to a particular place or a particular 
period. T h e archaeological sense should 
not be altogether denied or affronted, but 
on the other hand it should be given 
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duces Shakespeare to the dimensions of 
Maeterlinck, and denies to the spectator 
that legitimate pleasure—felt by every
one, and not alone the literal-minded— 
in that individualized aspect of things 
from which is born the sense of reality: 
we must be made to believe that there 
it was, then it was, thus it was, and not 
otherwise. T h e eternal verity of Hamlet 
f^ains rather than loses through its con-
creteness and circumstantiality, for the 
more perfectly a work of art conforms 
to the structural pattern of life as per
ceived by the mind and the senses, the 
more truly does it mirror the inner life 
of the spirit. 

A r r i v e d at this point and reasoning 
thus, the Hamlet problem from the pro
ducer's standpoint might be formulated 

nothing into which it might be able, so 
to speak, to set its teeth. I n brief, there 
should be always an effort toward ab
straction, but never the abstraction of the 
play's essentially human quality, thus 
relegating it to the dim limbo of the 
symbolist. 

It was with a mind dominated by this 
general idea that I undertook to make 
a new production of Hamlet for M r . 
Walter Hampden with which to open 
his theatre in New ^'ork. T h e solution 
of the "Hamlet problem" presented in 
the accompanying drawings, however 
far short it may fall of ideal success, 
represents a sincere effort to reconcile 
the conflicting claims of the realist and 
the symbolist—for Shakespeare was him
self both, and both types of mind are 

[31 
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represented in every theatrical audience 
—that vast majority whose perce|)tions 
and interests are limited to things and 
cvcjits. and that small but significant 
minority to whom things and events are 
hut the indices of i)sychic and metapliy-
sical rcahty. 

I n order not to atTront the literal-
minded, everything on the stage that 
meets the eye is as it might have been 
in Denmark—but probably wasn't—be
cause so much more nearly what it ou(/ht 
to have been, thus bringing aid and com
fort to the idealist. T h e play is such an 
inspired fusion of the ideal and the real 
—of facts that flower in philosophy—as 
to just i fy the attempt to create a mise en 
scene which should be the meeting place, 
as it were, of two worlds—no man's and 

every man s. 
Now all architecture, of whatever 

style or period, may be reduced to three 
elements, the column, the lintel and the 
arch, respectively represented by the ver
tical, the horizontal and the curved line. 
"These are the three, the only three let-
t( I S from which has been expanded the 
architectural art. as a great and superb 
language wherewith man has expressed, 
through the generations, the changing 
drift of his thoughts." T o make the ar
chitecture of Hamlet as abstract and 
archetypal as possible, these elements 
were employed in all their starkness, 
without mouldings, without ornament, 
w i t l K ) U t surface decoration, or even the 
suggestion of wood or brick or stone, lest 
such things act as a snare to the mind 
and memory and so arrest that free flight 
of the imagination into that castle of 
the soul which was Hamlet's true dwell
ing, more real than anv Elsinore. 

(61 



^/le ifNGED r®3T GOLF CLVB 
TV\7^MAaoNECK.TWE^YOIiIC 

CLIPPORD C/wfNDEI-lAClC, ARCHITECT 

T H E C L U B house for the Winged Foot 
Go\i Q u b at Maniaroneck, New Y o r k , 
which has just been completed, should be 
of unusual interest to the golfer and to 
managing bodies of clubs thronghout the 
country, because it was designed to meet 
the needs primarily of the men members. 
In addition it marks a decided departure 
in country club architecture from the 
usual accepted bungalow type. The bold 
and rugged treatment of the exterior in 
the spirit Of the Engl ish style, and tUk 
strong and durable materials used convey 
the spirit of the organization it is de
signed to house. 

Recently-built club houses in the east 
and middle west have, through necessity, 
laid i)articular stress on the social re
quirements of their buildings, and con
sequently a large proportion of the build
ing funds have been spent on the con
struction and equipment of social club 
rooms, thus necessitating reduced expen
diture on the locker house jwrtion. 

T h e Winged Foot Golf Club from the 
beginning determined upon a policy which 
has worked out to the advantage f»f its 
six hundred playing members, and has 
given them one of the largest and hesi 
equipped locker rooms in the country. 
Probably Building Committees of smaller 
clubs and resources w ill find in the study 
of this plan many features, conveniences 
and sizes hard to enuilate upon the basis 
of the nsual three hundred and fifty 
membership revenue, but the general 
principles mvolved may be applied with
out undue exnense to any size layout. 

T h e 'form of plan was suggested by the 
contours of the space reserved for the 
club house between the east and west 
courses. T h e site is probably the most 
ideal location for the building to be 
found on the entire two hundred and 
eighty acres of the course. Another de
termining feature in locating the house in 
this particular spot, was the magnificent 

avenue of silver maples leading from the 
old White Plains Road to the main en
trance of the building, and which deter
mined the main axis of the building. 

T h e fundamental object of the interior 
arrangement was the separation of the 
men's quarters and grille room from the 
rest of the building. T h i s has been accom
plished by a general means of com
munication running directly from the 
locker room to the main entrance which 
is called the loggia. A t points along this 
loggia are wide double doors, which, 
when closed, completely separate the 
.social end of the club from the men's 
grille, card rooms and locker rooms. 

T h e grille room opens out on the east 
and west in wide terraces, paved with 
flagging. These terraces are used for out 
door dining and lounging for men and are 
equipped with tables, chairs and gay 
colored umbrellas. F r o m these terraces 
there is a fine outlook over both east and 
west courses, and immediately in front of 
them are the first tee and the eighteenth 
hole—an ideal arrangement for the many 
matches, both jjiofessional and amateur, 
w hich this club sixjnsors. 

T h e kitchen adjoins the grille and the 
dining room, and is so arranged that 
direct service may be had to both. T h e 
office, jilaced at the secondary entrance, 
serves as an entrance to the women's 
quarters and the women's locker room on 
the second floor and retiring room on the 
first floor. T h e central position of the 
office makes p<jssible the control of the 
main entrance, the stairs to the second 
story sleeping rooms, telephone booths, 
and the service entrance which is directly 
under the office windows. 

Grouped on the main facade of the 
building are the dining room and lounge, 
separated by a vaulted lobby, so arranged 
that the rooms may lie semi-private by 
means of carved oak screens or thrown 
into one large room for banquets. Open-

[7] 
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Detail of Dining Room I{ay 
r i l i ; W I N G E D F O O T G O L F C L U B , M A M A I ^ O N E C K . N E W Y O R K 

Clifford C . Wendchack. Architect 
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ing out from the dining room and lounge 
are vaulted porches and terraces. 

The locker room is the most important 
feature of the entire club house, there be
ing six hundred lockers of large size, 72" 
high. 24" wide and 18" deep. It is divided 
into two levels, of which the lower one 
is about a step alx»ve the grade and the 
second story is eleven feet above the first. 
Ha l fway between these two locker levels 
is the ground floor of the remainder of 
the club, giving easy access to both lockei 
rooms by a half flight of stairs. There 
is an open well over the center which gives 
direct light to the hrst floor lockers from 
skylights provided at the top of the wel l ; 
ventilators assure a free circulation of air 
at all times. A n unusual feature of the 
locker rooms is that of the rest rooms 
provided on the east and west sides on 
both levels. T w o of the rest rooms open 
from the shower and drying rooms, and 
are used for massaging and sun baths. 
The rest rooms on the west side contain 
open fireplaces and are furnished as a 
uKii's lounge and as card rooms. 

T h e interior walls of the main locker 
rooms are lined with light gray glazed 
brick, carried from floors to ceiling. The 
rows 6f lockers are raised from the flooi 
on a .sanitary base for purjx)ses of clean
ing. There are sixteen showers, eight on 
each floor connected with the drying room. 
The showers have extra large heads foi 
an abundant supply of water, hot and cold 
mixing valves, and other modern con
veniences such as foot rests in the shower 
compartments. 

One of the most important factors in 
an up-to-date locker room is the aisle 
space l)etween lockers. T h e space allotted 
here naturally increases the cubic contents 
of the locker room and consequently the 
cost. Ample room for dressing in the 
aisles is one of the conveniences to which 
members are entitled. Th i s question is 
one of the most discussed among Build
ing Committees and one of the most im
portant they have to solve. The extensive 
exchange of match plays in all Metro
politan clubs today affords means of com
parison among the club members of this 
one condition jirobably more than any 
other element of the locker house. T h e 

\ \ inged Foot Golf Club after very care
ful consideration determined upon their 
present arrangement of seven feet be
tween tlie faces of the lockers, which 
has been increased to eight feet where 
there is any likelihood of circulation. T h e 
central aisles are ten feet between locker 
ends. It has been found that these di
mensions are sufficient to meet all needs 
and provide ample space for the low, 
heavy dressing benches in each aisle. 
Another locker room feature that every 
golfer remembers is the size and con
venience of the shower stalls. T h e shower 
stalls in this club are four feet square 
and provide ample freedom for move
ment while bathing. T h e floor drains are 
placed off the center of the shower and 
the mixing valves and controls are placed 
well to the front of the stall. 

Leading from the main aisle of the 
locker room at the extreme south end are 
placed the stairs and entrance from both 
courses and to the professionals' house. 
The professionals' house is equipped with 
a store room, containing show cases and 
supplies; this in turn opens directly to 
the club room, where bags are stored in 
metal racks. Provided in this house are 
quarters for the caddy master with direct 
telephone conununication with the caddy 
house some distance away. I t will be 
noticed from the plan that the entrance 
to the professionals' house and the locker 
room is through an open loggia, which, 
aside from convenience, affords a covered, 
semi-opened communication between 
these two portions, and permits a reduced 
insurance rate in view of the fact that the 
motors and buffers used in the profes
sional rooms are considered by most in
surance companies a fire hazard. 

