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CRANBROOK SCHOOL, 
BLOOMFIELD HILLS, MICHIGAN 

ELIEL SAARINEN, ARCHITECT 

CRANBROOK ScHOOL at BloomHeld Hills, 
Michigan, is the first executed archi

tectural work of Eliel Saarinen in America. 
I t is in reality a fragment of a large school, 
whose ultimate scope w i l l include an elab
orate layout of buildings for academic and 
artistic training of boys. 

This school is notable in that the con
ventional collegiate plan was abandoned 
and preference given to a coherent group
ing of buildings around courts. In design 
the work of Eliel Saarinen combines a tech
nical facility wi th detail that is quite his 
own and produces a force and splendor that 
is mqre particularly associated wi th the 
contemporary work of Central Europe. The 
important place which the crafts occupy 
in the school buildings is of extreme in
terest for i t is generally conceded that the 
inferiority of nineteenth century architec
ture is chiefly due to poor craftsmanship. 

Coming to America from Helsingfors, 
Finland, following the Tribune Tower 
Competition in 1915, Mr . Saarinen par
ticipated in a project in collaboration wi th 
other architects of Chicago. While en
gaged upon a study for the Chicago ' 'Loop'' 
and Grant Park district, he was invited by 
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Professor Emil Lorch to the chair of archi
tecture at the University of Michigan as 
lecturer on design. Later he was employed 
by the Detroit Chapter of the American 
Institute of Architects to make a study of 
the River Front project, the plan and eleva
tions of which were published in The 
Record, May, 192.8. In 1916 he was engaged 
as architect of The Cranbrook School. 

Mr . Saarinen, who has worked entirely 
in America in the last few years, gives 
promise of a revival of interest in the 
crafts, in which he scrupulously respects 
honesty of materials and workmanship. I t 
may be hoped that his work at Cranbrook 
w i l l strengthen and continue this influence 
and illustrate how far new style creation 
may be combined wi th and even grow out 
of the best craftsmanship. Already in a 
field hardly natural to him, the skyscraper, 
Saarinen's unexecuted project for the Chi
cago Tribune building has had a marked 
effect on American design. It is now pos
sible to study his executed work produced 
here and under our conditions. From these 
examples may develop some such change in 
domestic and institutional design as is now 
so marked in the building of skyscrapers. 
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THE REINHARDT THEATRE, NEW YORK 
JOSEPH URBAN, ARCHITECT 

BY SHEPARD VOCELGESANG 

ON L Y T H E Stage as Max Rcinhardt con
ceives i t , only the theatre as Joseph 

Urban understands i t , could result in a 
building of ful ly adequate dramatic poten
tial i ty. The stage for Reinhardt is the whole 
house; the theatre wi th Urban is a shell 
containing actor and 
audience. There is no 
question of a setting 
nor of an enframement 
for the actor; actor 
and audience are an 
emotional whole re
acting upon each other 
in the same enclosed 
space. The two ideas, 
one of the stage being 
a part of the audi
ence, the other of the 
building enclosing the 
actor and audience in 
one space, are both 
means toward the 
heightened emotion 
which is the substance 
of drama. The whole 
interior design of the 
theatre is conceived 
to this end, expresses 
this end wi th such 
directness and sim
plicity that an under-
tanding of the aim 
completes comprehen
sion of the design. 

a lew objects give the time and place to the 
scene. In contrast to the social Baroque 
theatre from which most present day play
houses are descendant, the audience is 
largely invisible to itself. The theatre re
peated thoughtlessly from a type designed 

for the flash of an eye 
and flutter of a fan 
does not here exist. 
So i t is that the walls 
are screens slanted to 
the lines of sight and 
hung from top to floor 
in sheer falling drap
ery. This great curtain 
forms a dead en er to 
echoes and, when the 
folding screens at the 
back-ground opening 
are narrowed or closed, 
maintains the unity of 
wall surface. In the 
blind portions behind 
the screens are steps 
which descend to the 
different levels of box 
seats. Each seat has a 
line of sight far into 
the depth and width 
of the proscenium 
opening. The oval 
shape of the theatre 
was determined by the 
lines of sight. The 
auditorium is small in 

No curtain separates actor and audience. spite of the elongated shape, only eighty 
The audience, "a curtain of faces," is for the feet deep—half the depth of the usual 
actors—-it surrounds them wi th living reac- large theatre- so that the intimate rela
tions to the emotions they portray. For the tion of actor and audience is not strained, 
audience there are only the actors among Above the six tiers of boxes runs a gallery 
them, massing or scattering for a time before for the actors as well as for gallery fans 
a shaft of l ight or against darkness in which and special musicians. Unlike a concert 

461 } 



462 } THE ARCHITECTURAL RECORD 

REINHARDT THEATRE, NEW YORK 
J O S E P H U R B A N , A R C H I T E C T 



THE ARCHITECTURAL RECORD { 4 6 3 

- ... 

REINHARDT THEATRE, NEW YOKR 
J O S E P H U R B A N , A R C H I T E C T 



4 6 4 } THE ARCHITECTURAL RECORD 

iiiii!iiii<!ii!i!uiiia 

ENTRANCE FAg.ADE 

REINHARDT THEATRE, NEW YORK 
JOSEPH URBAN, ARCHITECT 

where the performance of the orchestra is of 
interest, music in the theatre is at its best 
unseen. Should music before the proscenium 
be needed, the steps from floor to parterre 
disappear and an orchestra pit is in readi
ness. Above the gallery beneath the painted 
ceiling is a light ring from which spots can 
be thrown on an actor in any part of the 
theatre. Actors may enter from the sides of 
the auditorium or from the rear, may speak 
from the gallery or from the pi t ; music 
may fill the air unseen; a finger of light may 
wander over the house or a blaze of forty-
seven spots fill the stage and auditorium 
wi th confusion. Always the actor is in the 
presence of his audience—the audience in 
undivided concentration on the actor—such 
is the machinery of drama in a house where 

mechanical equipment becomes a minimum. 
There are: a high scenery loft w i t h its appli
ances, the machinery to lower the steps 
from stage to parterre into the pit before 
the stage and the light ring about the 
auditorium and light bridge above the 
stage. Of this equipment, the lights play 
the major part in the dramatic effect. 

The stage and actors' dressing rooms are 
simple in arrangement. I f used, the cyclo-
rama w i l l be portable. The wings are only 
three box tiers high. Above them are the 
dressing rooms, two to a side, four tiers 
high, sixteen in number, actresses on one 
side of the lof t , actors on the other. Toilets 
are on both sides, one at each tier and an 
elevator and staircase serves each side. The 
rehearsal room is over the auditorium sur-
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rounded by the spotlight room and connect
ing wi th the top tier of dressing rooms. It 
repeats roughly the character of the lower 
auditorium and stage—a high platform 
wi th steps down to what, in the auditorium 
beneath i t , is parquet. 

The public foyer lies across the back of 
the auditorium and is entered from the 
street on the long axis. Each tier has its 
own foyer wi th services and offices facing 
the Fiftieth Street frontage. There are two 
elevators besides the staircases and hre 
towers. The layer distribution of audience 
during intermission emphasizes the inap-
propriateness of this building to "social 
theatre." The arrangement is in direct con
trast to the European theatre and opera 
promenades, which, however, were never 
much used in this country until the moving 
picture houses laid claim to court atmos
phere. The foyer and circulation space pro
vided here by the architect is ample wi th 
out being lavish. The auditorium alone is 
monumental. 

The function of the exterior is twofold: 
to incorporate the necessary fire escapes and 
to display the necessary advertising. The 
fire escape w i l l carry the signs. A long bi l l 
board at right angles to the facjade is calcu
lated to carry the necessary publicity to 
visibility from the ends of the street. Black 
glass veneering on the building serves as a 
logical and handsome background to the 
grille of signs and galleries. The recogni
tion given the problem of decent and ade
quate theatre publicity combined wi th the 
troublesome fire laws is solved at one stroke 
and a notable facade produced. The exuber
ance of the fire tower perhaps is debatable. 
Such questions are a matter of taste. The 
important consideration is that a difficult 
problem has been solved in a clear-cut, pur
poseful manner. To object that the Fiftieth 
Street front is only a fa(jade is to object to 
the nature of New York lots. In Europe 

where a theatre stands in an open place 
something may be done wi th the massing of 
the building. In New York there is room 
for only one face, usually employed for 
publicity. 

Max Rein hard t has five theatres in 
Germany and Austria. Three of them were 
built or extensively remodeled to allow an 
exercise of his theatre technique. The three 
are: the "Grosses Schauspielhaus" in Ber
l in , the "Theater in der Redoutensaal" in 
the Vienna Hofburgh and the "Festspiel-
haus" in Salzburg. The Grosses Schauspiel
haus was remodeled from a circus by Hanz 
Poelzig to a theatre of the Greek type 
of plan: seating encircling an orchestra 
wi th a stage at the back. The Salzburg 
Festspielhaus by Clemens Holzmeister is 
long like a concert hall—the gallery runs 
into the stage; there is no proscenium arch. 
There are, in fact, no important similarities 
between Mr . Urban's design and European 
theatres built under the modern theatre 
movement. The accessibility of the audi
torium to the actors is approached by the 
Grosses Schauspielhaus in Berlin but the 
method is there limited to a circle in the 
centre of the audience. The practicability 
of screens as a background, the physical 
presence of actor and spectator in the same 
space were properties of the Theater in der 
Redoutensaal. The boxes and gallery of the 
Theater in der Josefstadt are present in the 
Reinhardt Theatre, done, however, from a 
new standpoint and for amplified uses, and 
only the same feeling of intimacy unites 
the smaller Josefstadt theatre wi th Urban's 
larger and more broadly treated building. 
The coincidence of a producer w i th a really 
formative w i l l finding an architect of ready 
sympathy and the creative power to give 
suitable expression to these ideas and this 
sympathy is extremely happy. I t is to be 
hoped that such ideas in this country w i l l 
be realized. 



ARCHITECTS AND THEIR OFFICES 
II. CARL JULES WEYL, LOS ANGELES 

deep and 3'-6" high forming a counter 
which is used as a reference tabJe. Above 
this cabinet is another cabinet 14" deep 
against the wall , used for drafting room 
references such as catalogues, samples and 
books. Above this cabinet, next to the 
ceiling, is a continuous locker space used 
for hiing finished work. 

The general rou
tine of the office is 
as follows: A l l the 
preliminary work 
and conferences are 
handled by the arch
itect who has direct 
relations wi th the 
client. The architect 
does his own design
ing and most of the 
time his own ren
dering. From then 
preliminary work
ing studies are pre
pared in the design
ing room. When 
these advanced 
sketches arc ap
proved by the client 
the work goes into 
the drafting room 
for fur ther study 
and progresses to 
the actual working 
drawings. There is 

to allow the men to walk around their table. no chief draftsman, other than the archi-
Between the end of the table and the cabi- tect, but one of the draftsmen is placed in 
nets, which run the entire iength of the charge of a job but wi th continued contact 
drafting room, is a passage of 4^-0", which wi th the architect. This man in charge 
allows the drawers to be pulled out and suf- carries the job through, even into writ ing 
licicnt space to pass by. This cabinet is 4'-o" the specification and part supervision. 

r p H E OFFICE layout of the architect, Carl 
JL Jules Weyl of Los Angeles, is arranged 

in such a way that there is direct communi
cation from the private office of the archi
tect to designing room and to drafting 
room. There is also convenient access to 
specification and contractors' room and to 
the desk of the secretary. 

The location of 
the designing room 
and the d r a f t i n g 
room is ideal wi th 
the northern expo
sure giving them 
the most desirable 
light. These rooms 
are but i6'-o" wide 
which allows only 
one drafting table 
of 3'-6" wide and 
6'-o" long. There is 
a trough along the 
entire length of the 
drafting room at 
table height for 
drafting tools and 
accessories, enabling 
the draftsmen to use 
their tables only for 
their drawings and 
thus keeping them 
clean. Between this 
shelf and the table 
is a distance of I ' - o " 

3 

OFFICE OF CARL lULES WEYL, ARCHITECT. 
LOS ANGELES, CALIFORNIA 
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OAK HILL, BETHAYRES, PENNSYLVANIA 
BY C O S T E N F I T Z ' G I B B O N 

OAK HILL, at Bcthayrcs in the Hunting-
4on Valley, near Philadelphia, is a 

country house rebuilt from the ruins of a 
former house that had been destroyed by 
fire. The first house was a composite of 
early Georgian and the Pennsylvania Co
lonial farmhouse type. As was quite nat
ural, in such a case, the plan of the main 
structure was approximately a square di
vided in the middle by the hallway. For 
the new house, the owner had decided 
preferences in the matter of both plan and 
style. He wished the house to be long so 
that the windows of nearly all the rooms 
would command the view over the valley 
to the south. The southern exposure was 
also desirable because the house was in
tended for occupancy throughout the year; 
in winter there would be the sunlight and 
warmth, in summer there was the prevail
ing breeze from the southwest to be gained. 
On the ground floor, a large living room to 
the west was one of the first things to be 

thought of, wi th easy access to the garden; 
next there was to be a good-sized dining-
room, and there was also to be a small 
study for the master where he could be 
quite undisturbed by anything going on 
anywhere else in the house; some sort of 
cc)\crcd open air place was hoped for but 
the customary tacked-on veranda was not 
looked upon wi th favor; beyond the dining-
room, to the east, were to be the pantry, 
kitchen, larder and so on, and the entrance 
was to be on the north, as the old approach 
over the brow of the h i l l was from that 
direction. 

In the matter of style, the owner wished 
the house to be low and sheltered, as far as 
might be, from the northwest blasts sweep
ing over the top of the hi l l in winter. He 
likewise admired the Cotswold manner of 
domestic building and wished to have his 
home moulded in the form of the Cotswold 
usage as nearly as conditions would permit. 
Cotswold domestic architecture, therefore, 
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S O U T H F R O N T 
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D I N I N G ROOM 
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was to supply the keynote for composition 
and the basis for adaptation. 

Keprndtiction of any specific Cotswold pro
totype would have been out of the question, 
even had it been desirable. Adaptation was 
absolutely necessary, for there was the 
legacy of the sound parts of old walls and 
the main chimney from the former house to 
be dealt w i th and incorporated in the new 
structure, and these occurred in such places 
that i t would have been utterly impossible 
to build exactly in the Cotswold manner. 
In the matter of depth alone, the old foun
dations and the remaining walls imposed a 
condition at variance wi th Cotswold cus
tom, for Cotswold houses rarely have a 
depth of body greater than sixteen or eight
een feet, except where gables are carried out, 
bays introduced or some other device em
ployed by which the roof area is increased 
at intersecting ridges; the roof span of a 
single gable is rather exceptional i f i t is 
more than sixteen to eighteen feet in a 
horizontal line. 

Another limitation inherited from the 
earlier house occurred in the old stone 
lintels and dressed limestone sills, which i t 
was felt ought to be used. The retention of 
these precluded the using of dressed stone 
mullions wi th leaded casements for the 
ranges of windows and made i t advisable to 
have metal framed casements wi th rec
tangular glazing throughout, making the 
new work uniform wi th the old so far as 
the two items of lintels and sills were con
cerned. 

Another departure from Cotswold tradi
tion is to be seen in the material and quality 
of the masonry. There was no local supply 
of limestone resembling the universally 
used limestone of Cotswold architecture 
and i t did not seem justifiable to fetch the 
material from a long distance when there 
was an abundant supply of excellent stone 
only a few miles away. Furthermore, this 
same grey Chestnut H i l l stone had been 
used in the old walls, parts of which were 
to be retained in the new walls. The hard 

white cement pointing was chiseled out 
from the formerly existing masonry so that 
i t would conform wi th the raked mortar 
joints of all the new part. 

Neither was it practicable to get lime
stone tooling tile like those which impart 
such rare texture and color to the Cotswold 
roofs and materially contribute to the fas
cinating quality of Cotswold architecture 
in general. The nearest approximation to 
such roofing was gained by using heavy 
graduated slates laid with rounded valleys. 
Time and weather had to be depended upon 
to give the mellowness characteristic of old 
Cotswold houses. For that matter, how
ever, even in the Cotswolds one must wait 
the mellowing of time unless one is fortu
nate enough to acquire at least a supply of 
old stone roofing tiles which, needless to 
say, are always at a premium. 

The dining-room is paneled to the ceiling 
wi th ash. Elsewhere in the house the walls 
are of cream-colored irregularly surfaced 
plaster somewhat resembling the parged 
walls so often to be seen in the west of 
England. In the halls the floors are paved 
wi th red quarry tiles. 

The Cotswold type of house is eminently 
comfortable and possesses a peculiarly 
agreeable domestic quality which strongly 
commends i t to those who temperament
ally find l i t t le satisfaction in the ordered 
precision of any of the Classic modes. Fur
thermore, it is readily adaptable to the 
requirements of American country life and 
sympathetic to translation into the local 
materials of many districts. As a matter of 
fact, i t really has much in common wi th 
the old stone farmhouse type of the Middle 
States to which i t is not very distantly 
related and in rolling country, especially, 
i t seems to fall so naturally into place that 
i t is sometimes difficult to realize that his
torically i t is not part and parcel of the local 
heritage quite as much as the slightly sim
pler stone farmhouses from which i t was 
not separated by a very great gap on the 
parent soil in England. 



