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T E C H N I Q U E , I N A L L the arts , might be 
defined as the f o r m u l a t i o n o f convenient 
methods f o r manipulating^ physical vehicles 
employed f o r ex te rna l iz ing an aesthetic 
content. A l l those un i f i ed directions f o r 
art is t ic impulse w h i c h we recognize 
under stylistic designations are ident if ied 
w i t h techniques. Each so-called style or 
type has evolved w i t h i n a dist inct imag
inative sphere and is the means where
w i t h some self-contained ar t is t ic purpose 
is stated. T h e physical media, even when 
identical , employed i n each type o f ex
pression, must consequently be endowed 
w i t h pertinent significance th rough the 
manner of their u t i l i za t ion or , i n other 
words , through the f o r m u l a t i o n o f a dis
t inc t ive technique. A n o r m i n technique 
is inconceivable, as i r r a t i ona l as a n o r m 
i n art is t ic expression. A r t i s t i c objective 
d i f f e r s i n each styl ist ic t y p e ; hence the 
difference i n the manner i n wh ich i n 
herent capacities i n m e d i u m are developed 
t h r o u g h technique. I t is t h r o u g h tech-

nicjue that v i t a l abstract qualit ies are 
realized in e f f e c t ; techniques are not i n 
terchangeable i n act ivi t ies directed to u n 
related art is t ic object ives. 

W hen some novel v iew-po in t c o m 
mences to actuate ar t i s t ic expression, i t 
involves the creat ion o f new at tr ibutes i n 
medium, and a revis ion o f p ropo r t i ona l 
relations i n const i tuent elements. T h e 
movement passes t h r o u g h an exper imenta l 
stage, ( lu r ing w h i c h every available f ac to r 
is appraised f r o m a new basis i n accord
ance w i t h its capacity to serve the new 
purjKjse, and achieve an unprecedented 
ideal. Th i s applies to changes o f d i rec
t ion fo r impulse i n al l the creative ar ts . 

T h e technique o f c a r v i n g i n archaic 
sculpture was regulated to convey the 
f o r m a l content i n idea; at a more mature 
stage o f ar t is t ic sensibil i ty, i t a imed to 
t ransmit those i n d i v i d u a l and characteris
t ic plastic beauties to w h i c h the a r t i s t 
re-acted in l i v i n g mode l s ; at s t i l l an 
other period, technique was directed to 
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the ex terna l iza t ion o f purely aesthetic i n the de r iva t ive types o f design syni-
(pianti t ies. such as the crystall ization o f boHc significance o f t e n taUes in-ecedence 
hght upon subleties o f plane and f o r m , o f the statement o f actual func t ion , 
as i n the w o r k o f Rod in . T h e M o d e r n i s t movement cannot he 

A dis t inct technit jue was inst i tuted by construed as der iva t ive f r o m whatever 
the (Ireek potters to express the simple angle i t is considered, and f o r that rea-
grace o f ideal f o r m , the rhy thmic bal- son we may not expect to f ind recogni-
ance of mass w i t h i n a measure o f space t ion o f symbolic signijicance i n any ot 
i n a two-d imens ion si)ecies o f presenta- its s t ruc tu ra l o r decorative features. O n 
t i o n . I n the M i d d l e Ages another tech- the other hand, as normal s t ructural 
nique was developed t o meet the dominant means are employed in execution, w f 
leaning towards the precise delineation may exi)ect to hnd features of obvious 
o f f o r m in connect ion w i t h the decora- s t ruc tu ra l purpose invested w i t h novel 
t ive massing o f sumptuous color areas, decorative propert ies through the man-
' i 'hen . subsequent to the seventeenth cen- ner i n w h i c h steel, concrete or other 
t u r y . other techni(pies have evolved; def i - physical media are ut i l ized i n design : i h f 
n i t ions o f con tour have given place to evolu t ion o f a new st ructural technique 
.•onditions o f chiaroscuro as a main artist ic is bound to occur . 
ob jec t ive . T h e ornamental development o f the 

T h e M o d e r n i s t movement i n luiroi)ean new manner w i l l imdoubtedly progress 
archi tecture has already clearly indicated in an unconvent ional but s t r ic t ly logical 
its u l t imate objec t ive , and is employing manner ; logic is so essential a ])art of the 
f a m i l i a r s t ruc tu ra l systems w i t h an ar- argument w h i c h precedes i)recise calcula-
chitectonic significance that is fo re ign to t i on i n the i r s t ruc tura l design, that i t i> 
the i r t r ad i t iona l i m p o r t i n historic modes, ma in ly responsible f o r the e l iminat ion o f 
T h i s is w h o l l y i n accordance w i t h prec- symbolic significance. I f the relation of 
edent i n styl ist ic evolut ion. W'e there- ornamenta t ion to s t ructura l mass be 
f o r e find a new techni(|ue i n the u t i l iza- studied in the \ a r ious historic styles, i t 
t i o n o f s t ruc tua l means, noxel attributes w i l l generally be f o u n d to develop in t w o 
developing, and a new basis f o r the main di rect ions , w h i c h are typ i f ied in the 
aesthetic va luat ion o f elements o f effect . Classic and the Gothic. In the f o r m e r , 

( )ne o f the most important and inter- the practical purpose of decoration is to 
est ing features o f the movement is the accentuate s t ruc tura l ar t iculat ion and to 
complete disregard o f p e r f u n c t o r y sig- beau t i f y features which are not per-
nif icance habi tua l lv attached to specific f o r m i n g v i t a l suppor t ing funct ions . I n 
fea tu res ; we r e f e r to those conventions the ( l o th i c type, ornament pe r fo rms a 
i n decorative treatment intended to con- tota l ly d i f f e r en t f u n c t i o n : the art icula-
vey imag inary ])roperties. such as t ion o f s t ruc tura l mass docs not occupy 
strength or elegance. W here we find the dominan t posi t ion i t does i n the 
such symbols operative i n effect , they classic; em1)ellishnients of the surface 
l ia \e inva r i ab ly been bor rowed f r o m and elaboration o f silhouette are the de-
some s t ruc tura l system i n which they signer's fundamenta l considerations, 
actual ly p e r f o r m e d ostensible funct ions T h e fascinat ion o f ai)parently mono-
o f wh ich such attr ibutes were integral l i th ic mass i n the Modernist objective 
fac tors . For the moment, we are unable makes a r t i cu l a t i on o f the Classic order 
to recall a single instance i n or ig inal e.\- incongruous, and the dominant part 
rmi])les o f a spontaneous or self-con- w h i c h plain surfaces ])lay w i t h their rect-
tained stylist ic type, i n wh ich any im])or- angular silhouettes renders this ("lotbic 
taut feature in composit ion just if ies its ])r inciple e( |ually unacceptable. I n the 
presence by reason of svmbolic s ign i f i - Modern i s t manner we detect a tendency 
cance. T h i s could hardly be expected, to regard a m a j o r s t ructural area as the 
as i n such s t ruc tura l ty])es decoration is uni t o f space to be decorated. Th i s w i l l 
i n subject ive relat ion to func t ion , whereas necessitate a revision of ornamental 
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technique, deparl i i if^ f r o m those conven
tions ])reviously ident i f ied w i t h a rch i 
tectural decorat ion. 

W th tovverinj j masses demanding" an 
ornamental scale adjus ted to large areas 
and long range effectiveness, h igh relief 
as the f o n n u l a f o r v i s ib i l i ty cannot be re
sorted to, because o f its disadvantageous 
reaction u j i o n the dominant characteristic 
sought i n s t ruc tu ra l mass. I t w i l l be 
necessary to devise a technique i n orna
ment w h i c h has the capacity f o r a new 
decorative emphasis and f o r l ong range 
v i s ib i l ty . T h i s requirement causes us to 
feel conf ident that color w i l l be employed. 
Color w i l l render low relief capable o f 
any exquis i te measure of decorative force . 

' f h e r e seems no doubt that poly-
c l i romy w i l l p rove the logical solut ion o f 
the decorat ive problem, and the uncom
promis ing premises which must neces
sari ly con t ro l the manner o f its applica
t i o n w i l l produce a technique w i thou t 
precedent. 

I n i l lus t ra t ion o f the foregoing obser
vat ions and forecasts we reproduce a de
sign f o r a Polytechnic School by J. 

Beckening \ inckers . a graduate ( 1 9 2 3 ) 
of the D e l f t Ins t i tu t e o f Engineer ing 
Sciences and Arch i tec tu re . H e started 
ou t to s tudy c i v i l engineering, bu t the 
s t rong appeal o f the Modern is t move
ment i n H o l l a n d caused h i m to change 
his plan and s tudy architecture under 
Professor H e n r i Evers. Graduated at 
the age o f t w e n t y - s i x , he soon thereaf te r 
came to this c o i m t r y and was employed as 
f ie ld engineer by the Western E l e c t r i c ; 
he is n o w w o r k i n g i n the office o f W i l 
l iam van A l e n . A plan o f the Polytechnic 
School is reproduced on Page 194. accom
panied by M r . X'inckers' description o f i t . 

Each grou]) is centered upon i ts l i b ra ry ; 
beneath this is the entrance to the inner 
cour t , a r o u n d w h i c h lectiu'e rooms, labo
ratories and d r a f t i n g rooms are located. 
The ten-story r i n g around the inner cour t 
w o u l d conta in a collection o f models ami 
other mater ials f o r s tudy : these can l)e 
visi ted by the public wi thout d i s tu rb ing 
classes. I n the m a i n tower are an eleva
tor ha l l on the g r o i m d f loo r ; a monu
mental hall three stories bi,i;h. w i t h bal
conies a round each s to ry ; and a large ex-

F I G . s 
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hibi t ion r o o m which may be passed 
through i n go ing to the m a i n aud i to r ium, 
.'•^mall and i to r iums are located on each 
floor on either side o f the central hal l . 
( ) n the upper f loors o f this s t ructure are 
the examinat ion rooms, admit i is t ra t ive 
offices, common rooms, a restaurant and 
roof -gardens ; a l l elevators r u n to the 
roof . 

T h e facult ies o f C i v i l Engineer ing and 
Mechanical Eng inee r ing are on either 
side o f the ma in axis . A s these depart
ments need more r o o m than the f o u r 
other subjects, the i r lecture rooms are 
situated i n secondary towers, and their 
laboratories and workshops on an outer 
court . O n the ends o f this axis are t w o 
])ower-houses, one supp ly ing the equip
ment in the mechanical and electrical de
partments, and the other l igh t , heat, and 
power f o r the ins t i t u t ion . 

T h e b u i l d i n g was designed to obtain 
the ma.ximum amount o f l ight i n all 
rooms in v i e w of the amount of techni
cal d r a f t i n g that w o u l d be done. The 
top story receives direct sunlight regu
lated by curtains . T h e bui ldings have 
steel f rames f r o m the first s tory, w h i c h 
is a solid base o f r e i n f o r c e d concrete. 

By setting the steel columns back, and 
canti levering the g i rders ou twards , the 
f o r m e r are e l imina ted f r o m view. 

W e consider this design typ ica l i n 
every respect o f the fundamen ta l points 
o f v iew and aspirat ions i n ef fect o f the 
new generation. I n no detail can we dis
cover any concession to b l ind ly accepted 
l)rccedent. and the convic t ion is i m 
parted that insp i ra t ion has evolved 
th rough com])lete mastery o f questions 
concerning u l t imate efficiency as an edu
cational in s t i t u t ion . T h r o u g h o u t this i n 
teresting scheme we feel that f u n c t i o n , 
whether s t ruc tu ra l o r u t i l i t a r i a n , has been 
resjionsible f o r many of the most novel 
and interest ing features. T h e manner i n 
which in ternal convenience is met w i t h 
])assageways o n the ex t e r i o r not on ly con
serves valuable in t e r io r space bu t has a 
decorative interest w h i c h nentralizes the 
cubical aspect o f many concrete s t ruc
tures i n t l i i s c o u n t r y . T h e manner i n 
which the w i n d o w s o f the t o w e r and 
main blocks are treated i n long unb roken 
bands of glass, f r ee o f all the usual f u t i l e 
attempts at symbol ic support , is one o f 
the most s igni f icant features in this c o m 
posit ion o f the p a r t i n g o f ways. 
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^\7NI0RAND ^LlN'IORJJIGU SCHOOLŜ  
^ Guy Sliid^ 

I N I : S T I . \ I . \ T I N ( ; T I I K D E G R E E o f interest 
i n j jeneral cu l tu re o f one o f our cities 
we could do no better i)erlia])s than to 
take the j)u])lic .sciijx)] s\stc'ni o f that city 
and especially the H i g h School Huildin<,'s 
as ou r best barometer ; f o r i t is i n these 
l)uildings that the c i ty has recorded un
consciously i n b r i ck and stone the degree 
o f i ts interest i n the cul tura l arts. \ \ hen 
we th ink o f the great H i g h School bn i ld -
inL;s that have been erected w i t h i n the 
past f e w years i t seenis almost as i f our 
cities ha<l vied w i t h one another to pos
sess a lli , t^h School that would have no 
r i va l . \ 'ast in their extent ; comprehen
sive i n all the i r departments, these b u i l d 
ings ai)pear to possess everything that is 
possible to ])Ut in to a l iu i ld ing . A s great 
ins t i tu t ions they are insp i r ing , and one 
cannot f a i l to rect)gnize that vision and 
courage o f a high order were needed to 
h r i n g pro jec ts o f this magnitude to a suc
cessful conclusion. h'ortunately, our 
public schools may look hack upon loni ; 
records o f success rather than f a i l u r e ; 
t i iey are records made possible i w 
the long established precedent o f elect
ing men. only the highest type, to serve 
on o u r .school boards. T h e result has 
been that the great m a j o r i t y o f our school 
hui ld ings have been huilt economically 
and i f we compare their cost w i t h any 
other tyi)e o f s imi lar public buihl ings we 
shall l i nd that the cost of our schools has 
bc-en considerably less. I t is perhaps safe 
to say there is no other e.xi)enditure o f 
public f u n d s that gives more general sat
is fac t ion or ]jays ])etter returns than that 
w h i c h goes i n t o t)ur schools. 