I t is a recognized fact in insurance 
circles that golf and country clubs have 
been for years one of the most undesir
able risks that they have been called upon 
to assume, and the tremendous mortality 
from fire on this type of building has 
gradually been brought to the notice o\ 
the governing bodies oif clubs. These 
losses, combined with the high rate of in 
surance that clubs have been forced to 
pay for many years, have now found a 
remedy in the installation of a sprinkler 

[13] 
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system througliout the building. These 
sprinkler systems, i f installed during the 
construction of the building, may be ar 
ranged so as not to detract from the 
beauty Of the interiors, and the cost of 
installation will be saved by the reduced 
rate in insurance premiums in four or 
^ive years in most cases. T h e Building 
Committee of the Winged Foot Golf Club, 
having investigated these facts thor
oughly, determined to install such a sys
tem during the construction of the build
ing, and under the superintendence of the 
architect to arrange and conceal all piping 
in such a way that the interiors would 
not be marred. 

T h e exterior of the club house, as 
may be seen from the accompanying 
photographs, is designed in the English 
scholastic style, modernized in detail to 
fit the requirements of local conditions 
and containing the characteristic features 
inevitable in club house architecture. I n 
view of the conditions of the site and 
the type of surrounding country, it 
seemed to be the logical development of 
such a building. I t was therefore de
cided that the stone obtained from the 
grounds was not only the most permanent 

material but the most harmonious with 
the surroundings. W ith this stone a 
small percentage of old rough brick has 
been injected for parts of the build
ing where stone was impractical, and to 
obtain a variation of color. T h e roof is 
of Vermont slate, black, fading green and 
yellow freaks of variegated thickness and 
exjxisure, and possessing considerable 
color to blend with the walls below. I n 
harmony with the exterior, and to add to 
the fireproof quality of the building, E n g 
lish metal casements have been used 
throughout, divided into small panes and 
creating a home-like atmosphere from 
the interior of the rooms. 

Not the least important feature of the 
building is the T o w e r , which forms a 
complete fire wal l between the locker 
room and the remainder of the building 
and contains, on the level of the grille 
room, the bar and manager's office. I n 
the upper part of the T o w e r there are 
five card rooms, completely isolated from 
the rest of the club. F r o m the flat roof 
of this T o w e r a magnificent view of the 
surrounding country from the highest 
possible point may be obtained. 

[171 
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e\DM?TtADS and SMALL 
MATMOUS o r FRSNCL 

TfarM Donaldson Eberlein. Q^er '^arne Tlamsdelf 
and LQL(jh Hill Jrench,]'' ^—— 

I I . C H A T E A U D ' O D R E , M A Q U I N G H E X 

A L T H O U G H T H E Chateau d O d i e , at M a -
quinghei i . is the center of a great agr i 
cu l tu ra l estate w i t h wh ich are closely 
connected al l the manor ia l f a r m i n g act iv i 
ties, the d w e l l i n g i tse l f is s l ight ly re
moved f r o m the immediate barnyard en
v i ronment and exhib i t s an aspect o f t r u l y 
seigneurial d i g n i t y . The architectural 
amenities have been f u l l y considered, the 
composi t ion has been ca re fu l ly studied, 
and the sundry subtle graces w i t h w h i c h 
the F r e n c h architects o f the seventeenth 
and eighteenth centuries were thoroughly 
conversant have al l f o u n d appropriate 
place i n the ensemble. Bear ing in m i n d 
the fac t that the structure, as we now 
see i t , is the result o f successive stages of 
b u i l d i n g ex tend ing f r o m the late seven
teenth century to we l l past the middle o f 
the eighteenth, the chateau presents an 
appearance o f remarkable un i ty . 

I t is bu i l t o f the native limestone o f 
the reg ion and is r o o f e d w i t h slates. A l l 
the ex t e r i o r w o o d w o r k o f doors, shutters 
and g laz ing bars is painted whi te . W h i l e 
a b u i l d i n g o f this sort might wel l lend 
i tself to a l l manner o f elaborate embel
lishments i n the external setting, every
t h i n g has been kept so simple i n the sur-
ro iu id ings that i t conveys no impression 
o f pretentiousness o r o f being i n the least 
out o f keeping w i t h the rustic qual i ty of 
the neighborhood. So f a r as the garden 
arrangements are concerned, there is con
v i n c i n g f o r m and sa t i s fy ing coherence 
but no e f f o r t at labored f o r m a l i t y . The 
fo recour t is w i t h o u t other adornment 
than the panelled gate piers and the 
w r o u g l i t i r o n ove r th row bearing the her

aldic supporters , a r m o r i a l achievements 
and coronet o f the owner , w h i l e the l i t t l e 
garden below the south f r o n t is naugh t 
but a grass plot bounded by grave l led 
paths w i t h f o u r l i t t l e stone garden houses 
at the corners . F r u i t trees are espaliered 
against the house wal ls w i t h domest ic i n 
t imacy , and the on ly suggestion o f c o u r t l y 
accent to be descried i n the se t t ing is the 
long pool w i t h the quadrant f l i g h t o f 
stone steps descending f r o m the terrace 
at i ts upper end . (See page 3 1 . ) 

T h e r o o f contours , f r o m whatever 
po in t o f v iew one looks at t hem, are par
t i cu l a r ly engaging and mer i t close e x a m 
ina t ion . T h e conceit o f the rounded v a l 
leys, where the w i n g s p r o j e c t i n g f r o m the 
n o r t h f r o n t j o i n the m a i n r o o f , is an 
agreeable bi t o f a d r o i t l y executed design, 
and the same m a y be said o f the w i n d o w 
and door immedia te ly undernea th , bo th 
o f w h i c h are ap p r o x ima te ly quadrants o n 
plan. T h e r o o f s o f the f o u r l i t t l e gar 
den houses, too , d isp lay an excep t iona l ly 
pleasing f o r m and we l l e x e m p l i f y w h a t 
t e l l i ng decorative effects can be a r r i v e d 
at by a l i t t l e s k i l l f u l m a n i p u l a t i o n o f l ine . 
I n th is sor t o f t h i n g the seventeenth a n d 
eighteenth cen tury F rench architects and 
bui lders were past masters and the i r per
formances, w i t h bo th slates a n d t i les, de
serve more a t ten t ion than they o r d i n a r i l y 
get. Fo r tuna t e ly the o r i g i n a l g l a z i n g has 
escaped the fa te that has so o f t e n be
f a l l en i t i n houses o f l i k e date. B e i n g 
intact , i t has not on ly enabled the Cha
teau d ' O d r e to retain i ts p r i s t ine aspect, 
but i t also a f f o r d s a subject o f s tudy i n 
i t se l f tha t w i l l repay close s c r u t i n y . 
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Angle Doorway 
C H A T E A U DODKK. MAQUINGHF.X, FRANCE 
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Detail. West End 
C H A T E A U D'ODRE. MAQUrXGHEN. F R A N C E 
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The Chapel 
C H A T E A U DODRE, MAQUINGHEN. FRANCE 
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West End 
CHATEAU D'ODRE. MAQUiNGHEN'. F R A N C E 
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Northwest Angle and Garden Steps 
CHATEAU D'ODRE. MAQUINGHEN', F R A N C E 
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South Front 
C H A T E A U D'ODRE. MAQUIXGHEN. F R A N C E 
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Garden House 
CHATEAU D-ODRE. MAQUINGHEN. FRANCE 
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The Long Pool 
C H A T E A U D'ODRE, MAQUINGHEN, FRANCE 
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Farmyard and CoJombier 
CHATEAU DODRE. MAQUrNGHEN. F R A N C E 

T h e chai)el occupies the east w ing . 
A n d speaking o f the wings prompts the 
ohservation t l iat the house looks much 
larger than i t real ly is , thanks to an i n 
genious ruse o f composi t ion. A look at 
the f u l l ex tent o f the western w i n g shows 
that i t is not o f any great depth, and 
then when w e take in to account its pro
jec t ion beyond both n o r t h and south 
f r o n t s we can easily see that the main 
s t ruc ture is on ly a l o n g , na r row body 
connect ing t w o wings o f no great bu lk . 

T o the southeast o f the chapel is the 
great f a r m y a r d , domina ted by the c i rcu
lar coloiiihit'r in the center and sur

rounded by ranges o f l o w f a r m bu i ld 
ings. T h e f a rmer ' s house on the south 
side, f a c i n g in to the barnyard , is quite 
typical o f the other peasants' houses i n 
the v i c i n i t y . T h e r o o f o f the colombier 
is almost be re f t o f its t i l i n g , but what 
there is o f i t s t i l l r emain ing is o f fasci 
nat ing qua l i ty and vast ly pleasanter to 
look at than the newer t i l i n g w i t h wh ich 
nearly al l the other f a r m buildings have 
been covered. T h e o ld tiles are t h i n , 
small, oblongs o f yel low color and y ie ld 
a t ex ture that can never be approached 
by the uncompromis ing uni ts n o w i n 
favor . 
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C V R R E N T ' A R C H T T E C T V R E 

Photo, Sigurd Fischer 
T E A ROOM AT H E A T H C O T E . N. Y . 

Arthur Loomis Harmon. Architect 
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TEA ROOM AT HEATHCOTE, N . Y. 
Arthur Loomis Harmon, Architect 
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RESIDENCE OF H. EDVN AKD MANVILLK. ESU-, PEEASANTVILLE, N. Y. 
Dtnn Barber, Architect 
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Donn Barber, Architect 
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COURT HOUSE, S O M E R V I L L E , MASS. 
Charles R. Greco, Architect 
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R E C O R D 

CHILD'3 BUILDING AT 604 F I F T H A V E M J E , NEW YORK 
Wniiam Van Alen, Architect 
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William Van Alen, Architect 
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ENGLISH PARISH CHURCH 
AND ITS DETAILS 

/^rf M Blachall 
Measured Drawings and Phofo^phs by dm Aulhor 

T H E P E W - E N D S AT MEDMENHAM 
These pew-ends are of modern design. 