PORTFOLIO 
O F 

CURRENT ARCHITECTURE 

I 

I 

Phoro Nyhnim 

Study Hall 
Cranbrook School, Bloomfield Hills, Michigan 
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Photo Nrho/w 

View from Stadium 
Cranbrook School, Bloomfield Hills, Michigan 
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Photo Nyhalm 

Fountain in Court 
Cranbrook School, Bloomfield Hills , Michigan 
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Photo Ny/joln/ 

Hospital Building 
Cranhrook School, Bloomficld Hills , Michigan 
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Photo Hyholtri 

Entrance to Dormitory 
Cranbrook School, Bloomfield Hills, Michigan 
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Pergola Terminals 
Cranbrook School, Bloomficld Hills , Michigan 
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Photo Nyhiihn 

Entrance Detail 
Cranbrook School, Bloomfield Hills , Michigan 
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Photn Nyho/m 

Detail of Arcade 
Cranbrook School, Bloomrtekl Hills, Michigan 
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Phntn NihoL 

Dining Hall 
Cranbrook School, Bloomfield Hills , Michigan 
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photo Nyholm 

Window in Dinine Hall 
Cranbrook School, Bloomfiela Hills, Michigan 

E U E L S A A R I N E N , A R C H I T E C T 





THE ARCHITECTURAL RECORD •{495 

Photo Nyh 

Detail, Dining Hall 
Cranbrook School, Bloomfield Hills , Michigan 
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Phdto Nyholm 

Interior, Dining Hall 
Cranbroolc School, Bloomfield Hills , Michigan 
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Photo Nyholm 

Lighting Fixture in Dining Hall 
Cranbrook School, Bloomfield Hills, Michigan 
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Photi) Nyholm 

Interior Observatory Tower 
Cranbrook School, Bloomfield Hills , Michigan 
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Phnia Nyholm 

Fireplace, North Lobby 
Cranbrook School, Bloomlicld Hills , Michigan 
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Photo fiyholni 

Staircase in Dormitory 
Cranbrook School, Bloomiield Hills, Michigan 
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IN THE CAUSE OF ARCHITECTURE 
BY FRANK LLOYD WRIGHT 

IX. THE TERMS 

E'NOUGH, by now, has been said of inate-
i rials to show direction and suggest how-

far the study of their natures may go. We 
have glanced at certain major aspects of 
the more obvious of building-materials 
only, because these studies are not i n 
tended to do more than fire the imagination 
of the young architect and suggest to h i m 
a few uses and effects that have proved 
he lpfu l i n my own work . The subject has 
neither bot tom, sides nor top, i f one would 
t r y to exhaust " the nature of materials"! 
H o w l i t t l e consideration the modem archi
tect has yet really given them. Oppor tuni ty 
has languished in consequence and is wa i t 
ing, s t i l l . 

Perhaps these articles have been gu i l t y 
of "poet ic" interpretation now and then, 
turning these "materials" over and over i n 
the hand. The imagination has caught the 
l i g h t on them, i n them as w e l l , and tried 
to f ix a ray or two of their significance in 
the sympathetic mind . 

POETRY, POETIC. ROMANTIC. IDEAL. 
These words now indicate disease or 

crime because a past century failed w i t h 
them and gave us the language of f o r m — i n 
stead of the significant f o r m itself. 

So i f we are not to f a l l in to the category 
of "language" ourselves, I owe an expla
nation of the meaning of these words, for 
I shall continue to use them. 

I t has been common practice among ar
tists to apply the terms qua l i fy ing one art 
to another art—say, those of Music to 
Architecture or vice-versa. This may be 
done because certain qualities in each are 
common to a l l . I t may be he lpfu l to make 
comparisons between them to bring out 
particular significance, as our English vo
cabulary is poor at best i n a l l the words we 
have w i t h w h i c h to express shadings of 

qualities or of our feeling in dealing w i t h 
qualities. 

We can hack away at the th ing w i t h our 
body-terms and get the subject anywhere or 
nowhere except misunderstood. 

Nor do we speak a common tongue in the 
use we have come to make of these main 
words. We may pack in to each of them 
more or less, and differently, than another 
would dream of doing, or could do. So i t is 
wel l to clean them up—for now we are 
going to wr i t e about the uses and purposes 
of "materials" in creating this t h ing we 
name Architecture. 

"Poetry of F o r m , " for instance, is a 
phrase that w i l l now make almost any sen
sible man sick. 

The word "poe t ry" is a dangerous word 
to use, and for good reason. Carl Sandburg 
once said to m e , — " W h y do you use the 
words 'poetry, ' 'beauty,' ' t r u th ' or ' ideal ' 
any more? W h y don ' t you just get down to 
tacks and ta lk about boards and nails and 
bam doors?" 

Good advice. And I t h ink that is wha t I 
should do. But I w o n ' t , unless I can get an 
equivalent by doing so. That equivalent is 
exactly what I cannot get. Those words— 
romance, poetry, beauty, t ru th , ideal—are 
not precious words—nor should they be 
specious words. They are elemental human 
symbols and we must be brought back again 
to respect for them by using them signif i
cantly i f we use them at a l l , or go to j a i l . 

We l l , then—our lo t being cast w i t h a hod 
of mortar, some bricks or stone or concrete 
and the Machine, we shall talk of the t h ing 
we are going to do w i t h these things i n the 
terms that are sensible enough when we 
speak of the horse-hair, cat-gut, fine wood , 
brass and keys, the " t h i n g s " that make up 
the modern orchestra. By the way, that 
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orchestra is New. Our possibilities in bui ld
i n g w i t h the Machine are New in just the 
same sense. 

A l t h o u g h Architecture is a greater art 
than Music ( i f one art can be greater than 
another) this architect has always secretly 
envied Bach, Beethoven and the great Mas
ters of Music. They l i f t ed their batons after 
great and painful concentration on creation 
and soared in to the execution of their de
signs w i t h a hundred w i l l i n g minds—the 
orchestra—and that means a thousand 
fingers quick to perform every detail of the 
precise effect the Master wanted. 

What a resource! 
And what f ac i l i t y they were afforded by 

forms—they made them—^moving accord
ing to mood f r o m fugue to sonata, f r om 
sonata to concerto—^and f r o m them al l to 
the melodic grandeur and completeness of 
the symphony. 

I suppose i t is w e l l that no architect has 
anything l ike i t nor can ever get i t . 

But as a small boy, long after I had been 
put to bed, I used to l ie and listen to my 
father playing Beethoven—for whose music 
he had conceived a passion—playing far 
in to the n igh t . To my young mind i t a l l 
spoke a language that stirred me strangely, 
and I 've since learned i t was the language, 
beyond a l l words, of the human heart. 

To me, architecture is just as much an 
affair of the human heart. 

And i t is to architecture in this sense that 
we are addressing ourselves. We are plead
ing here in that cause. 

What , then, is Poetry of Form? 
The term has become a red rag or a re

proachful tag to architects at home and 
abroad. A n d , too, i t is something that c l i 
ents would rather not hear about. For a l l 
clients are, to some degree, infected by this 
contact w i t h architects. A n d some of the 
best among them f a l l i l l w i t h Neo-Spanish 
that was itself Neo-Italian or some k ind of 
Renaissance of the Renaissance, or linger 
along Quasi-Italian, or eventually die out
r igh t of Tudor or Colonial . 

I t is a new f o r m of the plague—"this 
poison of good taste," as Lewis M u m f o r d 
has precisely called i t . This "po i son" has 
cursed America for generations to come. 
And this happened to the good people w h o 
spoke the language of "Poetry of F o r m " 
and hopeful ly sought the "Romant ic" 
when they became clients. 

"Poetry of F o r m , " in this romantic, pop
ular sense, has not only cost wasted bil l ions 
in money but has done spir i tual harm be
yond reckoning to the America of the f u 
ture. But the fact remains that America 
wanted i t and sought i t . The failure is less 
significant than the fact. 

So instead of speaking of "Poetry of 
F o r m " in buildings, perhaps, after a l l , we 
wou ld do better to say simply the natural 
bui ld ing, natural ly bui l t , native to the 
region. 

Such a bui ld ing wou ld be sure to be a l l 
that Poetry of Form should imply , and 
would mean a bui ld ing as beautiful on its 
site as the region itself. 

And that word ROMANCE, Romantic or 
Romanza, got itself bora in literature a cen
tury ago. Later Novalis and his k ind chose 
the blue flower as its symbol. Their Ro
mance was rather an escape f r o m l i fe than 
any realization of the idealization of i t . As 
the word is popularly or commonly used 
today, i t is s t i l l something fanc i fu l , unl ike 
l i fe . A t least i t is something exotic. "Ro
mance" is used as a word to indicate escape 
f rom the pressure of the facts of l i fe in to a 
realm of the beyond—a beyond each one 
fashions for himself or for others as he w i l l 
—or may—dream. 

But in music the Romanza is only a free 
fo rm or freedom to make one's o w n fo rm. 
A musician's sense of proport ion is a l l that 
governs h im in i t . The mysterious remains 
just enough a haunting qua l i ty i n a whole 
so organic as to lose a l l tangible evidence of 
how i t was made—and the organic whole 
lives in the harmonies of feeling expressed 
in sound. Translate "sounds and the ear" 
to "forms and the eye" and a Romanza, 
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even, seems reasonable enough, too, in ar
chitecture. 

A n d now that w o r d IDEAL. 
The IDEAL building? Why , only that 

bui lding w h i c h is a l l one can imagine as 
desirable i n every way. 

And POETRY? W h y , the poetry in any
th ing is only the song at the heart of i t — 
and in the nature of i t . 

Gather together the harmonies that i n 
here i n the nature of something or any
th ing whatsoever, and project those inner 
harmonies in to some tangible "objec t ive" 
or outward form of human use or under
standing, and you w i l l have Poetry. You 
w i l l have something of the song that aches 
in the heart of a l l of us for release. 

A n y of these Arts called " F i n e " arc 
POETIC by nature. And to be poetic, t r u ly , 
does not mean to escape f r o m l i fe but does 
mean life raised to intense significance and 
higher -power. 

POETRY, therefore, is the great poten
t i a l need of human k ind . 

We hunger for POETRY natural ly as we 
do fo r sunlight, fresh air and f ru i t s , i f we 
are normal human beings. 

To be potent ial ly poetic in architecture, 
then, means—to create a bui ld ing free in 
fo rm (we are using the word Romanza) that 
takes what is harmonious in the nature of 
existing conditions inside the t h ing and 
outside i t and w i t h sentiment—(beware of 
sentimentality)^—bring i t a l l out in to some 
visible fo rm that expresses those inner har
monies perfectly, outwardly, whatever the 
shape i t may take. 

In this visible shape or fo rm you w i l l see 
not only what was harmonious in the ex
is t ing conditions inside and outside and 
around about the bui ld ing, but you w i l l 
also see, in this sentiment of the architect, 
a qual i ty added f r o m the architect himself 
—because this ul t imate f o r m inevitably 
w o u l d be his sense of BEAUTY l i v i n g now 
for you in these known and visible terms of 
his w o r k . 

These words—Poetry, Romance, Ideal— 

used i n proper sense—and I believe I have 
given them proper expression and interpre
tat ion here—are indispensable tools in get
t ing understood when t a lk ing of creation. 

A t any rate, I shall use them, always in 
the sense I have just given them. 

And there is need of another term to ex
press a new sense of an eternal qual i ty i n 
creation. 

Need, really, of a new dimension? 
Either a new dimension to t h ink w i t h or 

a new sense of an old one. 
We have heard of the four th dimension 

frequently, of late, to meet this need. W h y 
a fou r th dimension, when we so l i t t l e un
derstand the possibilities of wha t we a l 
ready use as the three dimensions? 

I f we make the first two ( length and 
w i d t h ) in to one, as really they are both 
merely surface, and then add the th i rd ( t h i c k 
ness) as the second, thus getting mass, we 
w i l l have an empty place as t h i rd in w h i c h 
to put this new sense as the missing dimen
sion I shall describe. Thus comes in the 
t h i r d dimension about w h i c h I have talked 
a good deal and wr i t t en somewhat. 

Or suppose we arrive at i t another way 
by simply g iv ing spiri tual interpretation to 
the three dimensions we already use. Say 
length (the first dimension) becomes con
t inu i ty , w i d t h ( the second dimension) be
comes that breadth of w h i c h we speak when 
we refer to the measure of some great man's 
mind or a great prospect. Then thickness 
( the th i rd dimension) becomes " d e p t h " 
and we give to that word , "dep th , " the 
meaning we give to i t when we speak of the 
"p ro found , " the organic, the integral— 
again we have the th i rd dimension. 

We reach the missing dimension either 
way, but reach i t we must. 

For i t is necessary to f ind some term that 
w i l l make i t easy to express this missing 
qual i ty in discussing creation and reaching 
w i t h i n for understanding. 

But w h y say f o u r t h dimension when, by 
properly interpreting the three we already 
have and by g iv ing them the higher sig-
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nificancc w h i c h is theirs by nature, we may 
be spared the confusion of more mere num
bers? 

This, then, is wha t I mean by the th i rd 
dimension. Either an interpretation of the 
physical t h i rd , an interpretation that signi
fies this qual i ty of "at-one-ness" or integral 
nature in anyth ing or everything. Or, ar
r ive at i t by naming the three dimensions as 
now used as actually but tw-o, adding the 
t h i r d as a new concept of organic-integrity, 
or more properly speaking, as that qucility 
that makes anything oj the th ing and never 
on i t . 

Thus came the new conception of archi
tecture as interior-space finding u t i l i za t ion 
and enclosure as its "members"—as archi

tecture. The iL'ithin is thus made concrete 
realization i n jorm. 

This is the integral concept of bui lding for 
w h i c h I have pleaded, am s t i l l pleading and 
w i l l continue to plead, instead of the earlier 
one—beautiful but less great—in w h i c h a 
block of bui lding material was sculptured, 
punctured, and ornamented in to architec
ture. 

In this matter of supplying the needed 
term as the t h i r d dimension I may be found 
gu i l t y of making a language of my own to 
fit my necessity. 

Perhaps that is true—although i t seems 
obvious enough to me that the qual i ty lack
ing in the thought of our modem wor ld 
where creation is concerned, is simply ex-
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pressed in this way. I should be thankfu l 
for a better, more evident expression of this 
subjective element. 

I f I could find i t I should be among the 
first to use i t . 

U n t i l then I can only wr i t e and speak of 
this essence of a l l creative endeavor, ob
jectively, as the th i rd dimension. A n d here 
in this matter w i l l be found the essential 
difference between what is only modem and 
what is t ru ly new. 

The pictor ial age in w h i c h we l ive w i l l 
no longer be satisfied to have the picture 
continue w i t h o u t this interior significance 
expressed in integral fo rm. T w o dimensions 
have characterized the w o r k of the past cen
turies and two-dimension thought and w o r k 

is s t i l l modem, i t seems. Is i t too much to 
hope that the coming century w i l l be one in 
w h i c h this element of the th i rd dimension 
- t h i s demand for organic significance— 

w i l l characterize a l l the pictures that go to 
make up the main picture, w h i c h w i l l be 
then tremendous w i t h integr i ty and preg
nant w i t h new beauty? 

N o w , there are certain things as hard as 
nails, as pointed as tacks, as fiat as a bam 
door that go to make up the technique of 
creation in this deepened, enlivened, more 
potential sense. 

Since we now have materials in our hands 
to w o r k w i t h as elements, i t is method that 
I now want to wr i t e about, believing that 
i f I can make even the beginning of the 
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matter of making true, significant buildings 
a l i t t l e more clear, I shall have rendered 
real service. I wou ld much rather build than 
wr i t e about bui ld ing, but when I am not 
bui ld ing , I w i l l wr i t e about bui lding—or 
the significance of those buildings I have 
already bui l t . 

The conception o f the room within, the 
interior spaces of the bui lding to be con
served, expressed and made l i v i n g as archi
tecture—the architecture of the within— 
that is precisely wha t we are d r iv ing at, a l l 
along. A n d this new qua l i ty o f thought in 
architecture, the t h i rd dimension, let us say, 
enters into every mowt that is made to 

make it—enters in to the use of every mate
r i a l ; enters the w o r k i n g of every method 
we shall use or can use. I t w i l l characterize 
every fo rm that results natural ly f r o m this 
integral interpretation of architecture i n its 
demand upon us for in tegr i ty of means to 
ends—for in tegr i ty of the each in a l l and of 
the a l l in a l l i n whatever we do—yes, f r om 
p ig to proprietor, f r o m a chicken-house to 
a cathedral. 

One more word is indispensable to get 
the essence of this matter of creation visible 
on the surface. 

That word is PRINCIPLE. 
In an earlier paper, there is an attempt to 
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define character and to t h row some l i g h t 
on the vexed matter of style! 

Principle is the w o r k i n g scheme, or the 
scheme at w o r k i n character, style, integ
r i t y , t r u th or beauty. I t is not a m o t i f but a 
means. We might say principle is the l aw 
that governs the production of any one or 
a l l of them. 

The principle of anything is the law that 
works its being. 

Natural law is principle, or the other way 
around, as you please. Our application of 
wha t we understand of principle is mostly 
expedient, seldom a genuine w o r k i n g of 
principle. That is a l l that is the matter w i t h 

us. Principle is the tool w i t h wh ich the ar
chitect must consciously w o r k to be a safe 
man or get great effects in his work . 