The plan o f the H i g h School o f toda> 
can scarcely be considered a i)lan o f a 
mere b u i l d i n g ; i t is indeed an extensive 
layout cover ing several acres. The great 
bu i ld ing i n the center is surrounded bv 
spacious lawns beau t i fu l l y ])lanted whic l i 
f r equen t ly serve as ex])c-riniental or 
hotanical gardens, while to the side and 

rear are extensive athletic grounds and 
s tadium, features themselves that alone 
are by no means insignif icant . 

The t w o tyiJes o f Schools k n o w n as 
the J un i o r and Senior H i g h , whi le being 
s imi lar i n the i r re(piirements and general 
])lan, each ho ld a d is t inc t ly d i f f e ren t ]>osi-
t ion i n our educational .system. I'"or the 
last t w e n t y years or more, progressive 
educators have recognized that the twelve 
years o f a student's experience should he 
broken up in to three rather than t w o d i v i 
sions. T h e f i r s t per iod to be spent in 
the grade school, r u n n i n g t i i rough the 
f i r s t s ix grades; the second period in the 
Jun io r H i g h f o r the seventh, e ighth and 
n in th grades; the t h i r d period i n the Sen
ior H i g h f o r the tenth, eleventh and 
t w e l f t h grades By the t ime the chi ld 
has reached the seventh grade, he is no 
longer the same being that hegan in the 
hrst grade. A comi)lete change, both 
physically and mental ly , has taken place. 
11 is interests and his tastes have changed 
c()m])letely, and in order to meet those 
new condi t ions he shouUl be placed i n a 
separate school where his interests, his 
lastes and his needs ma\- be proi)erly met 
and | ) rovided . I h i t at this age the ch i ld 
is not yet by any means a man ; and as he 
is j iassing t h r o u g h that tender and sensi
t ive per iod o f adolescence he can only be 
guided proper ly i f he is t rained i n a sepa
rate and especially adapted school, where 
he comes into contact w i t h chi ldren only 
o f his o w n age. T h a t this can best be 
done in a .sejiarate school k n o w n as a 
j u n i o r H i g h School has long ago been 
])roven to the sat isfact ion o f all educa
tors. T o d a y the Junior H i g h School is 
no longer an experiment fo r , over a long 
per iod o f actual t r i a l , it has f u l l y j u s t i 
fied i t se l f . A n d to anyone who has ha<l 
the happy experience o f receiving his 
educational t r a i n i n g i n hoth a j u n i o r and 
J^enior H i g h School, it w i l l seem strange 
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to learn that there are s t i l l cities where 
this d iv is ion has not yet been adopted. 

T h e greatest d i f ference i n the plan o f 
the Junior H i g h School f r o m that o f the 
Senior is largely i n the science and ath
letic departments and i n the aud i to r ium, 
these (le])artments being more extensively 
and more completely w o r k e d out in the 
Senior B u i l d i n g . I t i s the Senior H i g h 
J>chool that has qui te na tu ra l ly been the 
bui ld ing where the greatest develojiii ient 
has taken place. I t is the bu i ld ing that 
has received the greatest thought and ef 
f o r t on the part o f the school authorities 
and i t is here that the architects have 
been given a f ree hand to incori)orate in to 
their plans every <letail that the science o f 
model 11 education has suggested; here 
too has been pu t into actual ])ractice 
every conceivable exi)er iment in the use 
of bu i ld ing materials and school e(|ui])-
ment. I f one m i g h t take the necessary 
l ime, and has the j)hysical endurance to 
make a complete tour of insi)ection o f one 
of ou r modern H i g h .Schools which has 
been bui l t to accommodate three or f o u r 
thousand students, he w i l l be p ro found ly 
imi)ressed and amazed at the com|)lete-
ness o f every depar tment ; he w i l l be t re
mendously interested in the elaborate 
detail of the science laboratories, the 
home economic sections, the shops w i t h 
all their modern machinery and wi tha l he 
w i l l marvel at the conception o f the plan 
and its execut ion and he w i l l leave the 
bui ld ing .somewhat dazed and overcome 
by the extent o f the whole. 

W i t h a l l the o i jpor tun i t ies that the 
H i g h .School B u i l d i n g has enjoyed, and 
w i t h all the in te l l igent thought and con
structive c r i t i c i sm that our educators 
have given towards the development o f 
the plan, there s t i l l remains considerable 
(|uestion as to what m i g h t | )roperly be 
called the ideal plan f o r this school. I t 
is per fec t ly p la in that the architect is 
beset w i t h serious problems and w i t h a l 
most unsurmountable di f f icul t ies as he at-
tenij i ts to solve the requirements o f the 
complicated plan and i t is probable that 
there w i l l never be w o r k e d out a perfect 
plan f o r a b u i l d i n g so large and so elabo
rate i n all its component parts as one o f 
our modern H i g h Schools. 

The f o r m of the plan dejK'uds la rge ly 
w\xm the locati( jn o f the a u d i t o r i u m and 
the gymnasiums. I n general , a l l o f these 
buildings may be sei)arated in to t w o 
,!^roups; one w i t h the a u d i t o r i u m and 
gymnasiums grou|)ed together—the other 
w i t h the gymnas iums and a u d i t o r i u m 
se])arated a n d isolated f r o m the rest o f 
t lu ' de|)artiiients. W e migh t consider 
that there is a t h i r d g rou j ) wdiich is a 
sort o f combinat ion o f the f i r s t t w o . In 
this plan the a n d i t o r i u m and gynmas i i in i 
are both separated bu t are s t i l l an in te 
gral i)art o f the b u i l d i n g and not located 
in separate wings . The re are obvious 
advantages and disadvantages to either 
scheme and neither can be considered 
as an ent i rely sa t is factory solut ion. T h e r e 
are abundant reasons f o r ])lacing the 
audi tor ium and the gymnasiums in sep
arate and isolated positions i n the i ) lan. 
and i f one migh t elminate al l considera
t ion o f economy and pract ical school ad 
minis t ra t ion , we wcmld probably say that 
the.se larger uni ts should always be sep
arated. The many var ied uses that the 
aud i to r ium is j m t to, esi)ecially when i ts 
f u l l cai)acity is t() be u t i l i zed , render this 
unit more serviceable w h e n separated o r 
detached f r o m the o ther dei)artments. 
( i \ n inas iu in w o r k can best be conducted 
wdien separated and isolated as f a r as 
l^ossible f r o m the academic departments, 
so i l is plain that the placing o f the aud i 
to r ium and gymnasiums i n the center o f 
the i)lan is uiKpiest ionably open to c r i t i 
cism. W i t h the a u d i t o r i u m and g y m n a 
siums located in d i f f e r en t wings , the en
t i re asi)ect o f the general i)lan is changed ; 
the plan becomes more o f a g roup plan, 
w i t h class rooms and science laboratories 
f o r m i n g a cent ra l mass w h i l e the aud i 
to r ium and gymnas iums are located i n 
extended wings . Such a layout ] )OSSCSM S 
many obvious advantages but i t loses i n 
a l ike number o f i>ractical details. .Such 
a i)lan is more exj iensive to b u i l d and 
calls f o r f a r more acreage; i n eff iciency 
and convenience o f school admin i s t r a t ion 
the plan is also objectionable, so that 
upon summing u j ) a l l the ])ractical con
siderations that are invo lved , i t is de
batable i f the g r o u p plan w i l l ever be 
widely adopted. M r . I t t n e r has long held 
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acoustical fe l t w i l l also be found vahiable. 
\ \ here such acoustical treatment has 
been installed as w i t h a proi)er ly designed 
cnr ta in . there should be l i t t l e or no 
d i f f i c u l t y i n c u t t i n g out the noise. W i t h 
the intense p rog ram fo r health now al
most universal i n our H i g h Schools and 
w i t h the development o f the indoor 
ijanies. there has come about a demand 
fo r a large number of seats f o r specta
tors . T h e combined gymnas ium and 
a u d i t o r i u m seems to be the on ly practical 
solut ion f o r se rv ing the public on such 
occasions. I n 1908 at Gary. Indiana. M r . 
I t t ne r first in t roduced the combined 
gynmas ium and aud i to r i iun and so suc
cessful was this scheme, that i t has been 
f o l l o w e d very generally throughout the 
coun t ry by m a n y architects. E labora t ing 
upon his o r ig ina l idea at MuskegoiL 
M i c h i g a n . M r . I t tner has placed t w o 
gynmasiums at the back o f the audi
t o r i u m which may be opened u p and 
made in to one and here bleachers have 
been arranged so as to be dropped down 
Itetweeu the trusses to the floor level. 

to the theory that t ak ing everything into 
consideration the best place f o r the audi
t o r i u m and gymnasiiuns is in the center 
o f the plan. General i)racticability. econ
o m y and eff ic iency i n school adminis t ra-
l i i i i i ;ire the principles under ly ing . \ l r . 
I t t ne r ' s theory o f planning. A n d so gen
eral has his j u d g m e n t been accepted as 
au thor i ta t ive that the I t tner plan has be
come an accepted standard throughout 
the coun t ry . T h a t M r . I t tne r recognizes 
many object ions to placing the audi
t o r i u m and gynmasi iuns in the center of 
the p lan is shown by his use o f mimer-
ous devices c lever ly conceived and whose 
use is intended to overcome, i f jjossible. 
those object ions. T h e heavy s l id ing or 
f o l d i n g ] )a r t i t ion . wh ich may be let down, 
separating the a u d i t o r i i u n f r o m the g y m 
nasium stage, is no t always a complete 
success i n sto])ping the noise f r o m the 
gynmas ium. and where such a jx i r t i t i on 
is used, i t should be o f such a type as 
specified by an exjxjr ienced architect. 
T h e scientific and intell igent treatment of 
the gynmas ium wal ls and ceil ing w i t h 
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thus g i v i n g a large addi t ional number 
of seats f o r spectators. 

Ca re fu l study o f a number o f H i g h 
Schools designed by d i f f e ren t architects 
w i l l reveal that th.eir designers have been 
s t ruggl ing w i t h the economy o f space. 
There is an evident desire to make the 
larger rooms such as the Study H a l l , 
A u d i t o r i u m and ( i y m n a s i u m serve more 
than one purpose ; yet i n a l l these at
tempts there is scarcely one that can be 
called a sa t is factory solu t ion , and i t ap
pears that the adopt ion of any one o f 
these schemes has been a question o f 
economy rather than o f desi rabi l i ty . 

There is a we l l develoi)ed movement, 
of which M r . I t t n e r migh t be said to be 
the leader, to plan the school so that all 
o f the bu i ld ing w i l l be i n cominua l use. 
F r o m an economical po in t o f view .such 
usage would be ideal, and i f such an ideal 
is to be attained the b u i l d i n g must be 
])lanned by an archi tect w h o is thoroughly 
f ami l i a r w i t h every detail o f the corre
lated departments and w i t h the most 
modern school admin is t ra t ion , and then 
only the most s k i l l f u l marshal l ing o f the 
classes by the ]) r incipal w i l l accomplish 
this result. 

The pr inciple o f economical i) lanning 
should not. however , cause the architect 
to lose sight o f the necessary factor o f 
elasticity that every school must have. 
Consideration must be g iven f o r a pos
sible change i n the tastes o f the .students 
i n the i r choice o f studies. The re is ob
vious danger o f over-economy i n plan
n i n g . Befo re the architect can undertake 
to lay out his fir.st sketches, the school 
authorit ies should supply h i m w i t h ade-
cjuate data relative to all the require
ments. X'o t w o schools are exactly alike. 
There are always some special features 

i n the plan o f any school that has made 
i t a distinct problem o f its o w n . A l l this 
special i n f o r m a t i o n must be given to the 
architect by the school superintendent. 
W h e r e there is in te l l igent and close co
operat ion between architect and superin
tendent, the a l lo tment o f space and cor
relation of departments can be figured 
out to a nicety. The re is no excuse f o r 
instance, i n such an e r ro r i n a H i g h 
School designed f o r t w o thousand stu

dents of .supplying classroom space f o r 
but one thousand students, w h i l e there 
was laboratory space f o r fifteen hundred 
students; and yet we f r equen t ly f i n d ex
amples o f s imi l a r p l ann ing i n oome o f 
our mo.st modern H i g h Schools. 