They are shown in this series because 
there has been a definite attempt to keep 
away from mechanical elaboration. Each 
pew-end is different and while they are 
finished more carefully than were hand-
carved ornaments of the thirteenth or 
fourteenth century, yet 
they show good work
manship and are worthy 
of study. 

The square-end top 
referred to in the pew-
end at Shepton Mallet 
has been used, with the 
moulding r u n n i n g 
around three sides of the 
pew end, and in general 
the pointed type of tra
cery has been employed. 

T H E P U L P I T OF T H E 
CHURCH AT H A I L E S , 

GLOUCESTERSHIRE, 
ENGLAND 

The little church at 
Hailes in Gloucester
shire, which is the sur
viving monument of a 
large Cistercian Abbey, 
dates in its present form from the rule of 
Cromwell. Like all small English parish 
churches, we find here various periods of 
architecture appearing in the forms of de
tails of railings, pulpits, windows, 
porches or towers. 

The pulpit is designed in later Renais
sance style and is therefore an addition. 
Very plain, thoroughly in keeping with 
the plain plaster interior, this pulpit 
strikes a note of simplicity which might 

E N T R A N C E T O C H U R C H A T 
W O O T E N W O T T E N . E N G L A N D 

very well be used in our country. It has 
pleasing proportions, and reminds one 
very strongly of old Colonial pulpits. 

T H E ALTAR R A I L OF T H E C H U R C H A T 
STRATFORD-UNDER-CASTLE 

Another interesting bit of detail in an 
English church is the altar rail. Coming 

as it does at the head of 
the church in the middle 
of the chancel, and 
being used as the com
munion rail in most 
cases, it should be in 
perfect taste with the 
rest of the church. 
Most of the railings in 
the English p a r i s h 
churches are simple in 
design and usually of a 
later period than that 
of the main church. 

In this c h u r c h at 
S t r a t f o r d - Under-
Castle, near Salisbury, 
the rail is of the 
Jacobean p e r i o d . Its 
mouldings are full and 
with an easy turn, re
sembling somewhat the 
later Georgian period, 

although with less evenness of moulding. 
It is interesting to note the transition 

from the post to the baluster; while the 
main lines are carried through there is 
a certain rhythm produced between the 
post and the baluster which seems to ac
cent the post and yet keeps it in good 
harmony with the baluster. 

CHOIR SEATS I N PARISH C H U R C H A T 
YARNTON 

Next to the altar rail the choir seats 
165] 
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P U L P I T O F T H E C H U R C H A T H A I L E S . G L O U C E S T E R S H I R E . E N G L A N D 

Measured and Drawn by Robert M. Blackall 
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P U L P I T O F T H E C H U R C H A T H A I L E S . G L O U C E S T E R S H I R E . E N G L A N D 

Measured and Drawn by Robert M . Blackall 
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Altar Rail 

C H U R C H A T S T R A T F O R D - U N D E R - C A S T L E . W I L T S H I R E , E N G f - A N D 
Measured and Drawn bv Robert M. I'lackall 
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Baptismal Font 

S T . P E T E R ' S C H U R C H . M E D M E N H A M . B U C K I N G H A M S H I R E . E N G L A N D 

Measured and Drawn by Robert M. Blackal l 
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Baptismal Font 

S T . P E T E R ' S C H U R C H . M E D M E N H A M . B U C K I N G H A M S H I R E . E N G L A N D 

Measured and Drawn by Robert M. Blackall 
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Measured and Drawn by Rcbert M . Blackall 

[80] 

January, 1926 



U-3 

I 

K 
I 
I 

-4-

V 

_ Z3- ^" i, Z /o'-i 

*. 
_ ^ 

Q a u N \> r ' L O O K - P L A I N 

l i n i ' T I t 

I i 
*4 

1 I 

Koor- P L A N DLLL TLOOR. PLAN 

D E L T M O U L D S 

Tlie Architectural Record 
Front Elevation 

C H U R C H A T S T R A T F O R D U N D E R - C A S T L E , W I L T S H I R E , E N G L A N D 
Measured and Drawn by Robert M . Blackal l 

[81] 

January, 1926 



THE ARCHITECTURAL RECORD. 

in a church are most in evidence, being 
in ful l view of the congregation at all 
times. Some of the most interesting 
woodwork is to be seen in the choir seats 
or screen around the chancel or apse. 

The choir seats at Yarnton are an in
teresting example of early Jacobean 
architecture. The backs of the seats have 
the mouldings arranged in true English 
fashion, that is. the moulding of the 
stiles differs slightly from that of the 
top rail while the bottom rail is merely 
a bevel. The woodwork is put together 
with pegs. 

The panelling is in difJeient widths, as 
are the stiles; there is no attempt at me
chanical uniformity. The posts under 
the seats are alternating carved and plain 
posts. 

MEDMENHAM BAPTISMAL FONT I N THE 
CHURCH OF ST. PETER 

Another detail on which a great deal 
of care and thought are bestowed is the 
baptismal font, located usually near the 
entrance to the church, symbolizing the 
spiritual entrance into the church that 
a young person makes on being baptized. 
In the majority of cases in England the 
font is either a gif t to the church, or is 
an old font that has come down through 
time in some connection with the church. 
Often the fonts have been made of pieces 

of Norman or earlier architecture taken 
from a former church on the same spot. 

At Medmenham the font was designed 
for the church. The style of its archi
tecture, like many other fonts, is not that 
of the rest of the church, but strikes a 
slightly different note in its design. I t 
is typical of many fonts that one finds 
and its proportions are extremely pleas
ing. I t is built of the light local stone 
and stands but ^ feet 6 inches high. 

EXTERIOR OF T H E CHURCH AT 
STRATFORD-UNDER-CASTLE 

The church of Stratford-under-Castle, 
near Salisbury, has been shown in differ
ent parts of this series. The plan ap
peared in the December. 1924, issue of 
T H E ARCHITECTURAL RECORD, the porch 
in March. 1925. some of its windows in 
July. 1925. a door in August, 1925, a 
screen in October, 1925. and the choir 
railing is shown on page 72 of the present 
number. The tower alone has not been 
dealt with and measured drawings of this 
feature are therefore given here to com
plete the history of the church. 

The material of the building is a stone 
found in the neighborhood, grey filled 
with a black stone similar to the Pudding 
stone found near Boston, the color, 
however, being grey instead of dark 
brown. 
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T H E B U I L D I N G PROSPECT F O R 1926 

B y T H O M A S S . H O L D E N , statistician For 

F . W. Dodge Corporation 

Certain important tendencies that were 
in evidence at this time last year devel
oped very considerable strength as the 
building year progressed. They resulted 
in a large increase in volume of public 
works and utilities construction and a 
satisfactory increase in industrial and 
power-plant construction. Commercial 
and residential building in 1925 increased 
beyond all expectations. This was due 
to three influences: (1) there remained 
a considerable shortage of such buildings 
in various localities; (2) general business 
and agriculture continued to improve; 
(3) there was an extended period of very 
low interest rates, with money available 
for building enterprises in practically un
limited amounts, and facilities for placing 
loans on building enterprises extended 
and improved beyond anything we have 
ever had before. The influence of easy 
money conditions has probably counted 
more strongly than any other factor in 
making the record-breaking construction 
total of 1925. There has not only been 
an unprecedented volume of available 
credit, but general business has advanced 
rather slowly and has not made very large 
demands for money and so drawn it away 
from building enterprises. 

Most authorities agree that the build
ing shortage which has dominated the 
situation for the past seven years has now 
been made up. Overbuilding has been 
reported from many localities, and the 
trend of rents is downward. Building 
demand hereafter will be dependent upon 
the growth requirements of population, 
commerce and industry, and on continued 
advancement in living standards. That 
these requirements will be very large is 
without serious question, but they will be 
to a considerable extent conditioned by 

the general levels of prosperity that pre
vail in this country in the future. 

Already construction enterprises in 
large volume are being undertaken in 
various localities in anticipation of gen
eral prosperity in 1926 rather than in re
sponse to immediate needs. In fact, a 
very considerable portion of the record 
building volume of the past six months 
may be very properly characterized as 
speculative. Easy money has engendered 
a large amount of speculation not only in 
building, but in numerous real estate 
booms (of which the Florida boom is the 
most conspicuous), and in the recent rise 
in the stock market. 

The chart acCompanying this article 
illustrates the amazing upward trend of 
construction activity since the war. There 
has been more than thirty billion dollars 
worth of new construction in this country 
during the past seven years. From $3,-
142,000,000 worth in 1919 the annual 
volume has increased until it reached $6,-
500,000,000 in 1925. This increase in 
construction volume has been accom
panied by a very considerable expansion 
in the production facilities of the indus
try; in numbers of architects, contractors. 
arti.sans, in varieties and quantities of 
available materials and in plant capacity 
for the manufacture of materials. Per
haps most conspicuous has been the 
growth of financial organizations, both 
in number and size, which lend princi
pally in the building and real estate field. 
Not only have the assets of building and 
loan associations, trust companies and 
life insurance companies greatly increased, 
but the activities of the real estate first-
mortgage bond companies have developed 
amazingly. The industry as a whole has 
ŝ rowti to the point where it can finance 
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and construct with comparative ease six 
and a half billion dollars worth of new 
construction in a single year. 

The growth of the industry has been 
in response to emergency requirements. 
It had to make up a serious shortage. 
During the seven years in which the 
shortage dominated the situation, the 
average annual construction volume has 
been $4,341,000,000. It is now organized 
for $6,500,000,000 worth of work a year, 
and a big source of demand for its pro
duct has been eliminated. The industry 
is in the position of a manufacturer who 
has enlarged his plant in response to con
tinuous pressure of unfilled orders, and 
finds that he has caught up on the orders. 
He sees at the moment a greater demand 
than ever before, but he knows that just 

now ii is much more a speculators' de
mand than a consumers' demand. The 
product is wanted, not for consumers' im
mediate requirements, but by speculators 
who hope to resell at a profit. He knows 
that the speculative demand may possibly 
be cut off sharply by restriction of credit. 