He may be an artist that is, he may be 
sentient to his finger-tips and be merely 
artistic w i t h o u t this command of principle, 
or, let us say, w i t h o u t this noble submis
sion to its command, never knowing the 
command when seen or heard or "sensed." 

I n command of principle or commanded 
by i t , only so is the artist potential i n crea
t ion . 

This miserable assumption of virtues, 
though one has them not, may be expedient 
but i t is a l l the hel l there is attached to this 
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affair of get t ing spirit materialized in works 
that g ra t i fy supremely human desires—we 
m i g h t say, get t ing the Beaut i ful born. A n d 
then have someone pop up and say w i t h a 
sneer, "Yes, but wha t is beauty?" as though 
beauty were a commodity l ike soap, cheese 
or tobacco. 

Wel l , yes. Here, in beauty, is another 
word to stumble over or mumble w i t h in 
this age of the pragmatic "expedient" 
w h i c h , after a l l , is only an expcrijnent. 

But, now we have them al l in a row— 
Poetry, Romantic, Ideal, Beauty—fai thful 
mistresses of principle w h i c h we may now 
name Tru th . And " I n t e g r i t y , " "Charac
ter ," "S ty le , " are attributes, merely, of the 
w o r k i n g of the master—Principle. 

What is Beauty? And Keats' "Ode to a 
Grecian U r n " answers—"Truth, Beauty— 
Beauty, T r u t h . " 

Obviously, the gif ted boy was r igh t , but 
the nature of either is no nearer for his state
ment—in the case of the young architect 
w h o wants to build something that is both 
true and lovely. Before we get out of this, 
that word " l o v e " and the word " j o y , " too, 
w i l l get i n , I feel sure. Here they are at this 
moment. Very w e l l , let them in to the dis
tinguished company they know so w e l l . 
A n d then let us ask them fo r help. 

" A r t is the evidence of man's joy in his 
w o r k , " man has said. And that love is the 
mot iva t ing power in creation we a l l k n o w 
by experience. 

We are t a l k i n g about creating or about 
creations, and this mot iva t ion , " L o v e , " is 
essential to any conception of i t — t o any 
beginning of i t . 

Conceive, then, i n love, and w o r k w i t h 
principle, and what men call Beauty w i l l be 
the evidence of your joy in your work . 
A f t e r the pur i ty and intensity of your desire 
or love, then, according to the degree that 
you have got command of Principle or w i l l 
ing ly obey its commands, that materializa
t ion o f spir i t w i l l appear i n your w o r k i n 
earthly form—and men w i l l call i t Beauty. 

L o o k about you at earthly forms! Trees, 

flowers, the reactions to one another of the 
elements in sky, earth and sea. A l l are 
merely effects of the w o r k i n g of definite 
principles w i t h definite "materials" — 
w h i c h are really only elements in the crea
tive hand. 

The "design" of this in the altogether is 
too large i n pattern to be yet comprehended 
by man, yet fo r our purposes in a l l or i n 
each, we may find the evidence we seek of 
method in creation. 

Method in creation? 
I t is there most certainly. Principle is at 

w o r k cont inual ly i n this school fo r archi
tects—working there w i t h simple materials 
and never-failing ideas of fo rm. The f o r m is 
a consequence of the principle at work . I t 
would seem that no proper excuse for ' "mak
i n g " any th ing ugly need ever be accepted 
f r o m an archi tect—with a l l this prima facie 
evidence surrounding h im, evident even in 
his own fingers as he writes or draws. He 
may study forms, " types" constructed by 
the infa l l ib le w o r k i n g of interior principles 
in this common school. What escapes us is 
the original idea or ult imate purpose. 

This urge to create the beautiful fo r love 
of the beautiful is an inheritance. Enough 
for us that because of the inheritance we 
have carved out fo r ourselves w i t h imagi
nation, this higher realm of Beauty. 

W i t h imaginat ion, then, let us t ry to 
learn the method of w o r k i n g principle w i t h 
such simple elements as are everywhere put 
i n to our hands as materials. Love in our 
hearts passion, yes, is essential to success, 
as our mot i f . 

N o w having done our best to l i g h t up 
these words and discuss the relationship ex
is t ing between them, we w i l l go on to t a lk 
of those matters, as hard as nails, as pointed 
as tacks, as flat as a barn-door, that are in 
volved in the method of creation. 

Love no one can give. Assuming that i n 
spiration is i n the heart, we can show facts 
and performances w i t h materials according 
to Principle that w i l l be helpful to others 
in relation to method in creation. 
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PART III 

PAVILIONS (Continuecf) 

PALAZZO STROZZINO, OV LITTLE STROZZI, 
bui l t 1457-63 by Guil iano da Maiano, 

perhaps w i t h the help of his brother Bene
detto. (F ig . 83). A two-storied palace, its 
design owes much to the Riccardi. The 
t w o top courses of the basement are tooled 
down to form a transit ion for the string 
course and drafted w o r k above. 

PALAZZO NERONI, bui l t about 1475 as 
part of a larger scheme. (F ig . 62.; also see 
page 330 of the October issue). The stones 
are more carefully worked than on earlier 
palaces of heavy rustication w h i c h sug
gests that these bosses may foretel l those 
of the Strozzi. 

PALAZZO ANTINORI, bu i l t i n 1477 in Miche-
lozzi's manner, perhaps by G. da Maiano. 
(F ig . 60; also pages 116 and 2.34 of the 
September issue). The three stories are 
treated the same. Equal blocks of ashlar 
in 13" courses are laid in fine joints. The 
bosses project i > ^ " f rom channels to 
lyi" wide, a j ^ " radius at edges, joints 
at bot tom of channels. The stones are 
about 45" long. Due to the refinement of 
its simple w a l l the effect of this palace is 
more gracious than the Pazzi or the Ric
cardi. Pol i t ica l conditions probably war
ranted the design of a less fortresslike 
dwel l ing . The stone has taken on a mar
velous patina. 

PALAZZO BARTOLINI-SALEMBINI, bui l t 152.0 
by Baccio d 'Agnolo . (See page 131, Sep
tember issue). The first Florentine palace in 
the Roman manner using rusticated angle 
pilasters in orders. The stone is pietra forte, 
badly weathered away but possessing a fine 
depth of color. 

PALAZZO UGUCCIONI-FENZI, f rom a design 
by Raphael, bui l t by M a r i o t t o Fol f i i n 
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1530. (Figs. 65 and 71; also page 2.16 of 
the September and page 315 of the October 
issue). The narrow basement shows a strong 
and we l l conceived scheme of inter-related 
arches and w a l l . I t is w o r t h y of the closest 
study. A l t h o u g h the bosses of the rustica
t ion project 7 y'2", the same as the Palazzo 
Gondi , the effect here is of greater projec
t ion , as i n this instance the profiles more 
closely approximate a semi-circle. Another 
detail that adds to the effect of strength is 
the treatment of the corners, returning the 
bosses on themselves instead of bringing 
them down to a channel face as was done 
on a l l previous Florentine w o r k . At ten t ion 
is directed to the narrow part of the vous-
soirs, where, i n order to keep the f ron t of 
the boss on line, i t was necessary to make 
the section profile most abrupt. The course 
heights, reading up, are 11" , 183^", 18 
18 etc. The Vfe" joints come at the top of 
the boss. The channel lug is H" wide. The 
point too l ing on the bosses is rather coarser 
than on the Palazzo Gondi . The moulded 
parts show careful point and chisel w o r k , 
g iv ing a good contrast of surface. 

PALAZZO PANDOLFINI, f rom a design by 
Raphael, bui l t in 1530 by G. and B. San 
Gal lo . (Figs. 64 and 68; also page 117 in 
the September and page 315 in the October 
issue). The cornice has the date 1510 in its 
inscript ion. The pietra forte is used for t r i m 
ming the walls of painted stucco. Dust has 
worked into the stucco and covers the stone 
to such an extent that they resemble each 
other in color save for the cornice w h i c h has 
preserved the buff color of the stone. The 
most interesting detail of the stonework is 
the portal . The rustication is deeply prick 
tooled on the bosses w h i l e the moulded 
parts are finished w i t h a fine point and a 

15 } 
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FIG. 56. E N T R A N C E , P A L A C E R I C C A R D I , 
F L O R E N C E 

MICHl'.LOZZl, ARCHITI:CT, 1430 

Fic. 57. ENTRANCE. PALACE PAZZI-QUAR.ATESI, 
FLORENCE 

K l i l N r L L E S C H I , ARCHITF.CT, 1445 

Fic. 58. ENTRANCE. PALACE STROZZI. FIG. 59. ENTRANCE. PALACE CONDI, 
FLORENCE FLORENCE 

B. DA MAIANO, ARCHITECT, 1489 G. DA SAN ( lALLO, ARCHITECT, 1490 

I T A L I A N STONEWORK. PART I I I 
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Fic. 60. E N T R A N C E , P A L A C E A N T I N O R I , 
F L O R E N C E 

M A N N E R O F M I C H E L 0 Z 2 I , 1480 

F I G . 61. E N T R A N C E to P A L A C E G U A D A G N L 
F L O R E N C E 

I L C R O N A C A , A R C H I T E C T , 1490 

3 I ' 

F I G . 62. E N T R A N C E T O P A L A C E N E R O N L Fic. 63. E N T R A N C E , V I L L A U Z Z A N O . 
F L O R E N C E N E A R F L O R E N C E 

M A N N E R O F M I C H E L 0 Z 2 I , c. 147? Sixteenth Century 

I T A L I A N STONEWORK. P A R T III 
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F I G . 6 4 . E N T R A N C E T O P A L A C E P A N D O L F I N I , 
F L O R E N C E 

R A P H A E L A N D SAN G A L L O , A R C H I T E C T S , 1 5 3 0 

F I G . 6 5 . E N T R A N C E . P A L A C E U G U C C I O N L 
F L O R E N C E 

F O L F I A N D R A P H A E L , A R C H I T E C T S , 1 5 3 0 

F I G . 6 6 . E N T R A N C E T O C O U R T , P A L A C E P U C C L 
F L O R E N C E 

C I R C A 1 6 0 0 

F I G . 6 7 . R E A R E N T R A N C E , P A L A C E V E C C H I O , 
F L O R E N C E 

VASARI, A R C H I T E C T , 1 5 4 0 

I T A L I A N STONEWORK. P A R T III 
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F I G . 6 9 . P A L A C E R I C C A R D I , F L O R E N C E 
FAQADE BY M I C H E L 0 2 2 I , 1 4 3 0 
WINDOWS B Y M I C H E L A N G E L O 

F I G , 7 0 . P A L A C E , C A P P O N L F L O R E N C E 
E A Q A D E , C I R C A 1 4 0 0 
WINDOWS, B A R O Q U E 

F I G . 7 1 . B A S E A N D A N G L E , P A L A C E S T R O Z Z L F K ; . 7 2 . A N G L E A N D B A S E M E N T , P A L A C E 

F L O R E N C E U G U C C I O N L F L O R E N C E 
B. DA MAIANO, A R C H I T E C T , 1 4 8 9 R A P H A E L , A R C H I T E C T , 1 5 3 0 

I T A L I A N STONEWORK. P A R T III 
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F I G . 7 3 . G A R D E N P O R T A L ( 1 7 T H C E N T U R Y ) , P A L A C E B O T T I N L L U C C A 

I T A L I A N STONEWORK. P A R T III 
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F K ; . 74 . D O O R H E A D A N D S T R I N G C O U R S E , 
P A L A C E R U C E L L A I , F L O R E N C E 

A L B E R T I , A R C H I T E C T , 1451 

F I G . 7 5 . S E C O N D F L O O R S T R I N G C O U R S E , 
P A L A C E R U C E L L A I , F L O R E N C E 

A L H E R T I . A R C H I T E C T , 1451 

n i i j j j j j m i l i i i i i i i i i l l muiiJiiM iiiiiiiiiiii 

F I G . 7 6 . S E C O N D F L O O R R U S T I C A T I O N . 
P A L A C E R I C C A R D I , F L O R E N C E 

M I C H E L O Z Z I . A R C H I T E C T , 1 4 3 0 

F I G . 7 7 . W I N D O W O F S E C O N D F L O O R , 
P A L A C E C O N D I , F L O R E N C E 
G. SAN G A L L O , A R C H I T E C T , 1 4 9 0 

I T A L I A N STONEWORK. P A R T III 
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FiG. 78. C O R N I C E A N D T H I R D F L O O R , P A L A C E 
R I C C A R D I - M E D I C I , F L O R E N C E 

M I C H E L 0 2 2 1 , A R C H I T E C T , 1430 

Fi<;. 79. C O R N I C E A N D T H I R D F L O O R , P A L A C E 
P I C C O L O M I N I , S I E N A 

R O S S E L L I N O , A R C H I T E C T , 1460 

Fic. 80. C O R N I C E , P A L A C E S T R O Z Z I , F L O R E N C E 
I L C R O N A C A , A R C H I T E C T . C I R C A 1525 

I T A L I A N STONEWORK. P A R T III 
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Fic. 81. D E T A I L O F F A Q A D E , P A L A C E 
R A I M O N D L C R E M O N A 

C I R C A 1496 

F I G . 82. A N G L E , P A L A C E N O N F I N I T O . 
F L O R E N C E 

HI ONTALl-NTl AND SCAMOZZI, 1592, 1602 

F I G . 83. F A Q A D E D E T A I L , P A L A C E S T R O Z Z I N O . 
F L O R E N C E 

G . A N D B . DA M A I A N O , A R C H I T E C T S . 1457-1463 

F I G . 84. F A Q A D E , P A L A C E P A Z Z I - Q U A R A T E S L 
F L O R E N C E 

B R U N E L L E S C H I . A R C H I T E C T , 1445 

I T A L I A N STONEWORK. P A R T III 
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}4" to K " draft at the edges. The bosses 
project 4J/2" from channels which vary 
from to 13^" in width. The lugs arc 
on the bottom of the stones as appears in 
the quoining. The heights of the stones, 
reading up, are: l o M " , 15 K " , i-o'A", 15 3̂ % 
i9>4", 15/^" etc. Here, as on the Uguc-
cioni, the bosses return on themselves at 
the angle. 

F o R T E z z A DA BASSO, built in 1534 by 
Antonio San Gallo the younger, (page 2.30, 
September issue). A fortress wall of great 
interest. The ball and the apex of the rect
angular stone project 3 2^". The courses are 
17", the long stone measures 36". The 
channel is ys" wide. The stone is worked 
wi th a fine point save at the edges where a 
y^" draft follows the angles. 

PALAZZO G I N O R I , Baccio d'Agnolo, archi
tect, c. 1550. (Fig. 16, page 2.2.9, Septem
ber issue). The courses are i x " high. The 
wall ashlar shows the horizontal bands of 
point chisel strokes. At the joints is a 
narrow flat chisel draft. 

PALAZZO VECCHIO, rear fa(;ade. Vasari 
designed i t in 1540. (Fig. 67). The heavy 
rustication at the doorway fails because its 
surface is not sufficiently differentiated from 
that of the wall . 

PALAZZO NICCOLINI-BOUTURLIN, by G. 
Baccio d'Agnolo, 1550. (Fig. 15, page 12.9, 
September issue). The photo shows an end 
pilaster treated wi th ashlar rustication of 
3 " projection. The arrises of the bosses are 
worked to a sharp angle wi th a narrow 
draft. The field is point tooled to a texture 
a litt le coarser than that of the wall along
side. The courses arc 9>:i " high, the chan
nels I }4" wide. 

PALAZZO GRIFONI, by Ammanati, 1565. 
(Fig. 14, page 2.19, September issue). A 
brick palace wi th tr im of pietra forte. The 
corner rustication shows a surface of me
dium point tooling wi th the arrises of the 
bosses picked out w i th a ><" draft. 

PALAZZO GIACOMINI-LARDEREL, Giovanni 
Ant. Dosio, 1580. (Fig. 24, page 131, Sep
tember issue). The pilaster rustication pro

jects I "8 "from the channel, w i th a i "radius. 
The courses are 11" high, the channels 
wide. Fine tooling covers the bosses. 

PALAZZO NONFINITO, basement by Ber. 
Buontalenti, 1592.. Upper story by Vine. 
Scamozzi, I6OL. Court by Luigi Cigoli. 
(Fig. 81; see also pages 117, 2.31, 2.31 in the 
September issue and 52.5 in the October 
issue of The Record.) Built of pietra forte. 
The basement walls are rusticated coursed 
ashlar wi th an involved rusticated pilaster 
treatment at the corner. The wall stones 
project 2." from a channel face H" wide. 
The edges of the bosses are rounded on a 
I " radius while the surface is tooled w i t h 
vertical broaching in grooves on cen
ters. At the corner the pilaster bosses pro
ject ^H"- The broaching matches that of 
the side walls. An excellent contrast of 
surface is maintained. 

PALAZZO PUCCI, a Baroque palace, circa 
1600. Fig. 66 shows a portal wi th interest
ing rustication. The long voussoirs have a 
slightly greater projection. In the rear 
court of the Palazzo Riccardi is a larger 
portal of the same design. 

PALAZZO O R L A N D I N I , (Monte dei Paschi), 
Giro Ferri, architect. Fig. 18, page 131 
of the September issue, shows a window 
console of this late Baroque building. 
The detail displays a variety of surface 
textures. Most noteworthy is the rustica
tion of the monolithic console which has 
channels 5 s" deep on the curved surface 
and but half that depth on the sides. The 
side wall , in 15" courses, has channels i " 
deep and 134'" wide. 