There is probably no other detail i n 
the plan o f a H i g h School that has caused 
more annoyance and affected the general 
plan more as a whole than the quest ion 
o f the locat ion o f the lockers. T h e i r 
location i n the basement, once though t 
satisfactory, is today f r o w n e d t ipon by 
most suj)erintendents, w h i l e t he i r loca
t ion i n the cor r idors is but l i t t l e more 
preferable. H e r e again. M r . I t t ne r has 
come to the rescue w i t h a s imple a n d 
happy solut ion by p r o v i d i t i g alcoves i n 
the corr idors f o r these lockers. 

.Many d i t f e r e i u materials have been 
t r i ed f o r the walls o f the cor r idors , none 
of which has been to ta l ly f ree f r o m ob
jections. T h e mos t pract ical , however , 
is probably a glazed colored b r i c k . I t 
is, however, ex t remely d i f f i cu l t to obta in 
a sat isfactory i n t e r i o r w a l l o f b r i ck and 
only a s k i l l f u l use o f we l l p ropor t ioned 
panels f r amed i n the b r i ck w o r k w i t h 
the i r centers filled w i t h decorat ive de
signs such as tiles or plaster casts, w i l l 
overcome the unsympathet ic coldness o f 
the br ick, a n d even then, on ly a s k i l l f u l 
artistic hand and a ref ined color scheme 
w i l l accomplish the desired result. 

O f the large number o f h i g h scho(>ls 
that have l)een bu i l t i n the last f e w years, 
there are f e w that may c la im more o f ou r 
iiUerest than the I-last H i g h .School i n 
Denver, Colorado, by M r . W i l l i a m s o n . 
(Pages 206-7.) W h i l e the facade o f th is 
bu i ld ing may be open to the c r i t i c i s m o f 
being .so long that i t loses an indef in i t e 
something that a smaller b u i l d i n g m i g h t 
]x>ssess, i t has. nevertheless, a d is t inc t c l a im 
upon our interest, due to the beauty o f 
its architecture. T h e larger archi tec tura l 
motives o f the facade have given d i g n i t y 
and a play o f contrast to the composi t ion , 
as a whole. Excep t f o r the lower por
t ion o f the central tower , as i t rises above 
the main roo f l ine, w h i c h api)ears to us 
unfor tuna te ly weak, the b u i l d i n g is a 
strong piece o f design. T h e mater ials 
have been we l l selected and are most 
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E . V S T H I G H S C H O O L , D E N V E R , C O L O R A D O 

George H . Williamson, Architect 
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Denver Colo. 
Geo- H. Williamson 
A r c h i t e c t . Denver 

F i r s u Floor Plan. 
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pleasing. One cannot f a i l to recognize 
here the great ix )wer and ctYect of good 
architectural designs. That aesthetic 
character that we hold so essential f o r 
our schools is here obtained in a h igh 
degree. W e recall no better H i g h School 
than this that has been bui l t w i t h i n the 
past decade. T h e plan o f this bui ld ing 
is I I shaped, w i t h the aud i to r ium i n the 
center. I t is here isolated and separated 
f r o m the rest o f the bu i ld ing . The t w o 
gymnasiums have also been separated 
and are located so that the gymnasium 
w o r k does not 
i m c i r i i ] ) ! that 
o f the class 
rooms. In this 
])lan the lunch 
room has been 
located on the 
t l i i r d floor, an 
ideal location 
w h e n o n c e 
reached, but a 
location t h a t 
seems some
w h a t q u e s 
tionable f r o m 
a stan(I])()int 
of accessibil
i t y . This lunch 
room is said 
to serve ad
mirably ])ure-
!y social ga th
erings and es-
] ) e c i a l l y f o r 
t h e s t u d e n t 
dances. 'I 'his 
plan also i ) ro -
vides f o r a 
j i r ivate d i n i n g 
room for the 
leaching s taff 
— a h i g h l y 
desirable feature f o r the modern H i g h 
School. F r o m a standpoint o f l ight and 
air this H shaped plan is sui)erior to most 
other fo rms . T h e H shaj)ed plan is. how
ever, obviously more costly i n the b u i l d 
ing itself, and calls f o r much greater 
acreage. 

W h i l e the development o f the modern 
H i g h School has been go ing on f o r more 

i i i 

Tower Entrance 
E A S T H I G H S C H O O L , D E N V E R . C O L O R A D O 

George H . WiUianison, Architect 

than a (piarter o f a century , i t is s t i l l in 
something o f an exper imenta l stage; not 
so nuich i n the development o f the de
tails o f the b u i l d i n g but more i n the 
general p lan. I t has been said that no 
two educators ever agree and so l ong as 
this condi t ion exists, the j jroblems o f ou r 
.schools w i l l r emain unsolved. T o d a y i t 
would seem that the greatest danger lies 
in the p lann ing o f too large a school. 
\ \ hen f o u r thousand pupils have been 
hrouglu together in to our l>uilding there 
can he no question bu t that the l i m i t has 

been reached. 
E v e n t h r e e 
thousand s tu
dents is usual
ly considered 
too large a 
n u m h e r t o 
b r i n g togeth
er. St. L o u i s 
has r e c e n t l v 
completed tw( i 
modern h igh 
schools, each 
o f w h i c h are 
to accommo-
d a t e s o m e 
t h i n g o v e r 
t h r e e t h o u 
sand five h u n 
dred studeiUs. 
I f we are to 
h a v e schools 
as l a r g e as 
t h e s e , t h e 
R o o s e v e l t 
i l i g h may he 
looked u p o n 
as a very ad
mirable b u i l d 
i n g . ( P a g e 
212.) A s one 
approaches i t . 

its immense size and the extent o f the 
main fagade are somewhat o v e r j i o w e r i n g . 
U n f o r t u n a t e l y here, the effect upon us is 
not produced by the charm and beauty 
of its scholastic or aesthetic character, but 
rather by its immense size. W'hi le the 
bu i ld ing has fine archi tec tura l p ropor 
tions and reasonably good details, to the 
ob.server these al l seem to lose the i r 
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J U N I O R H I G H S C H O O L , B f l A T R l C E , N E B R A S K A 

J . H . Felt & Co., Architects 
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effect to the overpowering mass. 
I t is probable that fifteen hnn-

dred pupils constitute more near
ly the ideal school. The unwield-
ly administration of the larger 
schools renders them uneconom
ical ; and their great size renders 
them impractical f rom almost 
every point of view. But few 
principals can be found that can 
impress their personality upon 
a school of four thousand ])upils. 
The High School of fifteen hun
dred pupils can possess character 
and individuality but when this 
number is doubled, the whole be
comes a great mechanical institu
tion void of a soul, into which 
naturally creeps many of the 
frailties and errors that follow in 
the steps of all the larger gath
erings of the human race. From 
a purely architectural standpoint, 
the facade of either the Yeatman 
or the Soldan High Schools 
(Page 204). built two decades 
ago in St. Louis, by W m . B. 
Ittner still represent what we 
mav consider to be the ideal. 

* 

mm ! i 

Entrance Detail 
J U N I O R men S C H O O L , B E A T R I C E . N E H R . \ S K A 

J . H . Felt & Co. , Architects 

I 

The group of buildings 
that .Mr. Ittner built in 
(ireenfield. O h i o (Page 
210 ) . possesses every tpial-
ity that we may expect in 
our schools. The group is 
decidedly scholastic, i t is 
])ictures(iiu'. it is dignified. 
I>ascd upon the classic, the 
architecture is more what 
we would call scholastic 
rather than anything else 
and it is a frank and honest 
expression of all that 
comes into play wi th our 
modern schola.stic l i fe . One 
cannot j>ass over this de
sign without noting the 
beauty of the whole, the 
richness of the brickwork 
whose velvet texture has 
been further softened by 
the F.nglish ivy w h i c h 
covers the walls. 

[209] 



THE ARCHITECTURAL RECORD. 

" I t 

T W O V I E W S O F T H E H I G H S C H O O L , G R E E N F I E L D , O H I O 

Win. )3. I t tn ir , Architect 
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r . K N K R A I . M K V V A N D D E T M L S , T H E H I G H S C H O O L . O R A X C J E , N. J . 

Ernest Sibley, Architect 
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ROOSF.N E L T H I G H S C H O O L , S T . L O U I S , M O . 

W m . B . Inner , Architect 
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T H E C E X T K A I . H I G H S C H O O L , C O L U M H L S , O H I O 
W m . B. Ittner, Architect 
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H I G H S C H O O L , r . E V K R L Y , M A S S . 
Auden & Parker, Architect? 
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Entrance Detail 
H I G H S C H O O L . N O R W O O D . M A S S . 

Kitchie. Parsons & Taylor. Architects 

There i.s still some disseiition amongst 
the architects as to the i)roper design 
of ( lur schools. Many of the eastern 
rinhitccts express a belief that the schools 
>li(iul(l tit more liarnK)ni(iusl\ into their 
general snrronndings. I n the East we 
find many hnildings well designed in the 
Colonial Style where this principle has 
been followed with considerable success 
and f r o m a purely architectural stand
point these schools are most pleasing; 
yet they seem to be somewhat lacking 
in scholastic character. The ()range 1 ligh 
School in Orange. New Jersey, ( Page 211) 
by M r . Sibley is imquestionably a splen
did example of architectural design. I t 
i> good pure Colonial architecture, but 
in character it is more collegiate than 
scholastic. The materials and motives are 
all admirably handled, while the audito
rium and library are both beautifully de
signed. The Norwood High School or 
the Sonicrville High School (Pages 216. 
217) by Ritchie. Parsons & Taylor are 
also well designed buildings and may l)e 

looked ui)on as good examples of archi
tecture. The Somerville High School 
possibly is open to the criticism of being 
somewhat overstudied to the extent of 
the detail becoming hard and slightly me
chanical. The Beatrice. Nebraska, High 
School (Pages 208. 209), by J. H . Felt, 
is a fine example of how the Tudor style 
lends itself to a modern scholastic design. 

W hile the architects may never decide 
upon the proj)er fo rm for their i)lans. 
nor the pedagogues arrive at the ideal 
size of the school, i t is incumbent upon 
all that are instrumental in the building 
of our schools to see that they are not 
only well built but projjerly designed 
from an architectural point of view. To
day there can be no excuse fo r anything 
but a beautiful building whose aesthetic 
iiilluence wi l l leave a lasting effect not 
only \.\\)on the pupils but upon the coni-
nnuiity at large. That this can best be 
accomplished by following the simple 
and e t e r n a l principles underlying 
all art seems evident. We can hope for 

ili 

Main Flntrancc 
I I N I O R H I G H S C H O O L , S O M E R V I L L E . M A S S . 

Ritchie, Parsons & Taylor, Architects 
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J U N I O R H I G H S C H O O L , S O M E R V I L L E , M A S S . 

Ritchie, Parsons & Taylor, Architects 

T H E H I G H S C H O O L , N O R W O O D , M A S S . 

Ritchie, Parsons & Taylor, Architects 
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l"irst Floor Plan 
K A S T S l D i : j r . M O R H K i l l S( I I O O L , A P I M . K T O X . W I S C O N S I N 

I'erking, Fellows & Hamilton, Arcliitccts 

First Floor Plan 

W E S T S I D E J U N I O R H I G H S C H O O L . A P I ' I . K T O N , W I S C O N S I N 

Perkins, Fellows & Hamilton, Architects 
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Gymnasium—Auditorium 

H I G H S C H O O L , B E C K L E V . W E S T V I R G I N I A 

\ V m . B. Ittner, Architect 

Gymniisiu-.n 

H I G H S C H O O L , O R A N G E . N. J . 

Ernest Sibley, Architect 
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Gymnasium—Showing Itleacliers at Side 

S O U T H J U N I O R H I G H S C H O O L , V V A L T H A M , M A S S . 

Kilhani, Hopkins & Greeley. Architects 

Gymnasium 

E M E R S O N H I G H S C H O O L , D A Y T O N 

Wm. B. Ittner, Architect 
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Sillily Room 

H I G H S C H O O L . O K . A N C . I - : . N. J . 

F.rnest Sihley, A'-cliitect 

Aiiilitorium 

S O U T H J U N I O R H I ( ; H S ( I l O O l . , W A l . T H - A M . M A S S . 

Kilhani, Hopkins & Greeley, Architects 
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Daylight Class Room 

S O U T H J U N I O R H I G H S C H O O L , W A L T H A . M , M A S S . 