A reduction of productive output of the 
building industry from the $6,500,000.-
000 level of 1925 to the $4,341,000,000 
average level of the past seven years 
would be scarcely short of economic dis
aster, not only to the industry but to the 
whole business world. In view of the 
widespread prosperity of today, based 
as it is in the main on sound economic 
conditions, such a drastic recession in 
building volume is unthinkable. The 
average American today probably enjoys 
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the highest income and largest purchasing 
power in history. The growth require
ments of this country will probably re
quire a much larger building voliune in 
the future than the average volume of 
the past seven years. 

Organized as it is for enormous quan
tity production of building and engineer
ing works, the industry will undoubtedly 
Use every means to continue operations 
on the 1925 scale. Various groups will 
probably organize to stimulate demand 
for better housing through concerted ad
vertising effort. Already plans for one 
such campaign have been announced. 
Other methods of selling construction to 
the public are now being used, and more 
selling methods are apt to be developed. 

In its operations of the past seven 
years, the construction industry has been 
marketing a fairly high-priced product, 
which means that it has been reaching a 
somewhat limited market. It has mainly 
taken care of accumulated and current 
needs for medium and high grade com
mercial and residential buildings and 
public works. Its principal market has 
consisted of the larger cities and their 
suburbs and the rapidly developing boom 
centers. There is now a strong latent 
demand for buildings in the small towns 
and the rural districts, a demand which 
will continue fairly strong as long as 
agricultural sections enjoy a degree of 
prosperity. There is also a real need for 
low-rent housing in the larger cities. 

But this wider market is not in the 
main a market for high-priced goods. It 
is very likely that it can be developed ex
tensively only at a lower cost level than 
that which prevails today. 

Lower costs can be brought about in 
three ways: (1) by reduced costs of ma
terials; (2) by reduced wages of building 
labor; (3) by improvements in building 
design and construction procedure look
ing toward economy. Material prices have 
held at fairly stable levels for more than 
two years, with the trend most of the time 
slightly downward, although the trend 
has been upward during the past few 
months. Wages have been moving slow
ly upward ever since 1922 and are 
now at higher levels than at any pre

vious time. Building labor is beginning 
to demand wage increases of considerable 
magnitude. There is not much chance 
of radical reductions in these two items 
of construction cost unless there is a con
siderable recession in building activity. 
Low interest rates on building loans have 
undoubtedly kept actual building costs 
down in appreciable measure during the 
past year, even though their influence is 
not shown in any of the index numbers 
of building costs. 

The course of building activity during 
the past seven years has been very closely 
paralleled by the course of automobile 
l)roduction. The two businesses have 
many features in common. The auto
motive industry reached its maximum 
production of something over four mil
lion cars in 1923. after a period of very 
rapid growth. Since 1923 it has devel
oped many kinds of sales strategy to keep 
its production up to the 1923 mark. In 
1924 it fell slightly below; in 1925 it 
probably ran a little over its 1923 record. 
Among the devices used to promote sales 
and high production have been the devel
opment oi the time-payment system, ad
vertising of style features and new 
models, and so on. But the most import
ant development, and the soundest from 
an economic point of view, has been the 
cutting of prices. Without any cuts in 
prices of the basic materials used in 
manufacture of cars, and without wage 
cuts, engineering economies and enlarged 
production volume have enabled the lead
ing manufacturers to make very substan
tial reductions in prices and thus broaden 
the market for automobiles very con
siderably, and at the same time net hand
some profits on their business. 

In this the automotive industry may 
have set an example that can be followed 
by the building mdustry. It is quite con
ceivable that architects and engineers 
may be called upon to direct their efforts 
toward simplified designs and construc
tion methods, and contractors asked to 
develop more efficient procedure in the 
actual operations of building; to the end 
that the construction industry can de
velop its broader potential market 
through offering attractive and substan-
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tial goods at a lower price to the pur
chaser than now prevails. 

But, it is a much less simple matter to 
achieve this economy in the construction 
industry, composed of so many diverse 
interests, than in the relatively compact 
and easily controlled automotive industry. 
Competition will probably force a certain 
amount of adjustment of the building 
industry to a schedule of lower costs. But 
the adjustment may not come about easily 
or without a period of recession in build
ing volume. 

That the enlarged construction indus
try will make every effort to keep its pro
duction up to the 1925 level is obvious. 
The basic economic and business condi
tions of this country being what they are, 
the industry should in the long run 
achieve a great measure of success in this 
effort, and, after it has made its neces
sary adjustments, continue upward. 

.-\s to the immediate prospect for 1926, 
most indications point to a turn in the 
trend of construction volume. At any 
rate, conservative judgment requires that 
a recession be anticipated. This will de
pend to a considerable extent on whether 
interest rates increase and easy money 
conditions cease. Interest rates have 
been moving upward for several months. 
The change has been sufficient to curb 
somewhat stock-market speculation, but 
has not yet, apparently, been sufficient to 
retard building operations or real estate 
speculation. Apparently, easy money 
conditions still prevail. But commerce 
and industry are on the up-grade, with 
every prospect of marked improvement in 
1926. Their demands for money may 
force interest rates up to a point that will 
effect a positive reaction in all speculative 
fields, of which building is one. A posi
tive turn in construction trend during the 

iirst half of 1926 is to be reckoned on as 
a distinct possibility. 

It will not be surprising if construction 
volume during the first half of 1926 
would very nearly equal that of the first 
half of 1925 or even surpass it somewhat, 
to be followed by a reduced volume in 
the second half of the year, instead of an 
increased volume, as in the second half 
of 1925. Should the volume of the first 
half of this year be much above that of 
the first half of 1925, the year's total vol
ume might possibly be equal to that of 
1925, even in the face of a positive re
action. On the other hand, some econ
omists have stated that a reduction of 
25 per cent in the 1926 building volume 
is possible. 

In Tables I I and I I I accompanying this 
article, the writer has set $5,750,000,000 
as his estimate of the 1926 total, based on 
his knowledge of present conditions and 
trends. This is not a prediction of what 
will happen, but a figure he considers ad
visable for a working basis in anticipating 
the year's business developments — a 
figure to be considered as subject to re
vision at least once every quarter. 

The total figure for 1926 has been set 
about half way between the 1924 and 
1925 totals. In apportioning the volume 
of the various classes (Table I I I ) the 
greatest percentage of reduction has been 
assigned to residential buildings. The 
other classes are apt to decline less 
seriously, and industrial construction, 
which includes electric-power develop
ments, should enjoy further increase in 
1926. In apportioning the total among 
the several territories (Table I I ) the 
legitimate growth requirements of the 
several sections and the probable extent 
of speculative activity have been given 
consideration. 
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T A B L E I 
R E V I S E D E S T I M A T E S OF T O T A L CONSTRUCTION V O L U M E I N 

C O N T I N E N T A L U N I T E D S T A T E S 
Y e a r Total Construction Volume 
1919 $3,142,500,000 
1920 3,337,600,000 
1921 3.068,900,000 
1922 4.329,700,000 
1923 4,768,100,000 
1924 5,237,100,000 
1925 6,500,000,000 

NOTE—These estimates are believed to be more nearly representative of what actually 
happened in the earlier years of the period covered than previous estimates have been. 
Estimates previously published have been made on the assumption that the per capita 
construction throughout the country was the same as in the territories covered by the 
Dodge statistics. Whi le this assumption would be very nearly correct over a period of 
years, it may be quite misleading when applied to a particular year. Thorough analysis 
of available data on all territories has been used in making the above estimates. I n the 
earlier years of the period the southern and western territories which were not covered by 
Dodge statistics had small construction volumes in proportion to the rest of the country; 
and building activity in those sections has increased very rapidly dur ing the time covered 
by the table. The figures of the table assume complete coverage by the Dodge statistics 
within their own territory, no more comprehensive building statistics than the Dodge 
figures being available. 

T A B L E I I 
A N A L Y S I S OF T O T A L CONSTRUCTION V O L U M E BY D I S T R I C T S 

(Figures in Millions of Dollars) 
Average Y e a r Y e a r • Y e a r 

D I S T R I C T 1919-'25 1924 1925 1926 
New England 321 352 476 400 
New York & No. New Jersey 942 1,327 1,510 1,400 
Middle Atlantic 402 478 544 50C 
Pittsburgh District 558 578 846 680 
Central West 1.013 1,050 1.469 1,200 
Northwest 92 88 94 90 

tSouthwest 438 606 766 700 
tTexas 146 180 179 180 
tEleven Western States 429 578 616 600 

T O T A L S 4,341 5,237 6.500 5,750 
•For basis of 1926 estimates see text. 
tFigures for Southeast and Texas consist partly of Dodge records and_ partly ot estimates based on 

building permit records. F igures for Western states estimated from building permit records. 

T A B L E I I I 
A N A L Y S I S OF T O T A L CONSTRUCTION V O L U M E B Y CLASS 

(Figures in Milhons of Dollars) 
P e r -

A , r centage 
Average \ ear Y e a r • Y e a r bv 

C L A S S 1919-'25 1924 1925 1926 A r c h t s 
Commercial Buildings 628 691 937 834 80 
Educational Buildings 337 430 471 423 95 
Hospitals and Institutions 95 131 124 100 88 
Industrial Buildings 506 413 549 620 49 
Militarv, Naval, Public Buildings 45 44 60 61 85 
Public Works and Utihties 750 846 942 848 7 
Religious and Memorial Buildings 100 139 168 177 93 
Residential Buildings 1,730 2,399 2,977 2,382 64 
Social and Recreational Buildings 150 144 272 305 91 

T O T A L S 4.341 5',23;' 6.500 5,750 ~~61 
•For basis of 1926 Estimates see text. 
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N O ES 

T H E W O R K O F 
R I C H A R D M O R R I S H U N T 

Among the architects of his generation Mr. 
Richard Morris Hunt is pecuharly unfortunate 
in the early destruction which has overtaken 
some of the most conspicuous and interesting of 
the buildings which he designed. As nuich as ten 
years ago the late Mr . Frick bought the Lenox 
Library on F i f t h Avenue between Seventy-first 
and Seventieth streets as the site for a private 
dwelling, and the building, across the avenue 
f rom which the memorial to Mr. Hunt had been 
erectea, was pulled down. Its destruction was 
a distinct loss to American arcnitecture. I t 
was not a great or a memorable building, but 
it was to our mind peculiarly and appropriately 
a puhhc library. That is. it reconciled the 
character and scale of a public building wit l i a 
clear suggestion of the legitimate domestic an
cestry of a library. I t was a strong, intelligent 
and dignified expression of the best standards 
which then prevailed in American architecture. 