SIENA, PALAZZO PICCOLOMINI, Bernardo 
Rossellino, architect, 1460. (Fig. 78). The 
stone is a travertine which either from 
its nature or from the red dust of the 
city takes on a warm tone of great beauty, 
grading darker to the base of the building. 
The rustication is the same on all three 
stories. The bosses project slightly over 
an inch wi th a radius at the edges that 
varies from to The channels are 
from 114" to 2." wide. 
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Photo, Tiyhohn 

D E T A I L O F I M P O S T 

C R A N B R O O K SCHOOL, BLOOMFIELD HILLS, M I C H I G A N 
E L I E L S . A ' S R I N E K , . A R C H I T E C T 
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Photo. >Jyho/m 

D E T A I L O F I M P O S T 

C R A N B R O O K SCHOOL, BLOOMFIELD HILLS, M I C H I G A N 
E L I E L S A A R I N E N , A R C H I T E C T 
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M O D E L F O R DOOR 

C R A N B R O O K SCHOOL, BLOOMFIELD HILLS, M I C H I G A N 
E L I E L S .A. - \RINEN, A R C H I T E C T 

G E Z A M A R O T l , S C U L P T O R 



NOTES A N D COMMENTS 
DESIGN PATENTS FOR BUILDINGS 

rr-iuE CONSTITUTION OF T H E U N I T E D STATES provides 
J . that Congress shall have the power "to promote 

the progress of science and useful arts, by securing 
for limited times to authors and inventors the 
exclusive right to their respective writings and 
discoveries." A law was accordingly passed by Con
gress which provides that "any person who has 
invented any new, original, and ornamental design 
for an article of manufacture," etc., may obtain a 
patent therefor. 

Many design patents have been issued by the 
Patent Office in accordance with this law for articles 
of manufacture. The Patent Office was, however, 
reluctant in granting design patents for buildings, 
on the ground that they were riot articles of manu
facture since they were not portable and were not 
commodities which could be put on sale on the 
market as a small detached unit. However, the 
Court of Appeals of the District of Columbia 
rendered a decision recently which should be of 
great importance to architects. In 192.1 an applica
tion was riled in the Patent Office for a design patent 
for a grandstand. The Patent Office refused to grant 
a patent on the ground that a building was not 
patentable subject matter. The applicant thereupon 
appealed to the Court of Appeals which reversed the 
Patent Office decision and decreed that the applicant 
was entitled to a design patent for his grandstand. 
This, then, finally decided a question which had never 
before been satisfactorily answered. The essential 
feature of the design patent No. 73,499 consists in the 
fact that the outer edge of each side of the grandstand 
is bowed outwardly from the lines of the side seats 
as shown in Fig. i , and is higher at the center and 
decreases in height towards the ends, being sub
stantially elliptical in side elevation, as shown in 
Fig. 1. Fig. I is a plan view, Fig. 1. an elevation 
partly in section on the line x—x of Fig. i , and Fig. 
3 a perspective view, of a grandstand. The court 
held that size and immobility were factors which 
were not of any importance. It is the form of the 
structure as a whole which must be regarded. If 
the structure produces a design which is new, 
original and ornamental, then it is patentable. 

The Examiner of Designs in the Patent Office 
commenting on this decision said that "in the design 
field such special structures as booths, amusement 
parks, gasoline filling stations and small portable 
and toy structures have been accorded patent pro
tection as a matter of course if they met the require
ments of novelt\', invention and ornamentalit\'. 
These were formerly granted on the theory that they 

were either portable or removable or simply elements 
of a building structure, and in any event not realty, 
and at some time existed as 'articles of manufacture' 
under R. S. 49x9 within the restricted meaning then 
accorded that term. The exteriors of buildings, as 
such, had long been regarded as not patentable under 
the design section under the interpretation given in 
ex parte Lewis 54 O.G. 1890; 1891 C D . 61. This 
held that complete buildings were realty and not 
"manufactures', although many articles manufac
tured and sold with reference to ultimately becoming 
a part of a house were 'manufactures'." 

"The immediate and specific effect of the decision 
is to overrule ex parte Lewis, and to change the 
Patent Office practice with respect to design applica
tions, so that an application for a building may no 
longer be summarily rejected as not proper subject 
matter. It must be examined on its merits and be 
put to the usual tests as to novelty, invention, etc. 
In its broader aspect, as applied to patents generally, 
whether mechanical or design, for building struc
tures, it adds one more precedent to the decisions 
holding buildings to be proper subject matter." 

"It is believed that the esoteric reason behind the 
holdings that buildings were not proper subject 
matter lurked in the belief that a sufficient variety 
of practical and artistic structures would be evolved 
by people having merely the 'skill of the architect' 
without the stimulus of a patent monopoly; and that 
any wholesale grant of monopolies for structures 
upon mere differences in construction would onlv 
result in confusion and endless litigation and defeat 
its own purpose. In American Disappearing Bed 
Co. V . Arnaelsteen it was said that the skill of the 
architect or the product of that skill in the form of 
a building was not entitled to the protection of the 
patent laws." 

"From a practical standpoint it is not believed 
that the grandstand decision will result in the filing 
of a flood of applications for plans or designs of 
dwelling houses. While each case would have to 
have a citation of appropriate art, and the Patent 
Office is not well supplied with views of houses, it 
can speedily acquire an abundance of such "prior 
art references'. In each case it would be necessary 
that the alleged design meet the requirement of 
'invention,' transcending the 'skill of the architect'. 
With respect to special structures there may be 
cases, as for example where corporations owning 
chain stores, desiring a store front which is dis
tinctive, seek a monopoly on an alleged design 
which is no design at all. If distinctiveness is 
obtained merely by the use of gaudy paints, or a 

{ 529 J 
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particular type of lettering, they have not achieved 
the creative result from a design standpoint, which 
is indicative of patentable invention, however 
successful the markings are from a commercial angle 
in identifying the particular organization. If on 
the other hand a design has been created which has 
the elements of originality, beauty and invention, a 
monopoly should be granted regardless of whether 
the design may also 
serve to identify some 
particular organiza
tion. The only further 
requirement is that 
the article for which 
the design is submitted 
should be some com
plete, definite and tan
gible unitary article, 
recognized as such by 
the trade." 

JOSEPH ROSSMAN 

nc I 

DESTRUCTION 

AMERICAN growth 
has been an ex

pensive process for the 
remains of the past; 
but we have been 
buoyed by a tremen
dous optimism. Our 
past, it has been felt, 
offered nothing which 
could rightly stand in 
the way of our future. 
But in the last fifty 
vears — perhaps even 
with a corresponding 
tempering of nine
teenth century opti
mism—the vigor of 
wholesale destruction 
has been somewhat 
mitigated. It has been 
accepted that wherever 
possible monuments of 
the eighteenth centurv 
should be preserved. 
Even by a not alto
gether conscious proc
ess this reverence for the past has been extended to 
include the monuments of the early nineteenth cen
turv in \\ hich the classical tradition of the eighteenth 
century is still more or less continued. But reverence 
has its limits. In reality the monuments of the 
nineteenth century have too few loyal supporters 
to defend them. Destruction is not only not con-

ns. e 

r/s.3. 
P A T E N T D E S I G N No. 7 3 , 4 9 9 

science-Stricken but is accepted as even righteous. 
Despite the modern Gothic splendors of Princeton 

and Yale, the Harvard Yard is felt, thanks to its 
several eighteenth century buildings, to preserve a 
value not rivaled elsewhere except in the very differ
ent University of \'irginia. Even the later buildings, 
of which Matthews Hall is a rather horrible early 
attempt to achieve Collegiate Gothic, have by their 

temperance of scale 
not destroyed the note 
of Massachusetts and 
the other early halls. 
True it is that the 
Widener L i b r a r y , 
whose enormous bulk 
may be functionally 
justified, makes in this 
all important matter 
of scale a jarring note. 
Now it has lately been 
proposed to destroy 
Appleton Chapel in 
order to replace it with 
a large Georgian War 
Memorial chapel. 

Appleton Chapel 
was built in the middle 
of the nineteenth cen
tury in a style then 
presumed to be Ro
manesque. Its interior 
was somewhat later 
disfigured with wood
en galleries in Eastlake 
Gothic. It is not there
fore a building which 
the current sanctions 
of reverence may be 
expected naturally to 
protect. Optimism ad
mittedly is not with
out cause in the feel
ing that, building for 
building, a modern 
chapel might be bet
ter. The building, quite 
adequate for its pur
pose, is in scale with 
the eighteenth cen-

i u r \ buildings. Its rather simple decoration is far 
less disharmonious than that of a building more 
successfullv Romanesque in style would be. In sum
mer when it is quite covered with vines only the 
rather pathetic spire reminds one that the builders" 
attempt was at odds with the old buildings in the 
other quadrangle of the yard. Furthermore even its 

G R A N D S T A N D 
CAVIN H A D D E N , E N G I N E E R 
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intention to be Romanesque prepares the eye for one 
of Richardson's masterpieces, Sever Hall, and is 
infinitely to be preferred to the modern classical 
buildings which make up the rest of the second quad
rangle, so awkward is the adjustment of their tradi
tional brick to their more Roman than eighteenth 
century scale. 

But it is not the place here to discuss further the 
individual case. Rather is it desirable to point out 
that the limits to our present day architectural rever
ence are in large degree artificial and illogical. Out
side the charmed circle of classical tradition it is 
popularly supposed in America that the virtues of 
antiquity do not exist. Only that which is emulated 
—with what cost to the development of a style of our 
own we are hardly aware—is held worthv of preser
vation. It might better be held that there is a general 
duty of reverence; that destruction should be 
avoided where possible lest our optimism have noth
ing whereby to justify itself. When the buildings of 
the eighteenth century were nearly all gone we set 
ourselves—perhaps even exaggeratedly—to preserve 
them, almost regardless of intrinsic worth. Let us 
start earlier to weigh the destruction of nineteenth 
century buildings with equal care and more aesthetic 
delicacy. 

A real consideration of single cases such as the 
present will often prove that the twentieth century, 
with all its lip-service of reverence to the past, 
has done the monuments of the past more harm 
—as in the change of scale here mentioned—than did 
the nineteenth century. A study of the buildings of 
the very immediate past may prove as valuable in a 
negative way as a study of those of the further past is 
held to be in a positive way. 

HENRY-RUSSELL HITCHCOCK, J R . 

NEW LAMPS FOR O L D 
AMONG the many problems facing architects, none 

l \ . is more worthy of careful thought than how to 
deal with our early buildings, how to preserve them 
not only from demolition but also from misleading 
restoration. If architects truly value the accrued 
beauty of early American architecture they cannot 
complacently accept as authentic or of genuine value, 
the "made over" and furbished building removed 
from an original and natural site and reerected 
on another one. Equally ingenuine and dull is that 
building erected to reproduce a destroyed seven
teenth or eighteenth century college hall or group 
of houses built in our day to restore the atmosphere 
and semblance of a bygone village street. A restored 
building is not new and it is not old—it is a new 
building without originality, spirit or dignity. 

Colonial architecture was a growth over a period 
of years, created when inconstant taste was other 

than our own. The imitation in our time of a building 
of a century or more ago, is sure to be an absurdity 
and as little like an original as an imitation land
scape is like a real one. 

Michie's Tavern in Virginia is an instance of a 
building removed from its original setting and rebuilt 
on a new location. It was originally built almost two 
centuries ago beyond the present town of Charlottes
ville, in a rural district seldom visited by the auto 
tourist. It has now been demolished and re-erected on 
a main highway that attracts thousands of visitors to 
Monticello, the shrine of Thomas Jefferson. "It was 
felt," we are told, "that the whole house and its 
contents were so interesting that it was worth while 
moving them from their unfrequented site to a place 
where they could be more easily visited."[I] 

We are elsewhere informed of the restoration of the 
old William and Mary College at Williamsburg, Vir
ginia, as well as the town, with funds contributed by 
John D. Rockefeller, Jr. Much of the brick for the 
undertaking, it is pointed out, will be the old brick 
rescued from old buildings throughout the State. It 
is unnecessary to mention the deplorable procedure 
of sacrificing the exquisite beauty of untouched brick
work and weathered walls. It is known to the careful 
observer that brick-work acquires certain delicately 
blended colors by time, that the sun bleaches the 
southern surfaces and that lichens spread their grace
ful patches and that all of this vanishes in the process 
of tearing down and utterly destroys the original at
mosphere which no skill can reproduce. The rebuilt 
and repointed wall or chimney retains nothing what
ever of interest except the interest of a copy—an 
archaeological study. 

Herein lies the real horror of restoration. Old 
houses untouched by alteration ought to mean some
thing to us and we owe it to future generations, not 
lightly to change or deface them. 

INDEX TO T H E ARCHITECTURAL RECORD 
r i - i H E SEMI-ANNUAL INDEX to The Architectural 
X Record that accompanied the June issue and 

is continued in the present number, was prepared 
with a listing of items in direct alphabetical order. 
This simple arrangement, with the exhaustive inclu
sion of page references to architects, authors, build
ings and subjects presented, it is believed will be an 
aid to architects and librarians in rapidly and effec
tively tracing down material that appeared in issues 
of this magazine during the year. 

The index system adopted was arrived at after 
study in collaboration with editors of the other 
architectural journals published in New York. Per
fection is not claimed for it, nor are our efforts to 
improve our indexing method at an end. We hope to 
profit further by the suggestions of our readers. 
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BOOK REVIEWS 

HOUSES OF T H E WREN AND E A R L Y 
G E O R G I A N PERIODS 

TRUNSTAN SMALL AND CHRISTOPHER WOODDRIDGE. 
Houses of the Wren utid Early Georgian Periods. Introduction by 

William G. Newton. Folio. Hclburn. Sio.oo. 

TH E EARLIER eighteenth century seems to our peace
ful retrospection a placid, contented and comfort

able period, formal and artificial in manner but 
untroubled by our complexities of spirit, the ""age of 
reason," unromantic, un
emotional. Historically 
its behavior did not fol
low those lines with any 
consistency. It was full 
of wars and disasters and 
radical ideas, of injustice, 
and discontent, of vigor 
and violence. The great
est literary genius of the 
first quarter of the cen
tury was the most savage 
of all English satirists, 
the chief poet of the 
second was a ""poison-
penned"' cripple, the great 
arbiter of letters in the 
third was fundamentally 
melancholy and more or 
less superstitious. 

But architecture tends 
to walk with a more 
even pace than most arts. 
There may be a mystical 
something in the sight of 
Wren's duslcy dome float
ing on London's Novem
ber fog, but in general 
the building of Wren, 
and the Georgians after him, gives the impres
sion of a calm, reasonable state of mind. It seems 
to represent the eighteenth century of our peace
ful retrospection. The clamor of the age has died 
away and there remains "'the gracious and substan
tial tranquillity of panelled room and carved stair
case, of ordered sash and mellow brick, of houses 
gently bred that give distinction wherever tliev are 
found—the quintessence of domesticity." It may be 
that the differences between that period, architec
turally so represented, and our own, is what pecu
liarly attracts us. ""The sober gravity, the sense of 
breadth and substance soothes our impatience. A 

T H E B A R O N S , R E I G A T E , S U R R E Y 
From Houses of the Wrc7i and Early Georgian Periods 

salient difference between that generation and our 
own is that their England was rural with a hanker
ing for the town; whereas now it is urban with a 
hankering for the countrv. . . These charming houses 
seem to us an outcome of a more desirable life than 
our own, when the news of the world's disasters was 
not brought daily to the breakfast table . . . They arc 
admirably and simply planned, essentially as a house 
should be, habitable and adorning." They attract us 

too through our feeling 
of kinship with the ordi
nary run of our ancestors. 
"They are like wagons 
and barns, the master
pieces of the common 
man, working with the 
assurance of a tradition 
handed down the genera
tions from father to son." 

These remarks in Mr. 
Newton's Introduction 
are nearly as applicable 
to American Colonial as 
to English Georgian, for 
the two are substantially 
the same. Colonial build
ers brought over the same 
tradition and used the 
same books of designs. 
The early eighteenth cen
tury in England was 
richer than the later part 
in the qualities we look 
upon as characteristic, 
and "Sir Christopher 
Wren was the overshad
owing figure. He gave 
the English touch to the 

work of the Renaissance," and legions of skilled car
penters, joiners, masons and bricklayers carried on 
the tradition after he was dead. Mr. Newton implies 
it was the Wren tradition which they carried on. 

The volume before us is largely made of photo
graphs, general and detailed, and measured drawings. 
There seems to be more ornamental work on the 
staircases of Georgian houses than perhaps any
where else. The contrast between rich carving of the 
balustrades and the cool spaces of the nearby panel
ing is very noticeable. Another contrast is outside, 
between the sober brick walls with plain rectangular 
windows and the delicately designed white door-

{ 532 } 
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ways. In some houses however (such as OrmJey 
Lodge, pp. 73-83, Rainham H a l l , pp. 117-1x6, and St. 
Anselm's School, pp. 33-45) they are slightly arched, 
an interesting variation from the entrance. The 
amount of ironwork and its wealth of design, 
especially in the gateways, is notable. 

Volume 5 of Tipping's Engl ish Homes covers the 
same early Georgian period, but Tipping's is an 
expensive work which has already reached seven 
volumes, gives no measured drawings and is devoted 
largely to the more stately and famous country seats. 
Mr. Tipping seems to differ from Mr. Newton about 
this "Wren tradition." 