Kilham, Hopkins & Greeley, Architects 

Library-Study Room 

H I G H S C H O O L , G R E E N F I E L D , O H I O 

\\m. I! . Ittntr, Architect 
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Entrance Detail 

H I G H S C H O O L , B E C K L E V , W E S T V I R G I N I A 

W m . H. Ittner, Architect 

hwt little new in architectural design, but 
we can expect good honest design. I n 
these efforts we wil l probably find that 
the great historic styles will serve us 
best—the English Tudor and the Colon
ial styles being more suitable for our 
Northern States and the Spanish and 
Italian for the Southern States. T ry as 
we may. no one has yet successfully 
worked in any other vein. Startling and 

Entrance Detail 

C E N T R A L H I G H S C H O O L , C O L U M B U S , O H I O 

W m . B . Ittner, Architect 

brilliant men have flashed their ] ) e i - n i i 

alities upon the horizon of art. and for 
a time have cast an ominous shadow uiwii 
the historic forms, bnt each has run 
his little race without leaving a truly 
IK'rmanent imprint upon our art. For 
centuries, combinations of the forms of 
great historic styles have left on our sub
conscious minds an effect that no ephe
meral flash of i)ers()nal vanity can erase. 
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LeRoy P. Ward, Architect 
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First Floor Plan 
V. M. C. A. BUILDING, SHREVEPORT, I.OUISIAN'A 

Clarence W. King, Architict 
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Y. M . C. A. BUILDING. SHREVEPOKT, LOUISIANA 
Clarence W. King, Architect 
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Second Floor Plan 

Tynical Thiril and Fourth Floor I'laiis 
V. C. A BUILDING, SHRKVEPORT, LOLMSIAXA 

Clarence W. King, Architect 
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Lobby 

Men's Social Room 
V. M. C. A, BUILDING. SHREVEPORT. L O U I S I A N A 

Clarence W. King, Architect 
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Men's Social Room 

Roys' Social Room 
Y. M. C. A. RUILDING, SHREPORT, L O U I S I A N A 

Clarence W. King, Architect 
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QKe CDMCDAL MOTORS BVILDTNC 
iN^EVr Y O R ^ CITY 

<S /. Vfck^rs 

A r i ' K o A c II T H E I I K t l . l - : I ' l d l U A u l D -

iiiohilc l\()\v. one is impressed by the steel 
structure rising majestically, tier upon 
tier, f rom the roof of the Colonnade 
Building'. These columns and girders 
are to form the superstructure of the 
new (icneral Motors Building and it is 
of the particular locations of these steel 
meinhers with respect to the present 
structure that this article deals. 

Alxmi fotir years ago. the three story 
and basement liuilding situated on the 
truncated, triangular plot between Broad
way. I^ighth Avenue. Fifty-seventh and 
I'ifty-eighth Streets was constructed with 
foundations for twenty-two additional 
stories. These upper stories were to take 
I I K - >hape of the letter U with the court 
facing l'"ighth Avenue. A theatre was 
to have occupied the space at the base of 
the court. 

The abandonment of the theatre per
mitted a change in plan and the firm of 
Shreve & Lamb, architects, which had 
this problem under consideration, hap
pily visioned the opportimity to change 
the orif^inal LI plan to that of the letter 
I I . an all-important change. 

This problem appeared to have the fo l 
lowing basic elements: 1. Maintenance 
of Structure: 2. The Retention of 
Tenants; 3. Economic Recpiirements. 

Maintenance of Structure. It was 
necessary, iirst of all , to maintain the in
tegrity of the present structure. The 
new plan called for the placing of a 
dozen new columns, for the reinforce
ment of eight existing columns, and for 
seven other existing colunms to be re
placed. I n order to perform these <lifti-
cult tasks, workmen were obliged to 
enter the basement, build foundations for 
the new columns, enlarge other fotinda-
tions, cut floors and roof, remove old and 
insiTt new columns, make new coiniec-

tions to old steel and shore disconnected 
beams and girders. A l l of this and more 
was done with the three stories occu])ieil 
and the basement used for automobile 
storage. This preliminary work, of 
course, had to be ])erformed in conform
ity with the legal requirements of the 
City's various bureaus for the conve
nience and safety of the general ])ul)]ic 
and the tenants of the building. 

Retention oj Tenants. The building-
had a number of important tenants pa}'-
ing a vearlv rental of approximatelv 
$300,000. No plan for altering the 
building could be wholly successful i f i t 
necessitated dispossessing the tenants, 
which it was believed would cost a large 
sum. I n such case the owner would not 
alone have to pay this sum and lose more 
than a year's rental, but he would lose 
valuable tenants representing the motor 
industry, for which industry the building 
was to be erected. 

The present building has its Broadway 
entrance one bay south of the center and 
its elevators and other service facilities 
slightly southeast of the center. ( See 
b'irst Plan on Page 259). The architects 
seized upon the center bay for the new 
entrance and the center of the building 
for the location of the new elevator 
service. I t was found that this floor area 
could be had fo r working space together 
with one bay on Fifty-seventh Street and 
three bays on Eighth Avenue, givinii 
entree to the building f r o m three sides 
for the contractor's use. as indicated by 
the hatched iX)rtion of the plan. 

Fortunately leases wi th two of the 
lesser tenants expired permitting a slight 
shifting or exchange of floor space with 
several of the remaining tenants, which 
accomplishment was an important factor 
i l l making it possiI)le for the owner to 
e-xecute this ])lan. 
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The sei/.iiij^ of the central portion of the 
huiUlin^- was not only important for the 
above reasons but it formed the basis of an 
extremely simple and economic plan. (See 
StCMiid ])lan, I'age 259). The centrally 
Imaicd r.roadwa) cnlranoe runs direcUy 
west formint; a T with the elevator lob
bies, with the elevators syinmetricallv ar-
rauijed. The two 
service stairs to the 
north of the en
trance lead to the 
second story and 
the b r o a d s ta i r 
to the south rims 
to the basement, 
t h e n c e westerly, 
connecting with the 
spacious a r c a d e 
under I'".iiibtli Ave
nue which is being 
constructed in con
nection with the 
Columbus Avenue 
Station of the W w 
Central Park \ \ ( 
Line. The patrons 
of the b u i 1 d i n L; 

therefore will be 
able to reach this, 
as well as the pres-
e n t Tnterborough 
Station via the un
derground arcade, 
thus avoiding the 
dangerous s t r e e t 
crossings at the 
Circle. 

The etitire front
age. 740 feet in 
length, remains im-
obstructed for show 
window space, save 
for the b'ighth Avenue entrance where 
cars dri \e in and are taken to the base
ment for storage. 

()n the second floor (See Page 260) all 
the builder's oixn-ation.^ are confined 
{o tile center of the building, leaving 
the tenants in the si)ace outside of the 
hall imdisturbed. The present toilets re
main, also the other serx ice facilities, ex

cept for slight rearrangement. This is 
true also for the third floor (Page 260). 
On this latter floor, however, it was de
cided to place the toilets and srr\ice 
rooms required for the employees. This 
is a de|)arture f rom the usual arrange
ment by reason of the fact that the base
ment is used for automobile salesrooms. 

Economic Requirements. I t was neces
sary not only to 
maintain the pres
ent structure and 
to retain the ten
ants and provide 
for their needs and 
safety durinir the 
trying period of 
construction, but it 
was necessary to 
plan a building that 
would pay. The 
owner stood willing 
to expend a hui^c 
sum of money pro
vided he could be 
s h o w n tliat the 
plans called for 
sufficient reiit;d)le 
space to make the 
])rojec1 a linancial 
success. To tind 
the plan best adapt
ed to the site w-as 
therefore of the 
Utmost importance. 

We have already 
m e 111 i o n e d t h e 
change f rom the 
original L' to the 
H plan. W'e must 
ascend to the typ
ical ])lan to under
stand the true sig
nificance of this de

cision. (Page 261 ). W'e observe the 
elevator lobby with the service stairs at 
its north end and the toilets and fire tower 
at the south end, the minimum of hall, 
the absence of waste space and the row 
of well lighted rooms facing on a peri
meter of light 880 feet in length. 

A t the eighteenth floor wdiere the set
back takes place, the H disa]i]iears. also 

Uci-iforc-iiig a Column 
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WORKING UiXDER D I F F R T L T I E S — T H E NEW G E N E R A L MOTORS B U I L D I N G 

the northerly bank of elevators. (I'age 
261 ). This, together with several of the 
larger typical floors, is the fntnre home 
of The General Motors Corporation. A l l 
of the space which it wi l l ()ccu])y has been 
planned with special care for its need. 

Simplicity is perhaps one of the most 
difficult elements of design for the stu
dent to grasp, although every seasoned de
signer ap])reciates its value in both plan 
and elevation. The experienced eye 
needs but a glance at these plans to as-
recognized that the problem has been 
solved, for here is simplicity and economy 
of space. The plot is ami)ly filled, yet each 
room has sufficient light. I f this build
ing spells not financial .success, the fault 
must perforce lie, not in the plan, but in 
one or more of the other elements which 
the promotor must consider in the con
struction of a great business building. 

I t is evident, however, that the owner 
has considered all the.se elements. The 
plot, in the center of the automobile dis
trict, has a floor area of nearly 3.\(X)0 
sq. f t . and the building wi l l have a rent
able area of 550.000 sq. f t . The General 

Motors Building Corporation is to occupy 
the entire ui)per thirteen .stories w i t h 
200,000 sq. f t . at an annual rental of 
$700,000. The lease extends for a pe
riod of twenty-one years and the total 
reiUal cost wi l l amount to nearly 
SI 5.000.000, which is said to be the larg
est lease ever made for office space. The 
securing of this lease by the syndicate 
was indeed the determining factor in 
proceeding with the building. 

Many of the rctaders of the Record, 
liowever, would not be interested in ten
ants, floor s])ace and rental values were 
it not for the fact that the economic ele
ment is the controllitig one in the con
sideration of a business building; but it 
is hoped that all who scan these pages 
will be interested to see how the f i r m of 
."^hreve & Lamb took hold of an existing 
building, entered its basement filled w ith 
cars, plumbing and heating pipes and the 
usual basement facilities and laid the 
foundation for a new plan wdiich admir
ably adapted itself to the plot and greatly 
increased its rental value, retaining the 
while S5% of its valued tenants. 
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7{aro1d Donaldson EberJein, '^loger wSirne 'ii^msdell 
—- and Lil^h HiJrenchJ^ 

X . L E S T O U R E L L E S , E C T I I X G H E X . A N D A S M A I . 1 , M A X O R N K A R L l S l E U X 

T H E P W R M O F Les Tourelles. at Ecliing-
hen, was once used as a shooting box by 
Louis X V . and was doubtless then in a 
more engaging state arcliitecturally than 
it is now since the liand of tlie renovator 
has left its fell mark upon the fabric. 
I t is discouraging 
to look at the win
dows, for example, 
and then think 
what the courtyard 
•front of the dwell
ing might have 
been if only the ob
session for " i m 
provement" that so 
often seizes upon 
the p r o v i n c i a l 
F r e n c h m a n had 
been withheld. The 
doorway gives some 
indication of what 
the courtyard fa
cade once was. The 
group in its en
tirety, despite the 
manv mutilations it 

n • • 

L E S T O U R E L L E S . ECTIINGHEN 

Still has suffered, 
bears a distinguished aspect. 

The most striking characteristic of Les 
Tourelles. of course, lies in its two towers 
with conical tiled roofs. The larger tower 
is circular for its whole height while the 
second, curiously enough, is circular for 
its first stage, which is built of stone, and 
then becomes polygonal in its upper 
stages, the material changing to a dark 
red brick at the same point with the 
change in shape. Otherwise, the material 
of the group, save fo r an expanse of re
cent stucco on the house front, is almost 
wholly the native limestone laid in the 

[265 

local characteristic fashion, although all 
the chimneys are of brick, with occasional 
brick repairs in stone walls, and in the 
gable end of the long barn there is an area 
of weather-boarding, a material not large
ly employed in this region. A few of the 

old roofs. with 
small thin reddish 
tiles, still remain 
untouched, but most 
of the roof sur
faces have been re
covered wi th new 
tiles that camiot 
begin to compare 
with the old in rc-
gar<l to either color 
or texture. 

\ i e w e d as a 
c o m p o s i t i o n . Les 
Tourelles is typical 
of the traditional 
vernacular manner 
and but for the po-
tager. whose dis-
apix?arance is nuich 

to be regretted, is complete in the cus
tomary appointments. 

Of an altogether different species and 
quality is the little fifteenth century manor 
house near Lisieux, published in company 
with Les Tourelles. The traditions em
bodied in its structure are those of a d i f 
ferent part of the country, and its appeal 
is based on different grounds. 

The walls of the ground floor are liuilt 
of the native limestone while the upjier 
story is of half-timbered construction wi th 
an overhang which is continuous all round 
the structure, save in the case of the low 
projection at the west. The chequered ef-
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feet of the western end of the house is 
produced by the intrcxhiction, in the alter
nate courses of ashhir. of rectangles of 
roughl} squared small blocks of the same 
limestone, thus producing a most curious 
contrast by the fo rm of the units and 
not by difference of material. On the 
north front the panels between the carved 
oak timbers are stuccoed while the corre-
s]X)nding spaces on the south front are 
lilui;ged with bricks, .some of them laid 
horizontally, some of them herring-bone-
wise. The steep-pitched roof is composed 
of thin little reddish tiles, similar to those 
on the old portions of roof at Les Tou-
relles. 

In the buildings of a dilapidated li t
tle manor, on the road f rom Evreux to 
Lisieux. the same materials are used, 
flidugh with some slight variation in the 
method of their employment. Tn this ca.se, 

CHAPEL—ON T H E ROAU FROM 
E V R E U X TO L I S I E U X 

COLO.MIUER—ox T H E ROAD FROM 
E V R E U . X TO L I S I K I X 

whik- the roofs of the dwelling, the 
colombicr and the chapel are comix)sed 
of the thin red tiles before mentioned, 
the roof of the long half-tim])ered barn is 
of thatch. 

Both t)f these houses with their de-
l)en<l(-iKies well e.xemplify the fifteenth 
and early si.xteenth century vernacular 
nianner of building practised before the 
influence of the Renaissance methods had 
produced any ap])reciable effect on the 
lesser provincial architecture of France. 
Althouj,'li the range of materials fmi)loved 
is comparatively limited, the variety of 
effect often produced shewed not only 
considerable ingenuity but an inherent 
sense of fitness and an apjjreciation of 
the nature of each material that entered 
into the fabric. 