Last year the announcement was made of the 
pending destruction of another of Mr. Hunt's 
buildings, viz., the residence of Mr. Vincent 
Astor at the north corner of Sixty-fifth Street 
and F i f t h Avenue. This house which was de
signed for Mr . Astor's grandmother by Mr. 
Hunt about thirty-five years ago was presum
ably destined for a long l i fe . I n any European 
city its economic and social value would have 
persisted for anywhere f rom one hundred and 
fifty to three hundred years. But in New York 
it has outlived its usefulness in a little over one 
generation. I t was originally designed not 
merely as a residence but as a building in which 
a leader of New York society could give balls 
and large dinners; but balls and large dinners 
are much less customary than they were in 
1890 and a house designed for such purposes 
might prove to be a formidable and even a 
dreary place for comparatively quiet and more 
retiring people to live in. I f in the course of 
yearj the land on which the house was built 
has increased sufficiently in value to take care 
of the original cost of the building, it would be 
natural for its owner, who no longei relished 
such a palatial domicile, to sell it. That is what 
Mr. Astor has done. I t still survives, but it 

will soon be torn down and on the site there 
will be built a synagogue. 

Still more recently tne immediate destruction 
of another of Mr . Hunt's edifices has been an
nounced. We refer, of course, to the former 
W. K. Vanderbilt residence on the northwest 
corner of F i f t h Avenue and Fifty-second Street. 
This house was erected a few years before 
that of Mr . Astor, but it belongs to substantially 
the same period, and its span of l i fe has been 
less than fifty years. During this interval the 
part of F i f t h Avenue on which it was situated, 
unlike the part which accommodated Mr. As
tor's residence, has become completely trans
formed by a business invasion. Its destruction 
wil l be almost accompanied by that of the for
mer Cornelius Vanderbilt house at F i f ty -
seventh Street and it wi l l be certainly followed 
within a few years by the purchase for business 
use of the sites of the other Vanderbilt and of 
the Goelet residences in that neighborhood. This 
part of F i f t h Avenue has become altogether 
too busy, too noisy and too valuable to provide 
desirable sites for residences. New York is 
entering upon another i)eriod of huge construc
tional enterprises, during the course of which 
F i f t h Avenue, which in the past has not of
fended the skies with many tall buildings, wi l l 
provide the room for ten or twelve edifices 
anywhere f rom twenry-eight to fifty stories in 
height. 

Of all the Hunt buildings which are now 
about to be demolished, the one which we our
selves wi l l most regret is the former home of 
Mr. W. K . Vanderbilt. I t is in our opinion 
the best of Mr . Hunt's many essays in domestic 
architecture and at the same time the most 
characteristic. Its defects are sufficiently 
obvious. Mr . Hunt possessed an antiquarian 
interest in very early French Renaissance and 
in this Vanderbilt house his decorations are 
scholarly to the verge of pedantry and literal 
to the verge of archaism. But this pedantry 
does noi subtract very much trom the bland 
serenity and the thorough composition of the 
F i f t h Avenue fa^de. The success of this 
front is traceable in part to the propriety and 
dignity of the low stoop whereby the front 
door is approached and the large amount of 
unpierrcd wall space on both sides of the en-
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T H E W . K . V A N D E R B I L T R E S I D E N C E , F I F T Y - S E C O X D S T R E E T A N D F I F T H A V E N U E . 
N E W Y O R K 

Richard Morris Hunt, Architect 

trance and on the same level. I t is these 
features which give the building its ease, its 
grace and its urbanity. In spite of the model 
f rom which it was taken it looks superlatively 
like a gentleman's city residence. Unless one 
knew one would hardly suspect that the gentle
man was an American millionaire, but it is none 
the less true that in the house Mr. Hunt ac
complished by anachronistic means a far more 
distinguished and congruous effect than many 

able architects who were not handicapped by 
his limitations have ever been able to accomplish. 

HERBERT C R O L Y . 

A N N U A L E X H I B I T I O N O F T H E 
A R C H I T E C T U R A L L E A G U E O F 

N E W Y O R K 
The For ty-f i rs t Annual Exhibit ion of the 

Architectural League w i l l be open to public 
view from Sunday, January 31st to Sunday, 
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D E S I G N ' F O R T H E V I R G I N I A W ^ R M E M O R I A T . 
Paul Cret and Marcellus E . Wright, Architects 

Berthold Nebel, Sculptor 

February 28th, 1926, inclusive, in the Build
ing of the American Fine Arts Society, 215 
West Fifty-seventh Street, New York. 

I t is announced by the Committee that the 
last day for return of entry slips is Decem
ber 28th, 1925, and exhibits wil l be received 
on Tuesday and Wednesdav, January 19th 
and 20th. 1926 only. 

The Exhibit ion wi l l consist of "drawings 
and models of proposed or executed work 
in structural, decorative and landscape archi
tecture ; sketches and finished examples of 
decorative painting; sketches, models and 
finished examples of decorative and monu
mental sculpture, drawings, models and ex
ecuted work in the decorative arts; and 
photographs of executed work in any of the 
above branches; it being understood that 
full-size portrait statues are not eligible unless 
especially solicited by the Jury of Selection." 

hedge, this portion of the memorial being 
arranged as a shrine. The front, which wil l 
be open and visible to all who may pass, is 
dedicated to l iving soldiers; the inner shrine 
is in honor of the men and women of V i r 
ginia who gave their lives in the Great War. 

In submitting their design, the architects 
stated that they wished to express two ideas, 
"the glory of the home coming, Victory, 
and the Sacrifice of those who died for their 
country." Victory wi l l be symbolized by a 
monumental brazier in bronze conspicuously 
.placed in f ront of the memorial, and Sacri
fice wi l l be represented by the tomb in the 
memorial grove. 

T H E V I R G I N I A W A R M E M O R I A L 
A W a r Memorial in Virginia, drawings for 

which are here reproduced, is to be erected 
in the Pump House Loop, Wil l iam Byrd 
Park, Richmond. The design chosen by the 
ju ry of award is the combined work of Paul 
Cret, architect, Philadelphia, Marcellus E. 
Wr igh t , architect, Richmond, Virginia, and 
Berthold Nebel. sculptor, New York. 

Provision has been made in the design for 
the tomb of the Unknown Soldier. The 
tomb w i l l be screened by columns fifty feet 
high and further secluded by a high clipped 

T h e A m e r i c a n Academy in Rome 
The American Academy in Rome has an

nounced its annual competitions for Fellow
ships in architecture, painting, sculpture, 
landscape architecture, musical composition 
and classical studies. In the fine arts the 
competitions are open to unmarried men, 
not over th i r ty }'ears of age. who are citizens 
of the United States; in classical studies, 
to unmarried citizens, men or women. 

In painting and sculpture there is to be 
no formal competition involving the execu
tion of work on prescribed subjects, as 
formerly, but these Fellowships w i l l be 
awarded by direct selection after a thorough 
investigation of the artistic ability and per
sonal qualifications of the candidates. A p 
plicants are required to submit examples of 
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P L A N F O R T H E V I R G I N I A W A R M E M O R I A L 
Paul Cret and Marcellus E . Wright. Architects 
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their work and such other evidence as wil l 
assist the ju ry in making the awards. 

For the Fellowship in sculpture, the stipend 
is provided by the Rinehart Fund of the Pea-
body Institute of Baltimore, Md. The Fel
lowship in musical composition wil l be the 
Horatio Parker Fellowship. 

For each Fellowship in the fine arts, the 
stipend is $1,250 a year fo r three years, wi th 
some additional allowances for material and 
model hi re ; in classical studies, there is a 
Fellowship for one year with a stipend ot 
$1,250, and a Fellowship paying $1,250 a year 
for two years. A l l Fellows have opportunity 
for extensive travel, and Fellows in musical 
composition, who travel about six months of 
the year in visit ing the leading musical cen
tres of Europe, receive an additional allow
ances of $750 a year for traveling expenses. 
In the case of all Fellowships, residence and 
studio (or study) are provided free of charge 
at the Academy. 

Entries w i l l be received until March first. 
For circulars of information and application 
blanks, address Roscoe Guernsey, Executive 
Secretary, American Academy in Rome, 101 
Park Avenue, New York City. 

The American Academy has also announced 
that the four th Summer Session for teachers 
and graduate students in the classics, history 
and related subjects w i l l be held in Rome 
f rom July 5 to August 13. The Director 
w i l l be Professor Grant Shovverman of the 
University of Wisconsin, who was Director 
of the Summer Sessions of 1923, 1924 and 
1925. 

The work w i l l consist of one comprehen
sive and unified course designed to communi
cate a general acquaintance wi th the city 
of Rome in all its phases from the first set
tlement to the present time, and a special 
acquaintance wi th i t in the time of Cicero, 
Caesar, V i r g i l and the first Emperors. For 
fur ther details wri te to Professor Grant 
Showerman, 410 Nor th Butler Street, Madi
son, Wisconsin. 