It has by someone been asserted that the discovery 
of the manuscript of Vitruvius was disastrous to 
Renaissance architecture, smothered its natural 
developments, and bound it down to formula and 
antiquity. English architecture was perhaps favored 
by distance. "Inigo Jones mastered the classic manner 
while in Italy but he gave it a strong native and indi
vidual flavor when he practised it in England." 
Wren had little previous study of architecture, no 
apprenticeship and almost no foreign travel. He was 
a mathematician, suddenly thrust into practice and 
had to learn as he went on. London was burnt; Wren 
was an extraordinary person, and the king favored 
him. His opportunity was great, and he rose to it, 
but there was something of the comet in his career. 
The circumstance tended to make him an innovator, 
but fortunately there was only one dominant style. 
It was in the flesh and blood of every designer and 
builder. The very breathing of its air was training 
and discipline to a brain as wel l balanced and recep
tive as Wren's. But there was no "school of Wren." 

A school arose, however, composed of "great 
lords and humble practitioners," and Palladio was 
the schoolmaster, out of the loins of Vitruvius. 
Inigo Jones used Palladio as much or as little as he 
chose. Wren was a general believer in classicism but 
he subscribed to no thirty-nine articles of pure 
Palladianism. Hence he was belittled and ignored by 
the rich and titled and by the diligent professionals 
who grouped themselves around Lord Burlington 
after his return from Italy about 1716. Burlington 
came home full of Palladian zeal. How much he 
really knew, or accomplished himself in architecture, 
is of course dubious, but of the influence of his zeal 
there seems to be no doubt. Palladio and Jones were 
the seers worshipped by the Burlington school. Most 
of its members had sojourned in Italy, but the decad
ent phase of its architecture they largely escaped, by 
the aid of their pure classicism. Perhaps also it was 
because they were English, and perhaps Wren had 
something to do with it. At any rate, though Mr. 
Tipping thinks Wren the greatest genius in English 
architecture, he does not find any school of the fol

lowers of Wren among the Georgians. The most 
distinct school was anti-Wren. The great houses of 
the period, however, were more Palladian than the 
smaller domestic architecture. The former felt more 
the influence of the Burlington school; whereas the 
latter followed the Anglicized classic tradition, 
which Wren himself had followed. 

ARTHUR W . COLTON 

" S C I E N T I F I C P R E D E T E R M I N A T I O N " I N 
H O T E L P L A N N I N G 

TAYLOR, C. STANLEY AND VINCENT R. BLISS, Eds. 
Hoee/ Planning and Oiitfitthi^. Chicago: .Mbert Pick & Co., 

i i j i S . 1 s t ed. 43S pp. I I I . i ^ x i i ^ in . Cloth, $ 1 0 . 0 0 . 

rrM\E EDITORS of this very workmanlike and compre-
J . hensive treatise—who, by the way, had as con

tributors and consultants Alexander B. Trowbridge 
and Harry Prince, consulting architects, and Hor-
wath & Horwath, hotel accountants—in the words 
"scientific predetermination" hit upon a happy 
phrase to express the underlying basis of their work. 

Too many hotel projects in the past have either 
gone on the rocks or are failing to do more than just 
break even owing to the lack of accurate and com
plete information on the thousand and one factors 
which influence and control success in this highly 
specialized field of building. This book is not only 
the first of its type that has been published, but it 
immediately commends itself by the amount and 
practical nature of the statistical information given, 
all of it based on jobs actually constructed and now 
in operation, and most of it, in addition, reduced to 
averages which may be applied very practically to 
projected construction. 

The sub-title well summarizes the book—"A Com
pilation of Authoritative Information on Problems 
of Hotel Economics, Architecture. Plans, Food 
Service Engineering, Furnishing and General Out
fitting, etc." Plans are given of the key floors of 
ninetv-four hotels, none of them so large as to be 
exceptional or abnormal in plan or equipment, and 
none of them very small. The plans are accompanied 
by well chosen exterior views shown in halftone, and 
the tvpes are verv logically divided into three kinds 
that are distinct in function—the Commercial, 
Apartment and Resort Hotel. 

The section on Food Service Planning contains 
much tabulated material not available in collected 
form elsewhere. Architects w i l l be specially inter
ested in Mr. Trowbridge's table headed " A Recom
mended Method for Analyzing Hotel Plans" and 
also in such other informative tabulated data as 
"Estimated Annual Operating Expenses," "Produc
tive Steps in Ten Hotels," "Efficiency Planning for 
Increasing Rentals," and "Architectural Engineering 
Problems in Hotel Food Service Planning." 
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A. L . N . RUSSELL. 
Architecture. E. P. Dutton ^ Co. $5.00. 

INGENIOUS, personal and picturesque, like English 
architecture itself, when at its best, this short 

histor}' of architecture is as amusing as a novel. 
Brief and to the point, it contains at once humor, as 
when the author uses the word "gadget," and an 
ingratiating charm of style that warms the heart to 
our way of imparting information in English. And 
for the American reader the book is lull of those 
amusing little indications of the eternal feud existing 
between our great Mother and ourselves over trifles. 

The author bases his critical views upon the sound 
gospel of fitness and that form in good work is the 
outgrowth of function expressed. Being a history of 
architecture by a British author, the book tends some
what naturally to dilate upon British architecture 
perhaps at the expense of other developments equally 
if not more important in the long run. Efforts to 
describe and estimate English architecture are on the 
whole rarely successful, perhaps because English 
architecture comes nearer to being literature, having 
always a literarv rather than a deeply structural 
meaning. Shakespeare, the national genius, was not 
an architect. I f the English cathedrals are not less 
famous than the French it is because of a charm one 
feels only in their presence, while the French excite 
and animate the logical centres of the mind. No 
amount of explanation wi l l ever account for the 
English renaissance. There is pathos in this for 
within my knowledge, it is to the Greeks alone that 
the English have ever bowed their heads. There is 
consolation in this only in the fact that Greek 
antiquity is included in that realm upon which the 
sun never sets. That chapter of the book Mr. Russell 
devotes to the Greeks is perhaps for this reason the 
best epitome of a period contained in the book. The 
end of the chapter is from the lips of Pericles himself 
and then in the succeeding chapter we read "Greece 
was the clear mountain spring, but Rome served as 
the irrigation system distributing its waters far and 
wide; and if they lost something of their crystal 
purity in the process and acquired a slight taste of 
the pipes (that is Rome), yet the work of distribu
tion was no less essential and valuable." Did Rome-
distribute Greece then? I should like to hazard the 
thought that in distributing the arch and the dome, 
which she herself patented, Rome gave more to 
architectural development than even the Greeks. 
Today, having sighed our last over the imperishable 
Greek orders we arc, however, still forced in our 
most modern efforts to deal with dome and arch. 

.Mr. Rus.sell's work is a comfort to those of us who 
are beginning to have a feeling that the renaissance 
in architecture was a beautiful disaster. The author 

writes a charming chapter on "Italy and the Renais
sance," one which Browning and Symonds would 
applaud, but points out the pitfalls and difficulties 
in the situation in a way both fair and logical. Next 
to Greece perhaps the British have enjoyed most 
their Italian renaissance, there on tho.se foggv, sea-
bound isles. The author quotes "Bliss was it in that 
dawn to be alive but to be voung was ver\' Heaven!" 
as the British have ever seen Italy through the mist 
with a shiver, wistfullv. 

In treating of modern work, writing histor\ as \ ct 
unwritten, .Mr. Russell, speaking of the origins of 
the so-called modernistic movement, says, "Nothing 
we have produced (meaning the Engl ish) so far seems 
to suggest that our own country is l ikely to lead the 
way ." And then in a later chapter, "We shall decide 
that more than anywhere else the original influences 
are to be found in the German architecture of the 
period immediately before the war ." It is interesting 
to speculate as to where it all came from and in the 
matter of its present appearance the Modernist style 
may be predominantly German. But one must bear in 
mind that what there is of this style guaranteeable as 
such, is the direct outgrowth of machine industry, 
and the first man to attempt an adjustment between 
machine and designer wasWil l iam Morris, an English
man. The modern era is seriously considered here, 
even suggesting the fact that ere long writers on 
architecture wi l l include two or three necessary chap
ters on the classic styles and Gothic and then discuss 
our fascinating modern day. One must congratulate 
Mr. Russell on what he has accomplished in this 
respect, in presenting a book for beginners which 
both delightfully instructs and leaves the mind open 
and expectant. I shall quote, in closing, the last para
graph in the book. "The more we know about the 
architecture of other days, the better fitted we shall 
be to hold the balance between respect for our great 
inheritance of tradition and the desire for fresh 
growth and new adventure." 

E D W I N A V I : R Y P A R K 

E N G L I S H L A N D S C A P E A R C H I T E C T U R E 
MAWSON, THOMAS A . , 

The Life Work of an Etif^lish Landscape Architect. .\n autobiog
raphy. Scribncr's, New York. $7.50. 

AN IMPORTANT pcrsonal record of one of England's 
. notable group of landscape architects. To 

Thomas A. Mawson is due, in no small degree, the 
revival during the period of his life of intelligent 
and scholarly garden design and city planning. 

The greater part of his work was done in England. 
American readers wi l l be attracted to his reminis
cences dealing with his visits to America where 
he lectured at Columbia. Harvard, Michigan, 
Illinois and Toronto Universities. 



LIST OF NEW BOOKS ON ARCHITECTUKE 
AND THE ALLIED ARTS 

C O M P I L E D I I Y 

PAULINE V. FULLERTON 

I . I I I R A R I A N IN C H A K l l K l ) F T H E D I V I S I O N <ll' A R T A N D 
A R C H 1 T E < T I R E . T H E N E W Y O R K P L D L I C L I B R A R Y 

ARCHITECTURE 

Academy architecture and architectural rericu. Lon
don: Academy archireccurc, 1918. various pagin t̂;. 
4°. ICS. 6 d . 72-0.5 

Founded as an annual in 18S9, this series of plates and 
plans ilJuscrating current British architectural work is 
now issued twice a year. 

ALP, EMMA. 
Die Kapitelle des XII. Jahrhunderts im Entsce-

hungsgcbictc dcr Gocik. Dermoid: Meyer, 1917. 
77 pL on 2.1 1. 8°. 6 marks. 7x9.52. 

Bibliography, p. 75. 
A specialized study of the Gothic capital, based mainly 
upon French forms. 

A z E M A , LEON. 
Documents d'architecture contemporaiiu. Paris: A. 

Vincent & Cie. , 1917-192.8. Series 1-1. 54 plates in 
each series. f ° . 135 fr. per vol. 72-4-9 

A scries of plates, without comment, showing examples 
of various buildings such as theatres, hotels, apart
ments, and churches. Includes a few examples from Bel
gium and the Millinery Center Building in New York. 

B . \ R B O T i N , JACQUES. 

Vhabitation flamande. Paris: C . Massin & Cie. , 
1917. 9 p. 40 pi. (incl. plans.) P . (Collection de 
I'art regional en France.) 75 fr. 718 

Illustrated title page. 
The introduction outlines the characteristics of Flemish 
architecture. The plates show some few examples of old 
houses, but illustrate mainly modern adaptations of this 
regional type, both in French and Belgian Flanders. 

BOYS, THOMAS SHOTTER. 
"Picturesque architecture in Paris, Ghent, Anttverp, 

Rouen, etc.; drawn from nature on stone by Thomas 
Shotter Boys, 1839"; ^ re-issue of the complete set 
of these exceedingly scarce and beautiful delinea
tions of continental cities, printed in colors, with 
descriptive notes to each plate, and an introduc
tion by E . Beresford Chancellor. London: The 
Architectural Press, 1918. xvi , 114 p. incl. col'd 
plates, illus. (facsim.) f°. 60s. 7x0.84 

The letter press of the original edition is retained in 
part, wi th additional notes by the present editor, The 
plates are charming architectural renderings through 
the'medium of the colored lithograph. 

BRYAN, JOHN ALBURY. 
Missouri's contribution to American architecture; a 

history of the architectural achievements in this 
state from the time of the earliest settlements down 
to the present year. Compiled and edited by John 
Albury Bryan. St. Louis , .Mo., 19x8. x, 368 p. 
incl. illus. f . $5.00. 72-0.973 

A chronological history, under live period groupings, 
serves to introduce the work of manv local architects; 

and the illustrations form an interesting pictorial record 
of changes in .'Vmcrican architectural style. 

C-MAMBERLAIN, S A M U E L . 

Domestic architecture in rural France; sketches in 
lithograph, dry point, pencil and wash, o f small 
chateaux, farms, town houses, cottages, manoirs, 
windmills, gates, doorways, details, etc., from 
Burgundv, Auvergne, Provence, Normandy, Brit
tany and the Touraine. New York: Architectural 
Book Pub. Co . , 19x8. vii p. front., 5s pl-
$ i x . ^ o . 7x8 

Characteristic aspects of French provincial architecture 
are rendered with sensitiveness and charm. 

L f chiese di Bologna illustrate con cenni sulle tra-
di%ioni religiose della citta. Bologna: N . Zanichelli , 
19x7. x i i i , 183 p. illus. 16°. 13.so lire. 72.6.5 

"Pubblicato in occasione del Congresso cucaristico 
na/.ionalc tenuto a Bologna dal 6 al iisettcmbre 192.7." 
A detailed guide to some seventy-live churches in this 
Italian city, wi th small half-tone illustrations. 

DEUTSCHER, WERKBUND. 
Bau und Wohnung. Stuttgart: Akad. Verlag. Dr. 

F. Wedekind & Co. , 19x7. 15X p. illus., plans. f ° . 
7 .X0 marks. 708.31 

Plates and descriptive text illustrating the Stuttgart 
exposition of 1917. The plates show plans, exteriors and 
interiors designed by notable contributors. 

FIELD, HORACE, AND M . BUNNEY. 
English domestic architecture of the XVII and 

XVIII centuries; a selection of examples of smaller 
buildings measured, drawn and photographed. 
London: G . Bell and Sons, L t d . , 19x8. vii i , 183 p. 
incl. plates, diagrs., illus. ( incl . plans.) x c d . , rev. 
sq. 4° . 18s. 7x8 

First published in 1905. This 1918 edition has unchanged 
text, but a re-arrangement of illustrations to bring 
together plates and the text relating to them. 

H o n , AUGUST. 
Em/l I'ahrenkamp, ein Ausschuitt seines Schajjens 

aus den Jahren i<)24-i()27. Stuttgart: J. Hoffmann, 
19x8. 96 p. col'd front., illus. (incl. plans), 5 
coUd pi. 4° . X5 marks. 7x4.931 

The brief text is followed by a scries of illustrations of 
the work of this German architect drawn from photo
graphs, drawings, plans and watercolors. 

N o R M A N D , CHARLES PIERRE JOSEPH. 
A parallel of the orders of architecture, Greek and 

Roman. London: J. Tiranti & C o . , 19x8. 4 1. 6^ pi. 
P . 6s. 72-9-32-3 

Consists of a brief text translated from the French, and a 
scries of line engravings reprinted from the original 
Paris edition of 1.S19. 

Petits edifices. Seric x, 3 et 4. Paris: A. Vincent et 
Cie . , 19x7-19x8. 1x5 fr. per vol. 7x4 
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Scries 1 and 3 deal wi th half timbered buildin^js in 
Normandy; scries 4 w i th rural buildings in Provence. 
Each portfolio has a short introduction, a list of plates 
wi th descriptive notes, eight pencil drawings by 
Augustin Bernard and a scries of 48 other plates which 
are reproductions of photographs. The first series, 192.6, 
dealt wi th Spain. 

RiTow, HERMAN, AND F. C. BROWN. 
y Architectural design and lettering; a practical 

treatise on the construction and design of modern 
dwellings. Chicago: American technical society, 
1918. 113 p. illus. 8°. $2..oo. 719 

A handbook of the processes involved in architectural 
design, planning and construction. The second section 
on architectural drawing and lettering is a reprint. 

ROBERTSON, HOWARD, AND F. R. YERBURY, editors. 
Examples of modem French architecture. London: 

E . Benn, L t d . , 1918. 7 p. 100 pi. 4° . 31s. 6d. 724-94 
" A volume of photographic impressions of modern 
Frencii work, an architectural traveller's record of 
buildings and details . . . work which w i l l be uni
versally admitted as sanely evolutionary in char.icter, 
side hy side wi th work which is frankly revolutionary." 
—Introduction. 

SALWEY, JASPER PHILIP. 
Lincoln; a sketch-hook. London: A. & C . Black, 

L t d . , 192.8. X4 1. incl. plates. 8°. (Artists' sketch 
book series.) i s . 6d. 7x0.941 

Illustrated title page. 
A scries of pencil slcetches without tc.vt, illustrating the 
arciiitecture of Lincoln, England. Another volume in 
the same series by H . P. Templar is a similar study of 
the city of Manchester. 

U. S. Public Buildings and Public Parks of the 
National Capital, office of. The Lincoln Memorial, 
Washington. Prepared under the direction of the 
Director of Public Buildings and Public Parks by 
Edward F . Concklin, special assistant. Washing
ton: United States Government Printing Oflice, 
192.7. vi , 94 p. front., plates. f ° . $1.00. 715 

Sketches the inception and history of the Lincoln 
Memorial, and describes the architecture, decoration, 
setting, dedication and administration. 

A L L I E D ARTS 

A j A L B E R T , J E A N . 