[273] 
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Jiuberf Q. Rjp/ey 

V ' l l . O F F I C E BUILDINGS OF T H E '90S—PART 2 

L ' x T i i - the Cust(jiii House Tower was 
Iniilt 1)11 to]) of ilic old (ircek leniple 
which formerly sheltered Bancroft and 
Hawthorne, the Ames Buildintj was the 
tallest Boston structure. I t is a most 
distin.miishcd huildinj^f. thirteen stories in 
heij^ht, huilt of Indiana limestone. Its 
walls, like those of the lCxchan.i;c lUiild-
ing. are massive and self-supixjrting. I t 
was. in a way. the swan song of the Ro-
manes(|ue l \ i ' \ i v a l of the 'eighties. This 
style ])osscsse> great vir i l i ty , however, 
and .seems to he in favor again now. 

In mass, the Ames Building is impos
ing, and in detail, i t shows a strong 
Richardsonian flavor. I t is the work of 
-Shepley. Rutan and Coolidge, successors 
to I I . H . Richardson, who. when the 
hinldinii' was (U'sii^iicd, still retained in 
their cm])loy men who had helped make 
the Old Office famous. Among the.se men 
may he mentioned Dick Schmidt. Ix)uis 
Mullgardt. Ed. Maxwell . r>rown. and a 
number of others whose names have 
t'sca]x.'(l us for the moment. A t the pres
ent time. Dick .Schmidt is one of the big 
architects of Chicago; Maxwell and 
Brown, with the higher-ups of Montreal, 
and Louis Mullgardt. that gentle, spright-
Iv. lovable genius than whom no more 
jovous and fa.scinating companion, asso
ciate, friend and coun.sellor could be 
imagined, is holding up the oriflamme in 
San Francisco. When Louis designed the 
Fisheries Building fo r the Columbian Ex
position of 1893—(H. I . Cobb was the 
architect whose name was appended to 
the drawings, but in conception. i)lan and 

detail the work was wholly Mullgardi'.-^ i 
he became a national figure, as that build
ing was and is still generally considered 
one of the outstanding achievements of 
a notable group. 

Then Louis, after a sojourn in St. 
Louis, where he shortly had Eames and 
\ 'oung grogg)-, so that they had to send 
out S.U.S. calls to New York. Boston 
and Chicago, made an extended stay in 
London, completely upsettitig the tra
ditions of Norman Shaw and paving the 
way for Harvey Corbett twenty years or 
so later. One of his recent achievements, 
subsequent to his brilliant success at the 
San Francisco Exposition, was the de
signing of a most remarkable bridge ten 
or tweiitv miles long, crowned wi th an 
ania/.injj^ arrav of scintillating buildings of 
all kinds, a vast city of one street that 
soars lof t i ly above the foam-tii)ped waters 
of the Helles])ont that sejjarates San Fran
cisco from Berkeley or Oakland or some 
place or other. To our mind, Louis M u l l 
gardt was one of the first of the "mod
erns" and the greatest of pontists. He 
busted tradition wide open in the early 
90's and has been playing with the pieces 
ever since. 

I t is not surprising, wi th such a per
sonnel as this guided by the Richardson 
tradition and the finely tempered genius 
of Charles Coolidge, that the Ames Bui ld
ing is one of the outstanding monuments 
of X l X t h Century American Architec
ture. 

We didn't think so in the (dd days, for 
then there was great rivalrv between the 
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leading offices, and while, as individuals, 
the draughtsmen of the various firms 
were most fr iendly, officially each consid
ered the work of the other as ])altry stutT. 
Today, a broader view prevails and there 
is much better team work all around. I t 
is realized that Parnassus may only be 
stormed by serried ranks of shining hop-
lites struggling valiantly through the fogs 
and mists of the welter of plagiarism that 
obscure its radiant summit. 

I n detail the Ames Building is rich in 
a splendid variety of calathriform stone 
carvings, equally a tribute to the skill of 
John Evans who modelled and executed 
them, and to the genius of their design
ers. The great arches of the lower stories 
are recalled at intervals and there is a 
r( freshing lack of repetition that is rarely 
seen in the so-called classic or Renaissance 
office building. The Ames Building is 
Komancsque without being archeological. 

There is a fine monumental marble 
staircase that has an interesting slant due 
to the inequalities of the lot lines. I t is 
brilliant in golden mosaic (there are silver 
treads among the gold), reminiscent of 
San Miniato and the Capella Palatina. 
and a constaiU thorn in the flesh to real 
estate men who hungrily begrudge a single 
.-(|uare foot o f unrentable space. I t is a 
source of great ])ride to the owners and 
tenants, however, and amply justifies i t 
self, even though it be rarely used. The 
Ames Building, as well as the Exchange 
Building, has never lacked for tenants of 
the highest standing, which is a more sub
stantial tribute to their designers than 
the approbation of realtors.* The offices 
are light, airy, and flooded with sunshine, 
and the top story, since the building's 
completion, occupied by its architects. 

J^very big office possesses at least one 
fa i th fu l draughtsman who, as tradition 
goes, was fo imd one frosty morning on 
the doorstep, taken in, nurtured and be
came a permanent fixture, like the first 
s])ecification on which all subsequent sf)e-
cifications are based. In Shepley, Rutan 
and Coolidge's office this draughtsman 
was named John J. Ray Mulcahy. A t 

*C;ordoii Allen, who spent year before last in Spain. 
an<l who ought to know, tells lis that "Realtor"' is 
derived from two Spanish words, "real," meaning 
royal, and "toro" (tor for short), meaning bull. 

the time of the construction of the Ames 
Building. Mulcahy had become extremely 
adept in the making of fu l l size details. In 
fact, that was his chief and only occujia-
tion in the office. Full sizing an ordinary 
building was nothing in his yoimg life. 

He occupied the first coop in the great 
draughting room, wi th a table so lonj^ 
and wide that it would take the fu l l size 
detail of the largest cornice ever designed 
in the 'Xluetics, and there were giants in 
those days. John J. would start in the 
morning with a 500 pound roll of detail 
paper, begin to draw at one end, and by 
night time, the f u l l size details of an 
ordinary building would be all done, and 
the roll of paper shrunken to a few 
scra|)s suitable only for w rai)])ing l)oxes. 
It it were a large building, it sometimes 
took two or three days and two or three 
rolls of detail pai)er, but his usual ration 
was one roll a da}-. 

I t took a large force of draughtsmen 
to keep Mulcahy supplied with material, 
and he was an extremely xalib'ible man, 
doing the stint of a dozen ordinary de-
tailers. He did his work with great skill 
and thoroughness, for while contractors 
were frequently raising (juestions on the 
scale drawings made by the best draughts-
luen in the office, sometimes finding tiny 
little errors therein, it is not in the mem
ory of man that anybody ever caught Mul
cahy in a mistake. 

Eddie Wait, who lives in W inchester 
now. enriching the town-bt-autiful with 
attractive domestic architecture of mod
erate cost, and only comes to the citv on 
occasion (a I Iorace-\'itruvius-on-his-
Sabine-b'ann. as oue might say) was. for 
a number of years, one of the staff of the 
Old Office in Exchanj^e Street. The 
luemories of youth are precious to b'ddie 
and he recalls them with vividness, espe
cially in sympathetic company when 
there is a bit of "juniper and orange 
juice" to help along the conversation. We 
are indebted to him for the details of the 
following distressing incident. 

Louie Simon, whom we knew at Tech 
as a short, ])liuup, rosy-checked boy, and 
who is now a member of the credentials 
couunittee and presiding Argus at Insti
tute Conventions where his dignified, aus-
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tere presence at the registration desk lends 
inipressiveness to the ceremony, was once 
a cuh draughtsman at $10.00 a month for 
Shepley, Rutan and Coolidge. 

One morning he was inking in the first 
floor plan of the Chicago Public Library. 
I t was a large % " scale drawing about 
four feet by six feet and Louie was 
stretched out flat on the drawing board 
ventrc-a-terre, i f one might be pardoned 
a misuse of the phrase. I t was the custom 
at that time to use dififerent colored hec
tograph inks, a most pernicious, vulgar 
and a l t o g e t h e r _ 
damnable custom, 
subversive of all the 
niceties of archiu c-
tural practice. I lap-
pily the custom has 
had short shrif t in 
l*)()ston. 

Louie was hard 
at work amongst 
his ink bottles 
when, happening to 
glance up he saw 
.Shepley api)roach-
ing. .Slie])ley was a 
tall spare man. al 
ways f a u l t l e s s l y 
dressed, very re
served, even distant 
on occasion, partic
ularly so in times 
of excitement, when 
he immediately be
came frigid. Feeling 
his position on the 
d r a w i n g bnard 
might be considered 
undignified by the 
Boss. Louie started to slide off as quietly 
and quickly as ix)ssible. 

The drawing lx>ard wasn't pro],>erly 
adjusted on its trestles for this manoeuvre 
and started to slide too, so that Shepley's 
arrival opposite Louie was beautifully 
synchronized with the collapse of the 
drawing table. The hectograph inks were 
catapulted to the ceiling, coming down 
again almost immediately. be-sj)attering 
the Boss wi th a terrible mixture of green, 
red. blue, brown, and purple splotches. 
Shepley said no words, his e.xpression 
never changed, barely pausing he walked 

Olii "Sotrates." for many years 
Arms in the office of .Sliepley. 
("oolidge, sketched in after hfe 

LeBontilher. 

silently f rom the room leaving poor Louie 
shattered in spirit, in utter misery and 
desolation. 

There was an organization among the 
draughtsmen in the office known as the 
Five Nations, rei)resenting the Great 
Tribes of Cherokees. Creeks, Seminoles. 

C hoctaws, and Cliickasaws. A grand 
Sachem presided at gatherings and festi-
\ a l s . The costumes consisted largely of 
cover cloths f rom the draughting tables, 
featiur dusters for head gear, and Wind 
s o r and Newton's water colors fo r war 

paint. Old T . 
.squares with one 
a rm gone made fine 
tomahawks. W'hen-
ever all the I'osses 
were away at the 
same time, f o r the 
afternoon say. a 
festival wa> or
dered by the < ii and 
Sachem. The Tribes 
gathered and ])lans 
were laid for the 
various ceremonials 
which were aKva\s 
carried out in strict 
conformitv to the 
old traditions that 
were handed down 
in their entirety 
f r o m the days of 
H . H . Richard-son 
himself. 

Certain new fea
tures were intro
duced f rom time to 
time and one of 
these which i)roved 

e . K l r e n i e l y jxjpular. was largelv the 
creation of Eddie Wait . One .Satur
day afternoon when everybody was sui>-
ix)sed to be working overtime, the firm 
l)eing absent, there was an announcement 
by the Grand .Sachem: "(ieiUlemen, 
we will now ha\e the Te Deum." 
Immediately there was a rush to the 
far end o f the room and a procession 
was formed of the Five Nations in fu l l 
regalia. First came the leader, holding 
aloft the longest T square in the office; 
behind him catne Eddie Wait with the citv 
directory, on either side two men with 

.Seri<eant-at 
Rutan anid 
by A . B 
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lighte<l candles, the chorus consisting of 
the remaining men in the office, with the 
excejnion of a few conscientious souls, 
followed in double file, with cover cloths 
draped like cowls over their heads. Eddie 
liad the directory open at the page of 
-Mulcahy's and in Boston, as everyone 
knows, there are many of that name. The 
procession moved slowly and majestically 
down the long aisle between the coops, 
toward the front office, Eddie intonin,<i 
the Litany in a low, deep voice, reading 
the names f r o m the book : 
Eddie—"From .\ lbcrt j . Mulcaliy. sign 

painter. 216 F i f t h Street, South Bos
ton—(jood Lord deliver us!" 

Chorus: (da capo) 
Eddie—"From Annie .M. Alulcahy, wid

ow, 2') Dix Court. Dorchester—Good 
1 ,or<l deliver us !" 

t h o r n s : (da capo) 
Eddie—"From Bridget . \ . Mulcahy. dry 

iXonds. 1019 Main Street. Charlestown 
—(lood Lord deliver us!" 

Chorus: (da capo) 
••J-'mni Cornelius j . .Mulcahy. plumber 

l ' ' n i n i l '"raiu-is . \ . .Mulcah}-. i)liysiriaii 
From (iertrude C. -Mulcaliy, seamstress 

A f t e r each verse, the chorus would re
peat the lines in solenni recitative, gradu
ally swelling in vohnne tn a maestoso 
movement as the procession reached the 
end of the room. \ \ hen they arrived op
posite .\lnlcah\"'s cooj). the chant had 
reached the proportions o f an ( )rat<>rio in 
fu l l cry. .Spurred on by the (irand 
Sachem, everybody gave the fu l l strength 
of their lungs to :— 

•FROM JOHX J. RAY—HAY! MIL-
CAII)•.' DRA UGHTSM.IN, 

GOOD LORD! DE—HE—LE— 
HU'ER! .'—RCS! ! !" 

The caco])hony fairly shook the walls 
of the old building, causint^ truck horses 
to shy o n I'.xchange .Street and timid souls 
to falter on their way home. It was a 
very splendid and inspiring effort, thr i l 
ling everyone to the core. John J. gave 
no sign, but kept right o n with his work, 
never missing a dentil o r an astragal. .Sic 
itur ad aslra. 