T H E T I T A N C I T Y E H I B I T I O N 
A very instructive side-light was cast upon 

the position which future architectural de
velopments in New York occupy in public 
imagination, in the important exhibition re
cently held in the John Wanamaker store 
(New York . ) The most astounding fact re
vealed is, that architecture should be recog
nized as a subject of popular interest, and that 
the administration of that organization had the 
courage to stage an exhibit of that particiilai 
character. I t was not planned upon lines usually 
assumed to be popular, covering the practical 

requirements and legitimate ambitions of the 
suburban Home-builder in easy circumstances. 
The exhibitions consisted entirely of structural 
dreams of the future—of the near future may
be, i f we judge by the length of recent strides 
in progress; the modest scheme had no place 
therein. Projects of colossal magnitude 
abounded showing the tremendous possibilities 
of the so-called zoning restrictions. Plans for 
dealing with traffic congestion, covering miles 
of city streets, revealed the ingenuity of those 
who appreciate the urgency for re l i t f , and 
the practical nature of their thought. This 
exhibition was organized for public diversion, 
and succeeded notably if we judge by the 
numbers who visited it, the favorable dis
cussion which it provoked, and the amount of 
printed comment. Such a show, only a few 
years ago would have fallen flat, had any such 
organization the temerity to bestow upon it 
its valuable space. The sudden realization was 
brought to us, that the future of architecture 
has become a matter of public concern; a cir
cumstance of the greatest importance to all 
those in the profession who are endowed with 
the necessary imagination and foresight. Pro
fessional stimulation of the rarest description 
is bound to result, and confidence must neces
sarily strengthen future effort; for, though 
a practitioner may assume the disdainful at
titude towards the uninitiated, the quality of 
his work is too often influenced by his apprai.sal 
of his client's comprehension. 

The active nature of public interest in 
architectural design is undoubtedly due ,io 
ihe more spectacular character of architectural 
composition of recent years, during which 
numbers of structures have been added to 
the large cities of so dramatic a character that 
their inhabitants are unconsciously impressed 
and mentally stimulated. We are about to 
emerge f rom that period when a symbolic 
figure of an architect would be trul^ifully 
represented with head reversed, so as to con
veniently regard the past, supported with 
ornate crutches ingeniously contrived with 
classic orders. 

The future trend in composition was most 
convincingly stated in the inspiring composi
tions of Hugh Ferris, many of which were 
expressly drawn for the show; the skilful 
maimer in which chiaroscuro conveyed 
vastness of scale surpassed his previous re
markable achievements in that direction. 
They constituted a method of architectural 
statement which is absolutely in accord with 
the ambitions of American cities, and went far 
towards realizing the concept of structural 
dignity which all progressive temperaments 
believe wil l be ultimately realized, and found 
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Drawing by Hugh Ferr iss at the Titan Exhibition, 
Wanamaker's, New York 

essentially American. In all of them we feel 
the dramatic part which steel now plays 
in our architecture, and the tremendous ex
tension of structural possibilities which it 
places at our disposal. They also enipliasize a 
vitally important phase of design, namely, the 
dominance of the vertical line which we have 
been so long accustomed to regard as a Gothic 
characteristic, as against that of the horizontal 
which was borrowed f rom the Classic by the 
pre-zoning designers of skyscrapers. The 
total absence of any spirit of compromise in 
this complete reversal of the main sense of 
direction in composition is indeed a wholesome 
sign of the complete detachment which the 
progressive architect is able to practice in 
view of a fitting opportunity. We find more 
and more that he revels in inventing new 

problems, the solution to which must be sought 
within his aesthetic consciousness upon a 
purely rational basis of argument; an unpre
cedented motif, or effect, finds justification i f . 
in the designer's analysis and conviction, it 
stands the test of logic and promises interest 
or beauty. 

When the necessity for meeting unpre
cedented conditions and opportunities becomes 
an almost daily experience, this habit of 
logical analysis is a stabilizer for imagination 
which should exclude eccentricity. I t may 
be due to the rigid restraint which the eco
nomic problem at all times exercises, reacting 
beneficially upon inventive exuberance. In all 
the most novel designs exhibited, the restraim 
of sound argument upon imaginative flights was 
apparent. This unusual combination of the 
two capacities which conflict in all the imagina
tive arts, seems to be an innate g i f t of the 
American architect, and f rom the angle of 
material results realizable in the unknown 
field of artistic invention, it is probably his 
most valuable asset. 

Those renderings of Ferris which repre
sented enormous structures against dark 
skies, illuminated f rom below, generate the 

Drawing by Hugh Ferr i s s at the T i t a n Exhibition, 
Wanamaker's, New Y o r k 
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Drawing by Hugh Ferriss at the Titan Exposition. Wanainaker's, New York 

thought that the effect of future American 
architecture w i l l be at its maximum degree 
of impressiveness at night under artificial i l 
lumination, rather than in daylight. The 
growing practice of projecting light from be
low, upon the upper sections of the receding 
towers offers so many dramatic possibilities 
that one can conceive a scene of unparalleled 
majesty. 

The various solutions for the traffic problem 
were extremely interesting, as they involved 
structural schemes in which the enormous 
sums involved were assumed quite secondary 
to civic betterment. As a historic forecast of 
the future of New York this exhibition should 
be kept intact, so that future generations might 
compare the degrees of foresight with which 
our architects visualized a problem which in 
the course of time must be solved and put 
into execution. Architectural exhibitions have 
hitherto been merely records of accomplish
ment and fact, and tangible evidence of the 
coercion of precedent. This exhibition repre
sents the first organized professional expedition 
into the future, a statement of structural ideals. 

and a proof that no problem is so vast that it is-
beyond the imaginative limits of the American 
architect. 

L E O N V . SOLON. 

T H E J A M E S HARRISON' S T E E D M A N 
M E M O R I A L F E L L O W S H I P I N 

A R C H I T E C T U R E 
Announcement is made by the Washington. 

University, St. Louis, of a first competition for 
the James Harrison Steedman Memorial 
Fellowship in Architecture, the value of which 
is fifteen hundred dollars. The holder of the-
fellowship wil l be entitled to pursue the study 
of architecture in foreigti countries as deter
mined by the governing committee and under 
the guidance and control of the School o f 
Architecture of Washington University. 

Tlii.s fellowship is open on equal terms to a l l 
graduates in architecture of recognized archi
tectural schools of the United States. 

Applications should be made to the head of 
the School of Architecture of Washington. 
Universitv, St. Louis, Mo., before January 
31, 1926.' 
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B E R T R A M G R O S V E N O R G O O D H U E , 
A R C H I T E C T A N D M A S T E R O F 

M A N Y A R T S * 
To call Mr . Goodhue one of the greatest 

architects o f his generation would not be 
rash; it would leave the asserter non-committal 
about the number of the great, or the defini
tion of greatness, and it has this advantage, 
that by "greatness" one seems somehow to 
imply a definite and powerful personality, a 
something daring, or original, or impressive, 
or drainatic. Probably we should mean equally 
by "greatness" things exquisitely subdued and 
perfect in familiar ways, but probably we do 
not. We are apt to use the term as a qualita
tive description. I f anyone called Goodhue, tlie 
greatest American architect since Richardson, 
omitting McKim, he would probably be de
scribing .something rather than estimating it, 
and intend the expression of enthusiasm rather 
than the delivery of an oracle. Goodhue's work 
is apt to arouse enthusiasm, McKim's perhaps 
a quieter sort of pleasure. 

Mr. Goodhue's career is an argument for 
the guild and apprenticeship system of techni
cal education against the school. He never 
went to any school of architecture. He could 
always draw. He learned that from his 
mother. He entered an architect's office at 
fifteen as an office boy, and for five and a 
half years was a draughtsman. " I never went 
to a technical school. A l l I know of archi
tecture I got in this period by ofllice work and 
by reading and drawing at night." The Beaux 
Arts Training of Richard Morris Hunt was 
doubtless a good thing both fo r Hunt and for 
American architecture, but Hunt was not such 
an individual creative force as Goodhue. 

The Boston firm of Cram, Goodhue and 

•Bertram Grosvenor Goodhue, Architect and Master 
of Many Arts . T e x t by Hartley B u r r Alexander and 
others. Edited bv Charles H a r r i s Whitaker. Press 
of the American Institute of Architects. SO pages. 
273 plates. $30.00. 

Ferguson are associated in New York with 
Gothic, with Saint Thomas and West Point. 
The difference between Saint Thomas' and 
Saint Patrick's is a liberal education in Gothic. 
The crowds on F i f t h Avenue have had for 
years, and wi l l have for generations, that 
potent illustration held up before them. The 
influence o f such things runs underground, 
and there is no way of measuring it. Here 
and there a memt)er of that F i f t h Avenue 
parade - in - honor - of-nothing-in-particular has 
heard it said that Saint Thomas' is good Gothic 
and Saint Patrick's is not and stops to look at 
one, and then at the other; and does it agam 
the next day; finally he says to himself, 
"There's something in that!" and goes his way, 
bearing with him the beginning of wisdom. 

But the firm separated; Goodhue settled in 
New York, and by the time he had begun to 
be called "the greatest of American 
Gothicists"—he had outgrown the Gothic. 
"Gothic," he wrote, "seems to be the generally 
accepted spirit in which Churches should be 
built; also I find its form attractive, there-
tore a good deal of Gothic work must be laid 
to my door; but I assure you I dream of some
thing very much bigger and finer and more 
suited to our present day civilization." He 
had a theory of a designing triumvirate, archi
tect, painter and sculptor. " I t was in the 
Nebraska Capitol that a part of his idea be
gan to be worked out, for here the sculpture 
is an integral part of the construction and 
actually carries part of the load super
imposed" (p i . 225.) 

In connection wi th the change, oriental 
influences are mentioned (vide the water 
color opposite page 26, called " A Dream 
City of the Elast") and his admiration for 
Egyptian ornament. He became less of an 
ornamentalist. The mouldings of his Gothic 
work became less in number. Piers and 
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F I R S T B A P T I S T C H U R C H . P I T T S B U R G H , P E N N S Y L V A N I A 

Illustration from Bertram Gron'enor Goodhue. Architect and Master of Many Arts 

arches dominate Saint Thomas', the Balt i
more Cathedral, the Chapels at West Point 
and Chicago University. 