Beauvais. Paris: A. Morance, 1917. 71 p. incl. 
table, plates. 12.°. 10 fr. 746 

. \ concise history of the Beauvais tapestry works, and a 
record of production, brought up to date by the present 
director of this state activity. 

CHAMBERS, FRANK F. 
Cycles of taste; an unacknowledged problem in 

ancient art and criticism. Cambridge: Harvard 
University Press, 192.8. v i , 139 p. 8° . $z.oo. 701 

Greek and Roman aesthetics studied from the evidence 
of ancient literature rather than from the comment and 
interpretation of later critics. 

Decorative art, iijzS: "The Studio" Yearbook. Edited 
by C . Geoffrey Holme and Shirley B. Wainwright. 
London: The Studio, 19x8. v i i i , 188 p. illus. (part 
col'd), plans. 4° . los. 6d. 740 

A review of American, British and continental exam
ples of the year's activity in the design of architecture, 
furniture, pottery, glassware, metal-work and textiles. 

DESMAROUX, HELENE. 
L'oeuvre du sculpteur O'Connor. Paris: Librairie de 

France, 1917. 12.0 p. illus. 4°. 60 fr. 735 
A French appreciation of the Celtic qualities in the art 
of the American sculptor O'Connor. Volume contains 
115 half-tone reproductions of his work. 

El Arte en Espana. Bajo el patronato de la Com-
isaria regia del turismo y cultura artistica. Barce
lona: Hijos de J . Thomas, 1917-1918. 16°. i 
pesetas per vol. 709.461 

No. XQ. Aguilary Cuadrado, R. La catedral de Sigiienza. 
19Z7 . 
No. 11. Tormo y Monzo, E. Ribera. 1917. 
No. 11. Melida,J. R. Escorial. 1918. 
No. 13. Gascon de Gotor, A. Zaragoza. 191S. 
No. 14. Gascon de Gotor, A. Zaragoza I I . 1918. 
No. 2.5. Polo Benito, J. La catedral de Toledo. 1918. 
A .scries of small monographs on individual Spanish 
cities, buildings or artists. 

GLEICHEN, LORD EDWARD. 
London's open-air statuary. London: Longmans, 

Green and C o . , L t d . , 1918. xlv, 2.58 p. incl. tables, 
front., plates. 8°. x is . 735 

Bibliography, p. 2.36-2.39. 
A record of some 400 examples of London sculpture, 
arranged by certain district groupings. There arc 45 
illustrations and a good index. 

HANNAN, THOMAS. 
Famous Scottish houses; the Lowlands. London: 

A. & C . Black, L t d . , 1918. v i i i , 104 p. front., 
plates. 8°. 12.S. 6d. 718 

Bibliography, p. 101. 
Historical and architectural descriptions of some 50 
Scottish houses, wi th clear photogravure illustrations 
from the author's own photographs. 

HENRIOT, EMILE. 
En Provence; crayons et sepias de Maurice de Lam

bert. Paris: L . Delteil, 1917. 180 p. incl. mounted 
front., mounted plates, mounted illus. f ° . 350 fr. 

72.0.944 
1133 copies only, printed. 
Delightful rendering by word and picture of the charm 
of houses and gardens of old Provence, especially at 
Avignon, Nimes, Aries and Aix . 

J.\CKMAN, RILLA EVELYN. 
American arts. Illustrated with four hundred 

sixty halftones from photographs and five line 
drawings. New Y o r k : Rand McNally & C o . , 1918. 
xxxi i i , 561 p. 2.48 plates. 8°. $3.60. 70973 

A general survey of the various fields of American art;— 
the crafts and industries, painting, sculpture, and archi
tecture. Illustrations are small half-tones. 

LONDON COUNTY COUNCIL. 
Housing: tvith particular reference to post-war housing 

schemes. London: London County Council , 1918. 
193 p. incl. tables, front., i l lus. , plans. 8° . i s . 6d. 

7z8. i 
This volume includes a "summary of the information to 
be found in fuller detail in two earlier volumes already 
published by the Council. The present volume thus gives 
a complete history of the housmg question in London." 
Inclutes its legislative, financial and architectural 
aspects. 



FOREIGN PERIODICALS 
Rev/ewed hy Henry-Russell Hitchcock, Jr 

IN T H E periodicals received in the last two months 
there are several items of importance. The French 

magazines illustrate a scheme for solving city traffic 
problems by separate sidewalks and roads on differ
ent levels, and also include a rather excellent group 
of schools. 

The British and Spanish magazines are more suc
cessful in publishing good non-traditional Dutch 
work than in showing similar work in their own 
countries, although the advertisements prove its 
existence. But the British and Italian traditional 
designs show a vigor in the use of the Baroque that 
is infrequent in America. 

Only government buildings seem to resist the gen
eral movement toward the reinforced concrete style 
introduced by Gropius. They cling to the graces of 
eclecticism and continue the masterly use of elabor
ate and attractively patterned brickwork. Elsewhere, 
in industrial building, brick is used more simply as a 
colorful substitute for concrete wi th as much success 
as in the richer building of some years ago. 

But all the articles and illustrations in the period
icals of these last two months are not devoted to the 
present. The Architect's Journal presents admirably 
the work of Ludwig Persius, a royal Prussian archi
tect of the mid-nineteenth century at Potsdam. His 

P O W E R S T A T I O N N E A R B E R L I N 
K U N O E N B E R G AND ISSEL, A R C H I T E C T S 

From Baul{unsl. July, 1928 

G Y M N A S I U M A T SURESNES 
PAYRET'DORTAIL, A R C H I T E C T 

From L'Architccte. July, 1928 

P O W E R S T A T I O N . D E R B Y 
From The Architect & Building ?N̂ eu;s 

August 24, 1928 

The German magazines as usual have the largest 
group of interesting modern buildings to offer. The 
competition designs, the workers' housing develop
ments, the city buildings, the interiors, the exposi
tions—all illustrate a continual gradual shift toward 
the left. It is pleasant to note that the apartments in 
Los Angeles by Neutra illustrated in Die Baugilde are 
quite as fine and as modern as any of this German 
work. The immense building programme of the city 
of Frankfurt in the last few years is frequently illus
trated. Das Neue Frankfurt gives in addition an 
elaborate account with full technical details both as 
regards the city planning involved and the equip
ment of the single apartments. Large scale domestic 
building of another sort is illustrated in the Gagfah 
housing exposition at Berlin with small single 
houses, double houses, and rows of houses by many 
of the leading architects of Germany. 

work is without question the most satisfactory of 
the middle period of Romanticism and there is little 
comparable to it in Anglo-Saxon countries, although 
many familiar types, such as the "Italian V i l l a , " are 
represented in it. Another greater and earlier Ger
man, Johann Balthasar Neumann is discussed in the 
Zeitschrijt jiir Bauivesen. His work is perhaps the fin
est of the eighteenth century Baroque-Rococo style; 
but it has less direct connection wi th modern archi
tecture than the work of Persius. 

Most of the text in the periodicals is of less inter
est than the illustrations. It is more concerned wi th 
local conditions, particularlv that contained in the 
weeklies. 

In the fields of gardening and decoration the 
Germans in general are very skilful in working close 
to architecture and their ideals of comfort and home-
likeness are nearer to ours in America than are those 
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Fnim La Con.stnictioTi Moderne. July 29, 1928 

of rhc French or even of the English. It is regrettable 
that the contacts of American architects interested in 
current design have been almost solely with France. 
It mav be hoped that in time the excellent foreign 
[xriodicals may make other work better known in 
this country. 

Since the War few large country houses have been 
built in Europe as those who can afl'ord them usually 
prefer old chateaux and manor houses. Those that 
are illustrated in the foreign periodicals resemble 
rather closely the country houses in America. 
French examples are markedly inferior to our own 
in plan and in execution. Some of the larger suburban 
villas in Germany and France which are comparable 
in size to the smaller American country houses have 
indeed shown an advance in treatment but the real 
problem of the house in the country is one which 
little concerns the European architect of today. It is a 
field in which we may well look for continued hne 
expression in America and no doubt within a short 
rime there wi l l be here greater freedom and less 
dependence on tradition. Nonetheless the suburban 
villas of plain brickwork and reinforced concrete and 
glass, of which the periodicals reviewcii here con
tain several excellent examples, have more sugges
tions to offer in this field naturally than industrial 
building or the large housing developments. At the 

same time the British traditional work sets a stand
ard of dignified simplicity and excellent craftsman
ship which America, despite the advances of the last 
few years, may still study with profit. 
CANADA: 

The Journal, Royal Architectural Institute of Canada. 
August. The earl\- architecture of the Province of 
Ontario. The Old English Inn. 
ENGLAND: 

The Architect's Journal. ]\x\y 15. Ludwig Persius and 
the Romantic Age in Germany. August 1. Hudson's 
Bay House by .Merves and Davis. August 8. Fascist 
headquarters in Milan and Bergamo. August 19. 
An article on Oskar Kaufmann. Architectural 
Designs exhibited at London University. Modern 
power stations in Italy and in England. September 5. 
A tine modern English factory (in an advertisement). 
September 11. Fritz Lang's architectural settings 
used in German movies. 

The Architect and Building^ News. August 14. The 
Lydia House, Amsterdam, by Boterenbrood. August 
^1. The Church of the Sagrada Famiglia in Barcek)na 
by J . Gaudi . September 7. .\ church at Wimbledon by 
A. Gilbert Scott. Gordon Craig's stage-settings and 
modern architecture. Some French War Memorials. 
September 14. Lewisham Townhall competition. 
New buildings in Mavfair. Modern garages in Paris. 
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FINLAND: 
Arkkitehti. August 19x8. New Apartment houses 

in Helsingfors. Competition designs for a bank and 
office building. 
FRANCE: 

L'Architecte. July. Notice of the death of Charles 
Plumet, one of the earliest important modern archi
tects in France. School buildings at Suresncs by 
Payrct-Dortail.* 

La Construction Moderne. July XX. Project by Andre 
V^entre for separating pedestrians from traffic in 
crowded urban centers. New shop fronts in Paris. 
July X9. A villa at St. Cloud by Crevel and one at 
Boulogne by Fischer.* August 16. The results of the 
Dutch popular housing law. Buildings by the 
Amsterdam Office of Public Works. September x. A 
very full study of the Pleyel building in Paris b\' 
Auburtin, Granet and Mathon. 
GERMANY: 

Baukunst. June. Domestic work by John Campbell. 
Note on the return of Walter Gropius to private 
practice. July. Five centuries of architects" sketches. 
A large power station outside Berlin by Klingenbcrg 
and Issel.* 

Bauwelt. July 2-6. Apartments in Leipzig by 
Albrecht Jaeger. August X3. Exposition of small 
house design at Gagfah near Berlin. Single houses, 
groups of houses by Schmitthenner, Emmerich, and 
Mebes, Tessemow, Poelzig, Kle in , and others. A (ine 
resume of the simplest and cheajxrst type of domestic 
building as today practised in Germany. August 30. 
A small country house outside Berlin by Bruno 
,\hrends. September 6. A small countrv house out
side Hamburg by Block 
and Hochfeld. 

Das Neue Frankfur-t • J u I \' -
August. The Frankfurt 
housing developments. 

Denkmalpflege und Heim-
atschutx.. July. Renais
sance architecture in Kob
lenz and Haynau. August 
and September. New 
building in relation to 
old cities. 

Die Baugilde. July X5. 
School at Essen by E . G . 
Korner. Apartment build
ings by R. J . Neutra in 
Los Angeles. Small dwel
ling plans at the Munich 
Exposition of 19x8. Paris 
HousingCongress of 19x8. 
August X5. New Apart
ments at Frankfurt by 
"Illustrated in these pages. 

Rudloffand May. Hotels and Houses by Helmut von 
Wagncr-Freynsheim. The rebuilding of the devas
tated regions in East Prussia. .Modern tombstones. 

Die Kunst. August. Stuttgart Domestic architecture 
by Albert Eitel . Ironwork by Albert Grenandcr. 
Bremen Gardens by Fr. Gildemeister. 

Moderne Bauformen. August. Modern N'iennese Inte
riors. A one room apartment by Fritz Grosz. In
teriors at the 19x8 Dusseldorf Exposition. The new
est Czech buildings. Fahrenkamp's designs for the 
i^rcnien Exposition. September. A summary of the 
book ""Die Neue Baukunst in Deutschland" by Hugo 
Haring. Works bv Behrens, Poelzig. Tessenow, 
Mendelsohn, Luckhardt and Anker, Gropius, Max 
and Bruno, Taut, Haring, Hilberseimer, May and 
Rudloff, Docker, Korn, Bartning, Adolf Meyer, 
Haessler, Krayl , Schneider, Rading, and Scharoun. 
A fine pictorial resume of the best of the most ad
vanced architecture of Germany in the last few years. 

Wasmuth.!' Monatshefte fur Baukunst. August. Con
temporary German architecture by Robert Atkinson. 
Work of Max Laenger. Competition for Spa at Bad 
Neuenahr. New Spanish houses in California. Sep
tember. The Buildings of the Press Fair in Cologne 
by Adolf Abel. Titaifna-Palast Cinema in Berlin by 
Schciffler, Schloenbach and Jacobi. Modern French 
building. Nineteenth century engineering architec
ture. The contrast between the extreme expression-
isiic architecture of Hoetger in Bremen and the more 
rational architecture of Mendelsohn. 

/i /tschrift fur Bauwesen. June. The work of Johann 
Balthasar Neumann. July. A full account of the 
remodelling of the Berlin Opera house. 

Zentralhlatt der Bauver-
waltung. July X5. Compe
tition for a Spa at Nor-
derney. August i . A new 
school in Koenigsberg. 
September 5. Improve
ment of lecture rooms in 
the B e r l i n T e c h n i c a l 
Schools. Munich and 
Dresden Expositions of 
architecture and technics. 
September ix. Modern 
German parks and gar
dens. 
S P A I N : 

Arquitectura. August. 
Restoration of ancient 
buildings in Holland and 
Belgium. A workers' 
school at Bernau by 
Hannes Mayer. A theatre 
in the Canary Islands. 

CAM l O L l C C M U R C l ! 
\RDS I I L V r i l .SUS.SE\ 

From Baukunst. June, 1928 
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Administration Buildings— 

Allegany State Park, N . Y . Sullivan W . 
Jones, Harry F. Hudson, assoc. archs . . . Ju ly 82 

CanKlcn-Delaware Bridge, Phila. Paul Cret, 
arch July 39 

Concordia Seminary, St. Louis. Day & 
Klauder, archs Sept. 180 

Albcr i i , architect—Rucellai Palace, Florence. 
Stonework detail Sept. 231 

Oct. 332 
Dec. 521 

Allegany State Park, N . Y.—Administration 
Bldg July 82 

All ied Arts and Craftsmanship July 59-65 
Aug. 165-169 
Sept. 245-248 
Nov. 429-432 
Dec. 525-528 

American LInion of decorative artists and 
craftsmen. Editorial Aug . 164 

Ainatcis. Hdmond R., sculptor—Panel, Buffalo 
Hist. Society Bldg Oct. Frontispiece 

Ammanati. architect—Palace Gr i fon i , Florence. 
Stonework detail Sept. 229 

Ani inor i , Palace. Florence. Stonework detail.. Sept. 226,234 
Dec. 517 

Apartment Buildings— 
(Proposed) St. Louis, M o . Bowling & 

Shank, archs July 23 
Apartment penihouse interior—Lescaze, arch. . A u g . 138 
Arbor, grape Nov. 361 
Arcade— 

Concordia Seminary Sept. 205, 207 
Cranbrook School Dec. 489 
Lobero Theatre July 19 

Architect.s—See under surnames. 
Architects and their offices. Article. 

I — Rob Mallet-Stevens, Paris Oct. 275-277 
I I — Carl Jules Weyl, Los Angeles Dec. 466-468 

Architects' announcements July (Adv. page) 67 

Architects' library— 
(See also under book reviews; books on 

architecture and allied arts; foreign peri
odicals.) 

Aug. 
Sept. 
Oct. 
Nov. 
Dec. 
July 
Aug. 
Sept. 
Oct. 
Dec. 

Architecture of the City Building. Asheville, 
N . C. Douglas Ellington, arch. Article. . . . Aug. 

Arts and crafts in the "Ilc-de-France." Article. July 
Asheville, N . C.—City Building Aug. 

Audrey House, Williamsburg, Va Aug. 
Augsburg. Bavaria. Church St. Antonius Aug. 
Augusta, Ga. Tea house on estate Aug. 
Babuska, M . , architect, Czechoslovakia—Yacht 

club. Sokol, near Prague Sept. 
Bach. Richard F.—Early American architecture 

and the allied arts—a bibliography July 
Aug. 

Bagge. Erik, interior decorator. Paris—Suites 
in S.S. "Ile-de-France" July 

Balcony— 
In Santo Dominuo Aug. 
Interior (hou.se) Nov. 