J O X E - l ' i : . \ ( I L A X T F ( ) K C R . ' W A T S 



NOTES 

T h e T r a f f i c C o n g e s t i o n i n M a n h a t t a n 

T h e ! M a \ o r o f X e w Y o r k , M r . W a l k e r , ha.s 
recent ly appointed a l a r g e a d v i s o r y c o m m i t 
tee, cons i s t ing o f some h u n d r e d s of eminent 
citi;?ens, a n d a s s i g n e d to t h e m tlie labor ious 
a n d diff icult t a s k o f t e l l ing the m u n i c i p a l gov
ernment w h a t to do in o r d e r to c u r e the into l 
erant conges t ion w h i c h n o w a f f l i c t s a l l k inds 
o f t rans i t a n d traf f ic in a n d out o f the B o r o u g h 
of M a n i i a t t a n . I t need s c a r c e l y be added that 
these eminent c i t i z e n s a r c w h o l l y incapable of 
p e r f o r m i n g the job . T h e p r e p a r a t i o n o f a 
p lan whose e x e c u t i o n w i l l do a w a y w i t h the 
impediments to the m o v e m e n t of people and 
goods in .Manhattan is a t e c h n i c a l m a t t e r w h i c h 
c a n only be hand led i)y t ra f l i c engineers a n d 
c i ty p l a n n e r s . O f c o u r s e M a y o r W a l k e r is 
f u l l y a w a r e o f th i s fac t . H e does not expect 
the advi.sory c o m m i t t e e o f eminent c i t izens to 
devi.se a p lan . W h a t he hopes that they w i l l 
do is to endorse a n d g ive pres t ige a n d author i ty 
to a p lan w h i c h the e x p e r t s w i l l devise a n d 
by so do ing h e l p to o v e r c o m e the obstacles to 
its execut ion . 

T h o s e obstac les s eem to be a l m o s t insuper 
able . T h e p r o v i s i o n s w h i c h w e r e made f o r 
the movement o f trart ic in a n d out o f M a n h a t 
tan w e r e inadequate a l m o s t f r o m the s tart a n d 
the}- h a v e r e m a i n e d inadequate ever since. 
M a n h a t t a n is a n i s l a n d w h i c h is twe lve mi les 
in length a n d o n l y a m i l e or two in width . 
T h e m a i n s t r e a m s o f t ra f f i c on the i s land i tse l f 
w o u l d n a t u r a l l y be l o n g i t u d i n a l , but the or ig ina l 
street plan o f the B o r o u g h p r o v i d e d f o r twice 
as m a n y l a t e r a l s treets as it d id for longi tudinal 
avenues . T h i s w a s the first g r a v e mis take . 
T h e n the t ra f f i c f r o m the i s l a n d to the B r o n x . 
L o n g Ls land a n d X e w J e r s e y a l w a y s h a d to 
be prov ided f o r b y s p e c i a l r o a d w a y s a n d v e h 
icles , and the p r o \ i s i o n m a d e by pr iva te and 
publ ic c o r p o r a t i o n s h a s a l w a y s lagged behind 
the demand. T h e r e h a s a l w a y s been conges
tion. I t e x i s t e d on the busses , h o r s e - c a r l ines 
-ind f e r r y l)oats fift\ y e a r s ago . I t w a s c o n 
t inued on the b r i d g e s a n d the e levated roads . 
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and recenih- it h a s been m o r e t h a n e v e r i n t o l 
erable on the tubes a n d s u b w a y s . N o l e s s 
ser ious , h o w e v e r , t h a n the c r o w d i n g o f the 
s u b w a y s is the c o n g e s t i o n o f street t r a f f i c . T h e 
latter wi l l soon r e i p i i r e d r a s t i c r e m e d i e s w h i c h 
cannot bt- a p p l i e d w i t h o u t e n o r m o u s e x p e n s e . 
T h e s i tuat ion is r e a l l y c r i t i c a l . T h e M a y o r ' s 
Commit t ee is in a sense a C o n m i i t t e e o f P u b 
l i c S a f e t y . I t w i l l t a k e h e r o i c m e a s u r e s to 
prevent ll ie c o n g e s t i o n f r o m a i m i n g a f a t a l 
b l o w at the p r o s p e r i t y o f the c i ty . 

I n deal ing w i t h th i s p r o b l e m in the past the 
c i ty g o v e r m n e n t h a s fa i l ed u n i f o r m l y to show-
e i ther e n e r g y o r f o r e s i g h t . S o f a r a s the 
street traftic is c o n c e r n e d , v a r i o u s p l a n s h a v e 
been proposed to cu t t h r o u g h a d d i t i o n a l a v e 
nues and s t ree t s , but w i t h one o r t w o e x c e p 
t ions they h a v e a l l been d e f e a t e d . T h e m u n i 
c ipa l o l l ic ia ls h a v e c o n s i s t e n t l y a c t e d o r a t 
tempted to a c t on the a s s u m p t i o n t h a t the i r 
j o b w a s conf ined to t a k i n g c a r e t h a t e n o u g h 
s u b w a y s , tubes a n d b r i d g e s w e r e bu i l t to 
handle the i n c r e a s i n g t ra f f i c , w h e r e a s w h a t 
they shou ld h a v e done w a s to adopt some 
means also o f d i m i n i s h i n g the a m o u n t o f t r a f 
fic to be h a n d l e d . T h e t e n d e n c y o f c h e a p 
and spee(l> t r a n s i t w a s not o n l y to d i s t r i b u t e 
p<"ipulatioii but to c o n c e n t r a t e b u s i n e s s , a n d 
the concentra t ion o f b u s i n e s s w a s . o f c o u r s e , 
also l u l p a l by the ind i spos i t ion o f the m u n i 
c ipa l g o v t r n m e n t to l i m i t the h e i g h t o f b u i l d 
ings . I t is this p o l i c y w h i c h h a s g r a d u a l l y 
resu l ted in the p r e s e n t c r i t i c a l c o n d i t i o n . It 
is neces sary to bu i ld m o r e s u b w a y s to e n 
able the w o r k e r s to get to a n d f r o m the i r 
places of e m p l o y m e n t , but it w i l l be f a t a l to 
l imi t the r e m e d i a l e f for t s to s u b w a y c o n s t r u c 
tion. S o m e m e a n s m u s t n o w be adopted to 
d is tr ibute b u s i n e s s as w e l l a s p o p u l a t i o n . 

D i s i n t e r e s t e d people w h o h a v e s t u d i e d the 
prob lem a r e a l l a g r e e d upon the n e c e s s i t y o f 
f r a m i n g a p l a n to be c a r r i e d out u n d e r pub l i c 
a u t h o r i t y to m o v e s o m e of the b u s i n e s s w h i c h 
i s n o w being t r a n s a c t e d in M a n h a t t a n to the 
ou t ly ing d i s t r i c t s , a n d M a y o r W a l k e r h a s e x -
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p r e s s i y a p p r o v e d the idea . IJut w h e n the i m i n i -
c i p a l o f f ic ia l s s t a r t to put it into prac t i ce , they 
w i l l mee t w i t h p o w e r f u l a n d reso lu te opposi 
t ion. T h e r e is a r i c h a n d inf luent ia l g r o u p of 
interests w l i i c h prof i t b y the concentra t ion o f 
hns ines s in M a n h a t t a n , and a f t e r h a v i n g been 
f a v o r e d by the m u n i c i p a l government so long 
a n d so s t ead i ly , they w i l l not abandon the ir 
e x i s t i n g o p p o r t u n i t i e s a n d f r a n c h i s e s without 
a s t i f f t ight . T h e y a r e not s a y i n g v e r y m u c h 
n o w , but a s s o o n as a n y p a r t i c u l a r plan is 
proposed they w i l l s tublK)ri i ly a n d in a l l prob-
a l ) i l i ty s u c c e s s f u l l y r e s i s t it. T h e e x i s t i n g 
conges t ion c a n n o t be e i ther cont inued o r c u r e d 
w i t h o u t c a u s i n g i m m e n s e losses to ind iv idua l s 
a n d b u s i n e s s in teres t s , and n a t u r a l l y a l l b u s i 
nesses w h o s e toes a r c stepped on w i l l do the ir 
best to s tand out f r o m under. It r e m a i n s to 
be seen w h e t h e r the M a y o r ' s a d v i s o r y c o m 
mittee w i l l e i t h e r a g r e e u iwn a p l a n or, i f they 
do, e x e r t e n o u g h a u t h o r i t y to b r u s h as ide the 
inev i tab le opjmsi t icm to it. 

I I E R R K K T C R O I . V . 

A T o l e r a n t P r o f e s s i o n 

C o m p a r i n g the a r c h i t e c t u r a l w i t h other p r o 
fe s s ions , w e f ind it the most to l erant to out 
side i n t e r f e r e n c e . I s t h i s a tra i t to pra i se or 
b l a m e ? T h e r e is l i t t le to pra i s e in the i n d i f 
f e r e n c e or w e a k n e s s w h i c h to lerance suggests , 
as it a l l o w s a l o w g r a d e o f s e r v i c e w h i c h no 
o t h e r p r o f e s s i o n w o u l d tnlerate. Suppose the 
P r e s i d e n t s h o u l d appoint a b a n k e r to the P o s t 
of S n r g r o n ( i e n c r a l o f the A r m y or a g r o c e r 
as S u r g e o n G e n e r a l o f the N a v y ? T h e doc
t o r s w o i d d i n s t a n t l y r a i s e s u c h a d i s turbance 
that the w h o l e c o u n t r y w o u l d condemn such 
appo in tment s a s a menace to the hea l th o f 
so ld ier , s a i l o r a n d c i t izen. T h e ant ic ipat ion 
o f s u c h a pro tes t w o u l d be suff icient to p r e 
vent a P r e s i d e n t c a s t i n g such a s lur upon the 
m e d i c a l p r o f e s s i o n . W h i l e it is ;lifTicult to 
i m a g i n e a C h i e f E x e c u t i v e appo in t ing a n a r c h 
itect C h i e f J u s t i c e o f the S u p r e m e C c u r : or 
a b u i l d e r A t t o r n e y G e n e r a l o f the U n i t e d 
S t a t e s , it r e q u i r e s no imag inat ion to p ic ture 
the r e s u l t s o f s u c h a c t i o n . T h e l a w y e r s v^ould 
s p r i n g into l i f e f r o m one end o f the c o u n t r y 
to the o ther . T h e y w o u l d appea l to the people 
to protect t h e m s e l v e s , o r they w o u l d appea l to 
the c o u r t s to pro tec t the people f r o m such an 
impos i t i on . T h i s appea l would be so f a r r e a c h 
i n g that the appo in tment s w o u l d be reca l l ed . 
I t is e a s y to a p p r e c i a t e the s t o r m that w-u i ld 
b l o w l i k e a t o r n a d o over the c o u n t r y i f a 
r e a l t o r w e r e appo in ted c l i ap la in o f the H o u s e 
o f R e p r e s e n t a t i v e s . i«r a n actor c h a p l a i n to the 
S e n a t e . P r o t e s t s v i v i d l y dep ic t ing the d a n g e r s to 
be e n c o u n t e r e d b y the bcnly a n d the soul w o u l d 
be vo iced f r o m e v e r y indpit o f the U n i t e d 

.States. O u r l eg i s la t ive luidies w o u l d has t i ly 
c o u n t e r m a n d s u c h impol i t ic appo i iuments . 

W l i i l e o t h e r p r o f e s s i o n s a r e into lerant , the 
a r c h i t e c t s a r e toleratit . T h e y d i d not oppose 
the api>ointment o f a n engineer as arch i t ec t o f 
the U n i t e d S t a t e s C a p i t o l , an office that c a r r i e s 
add i t ions to o r mo<litications o f this h i s t o r i c 
s t r u c t u r e a n d des igns f o r m a n y de tached G o v 
e r n m e n t B u i l d i n g s . T h e y h a v e r a i s e d no p r o 
test a g a i n s t a n a r m y officer h a v i n g c h a r g e o f 
a l t era t ions a iu l addi t ions to the W h i t e H o u s e , 
s a c r e d to the l a i ty because o f its occupants , 
and to the a r c h i t e c t s because o f the noted d e 
s igners . J a m e s H o b a n a n d C h a r l e s F . M c K i m . 
T h e a r c h i t e c t s h a v e made no protest against 
a l a w y e r as s u p e r v i s i n g archi tect o f the t r e a s 
u r y , in o ther w o r d s a l a w y e r as arch i tec t l o r 
the U n i t e d S t a t e s . 