"His t r ip to Mexico opened his eyes to an 
architecture better than that in Spain, of 
the same type, more dramatic in its con
trasts of surface and detail, and superior to 
it in its domes. And Spanish tradition in 
Southern California gave him an opportu
ni ty to design in this spirit." 

But the mention of a few discernible in

fluences is very little in the history of a 
mind so subtle, varied and vivid. He was 
an exceptionally endowed man. One's first 
impression on meeting him was not at all 
of a dreamer passionate after beauty, but 
of a keen capable man of affairs. The 
dreamer was there. But the w i t was more 
visible than the visionary. He was a com
plex personality. I t was not so much a mat
ter of Gothic or Byzantine, or Persian or 
Spanish influences, as of a developing center 
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S A I N T B A R T H O L O M E W S C H U R C H , N E W Y O R K C I T Y 
Illustration from Bertram Grosvenor Goodhue. Architect and Master of Many Arts 

of feeling, a difference between a younger 
and an elder man. Seeing things more in mass 
and less in detail is a change that seems 
to be natural with creative artists as thej ' 
mature. I t could be illustrated from the 
history of poets as well as architects. 
Shortly before Goodhue's death he remarked 
to Mr . Lee Lawrie, as they were looking 
at the doors for the National Academy of 
Sciences, "L i fe , you know, is getting very 
terrible and very complex, and art should not 

be that. I have a scheme in my mind for a 
building that w i l l not contain a single f r i l l . " 
He finally reached the point of a f rank 
statement of feeling that "architectural ex
pression reaches its height in finely propor
tioned solids and surfaces, devoid of all de
tail excepting that of noble sculpture." This 
is close to Greek theory, however much the 
conventions of classic work may have been 
irksome to him. 

The Nebraska capitol perhaps caught pub-
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lie attention more than any other later work. 
In some sense it created a new style, though 
fu l l of tradition and a logical influence from 
the situation. I t is "prairie American style." 
The great central tower is a "skyscraper" 
crowned wi th a semi-classical dome; yet *t 
is monumental, a symmetry without mon
otony, a center of emphasis in a wide flat 
sunlit country, and obviously belongs where 
it stands. 

He "was an arduous worker, and a keen 
analj'st of his own efforts. When his facile 
imagination tended to the borderland of 
fantasy, it was controlled not only by the 
inevitable edicts of architecture, but by his 
ability to reason—It is rare that the imagina
tive and logical faculties are thus balanced— 
Romance never deserted h im; i t kept him 
light and debonair—Such a genius could have 
become erratic." But no one understood 
better that "architecture is preeminently an 
art of relative proportions." Hence love of 
delicate detail and intricate pattern led him 
to the minor and decorative arts, "and he 
became a master of them all." Printing and 
engraving, textiles, metal work, stained 
glass, carving; book embellishments, designs 
for type fonts, titles and borders drawn in 
pen and i n k ; he le f t an immense amount 
of work in all these. His mind was restlessly 
creative. He died at the summit of his 
powers. A R T H U R W . COLTON. 

G R A D E S C H O O L B U I L D I N G S — V o l . 2 
By W m . George Bruce 

The first impression one gains while running 
through the pages of this book is that it is 
a collection of plates rather than a serious 
work on schools. The opening discussion by 
Mr. Kilham is something more than an enter
taining description of an architect's ideal 
school; it is a highly illuminating account of 
the human side of the practice of architecture, 
wherein not infrequently, the ethics of the 
profession are narrowly encroached upon. A 
mere passing glance at some of the schools 
designed by M r . Kilham unmistakably show 
him to be quite as good an architect as a ra
conteur. One can scarcely examine any re
cent book on schools without being given the 
impression that the educators seem to be some
what confused in their ideas on the subject 
of Education. One might naturally expect 
that the men who have taken up the teaching 
of their fellow-men as a profession, would ar
rive at some accepted standards that would 
be universally accepted. But not so with the 
educators. Education in America seems to 
be in quite as chaotic a state as our American 
architecture. And yet, when all is said and 

done, no doubt, as in our architecture, we 
have attained a very high standard, comparable 
with that of any of the other peoples of the 
earth. 

A short time ago we were beginning to be
lieve that the unilateral lighting of the class
rooms was a universally accepted principle; and 
yet we find already some considerable opposi
tion to this method. 

Mr. McGinnis argues well his point in favor 
of the class room which wil l accommodate 
more than for ty pupils, but nevertheles wc 
are inclined to believe that the many evident 
advantages of the -mailer classroom are worth 
the additional cost. I t is true that the costs 
of building and the operating of all insti
tutions is mounting, or at least has been mount
ing for some years past; but America is a 
very rich country, and wc have not yet reached 
the point where we need to figure as closely 
as Mr . McGinnis advises. 

Judging f rom the illustrations selected by 
Mr. Miller to show the landscape gardening 
around a number of schools in Cleveland, it 
would seem that he would advocate spending 
all the funds that Mr . McGinnis would have 
us save, and even more. I t is seldom practical 
and never necessary to place the grade school 
or any public school in a park, or to surround 
such a building by extensive grounds enriched 
by formal or semi-formal gardens. I f any of 
our good citizens can think of no better dis
posal of their funds than to build formal gar
dens around our grade schools, there certainly 
can be no objection, providing, of course, that 
they endow their little parks with sufiicient 
funds for the upkeep. As we understand the 
school, however, in most cases, such an elabo
rate scheme of planting would be unsuited 
and entirely undesirable. Grade schools must 
be located in centers of population, and it is 
scarcely possible to obtain large areas in these 
centers. The school should be easy of access, 
and should not be placed at too great a dis
tance from the street. Judging from the illus
trations of the Rosedale School in Cleveland, 
we would say that it is beautifully planted 
and that it sits back just the proper distance 
from the street, and that the type of trees 
and shrubs planted here make this school an 
example of an ideal treatment, as contrasted 
against the too elaborate formal garden which 
adjoins the Collinwood school. Those who can 
recall the type of landscaping that was de
veloped some twenty years ago around the 
St. Louis schools, realize that these examples 
may still be considered as the perfect type. 
These St. Louis schools are amply and beau
t i ful ly planted, yet the upkeep of this land
scaping has not become a burden upon the city. 
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It would seem unnecessary to say that when 
one goes to the expense of any sort of plant
ing, care should be taken to select shrubs and 
trees that are strong and hardy. W e know 
what a temptation it is to use a tree of rapid 
growth, such as the soft poplar, yet one should 
not allow his impatience to outweigh his bet
ter judgment. M r . Miller calls attention to 
an example where he has used trees to hide 
an uns.ghtly fire escape, and we cannot but 
wonder if the advocates of light and air were 
consulted in this instance. 

A more careful perusal of the plates dis
closes the fact that this book is not to be 
taken lightly at all. F o r the architects inter
ested in schools, it is a well selected set of 
plates of grade schools, and is a valuable 
book in spite of the fact that it contains very 
little serious text. A f t e r all , how little can 
or need be said in the discussion of a building. 
Knowledge of architecture is obtained only in 
reading plans and elevations, never in reading 
text. We may describe the historical signifi
cance of Notre Dame, for example, and along 
with this we would quite naturally run in the 
whole history of France, and we might attempt 
to explain the spirit of Gothic by an interpre
tation of the life during the Middle Ages; but 
how inadequate and how useless would all this 
be, as comparable to the powerful spirit of that 
design and the imposing beauty of the whole 
which defies al l description by means of words 
and phrases. I t is likewise futile to attempt 
any description of the four hundred or more 
illustrations contained in this book. The read
er cannot fail to observe, however, that there 
is a marked lack of homogeneity in the archi
tecture represented, that is, what the real char
acter of a school building should be. We find 
here, splendid exposition buildings in California, 
auditoriums in South Dakota, factories in New 
York—all serving, and no doubt well, too, as 
schools. 

Among the illustrations, take for example the 
schools of Tucson, A r i z o n a ; North Bend, 
Washington; E r i e , Pennsylvania; North Fal ls , 
New Y o r k ; Walpole, Mass . ; Wilmington, 
Delaware; Denver, Colorado; Berkeley and 
Sacramento, Cal i fornia; L a Crosse, Wiscon
sin ; Winchester and Manfield, Massachusetts; 
all of these buildings possess, in varying de
grees, marked scholastic character in their ar
chitecture. No one would attempt to say that 
there are not other good examples of archi
tecture to be found in this book, nor that there 
are not many other examples of very splen
didly planned schools, but we feel that only 
in the above mentioned schools, do we find, 
what seems to us at least, to be genuine schol
astic character to the architecture. 

G u y S T U D Y . 

Selected Monuments of F r e n c h Gothic 
Architecture. O n e hundred plates from the 
Arch ives de la Commiss ion des Monuments 
Historiques with text by J o h n V . V a n Pelt. 
New Y o r k : T h e Penc i l Points Press , I n c . , 
1924. 213 pp. 9 x 1 2 in. Paper and Cloth. 
$6.00. 

Y o r k s h i r e . G o r d o n Home._ N e w Y o r k : 
T h e M a c M i l l a n C o m p a n y , 1925. 4th ed. ix, 
247 pp. Coloured il lustrations. 5f4 x 8 ^ . 
Cloth. $2.50. 

O l d Br idges of F r a n c e , by W i l l i a m E m e r 
son, F . A . I . A . , and Georges Gromort , A . D . G . 
New Y o r k : T h e P r e s s of the A m e r i c a n I n 
stitute of Archi tects , I n c . , 1925. iv. in E n g 
lish and F r e n c h , by M . Vic tor L a l o u x . 122 
pp. I l lustrated in coloured reproductions, 
black and white drawings , measured draw
ings, photographs, diagrams, sketches, maps, 
etc. Portfolio volume \2y2 x 17j^ in. Cloth . 
$25.00. 

A series of historical examples from Roman times to 
the end of the X V I I I century. Located mainly in the 
Vendee, the Gascogne, Ile-deFrance, Languedoc, 
Burgundy and Provence with an explanatory and des
criptive text, and a preface by M. Victor Laloux, 
mcmbre de I'lnstitut. 