Ballroom (hotel) Oct. 
Balustrade. Meas. drgs July 
Balz, Albert G. A., book reviewed—Aiulysis 

of An (Parker) Oct. 
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67 
65 
69 
65 

83-88 
170-176 
261-264 
348- 354 
532-539 

89-93 
59-64 

89-93; 
125-136 

158 
105-123 

94-97 

264 

70-72 
150-152 and 
Adv. pages 

136-140 
190-192 and 
Adv. pages 

142,144 

61 

147 
428 

270-271 
74,75 

349- 350 

1928 PAGE 
Barnsdall house, Hollywood (F . L. Wright , 

arch.) July 12 
Bartolini, Palace. Florence. D'Agnolo, arch. . Sept. 231 
Basle, Switzerland. Church—St. Anthony ' s . . . Oct. 354 
Beaconsfield, Eng. House at Baylins Oct. 354 
Bedroom—S.S. "Ile-de-France" July 61 
Benches and wall, garden—meas. drgs Nov. 435,436 
Benzel & Kamps, Ziegler, architects, Germany 

—Design for two-family house Nov. 421,422 
Berlin, Germany— 

Cafe Tclschow July 87 
Power station Dec. 537 
Sport forum Sept. 263 
Vocational Training school Sept. 264 

Bcthayres, Pa.—"Oak H i l l . " hou.se of J. Lip-
jincott Dec. 469-474 

Bibliography—See imder Early American 
Architecture. 

Bismarck Hotel—See under hotels. 
Bloomfield Hi l l s , Mich . 

Cranbrook School Dec. 453-460; 
•175-506; 525-528 

"Tower K n o l l " July 49-54 
Board of Trade Bldg. Chicago—Holabird and 

Roche, archs Aug. 161 
Books on architecture and the allied arts, com

piled by P. V . Fullerton Julv 85. 86 
Aug. 173-175 
,scpi. 261-263 
Oct. 351-.352 
Dec. 535-536 

Books received from publishers July (Adv . pages) 
142-148 

Aug. (Adv.page) 144 
Sept. " " 150 
Oct. " •• 154 
Nov. •• " 162 
Dec. 130 

Book reviews— 
American Archilcclure oj Today (Edgel l ) , 

review by A . W . Colton July 83 
Neue Sladtbaukunst (Ritter; W o l f ) , review 

by H.-R. Hitchcock, Jr July 84 
Guriiuin Baroque Art (S i twe l l ) , review by 

A . W . Colton Aug . 170 
American Architecture ( K i m b a l l ) , review-

by E. A . Park and by F. L . Wright Aug. 171 
Old Plantation Houses in Louisiana (Sprat-

l ing and Scott), review by A . W . Colton. Sept. 258 
Mudejar ( K i n g ) , review by M . Scolari. . . .Sept. 259 
W^inning Designs in Architecture 1904-

1927 Paris Prize Sept. 260 
Industrial Art and the Museum (Richards), 

review by A . W . Colton Oct. 348 
The Analysis of Art (Parker), review by 

A . G . Balz .Oct . 349 
Houses of the Wren and Early Georgian 

Period (Small and Woodbridge), review 
by A . W . Colton Dec. 532 

Hotel Planning and Outfitting (Taylor & 
Bliss), review Dec. 533 

Architecture (Russell), review by E. A . 
Park .Dec. 534 

Lije Work of an English Landscape Archi
tect (Autobiography of T . A . Mawson) . 
review Dec. 534 

Bortini Palace. Lucca. Stonework detail Dec. 520 
Boston Architectural Exhibit ion. Editorial. . . . Sept. 255 
Bowling & Shank, architects. St. Louis, M o . 

Apartment bldg. St. Louis, Mo July 23 
Hotel bldg. East St. Louis. 111. And apart

ment bldg. East St. Louis—perspective 
drgs Sept. 244 

Boulogne-sur-Seine, France-—Terrace of a 
hou.se Dec. 538 

Boyd. John Taylor, Jr. Editorial—Exhibition 
of the Chicago Arch. League Aug. 161 
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Braintrec, England—Hou.sc "Silver End" Aug. 176 
Brady, N . F. Roslyn, L . 1. Gate lodge of 

(stair detail) Sept. 193 
Bra.ss bars with glass July 16 
Brickwork— 

Church, Augsburg Aug. 105-123 
Detail (Tea House) Aug. 96 
House at Irvington-on-Hudson Nov. 411 
Measured drawings July 7 5 , 7 7 
Planetarium, Nurcmburg Sept. 184, 187 
School, Cranbrook, Mich Dec. 455 

Bridge— 
Proposed for Hampton Court, Eng., Lutyens 

and W . P. Robinson, a.s.soc. archs Sept. 260 
Skyscraper, San FrancLsco. Editorial. 1. F. 

Morrow Au>;. 162-164 
Skyscraper, San Francisco. Sketch by Louis 

Mullgardt Aug. 163 
Bronxville, N . Y . — 

Houseof R. E. D i l l (stairway only) Sept. 195 
" P . V . Stout (stairway only) Sept. 197 

" " R . S. Chapin Nov. 437-440 
" " H . D . Chapin Nov. 441 

Brown. D . K. House of. at Dobbs Ferry. . . .July 8,9 
Brunellcschi, architect— 

Pitti Palace, Florence. Stonework detail. . . . Sept. 233 
Oct. 326-330 

Pazzi-Quaratesi, Palace. Florence. D e t a i l . . Sept. 230 
Dec. 516,523 

Buffalo, N . Y.—Sculptured panel "Burning of 
Buffalo." Buffalo Hist. Society Bldg Oct. Frontispiece 

Buontalenti. architect— 
Church S. S. Trinita. Florence. Detai l . . . . Sept. 230 
Nonfinito, Palace. Florence. Stonework de

tail Sept. 227, 231-232 
Oct. 325 

Bullard, Roger, architect. New York. House 
in Glen Head, L. I . (lanterns only) Nov. 432 

Bure-au of Standards. Dept. of Commerce. Edi
torial note Sept. 253 

"Burning of Buffalo." Sculpture by E. R. 
Amateis Oct. Frontispiece 

Cafe Telschow, Berlin July 87 
Camden-Delaware River Commission, Admin-

i.stration Bldg. Paul Cret, arch July 39 
Capponi, Palace. Florence. Stonework deta i l . . Sept. 230 

Dec. 519 
Cary, George, architects. Buffalo—Buffalo 

Flist. Soc. Bldg. (panel relief only) Oct. Frontispiece 
Carving—Group in oak July 60 

Detail. Bismarck Hotel. Chicago July 47 
Cathedral—Santo Domingo Aug. 146. 148 
Cefalu, Sicily, courtyard July 76,77 
Ceilings— 

Broadcasting studio July 2 5 , 2 9 , 3 5 
Library Sept. 219 

Celle. Hanover—School and masters house. . . Aug. 176 
Chamber of Commerce, Paris ( in te r io r ) . 

J. Ruhlmann, arch Oct. 354 
Chamberlain. Samuel, artist—Sketch. Ripoli . 

Italy Sept. Frontispiece 
Chapel—S.S. "Ile-de-France" July 63.64 
Chapin. Robt. S. Bronxville, house of Nov. 437-440 
Chapin, H . D . Bronxville. house of Nov. 441 
Chauchon, Maurice, architect. France—Design 

for aero station hangar July (Adv.page) 136 
Chestnut H i l l . Phila.—House of Mrs. Norton 

Downs Nov. 442-445 
Chicago, I I I . — 

Bismarck Hotel July 4 1 - 4 7 
Board of Trade Bldg Aug. I 6 l 
Chicago World 's Fair 1 9 3 3 . Editorial .Sept. 256 
Fxli ibi i ion of the Chi . Arch. League. Edi

torial Aug. 161 
Chimney detail— 

Meas. Drgs. Will iamsburg. Va Aug. 154-155 
"Oak H i l l . " Bcthayres. Pa Dec. 471 
"Garth," Germantown. Pa Nov . 359 

Choir—Church, working dniwing Aug. 112 
Churches— 

St. Anthony's. Basle. K . Moser. arch Oct. 354 
St. Antonius. Augsburg. M . Kurz. arch. . . . Aug. 105-123 
Catholic, Haywards Heath, Sussex Dec. 539 
Limburg, Germany. J. H . Pinand. arch. . . . Aug. 176 

City Building. See under Municipal Bldgs. 
City of Columbus. Article by E. L. Howard.. Aug . 145-149 
City Planning. Review of Seue Sladtbaukunst.]u\y 84 
Civic Center. Rancho Santa Fe, California. . . . Oct. 315-321 
Clark. J. AvcrcU. house of. Westbury, L. I . . , Nov . 393-403 

1928 PAGI; 
Clock Tower—church Aug. 107 
Club, Yacht, near Prague. M . Babuska. arch. .Sept. 264 
Colin, Morris. Estate, Cape Cod (garden fig

ure—owl ) Sept. 245 
Ciolor in Early American Architecture. Article 

by A . L . Kocher Oct. 278-290 
C()lor reproductions— 

City Bldg., Asheville, N . C Aug. Frontispiece 
liigliieenth Century color Oct. 281 
Lucas House, Williamsburg, Va Oct. 279 
National Broadcasting Studios, New York . July Frontispiece 

College Buildings—Concordia Seminary, St. 
Louis. Chas. Klauder, arch Sept. 177-182; 

199-224; 
249-251 

Colton, Arthur W . Books reviewed— 
AmcriCiin Archilecltire oj Tod.iy (Fdgci l ) . . July 83 
{, i I'll.ill BUIOiiiu Art (Si twell) Aug. 170 
Old iHanlation Houses in Louisiana (Sprat-

l in ; ; and Scott) Sept. 258 
Industrial Art and the Museum (Richards) . Oct. 348 
Houses of the Wren and Early Georgian 

Periods (Small and Woodbridge) Dec. 532 
Commercial Building. Editorial note Oct. 347 
Commercial Buildings— 

Board of Trade Bldg. Chicago. Holabird 
& Roche, archs Aug. 161 

National Li t i ; Ins. Bldg. Chicago. F. L I , 
Wr igh t , arch Oct. 336, 337, 341 

Sears, Roebuck & Co. Los Angeles. Geo. 
Nimmons. arch July 65-69 

Wainwright Bldg., St. Louis. Sullivan, arch . Aug. 172 
Competition Drgs.— 

Aero Station. Gaudet prize design July (Adv.page) 136 
Zembo Temple, Harrisburg. Winning de

sign July 7 
Concordia Seminary, St. Louis, M o . Chas. Z . 

Klauder, arch. Article Sept. 177-182; 
199-224 

Concrete. Anic le by Frank Lloyd Wr igh t . . . . Aug. 98-104 
Concrete, used with glass July 15 
Conservatory, house Nov. 364, 

370-1; 413 
Coonley house, Riverdale, I I I . (playhouse 

only) F. L I . Wr igh t , arch July 14 
Corbusier, John W . C , architect. Obituary. . . Aug. 164 
Cornice detail, stonework Dec. 522 
Courtyard. Cefalu, Sicily July 76,77 
(j- . i l iMnen— 

Diederich. Hunt (wrought iron) Sept. 247 
Nielsen. Jais (potter) Aug. 165 
Schoen. Eugene ( furn i ture) Sept. 248 
Subes. Raymond (metal) July 62-63 
Yel l in , Samuel (wrought i ron) Nov. 432 

Cranbrook School. Michigan. Article Dec. 453-460; 
475-506; 

525-528 
Crematory. Helsingfors, Finland. Liljequist, 

arch Oct. 353 
Cret, Paul, architect. Philadelphia—Adminis

tration Bldg.. Phila July 39 
Czechoslovakian architecture — Yacht club, 

Sokol. near Prague Sept. 264 
D Agnolo, G. B., architect— 

Bartolini, Palace, Florence. Stonework detail.Sept. 231 
Ginori , Palace, Florence. Stonework detail.. Sept. 229 
Niccolini-Bouturlin Palace, Florence. Stone

work detail Sept. 229 
Da Maiano, B.. architect— 

Strozzi Palace, Florence. Stonework detail. .Sept. 233 
Oct. 331 
Dec. 516. 

519,522 
Strozzino Palace, Florence. Stonework Sept. 227 

Dec. 523 
Dana House, 1899 (window only) July 1 6 
D.inis, Robert, architea, France—Chapel S.S. 

"Ilc-de-France" July 64 
Davanzati. Palace. Florence. Stonework de

tail Sept. 228 
Day & Klauder, architects. Philadelphia—Con

cordia Seminary. St. Louis Sept. 177-182; 
193-224 

Dean. Ruth. Landscape architect—Estate of 
Henry J. S. Hal l . Smithtown. L . I . Nov. 429-431 

Decorative artists form union. Editorial Aug. 164 
Derby. England—Power station Dec. 537 
Design patents for buildings. Editorial by 

Joseph Rossman Dec. 529 
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Dcstructi(m. Editorial by H.-R. Hitchcock, 

Jr Dec. 530 
D f Turck House (window only) Oct. 287 
De Vaulchier, Simon, and Dorothy Edinger, 

decorators—living room Sept. 237 
Dicderich. Hunt . Craftsman—Fire screens. . . . Sept. 247 
Denver. Colorado—Mountain house. Miss Ann 

Evans Nov. 423-126 
D i l l , R. E.. Bron.\ville, house of (stair de

tail only) Sept. 195 
Din ing ha l l— 

College (Concordia Seminary) Sept. 221 
School (Cranhrook) Dec, 491-499 

Din ing room— 
Hotel July 43 
House Nov . 440 

Dec. 473 
Modernist Sept. 243 

Display windows— 
Macy Exposition. Simonson Aug. 139,140-141 

Dobbs Ferry, N . Y . Hou.se of D . K . Brown. . July 8,9 
Doors— 

Chapel July 63 
Elevator July 4 1 ; 62 
School Dec. Frontispiece 

527 
Doorways— 

Cathedral Aug. 148 
Garden portal Dec. 520 
Store July 66 

Do"s. Don ts and W h y Nots in a Wor ld s 
Fair. Editorial Sept. 257 

Dosio, G . A. , architect—Palace Giacomini-
Larderel, Florence. Detail Sept. 231 

Downs, Mrs. Norton. Chestnut H i l l , house o f . Nov. 442-445 
Draf t ing room— 

Office of Rob Mallct-Stcvcns, Paris Oct. 276 
Office of C. J. Weyl , Los Angeles Dec. 467. 468 

Drawings, preliminary. See Preliminary drgs. 
Drawings, perspective. See Perspective drgs.. 
Dupas, Jean, mural painter—Panel, S.S. "Ile-

de-France" July 59 
Dutch oven Nov. 399 
Early American Architecture— 

A Bibliography by Richard F. Bach July 70-72 
Aug. 150-152 

,iiui Adv. pages 
136-140 

Sept. 190-192 
Adv. pages 

142, 144 
Color in. Article by A . L. Kocher Oct. 278-290 
Di- Turck House, window of Oct. 287 
Hcadley Inn, near Zanesville, Ohio Oct. 284, 285 
Lucas House, Will iamsburg. Va Oct. 279 
Meas. drgs. and photos, Williamsburg, V a . . Aug. 153-160 

Easton, J. M . and Howard M . Robertson, arch
itects, Londt>n. Royal Horticultural S«)C. 
Hal l , Limdon Oct. 345 

Edgell, G . H . , author—American Architecture 
ol Today (reviewed) July 83 

Edwards & Hoffman, architects. Phila.—House. 
Chas. E. Hires, Jr.. Wynnewood, Pa Nov. 448-452 

Elevator doors July 41 ,62 ,63 
Ellington, Douglas D., architect, Asheville. 

City Building, Asheville, N . C Aug. sy-93: 
125-135 

English architecture— 
Bridge (pn)p()sed) Hampton Court Sept. 260 
Church in Su.ssex Dec. 539 
Factory (Wrigley 's ) London july 87 
l l . i l l . Royal Hort. Soc, London Oct. 345 
House near Northampton Sept. 263 
House at Baylins, Beaconsfield Oct. 354 
House, Braintree Aug. 176 
Power statitm Dec. 537 

Entrance details— 
Cathedral. Santo Domingo Aug . 148 
City Building Aug. 129 
Church Aug. I l l , 1 1 3 . 117. 

119.121 
College bldgs Sept. 201. 203. 205, 

207, 215 
Commercial bidg luly 66 
Hotel Oct. 268 
Houses Nov. Frontispiece, 

397, 425, 
439;407 

Dec. 471 

Entrance details—(cont.) 1928 PACE 
Office Dec. -168 
Palaces, Florentme Dec. 516, 517, 518 
Planetarium Sept. 183-184; 187 
School Dec. Frontispiece 
Tea House Au>;. 97 
Theatre Dec. 464 

Essen, Germany—Exhibition Hal l , Josef Rings, 
arch July 88 

Evans. Ann, Mountain house of Nov. 423-426 
Exhibition.s— 

Art in Industry. Macy's, N . Y Aug. 137-143 
Exhibition Hal l . Essen, Germany July 88 
Exhibition of the Chicago Arch. League. 

Editorial. J. Boyd, Jr Aug. 161-162 
1.1 user's Dept. Store. Brooklyn. Exhibition 

ints Sept. 236.241 
l-.iriiham, Albert Ayrton. Article. House place

ment and use of grounds Nov. 379-381 
Ferri, architect—Wall and window detail ( I t a l . 

stonework) Sept. 232 
Fiiuiisli architecture—Crematory ai Helsiiij;fors. 

Liljequist, arch Oct. 353 
Fireplace— 

Cranbrook School Dec. 460, 503 
Headley Inn (Early Amer.) Oct. 284 
Living room luly 54 

Oct. 291 
Nov. ^72, 376, 384. 