T h e present C o n g r e s s au thor i zed an e x p e n 
d i t u r e i n the n e x t five y e a r s o f one hundred 
a n d s i x t y five m i l l i o n d o l l a r s f o r the erect ion 
o f G o v e r n m e n t bu i ld ings . F i f t y m i l l i o n o f 
this s u m i s to be spent on the m u c h needed 
bu i ld ings in W a s h i n g t o n . T h e f u t u r e g e n e r a 
t ions o f the w o r l d w i l l j u d g e o u r present c u l 
ture by the c h a r a c t e r o f these bui ld ings . I t 
is impor tant that w e shou ld o f fer them o u r 
best. T h e s e b u i l d i n g s shou ld be des igned by 
o u r most c a p a b l e m e n . T h e i m d e r t a k i n g is 
too great f o r one m a n . I n the interest o f the 
publ ic , a r c h i t e c t s s h o u l d not to lerate the de
s ign by a l a w y e r a n d his staff , as it is the 
greates t o p p o r t u n i t y f o r good a r c h i t e c t u r e the 
c o u n t r y h a s been of fered . F o r some u n e x 
p la ined reason , be ing to lerant , the . \ m e r i c a n 
Ins t i tu te o f A r c h i t e c t s has not ra i s ed its vo ice 
aga ins t this s er ious danger to their a r t . 

T h e a c t i o n o f the Ins t i tu te y e a r s ago under 
s o m e w h a t s i m i l a r condit ions o f danger might 
be f o l l o w e d at the present t ime. Y e a r s ago 
the in tegr i ty and beauty o f the C a p i t o l a n d 
the W h i t e H o u s e w e r e menaced by incompet
ent d e s i g n e r s . P l a n s a n d mode l s f o r the c o n 
templated add i t ions w e r e made f o r the C a p i t o l 
in the ofi ice o f the superintendent o f the C a p i 
tol, a n d f o r the W h i t e H o u s e in the office o f 
P u b l i c B u i l d i n g s a n d G r o u n d s . X e i t h e r o f 
these e x e c u t i v e s w a s a n a r c h i t e c t . O n e h a d \yc-
c o m e super in tendent o f the C a p i t o l t h r o u g h 
the c l e r i c a l f o r c e ; the o ther w a s an A r m y 
off icer de ta i l ed a s superintendent of the W h i t e 
H o u s e . T h e m o d e l s w h i c h they presented 
s h o w e d the unf i tness o f the proposed addit ions . 
.As the doc tors , l a w y e r s o r preachers w o u l d 
h a v e done i f the in tegr i ty o f the i r profes s ion 
w e r e i i i c i i a c c d . the Ins t i tu te o f that day i)c-
c a m e into lerant in ac t ion . T h e y made a na
t ion wide e d u c a t i o n a l c a m p a i g n through the ir 
c h a p t e r s a n d loca l ar t a n d triunicipal societies. 
T h i s i n t o l e r a n c e b r o u g h t protests f r o m the 
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pcopk- aga ins t o f f ic ia l s to w h i c h both C o n 
g r e s s and the P r e s i d e n t p a i d attention, ( l o o d 
resu l ted in that the H o n s e a n d S e n a t e offices and 
a l so tile pro |K)sed e x t e n s i o n o f the C a p i t o l w e r e 
des igned by L a r r e r e a n d H a s t i n g s , a firm o f 
s tanding , a n d the R e s t o r a t i o n o f the W h i t e 
H o u s e by M c K i n i , M e a d a n d W h i t e . D u e to 
O i a r l e s F . M c K i m , the r e s t o r a t i o n o f the 
W l i i t e H o u s e w a s a m o s t notable ach ievement , 
w h i c h let u s hope w i l l not be tampered w i t h . 
I n the e a r l y n inet ies the output o f the su | )er-
v i s i n g archi tect ' s office h a d f)ecome a r e p r o a c h 
to the c u l t u r e o f the c o u n t r y . A g g r e s s i v e 
m e n l ike R . M . H u n t , D . H . B u r n h a m and 
J o h n W . R o o t s e c u r e d the passage o f the 
T a r s n e y A c t , 1893, a n d its e n f o r c e m e n t under 
L y m a n G . G a g e , S e c r e t a r y o f the T r e a s u r y . 
T h i s law p l a c e d the l a r g e r n u m b e r o f G o v 
ernment B u i l d i n g s in the h a n d s o f selected 
capable a r c h i t e c t s . T h e effect of this act w a s 
a r e v o l u t i o n a r y i m p r o v e m e n t in the c h a r a c t e r 
o f G o v e r n m e n t a r c h i t e c t u r e . B y the poor 
m a n a g e m e n t o f the a r c h i t e c t s a n d w a n t o f 
knowledge a n d f o r e s i g h t o f the leg i s la t ive 
h r a n c h c s o f the G o v e r n m e n t , the T a r n s e y A c t 
w a s repealed, c a u s i n g the c h a r a c t e r o f G o v e r n 
ment a r c h i t e c t u r e to a g a i n deprec iate . I t w o u l d 
be in teres t ing to k n o w w h y the Inst i tute does 
not adopt the m e t h o d s o f its f o r m e r successes . 

L e t it cease to be t o l e r a n t a n d I n c o m e i n t o l e r 
ant a n d a g g r e s s i v e f o r the pub l i c g o o d . L e t 
it b r i n g the i tn i )ortance o f t h e s u b j e c t to the 
attention o f the people , t h r o u g h the p r e s s , 
t h r o u g h the i r f i f ty o d d c h a p t e r s a n d the t w o 
h u n d r e d a n d m o r e c h a p t e r s o f the F i n e A r t s 
I 'ederat ion. L e t t h e m in teres t a l l a r t a n d 
nuin ic ipa l societ ies . T h e people o f the U n i t e d 
S ta te s w a n t the l)est a r c h i t e c t u r a l e f f o r t o f the 
l)eriod. L e t t h e m u n d e r s t a n d the c o n d i t i o n s 
a n d C o n g r e s s w i l l r e s p o n d . 

( i L K N X i ' . K O W N . 

A G r o u p of S a n A n t o n i o H o u s e s S h o w i n g 
C l a s s i c I n f l u e n c e 

T h e r e a r e t o b e f o u n d i n n e a r l y e v e r y c i t y 
a n d t o w n of c o n s i d e r a b l e a g e i n t h e U n i t e d 
.States b u i l d i n g s p o s s e s s i n g a r c h i t e c t u r a l o r 
h i s t o r i c i n t e r e s t w h i c h m e r i t s o m e s o r t o f 
g r a p h i c r e c o r d . F e w - t o w n s a r e o f s u f f i c i e n t 
i m p o r t a n c e to w a r r a n t t h e p r e p a r a t i o n o f 
s p e c i a l v o l u m e s o f s u c h recor<ls a n d m a n y a r e 
so r e m o t e t h a t t h e i r i n t e r e s t i n g f e a t u r e s a r e 
n e v e r e v e n d i s c o v e r e d a n d s o o n e r o r l a t e r 
d i s a p p e a r . 

T h e a r c h i t e c t u r e o f N e w E n g l a n d h a s b e e n 
w e l l l o o k e d a f t e r , j u d g i n g f r o m t h e w e a l t h 
o f b o o k s , p a m p h l e t s a n d m a g a z i n e a r t i c l e s 
d e v o t e d t o C o l o n i a l a r c h i t e c t u r e t h e r e , b u t 
u n f o r t u n a t e l y t h i s i s n o t t r u e o f t h e S o u t h -
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. \ H O I I S K I X S A X A X T O X I O . T K X A S 

w e s t . T h e c i t y o f S a n . A n t o n i o , T e x a s , 
i s a c a s e in p o i n t . T h e . \ l a i n o a n d t h e o t h e r 
m i s s i o n s w h i c h t h e S p a n i a r d s l )n iU t w o 
c e n t n r i e s a g o a r c v i s i t e d a n d p h o t o g r a p h e d 
b y e v e r y s t u d e n t o f a r c h i t e c t n r e f o r t n n a t e 
e n o n g l i to v i s i t t h a t h i s t o r i c r e g i o n . O n 
t h e o t h e r h a n d , s c a t t e r e d t h r o u g l i t h e o l d 
c i t \ - , a r e i n t e r e s t i n g e .xan ip les of i ts l a t e r 
g r o w t h t h a t a r e q n i t e o v e r l o o k e d . F e w i f 
a n y o f t h e s e h i i i l d i n g s p o s s e s s o i U s t a n d i n g 
h i s t o r i c i n t e r e s t , n o r a r e t h e i r d e t a i l s o f 
g r e a t m e r i t . \ e t t h e y a r e o f a d i s t i n c t i v e 

t y p e t h a t m a r k s t h e m a s i n d i g e n o u s t o t h e 
S o u t h a n d a s e x a m p l e s o f t h i s t y p e a n d 
p e r i o d s h o u l d h e r e c o r d e d b e f o r e t h e y a r e 
d e s t r o y e d . 

T h e h u i l d i n g s i l l u s t r a t e d h e r e w i t h a r e 
c l a s s i c i n f o r m a i u l d e t a i l , s h o w i n g in s o m e 
c a s e s e v i d e n c e o f S p a n i s h i n f l u e n c e . T h e 
d e t a i l s m a y he s o m e w h a t c r u d e a s c o m p a r e d 
w i t h t h e h e s t w o r k o f N e w E n g l a n d , h u t 
n o t s o c r u d e a s m i g h t h e a n t i c i p a t e d w h e n 
o n e c o n s i d e r s t h a t S a n . \ i i t o n i o in t h t 
e a r l v n i n e t e e n t h c e n t u r y w a s a f r o n t i e r 

. \ H O f S E I X S A X A X T O X I O , T E X A S 
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A I I M f S K I X S A X A X r( . 'XK ), T K X A S 

t o w n . E x i s t i n g i n i ts f r o n t i e r a t m o s p h e r e S p a n i s h m i s s i o n b u i l d i n g s , m a n i f e s t e d i t s e l f 
w a s a c i d t u r e w h i c h p e r s i s t e d a n d , i n s p i r e d in s i m p l e , w e l l - d e s i g n e d e x a m p l e s o f d o m e s -
p e r h a p s b y t h e p r e s e n c e o f t h e fine o l d M C a r c h i t e c t u r e s u c h a s t h e s e . 

I . T . F R . \ R Y . 

m 

A H O U S E I X S A N A N T O X I O , T E X A S 
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T h e A m e r i c a n S p i r i t i n A r c h i t e c t u r e . V o l -

13 o f T h e P a g e a n t o f A m e r i c a . " * 

I n p u b l i s h i n g the " C h r o n i c l e s o f A m e r i c a " 
the ^ ale U n i v e r s i t y P r e s s h a d an educat iona l 
as w e l l a s a c o m m e r c i a l object . T h e c o m m e r 
c i a l o b j e c t w a s to put the P r e s s f inanc ia l l y 
on its feet by a p o p u l a r success , a n d f r o m 
the g e n e r a l a c c l a i m of the w o r k one pres iunes 
it w a s a c c o m p l i s h e d . T h e educat iona l object 
w a s — I s p e a k c o n j e c t u r a l l y — t o rep lace m o r e 
o r less obsolete m y t h s a n d pre jud ices by mo<lern 
a n d m o r e g e n u i n e h i s t o r y in the m i n d s of as 
g e n e r a l a p u b l i c a s poss ib le—a ^'alens ian f o r m 
of u n i v e r s i t y e x t e n s i o n . 

T h e p o p u l a r s u c c e s s o f the "C hronic les ' i n 
s p i r e d the p r o d u c t i o n o f s u c c e s s f u l t i lms for the 
m o v i n g p i c t u r e t h e a t e r s , and this in t u r n p r e 
s u m a b l y s u g g e s t e d " T h e P a g e a n t o f .Amer ica ," 
w h i i h is, I take it, p a r t l y a deve lopment o f 
this e d u c a t i o n a l idea , and part ly in the l ine o f a 
f u r t h e r i d e a , a l so e d u c a t i o n a l , namely , to m a k e 
the c o u n t r y ' s past m o r e v i s u a l l y present , m o r e 
a c t u a l to the m i n d b y the h e l p o f the eye, 
t h a n u n i m a g m a t i v e r e a d i n g c a n d o ; a purpose 
l ike that o f the A m e r i c a n W i n g at the M e t r o 
pol i tan M u s e i u n a n d the vohmie " T h e H o m e s 
o f O u r A n c e s t o r s " r e v i e w e d in the M a y . 1926. 
i s s u e o f T H E A R C H I T E C T C R A L RECORD. T h e 
P a g e a n t o f A m e r i c a is p ictor ia l h i s tory . T h e 
v o l u m e s a r e c o m i n g out somewhat i r r e g u l a r l y . 
V o l u m e t h i r t e e n i s the p ic tor ia l h i s t o r y o f 
. A m e r i c a n a r c h i t e c t u r e . 

P i c t o r i a l h i s t o r i e s a r e conunon enough, b iU 
they a r e not o f t e n ed i ted b y .scholars. T h e 
e igh t h u n d r e d a n d t h i r t y - t w o i l lu s t ra t ions in this 
v o l u m e a r e a l l f r o m m o d e r n photographs or o ld 
])rints. T h e r e a r e no f a n c i f u l p i c tures here , 
e x c e p t t h r e e at the end w h i c h a r e not f a n c i f u l 
e i ther . T h e y a r e s tud ie s in f o r m , a n d r e p r e 
sent the l o g i c a l e f f ec t s o n a r c h i t e c t u r a l f o r m 
of the N e w Y o r k z o n i n g l a w s . T h e r e is p r o b -

*Tlie I'afreant of America . Vol. 13. The American 
.Spirit in Architecture l)y TalI)ot F"anlkner Hamlin. 
Vale University Press. 1926. 

ab ly no o t h e r s ing le v o l u m e in ex i s tence con
ta in ing a p i c t o r i a l s u r v e y of . A m e r i c a n a r c h i 
t e c t u r e at o n c e s o s w e e p i n g a n d s o s o u n d . 