Small House Des igns , Collected by C o m 
munity A r t s Associat ion of Santa B a r b a r a , 
California. E d i t e d b y Carle ton Monroe 
Wins low and E d w a r d F i s h e r B r o w n . Santa 
Barabara, Cal i forn ia: C o m m u n i t y A r t s A s s o 
ciation of Santa B a r b a r a , Cal i fornia , 1924. 
2nd ed. F o r e w o r d viii , 153 pp. I l lus trated 
by plans, 10 x 12j4 in. Paper, 

Oxford R e n o w n e d , L . R i c e - O x l e y , M . A , 
New Y o r k : George H . D o r a n Co. , 1925. xi i , 
291 pp. I l lustrated in color and monotone by 
. \ . B . K n a p p - F i s h e r . 5 ^ x 8 H in. Clo th . 
$6.00. 

This is a comprehensive guide to the spirit of Oxford, 
the University, and Oxford, the picturesque old city, by 
a man who knows and loves them both. 

Few other names have been so closely bound up with 
the history and literature of Britain as that of ancient 
dreamy Oxford. Through centuries it has stood for all 
that is best, all that is progressive in English life. 

T h e House Beaut i ful F u r n i s h i n g A n n u a l , 
1926, A comprehensive and practical manual 
for the guidance of all who seek comfortable 
and attractive homes, wi th contributions and 
suggestions by experts in every department 
of interior design, finish and furnishing and 
an introductory chapter on basic principles 
by Fiske K i m b a l l , D irec tor of the P e n n s y l 
vania Museum, T h e At lant ic Month ly 
Company, Boston, 1925. vii, 168 pp. I l l u s 
trated. 9 ^ x 1 2 ^ in. Leatherette . $2.00. 

T h e Substance of Goth ic . S i x L e c t u r e s on 
the Development of Arch i t ec ture from 
Charlemagne to H e n r y V I I I , by R a l p h 
Adams C r a m . Boston: M a r s h a l l Jones C o m 
pany, 1925. 2nd ed. xxv i i i , 216 pp. 5 j ^ x 8 
in. Cloth. $2.50. 

"The book makes a distinctive contribution to our 
knowledge of the thought of the middle ages, as well as 
to the history of the development of the ideals of 
architecture."—George Haven Putnam. 
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Construct ion D r a w i n g . A text book of 
Archi tec tura l D r a w i n g for the Building 
T r a d e , by Joseph B r a h d y and Samuel L a n d s 
man. N e w Y o r k : D . V a n Nostrand Co. . 
1925. vii, 133 pp. I l lustrated. Cloth. $2.50. 

Construction Drawing is a textlHX)k for beKinners in 
architectural drawing. Its title has been chosen and 
the book has been designed upon the premise that the 
drawing of building plans requires some knowledge of 
construction work. This is a new feature in an archi
tectural drafting text. 

I t offers a full course, tested for two years by actual 
class use in mimeographed form before being published, 
and developed with a full appreciation of the require
ments of teachers _ generally. Elementary classes in 
vocational, trade, high and industrial schools will find 
it an unusually "teachable" book, a study of which 
will prepare the student for the work of the average 
architect's office. 

Niagara in Polit ics . . \ critical account of 
the Ontar io H y d r o - E l e c t r i c Commission, by 
James Mavor . New Y o r k : E . P. Dutton & 
Company , 1925. vi, 255 pp. 5j^ x 7 ^ in. 
Clo th . $2.00. 

F l a n d e r s and Hainaul t . . \ graphic account 
of the W e s t e r n Section of Belgium, by Clive 
Hol land. Boston: T h e Medici Society, 1925. 
146 pp. I l lustrated. x 8 ^ in. Cloth. $2.50. 

A graphic account of the Western Section of Belgium 
by an author who knows the country intimately. His 
descriptions of Bruges, Brussels, Ghent, Ypres, Mons 
and other famous places are accompanied by over 150 
photogravure illustrations. 

Personal i t ies in A r t , by Roya l Cortissoz. 
N e w Y o r k : C h a r l e s Scribner's Sons, 1925. 
vii, 4-44 pp. I l lustrated. 5>4 x 8 ^ . Paper. 
$3.50. 

Among contemporary writers on art Mr. Cortissoz 
is especially distinguished by the rivacity of his interest 
in the subject generally. In this book he deals witli 
what is by general consent the most interesting of 
possible art subjects, namely, the personality of the 
artist—the personalities of various artists, all of prime 
importance and established fame. It is his most enter
taining book, rendered additionally delightful by an 
intimate tone. 

Archi tec ture , by S i r T h o m a s G r a h a m J a c k 
son. N e w Y o r k : T h e MacMi l lan Co. , 1925. 
xxi , 366 pp. 6J4 X 9 in. Illustrated. Cloth. 
$8.00. 

This book, completed by Sir Thomas Jackson just 
before his death, traces the development of architecture 
from the .early Greeks to our own day, and embraces 
all countries in which the art has flourished. 

It is amazingly rich in material, and as interesting 
as it is informing. It is illustrated by more than one 
hunilred plates in black and white and many illustra
tions in the text. 

Ins truct ion M a n u a l for Sheet-Metal 
W o r k e r s , by R . \ V . Selvidge and E l m e r VV. 
C h r i s t y . Peor ia : T h e Manual .Arts Press , 
1925. 167 pp. I l lustrated. 6 j 4 x 9 ^ . Cloth. 
$1.20. 

[The follozi'ing may be secured by architects 
on request direct from the firms that issue 
them, free of charge unless otherwise noted:] 

E l e c t r i c Signs . Price list and illustrated 
folder describing Ci lo-Letr E lec tr i c Signs for 
interior use. T h e T a b l e t & Ticket Company, 
1015 W e s t . \dants Street, Chicago, I I I . 
8 x 10% in . 

T i l e , Roof ing . "Hawthorne Roofing Ti le ." 
Catalog 5. H a w t h o r n e Roofing T i l e C o m 
pany, 22nd Street and 48th .Avenue, Cicero, 
111. S'A X 11 in. 16 pp. Il lustrated in colors. 

W r o u g h t I r o n . ""The H a m m e r and Forge 
in His tory ." Chattanooga Roofing & Foun
dry Company, Chattanooga, T e n n . 4 x 6 in. 
16 pp. 

Roofs . "Beauti ful Roofs"—Variegated 
(,"o!()r Roofs of Weatherbest Stained Shingles. 
Weatherbest Stained Shingle Company , Inc. , 
North T o n a w a n d a , N . Y . 6 x 9 in. 16 pp. 
I l lustrated in colors. 

F a n s . -American H . S. F"ans, Bulletin 
Number 6103. .American Blower Company, 
Detroit, M i c h . 8 ^ x 1 1 in. 31 pp. I l lus
trated. 

Plate Glass . " T h e L o w Cost of Dignity 
and Beauty." Booklet showing by means of 
photographs and te.xt the added architectural 
distinction achieved by the use of plate glass 
in the glazing of residences and the com
parative cost of glazing with plate and 
window glass. T h e Plate Glass Manu
facturers of A m e r i c a , Pittsburgh, Pa . 77^ x 
10>4 in. 32 pp. 

E l e v a t o r s . I l lustrated bulletin dealini; 
principally with C u r t a i n Gate Fenders . T h e 
E levator Supplies Company. W i l l o w Avenue. 
Hoboken, N . J . 8->̂  x lOf^ in. 12 pp. 

T e r r a Cotta. Studies in Polychromy—the 
Romanesque. \ 'o lume V I I I , Number 1 of 
.•\tlantic T e r r a Cotta Series. Atlantic T e r r a 
Cotta C o m p a n y , 350 Madison Avenue, New 
Y o r k Ci ty . 8 j 4 x l l i n . 16 pp. Illustrated. 

Paint. .Aluminum Paint—A treatise on the 
physical properties of .Aluminum Paint and 
its uses in Modern Industry. .Aluminum 
C o m p a n y of Amer ica . Pittsburgh. Pa. 554 x 
854 in. 20 pp. I l lustrated. 

Waterproof ing . "Handbook on Structural 
Waterproof ing." Contract Waterproofinc: 
Company . St. L o u i s . Mo. 85̂ 2 x 11 in. 75 pp. 
I l lustrated. 

S team Specialties. Catalogue 23 of Steam 
Specialties for P o w e r Plants and Steam 
Heating. W a t s o n & McDanie l Co.. Phila
delphia. P a . 3 ^ X 6J4 'H- 56 pp. Il lustrated. 

Vent i lat ion. Fo lders re the Novy Rotary 
V'entilator; for architects and engineers, on 
public building ventilation. T h e Decatur 
Cornice & Roof ing Co. , Inc . , Albany , A la . 
4 1 / 1 6 x 9 1/16 in. I l lustrated. 

Sound Proof ing. A comprehensive treatise 
on sound proofing in modern building con
struction as accomplished under the Stevens 
Sys tem. Stevens Sound-Proofing Co. , 
Chicago, I I I . 63 pp. 8^4x11 in. Il lustrated. 

L i g h t i n g . "Hote l Light ing." Booklet Xo . 
C - 2 of suggestions offered to assist hotels in 
getting ma.ximum value from their expendi
ture on lighting. National L a m p W o r k s of 
Genera l E l e c t r i c Co. , Nela Park , Cleveland. 
15 pp. 4 5 ^ X 6 ^ in. Illustrated. 
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" M I L L S IN OMAHA" BY PRESTON D I C K I N S O N 

1 he distinctive order ot dignity which is appreciable in trim in
dustrial structures has inspired this artist, and been given artistic 
expression. He deliberately ignores that condition of lurid pic-
tiiresqueness which has become the standardised aspect for convey
ing a suggestion of factory activity, and seeks to express the spirit 
of efficiency with precision in line, a very deliberate tonal qual i ty , 
and an evident respect for the integrity of spheres and cubes. 
T h e result is rare and excellent, and constitutes a totally new 
phase of structural statement. 
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