O u r o ldest a r c h i t e c t u r e w a s not E n g l i s h 
but S p a n i s h , in F l o r i d a a n d the S o u t h w e s t . l U u 
for the most p a r t , the ear l ies t bu i ld ings e v e r y 
w h e r e w e r e make .sh i f t s w h i c h .-̂ oon di.sappeared. 
I I K L^rowth of sett led wea l th in the X o r t h e r n 

states w a s m e r c a n t i l e a n d their p r o v i n c i a l gen
try l a r g e l y m e r c h a n t s . I n the S o u t h they w e r e 
l a r g e l y p l a n t e r s . I t chance<i that both these 
a r i s t o c r a c i e s f l our i shed at a t ime w h e n in 
ICngland the a r c h i t e c t u r a l ideas w h i c h g r e w 
out o f the R e n a i s s a n c e w e r e r e a c h i n g f u l l f r u i 
tion. T h e s e ideas a n d their resu l tant style , 
n o w a d a y s c a l l e d " G e o r g i a n , ' fitted the mood 
of the u p p e r c l a s s e s o f E n g l i s h co lon ia l A m e r 
ica , wlu> h a d m o n e y , bui l t g e n e r o u s l y a n d es-
tablishe<l the d e v e l o p e d c(>k)inal s ty le . H u t 
though they bu i l t w i t h d ign i ty a n d beauty , 
they n e v e r a c h i e v e d the spIen<lor of the w o r k 
of the i r S p a n i s h c o n t e m p j r a r i e s in M e x i c o ; 
a n d i f G e o r g i a n a r c h i t e c t u r e is s t i l l a l i v i n g 
force in the U n i t e d S t a t e s , so a l so are the f o r m s 
used by the e a r l y S p a n i a r d s . 

T h e most notable movement o f the e a r l y 19th 
c e n t u r y , it is s u g g e s t e d , m a y h a v e h a d some 
connec t ion w i t h the g r o w t h o f denu)cracy . 
K o m e h a d been a r e p u b l i c , but .Athens a d e m o 
c r a c y . I f the a r c h i t e c t u r e c f r e p u b l i c a n R o m e 
e x p r e s s e d the ideals o f the a r i s t o c r a c y w h i c h 
shaped the e a r l y des t in ies of the . A m e r i c a n r e 
publ ic , the G r e e k temple s y m b o l i z e d the a s p i r a 
t ion o f t h o u g h t f u l . A m e r i c a n democrat s . S o 
in c i t i e s a n d in r a m b l i n g c o u i u r y v i l lages , the 
G r e e k temple b e c a m e a court house, a c h u r c h 
a n d e v e n a d w e l l i n g . T h e t r a v e l l e r a l o n g the 
c o u n t r y r o a d s pas sed m a n y a n i so lated whi te 
f a r n d i o u s e . w i t h huge p i l l ar s r e a c h i n g u p t w o 
stor ies . 

T h e m a i n c e n t r a l part o f the 19th c e n t u r y w a s 
a r c h i t e c t u r a l l y c h a o t i c . T h e r e w e r e ( i o t h i c in 
f luences a s w e l l as G r e e k . T h e r e w a s even 
a n a t tempt at a n K g y i ) t i a n r e v i v a l . W h e t h e r 
the e r a o f the m a n s a r d r o o f or the e r a o f the so-

[284] 



THE ARCHITECTURAL RECORD. 

c a l l e d " Q u e e n A n n e " c o t t a g e w a s the b o t t o m 
o f the descent is a m a t t e r o f di>pute. It w a s a 
chaot ic t i m e : p o p u l a t i o n s w e n t s u r g i n g w e s t ; 
the c i v i l w a r spl i t the c o u n t r y : o ld societies 
broke up or d e c l i n e d ; n e w forces w e r e getting 
u n d e r w a y ; s p r a w l i n g p lan les s cit ies w e r e 
s p r i n g i n g u p i n t h e W e s t . A r t w a s n e v e r m o r e 
b u r i e d u n d e r has te a n d m a k e s h i f t ut i l i ty . A m e r 
ican society w a s s o m e t h i n g l ike a spring tlood. 
head long a n d t u r b i d , a n d a r c h i t e c t u r e in some 
sense c o r r e s p o n d e d to na t iona l a n d soc ia l c o n 
dit ions . 

T l i e e a r l y s igns o f c h a n g e s for the better. 

re la t ive ly conipete i i t . inte l l igent , a n d e v e n c r e a 
t ive. T h e c l a s s i c i s m o f M c K i m is qui te a 
di f ferent t h i n g f r o m the c l a s s i c i s m o f e v e u 
b u l t i n c h : the (Jo th i c o f S t . T h o m a s ' C h u r c h 
is both bolder a n d m o r e subt le t h a n the G o t h i c 
o f G r a c e C h u r c h . 

B u t t l icre c a m e at last a m o r e s i g n i f i c a n t 
deve lopment t h a n these, a n a l m o s t p u r e l y . -Kmer-
ican c o n t r i b u t i o n to a r c h i t e c t u r e , w^hose i m -
I)ortance c a n n o t ye t be d e t e r m i n e d , n a m e l y , the 
steel s t r u c t u r e a n d its s h e a t h i n g w a l l s , d r i v e n 
u p w a r d into tlie " s k y s c r a p e r " by the p r e s s u r e 
o f cit ies, a n d j u s t n o w beg inn ing to be shai)ed 

•i) Kau Studios, Inc . 

niiistration of a Pennsylvania Log Cabin from The Pageant of Awerica. \ 'ol. 13. 

of a c u l t u r a l s e t t l ing d o w n , a r e m o r e d i s 
cern ib le now t h a n they w e r e at the t ime. I n 
respect to a r c h i t e c t u r e , t w o m e n , both w i t h 
B e a u x .Arts t r a i n i n g , led the beg innings o f the 
r e c o v e r y f r o m the m i d - c e n t u r y " s a r c h i t e c t u r a l 
co l lapse , R . M . H u n t a n d H . H . R i c h a r d s o n . 
R i c h a r d s o n ' s r o m a n e s q u e w a s , h o w e v e r , not a 
v e r y f r u i t f u l m o d e l f o r i m i t a t o r s . H u n t ' s w o r k 
was main ly F r e n c h a n d c l a s s i c . T h e inf luence 
o f the C h i c a g o h a i r w a s v e r y g r e a t , and l a r g e l y 
t o w a r d c lass ic f o r m s f o r pub l i c bu i ld ings . 

B u t inte l lectual . - \ m e r i c a w a s ge t t ing past the 
stage o f imi ta t ion . T h e adapta t ions o f o ld 
f o r m s by the y o u n g e r a r c h i t e c t s h a d became 

by the p r e s s u r e o f z o n i n g l a w s . T h e p r o b 
l ems invo lved in this s i tuat ion a r e p e r h a p s the 
most important o f those n o w in teres t ing . A m e r 
ican archi tec t s . 

M o d e r n A m e r i c a n a r c h i t e c t u r e is e c l e c t i c , 
c o u n t r y houses a r e G e o r g i a n , I t a l i a n , S p a n i s h 
a n d E n g l i s h . B u t t w o th ings g i v e u n i t y a n d d i f 
f erent ia te that n e w e c l e c t i c i s m f r o m the o l d 
c h a o s : F i r s t the h o u s e s s k i l f u l l y p l a n n e d to 
meet the c o m p l e x d e m a n d s o f m o d e r n l i f e ; 
and, second, there is a g e n e r a l t e n d e n c y t o w a r d 
aesthet ic s i m p l i c i t y . 

i t is of c o u r s e imposs ib le to g ive a n y i d e a 
o f the w e a l t h o f m a t e r i a l in this v o l u m e . E v e r v 
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(b l -Mi.i Ctntury ( liaotic, and (cl Modern Types of Houses 
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T i i K N I : H I < A S K . \ 
l"rom The Pageant 

one o f the e ight h u n d r e d a n d t h i r t y - t w o i l l u 
s trat ions is se lec ted for a j iurpose , a n d sci)a-
ra te ly c r i t i c i z e d . T h e d i f f i cu l ty o f c o v e r i n g so 
huge a field, o f be ing at the s a m e t ime r e a d 
able and condensed , is a m a t t e r o f w i se se lec 
tion. M r . H a m l i n h a s d o n e h i s w o r k we l l , 
how v.el l one m a y d i s c o v e r b y c o n t r a s t i n g h i s 
c o m m e n t s w i t h the k i n d o f c a p t i o n that c o m -

S T . V T K C A I ' I T U l . 
of .America, Vol 13 

m o n l y goes w i t h the i l lu s t ra t ions in p o p u l a r 
a r c h i t e c t u r a l p e r i o d i c a l s . H o w m u c h v a l u e the 
w o r k m a y h a v e f o r p r a c t i c i n g a r c h i t e c t j one 
c a n h a r d l y c o n j e c t u r e ; its m a i n intent ion is 
educat iona l ; and for the purpose o f g i v i n g gen
e r a l r e a d e r s a v i s u a l p a n o r a m a , o r s tudents i n a 
school o f a r c h i t e c t u r e a p r e l i m i n a r y s u r v e y , 
iif the h i s tory (»f A m e r i c a n a r c h i t e c t u r e , it 

seems to be e x t r a o r d i n a r i l j ' w e l l adapted . 

Detroit Photographic Co. 
A N O L D S T A T E H O U S E 

From The Pageant of America, \'o\. 13 

C h a r l e s B u l f i n c h . A r c h i t e c t a n d C i t i 
z e n . B v C h a r l e s .- \ . P l a c e , B o s t o n , 
M a s s . ; H o u g h t o n . M i f f l i n C o . . 1925. 1st 
F d . X V . 2 9 5 p p . 8^4 x 11 i n . C l o t h . § 1 5 . 0 0 . 

A Ixiok of fxct'ptioii.Tl appf.il to a l l who have 
an interest in architecture and in siKniticant 
.American personalities. 

H i s t o r i c D o o r w a y s of O l d S a l e m . B y 
M a r v H a r r o d X o r t h e n d . B o s t o n , M a s s . ; 
H o u g h t o n , . \ l i t f l i n C o . . 1926. 1st E d . 
X V . 96 pp. I I I . SVi X 8>4 in . C l o t h . $3.00. 

Salem doorways, famous throughout America, 
are celebrated in this a»ithoritative and delight
ful volume. In .Salem, chiefly through the genius 
of Samuel Mclntire, is found the pre-eminent 
record of the colonial craftsman. That the .Salcin 
worthies—the Puritan settlers, witches, India 
merchants—passed in and out through these door
ways has made them historic, their intrinsic 
beauty of proportion and design has made them 
doubly famous. They have served as models 
for architects and builders in every comer of the 
country. 

A r c h i t e c t u r e a n d t h e A l l i e d A r t s . B y 
A l f r e d M a n s f i e l d B r o o k s , I n d i a n a p o l i s , 
I n d . ; B o b b s - M e r r i l l C o . , 1926. 2 n d R e -

[287] 



THE ARCHITECTURAL RECORD. 

v i s e d K d . v . 28.5 pp . 111. S ^ x S J u i n . C l o t h . 
$5.ou. 

T h i s volume sums up in an authoritative, entertain
ing and attraitive manner the essence of what is ktiowji 
about Greek, Roman, Byzaii-ine, Komanesiiue and 
(iothic architecture, a.s well as much about the allied 
arts, -sculpture, painting, mosaic, stained glass and 
metal work. The illustrations more than one hundred 
and fifty are particularly apt, some of them new and 
rare and all selected with special reference to their 
peculiar fitness. The Ixxak was chosen by Richard 
F . Hach, Associate in Industrial Art s of the Metro-
|N)litan Museum of A r t . for the reading course on 
How to Know Architecture, offered by the L'niteil 
States Hureau of Kducation. It was also placcil on 
the Reading List of the American Federation of Arts. 

R E C E N T P U B L I C A T I O N S 
i s sued by m a n u f a c t u r e r s o f c o n s t r u c t i o n 

m a t e r i a l s a n d equipment . 

[These may be secured by architects on re
quest direct from the firms that issue them, free 
of charge unless olherzinse noted.] 

R i n g J o i n t s . " G e t I n t o t h e R i n g . " C a t 
a l o g X o . 2. K i n g J o i n t s f o r a l l k i n d s o f 
w o o d w o r k w i t h p a r t i c u l a r s of u s e in v a r i o u s 
k i n d s of c o n s t r u c t i o n . D e t a i l s of the R i n g 
J o i n t M a c h i n e . W . L . E v a n s . 700 B l o c k W . . 
W a s h i n g t o n . I n d . 4 x Sl/z i n . 24 pp . I I I . 

R e c e s s M e d i c i n e C a b i n e t s . . 1 ' i cr - ty ix ' 
s t r u c t u r a l m i r r o r s a n d r e c e s s m e d i c i n e c a b i 
n e t s . C a t a l o g u e o f F r e n c h p l a t e g l a s s m i r 
r o r s a n d c u t t i n g s f r o m f a m o u s R o m a n de
s i g n s . D e t a i l s o f s i z e a n d d e s c r i p t i o n . J . I ' . 
E u s t i s M f g . C o . . 12-16 . A m e s S t . . C a m b r i d g e 
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