399.452 
Meas. drg. (Early Amer.) Aug. 156-157 
Oak Tree Inn July 58 

Fischer. M . R.. architect, France—House at 
Boulojjne-Sur-Scinc (terrace only) Dec. 538 

Fi t /Gibbon, Costen. Article. Oak H i l l , " 
Bethayres, Pa Dec. 469-474 

Floor pattern—Early American Oct. 289 
Florence, stonework in . See Italian stonework. 
Folfi. architect—Entrance, Uguccu)ni Palace. . Dec. 518 
Foreijin periodicals—Reviewed by H.-R. 

Hitchcock, Jr July 87,88 
Aug. 175,176 
Sept. 263.264 
Oct. 353, 354 
Dec. 537, 538 

Foister, Frank J., architect. New York—House 
of R. F. Kihhau, Great Neck. I . . I . Oct. :'J1-313 

Fortezza Da Basso, Florence—Antoiiii) San 
Gallo, arch. Detail Sept. 230 

Fountain— 
Macy Exposition (Simonson) Au^. 137 
In court, Cranbrook Dec. 479; 493 
In garden, Sicily July 73,80 

Frankl, P. T.. architea. New York—Payson & 
Clark offices (interiors) Sept. 238,240 

Freeman hou.se, Los Angeles Aug. 100,101 
French, Leigh H i l l , Jr., architect; Harold D . 

Eberlein, assoc. "Oak H i l l , " Bethayres, Pa.. Dec. 469-474 
French architecture— 

By Maurice Chauchon (hangar) July (Adv.page) 136 
By Lurgat (house) July 87 
By Payret-Dortail (gymnasiuin) Dec. 537 
By M . R. Fischer (house) Dec. 538 
By Ruhlmann (interior) Oct. 354 

Friedenburg, Pa.—De Turck house, 1767 
(window only) Oct. 287 

Frontispieces— 
National Broadcasting Studio, New York . July 
City Building, Asheville, N . C Aug. 
Sketch of Ripoli , Italy, by S. Chamberlain. . Sept. 
"Burning of Buffalo." Amateis. sculptor . . . Oct. 
liiurance. "Garth" House of R. T . Mc-

Cracken Nov. 
Eiurance. study hall, Cranbrook School. . . . Dec, 

Fullerton, P. V . Lists of books compiled by. . July 85-86 
Aug. 173-175 
Sept. 261-263 
Oct. 351-352 
Dec. 535. 536 

Furniture, office—Eugene Schoen, craft.sman. . Sept. 248 
Future American country house—Article, l.es-

caze Nov. 417 
Gable detail Sept. 200 

Nov. 358, 359 
395.399 

Dec. 470 
Gallery for architects. Editorial Sept. 254 
Garages— 

In Civic Center Oct. 316 
Private, Howard and Frenaye. archs Oct. 343, 344 
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Garages—(com.) 1928 
Private, Irvington-on-Hudson Nov. 
"Tower K n o l l , " J. R. F. Swanson, arch. . . .July 

Garden Details, Sicily (meas. drgs.) July 
Garden tea house Aug. 
Garden shelters Nov. 
Gardens—See under landscape architecture. 
"Garth," house of Robert T. McCracken. Esq., 

Germantown, Pa. Article by Arthur I . 
Meigs 

Gasoline station—Rancho Sante Fe, G i l i f . , 
Requa & Jackson, archs Oct. 

Ciernian architecture— 
Cafe Telschow. Berlin July 
Church—St. Antonius, Augsburg ( K u r z ) . . A u g . 
Church. Limburg. (J . H . Pinand) Aug. 
Exhibition Hal l . Essen July 
Office interior. Frankfurt-afn-Main.. . . 
Planetarium ( O . E. Schweizer) Sept. 
Power station near Berlin Dec. 
School (Otto Haesler) Aug. 
School, vocational (J . Reuters) Sept. 
Sport Forum, Berlin ( D . W . March) Sept. 

Germantown, Pa.—McCracken house. "Garth". Nov. 
Giacomiiii-Luderel. Palace. Florence—G. A. 

Dosio. arch. Stonework detail Sept. 
Giarre, Sicily, garden details July 
Ginor i . Palace. D'Agnolo, arch. Stonework 

detail 
Gondi, Palace, Florence. G . Da San Gallo, 

arch. Stonework detail Sept. 

Glass—The meaning of materials. Article by 
Frank Lloyd Wr igh t July 

"Goodhue's Architecture"—a Correction. Edi
torial Sept. 

Graham. Anderson, Probst & White, architects. 
Merchandise Mart, Chicago—sketch... 

Grandstand, design for Dec. 
Gr i f (mi . Palace, Florence. Ammanaii. arch. 

Detail Sept. 
Guadagni, Palace. Florence. I I Cronaca, arch. 

'Stonework detail Sept 

Gymnasium—Suresnes, France. Payret-Dortail. 
arch 

Hadden, Gavin. en>;ineer. New York—Design 
for grandstand Dec. 

Haesler. Otn). architect. Germany—School and 
Master's house. Hanover Aug. 

Hall—^Royal Horticultural Society. L o n d o n . . . Oct. 
Hangar, interior of July(Adv 
Hampton Court, England—Proposed bridge by 

Luiyens & Robinson Sept. 
Harrisburg, Pa.—Zembo Temple Competition, 

winning design luly 
Haywards Heath, Sussex—Catholic church. . . . Dec. 
Headley Inn. near Zanesville. Ohio Oct. 
Helsingfors, Finland. Crematory. Liljequist, 

arch 
Hendrickstm. E. E.. architect—(specification 

wr i te r ) . Specification for Face stimework. 
Concordia Seminary Sept. 

Herbert estate—See tea house on Au^. 
Hires, Charles E. Wynnewood. Pa., house of . . 
Hitchcock. Henry-Russell, Jr.— 

Article: Some American interiors in ilie 

PAGE 
409,411 

53 
73-80 
94-97 

429-431 

. N o v . 355-378 

' Oct. 315 

• July 87 
• Aug. 105-123 
• Aug. 176 
• July 88 
• July 88 
. Sept. 183-189 

Dec. 537 
Aug. 176 
Sept. 264 
Sept. 263 
Nov. 355-378 

Sept. 231 
July 73-80 

C 
Sept. 229 

Sept. 226.233 
Oct. 333 
Dec. 516, 521 

July 11-16 

Sept. 257 

Sept. 244 
Dec. 530 

Sept. 229 

Sept. 226, 229 
Oct. 325 
Dec. 517 

Dec. 537 

Dec. 530 

Au«. 176 
Oct. 345 
July ( A d v page) 136 

Sept. 260 

luIy 7 
Dec. 539 
Oct. 284 

Oct. 353 

Sept. 2-49-251 
Aug. 94-97 
Nov. 1)8-452 

Sept. 235-243 
Book reviewed: Die Seuc SitidthiiiikunsI. . July 84 

July 87, 88 
Aug. 175, 176 
Sept. 263. 264 
Oct. 353. 354 
Dec. 537-539 

Editorials: Two books that exist Sept. 252 
Oct. 346 
Dec. 530 

Holabird & Roche, architects, Chicago— 
Board of Trade BIdg., Chicago Aug. 161 
Hotel Schroeder, Milwaukee. W i s Oct. 265-274 

Hollywood, California— 
265-274 

July ! 1 
July ID 
July 13 

Orticc. architect's Dec. 466-468 
Hood. Raymond—Article. National Broadcast 

July 1-6 

1928 
Hood. Godley and Fouilhoux. architects. New 

York—National Broadcasting Suidios, New 
York 

Hornbostcl, H . iuli iorial "Do's. Doti'ts. " c 
Hospitals—School hospital (ext. deta 

E. Saarincn, arch 
Hotel Schroeder, Milwaukee, Wis . Article 
H o t e l s -

Bismarck, Chicago. C. W . & Geo. L. Rapp. 
archs 

Houses— 
Audrey House. Will iamsburg. Va 
Barons, The. Reigate. England 
(Jiapin, Dr. Henry j ) . , Bronxville, anil 
(;hapin. Robert S., Bn)nxville. N . Y . Pen

rose V . Stout, arch 
Clark. J. Averell. Westbury. I . . I . Peabody. 

Wilson & Brown, archs 
Downs. Mrs. Norton, Chestnut H i l l . Phila. 

Robt. R. McGoodwin. arch 
Evans, Miss Ann. near Denver. Buriiliani 

Hoyt, arch 
Freeman house, Los Angeles. F. L. Wright , 

arch 
( . . m i l " R. T . McCracken house. German-

town. Pa. Mellor. Meigs & Howe, archs. 
Hires. Charles E.. Jr.. Wynnewood, Pa. 

Edwards & Hoffman, archs 
House at Baylins, Beaconsfield. En.ul.uul. 

Edwaril Maufe. arch 
Innes house. Los Angeles. F. L. Wright , 

arch 
Kilthau. Raymond F.. Great Neck. L. I . 

Frank J. Forsier. arch 
Lindsley House. Williamsburg. Va 
Matthiesscn. R. H . . Irvington-on-Hudson. 

N . Y . , James C. MacKenzie, Jr., arch . . 
McCracken—See "Garth " above. 
Meyers. Mrs. A. C . Sante Fe. N . M . Regi

nald D . Johnson, arch Nov. 
Mmiatura. La. Pasadena, F. L. Wri^;ht, 

arch 
"New Ways" hou.se near Northampton. Eng

land 
O a k H i l l . " Bethayres. Pa. Leigh French. 

arch 
Old House. Williamsburg, 'Va Aug. 
Russell. Mrs. 1... Pasadena. H . E. Russell, 

arch 
" Silver End " Braintree, England. Tait. arch.. Au>;. 
Sowden home, Hollywood, Calif. Lloyd 

Wright , arch July 
Swift, Mr . & Mrs. C. B.. Pasadena. Donald 

D . McMurray. arch Nov. 
TowiT Knoll."" Bloomheld Hil ls . Mich. 
J. Robert F. Swanson. arch July 

Wilson, Mrs. Newton R., St. Louis County. 
Mo. Study & Farrar, archs Nov. 

Howard & Frenaye. architects. New York 
Private garage. New York City Oct. 

Housing. Editorial by H.-R. Hitchcock, J r . . .Oc t . 
Howard. Edwin Laclede—Article, the city of 

Columbus Aug. 
Hoyt. Burnham. architect. Denver. Colo.— 

Mountain house of Ann 1-vans. Denver 
Hudson. Harry F. Assoc. wi th Sullivan W . 

Jones—Administration BIdg July 
11 Cronaca, architect—Palace Guadagni, Flor

ence. Stonework detail Sept. 

"lle-de-Fi;inie," S.S.. Arts and cr.ifis on July 
Index. Editorial note Dec. 
Industrial buildings—Wrigley Factory. Lon

don 
In the Cause of Architcnuie. Scnis ot articles 

by Frank Lloyd Wr igh t . 
V I . Meaning of materials—Glass July 

V I I . " " " —Concrete . . 
V I I I . —Sheet Metal 

and a modern instance Oct. 
I X . The terms Dec. 

I n n — 
Oak Tree Inn. San Mateo. Calif luly 
Headley Inn, Zanesville. Ohio Oct. 

PAGE 

July 1-6,25-37 
Sept. 257 

Dec. 481 
Oct. 265-277 

July 41-47 

Oct. 265-274 

Nov. 379-381 

Aug. 158-160 
Dec. 532 
Nov. 441 

Nov. 437-440 

Nov. 393-403 

Nov. 442-445 

Nov. 423-426 

A u « . 1 0 0 - 1 0 1 

355-378 

Nov. 448-452 

Oct. 354 

Aug. 98 

Oct. 291-313 
Aug. 156, 157 

Nov. 405-415 

Nov. 427-428 

' Aug. 103 

Sept. 263 

Dec. 469-474 
Aug. 15.3-155 

"NOV. 385-391 
Au>i. 176 

July 10 
. 

Nov. 382-384 

July 49-54 

Nov. 446. 447 

Oct. 343-344 
Oct. 346-347 

Aug. 145 

Nov. 423-426 

July 82 

Sept. 226. 229 
Oct. 325 
Dec. 517 
July 59-64 
Dec. 

July 87 

July 11-16 
Aug. 98-104 

Oct. 334-342 
Dec. 507-514 

July 55-58 
Oct. 284,285 
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1928 PACE 
Innes house, Los Angeles Aug . 98 
Interior decorators—Erik Bagge; Tardif & 

Bruyer July 61 
Interiors, modern. See article by H.-R. l iitch-

cock. Jr Sept. 235-243 
I imr io r s— 

Ci.llege Sept. 217-223 
Din ing hall Dec. 497 
Ha l l , Royal l l o i i i cu l iu i . i l Society O n . 346 
Hangar, aero station July(Adv.page) 136 
Hotel luly 41-47 
House July 51,54 

Aug. 139,142-143 
Sept. 236-243 
Oct. 291,313 
Nov. 384, 389, .391, 

399, 403, 415. 
440. 445, 450-
453, 370 - 377 

Inn July 56-58 
Modern American Sept. 236-243 
Municipal BIJgs Aug . 91,93, 

133, 135 
Oct. 346 

Nat. Broadcasting studios July Frontispiece 
2, 4, 25-37 

Olfice July 88 
Aug. 93 
Dec. 467,468 

Planetarium Sept. 189 
Steamship July 61.64 
Studio apts A u g . 138 
Theatre July 21 

International Expi)sition of art in industry. 
Macy's, New York . Article Aug. 137-143 

International Magazine BKIg., New Y o r k — 
Sculpture. Henry Kreis Aug . 166-169 

Ironwork, wrought— 
Doors (R. Subes) July 62, 63 
Firescreens (Diederich) Sept. 247 
Lanterns ( Y e l l i n ) Nov. 432 
Meas. drgs July 

Irvington-on-Hudson. N . Y . House of Ralph 
H . Matthiessen Nov. 405-415 

Italian Stonework. Series of articles by Myron 
Bement Smith. 
Part I . Florentine Palaces Sept. 225-234 

I I . •• •• Oct. 323-333 
I I I . '• " Dec. 515-524 

Jeanniot. A., sculptor July 60 
Jennewein. C. P., sculptor—Nymph and Faun. 

Rittenhouse Square. Phila Sept. 246 
Johnsim. Reginald, architect. Los Angeles— 

House, Mrs. A. C. Meyers, Santa Fe. N . M , Nov. 427-428 
Jones. Sullivan W . ; Harry F. Hudson, assoc., 

archs.. New York—Administration Bldg.. . . J u l y 82 
Joubert et F'etit. decorators—Living room. Ex

position. Mac>''s. New York Aug. 142 
Kil thau, Raymcmd F., house Oct. 291-313 
Kimball , Fiske. author— 

American Architecture reviewed Aug. 171-173 
Letter on "Goodhue's architecture " Sept. 257 

King . Georgiana Goddard, author—Mudejar 
reviewed Sept. 259-260 

Kocher. A . Lawrence—Article, Color in Early 
American architecture Oct. 278-290 

Kinder-Symphony; playhouses in Oak Park. 
I l l Dec. 510-513 

Klauder. Charles Z. . architect, Phila.—Concor
dia Seminary, St. Louis Sept. 177-182; 199-

224; 249-251 
Klingenberg and Issel. architects, Germany— 

Power station, Berlin Dec. 537 
Kramer. Ferdinand, architect, Germany—Olfice 

interior, Frankfurt-am-Main July 88 
Kreis. Henry, sculptor—Sculpture, exterior. In-

ternat. Magazine Bldg., New York Aug. 166-169 
Kurz, Michel, architect, German)—Church of 

St. Antonius, Augsburg Aug. 105-12^ 
" La Miniatura," house, Pasadena Aug. 103 
Landscape architecture— 

American July 50 
Nov. 429-431:437; 

359-369; 383; 
385;387; 393; 
4 0 1 ; 405; 413 

Article by A . A . Farnham on House Place
ment Nov. 379-381 

Note on Mawson's book Dec. 534 

Landscape architecture—(cont.) 
Sicilian July 

Nov. 
Landscape architects— 

Dean, Ruth Nov. 
Farnham, A . A . Article Nov. 

Lanterns— 
Of tiles (roof of city bldg.) Aug. 
Wrought iron Nov. 

Lescazc. W i l l i a m E., architect. New Y o r k — 
Future American House. Article Nov. 
Interiors, house Sept. 
Studio apt Aug. 

Library, college Sept. 
Lighting fixtures— 

Broadcasting studio July 
Din ing room (Cranbrook School) Dec. 
Draf t ing room Dec. 
Hotel July 

Oct. 
Municipal bldg Aug. 
Theatre (exterior) Dec. 

Liljequist. Bertel, architect, Finland—Crema
tory in Helsingfors Oct. 

Limestone, figure in. George Lober. sculptor. . Sept. 
Lindsley House, Will iamsburg, Va .— 

Mantel (meas. digs.) Aug. 
Living room— 

Country houses July 
Nov. 

Macy Exposition Aug. 
Modernist style Sept. 

Lloyd, Charles Howard ; Arnold W . Brunner 
Associates, architects—Zembo Temple, Har-
risburg. Pa July 

Lobbies— 
Broadcasting studio July 
Hotel Oct. 
House Nov. 
Municipal bldg Aug. 
Planetarium Sept. 

Lober, George J., sculptor—Owl in limestone. Sept. 
Lobert) Theatre. See under Theatre. 
Loeser s Dept. Store, Brooklyn, N . Y . — E x h i 

bition interiors Sept. 
Loggia—City Bldg Aug. 
London— 

Wrigley Factory July 
Royal Horticultural Soc. Ha l l Oct. 

Los Angeles, California— 
Freeman house July 
Innes house Aug. 
Mai l order store bldg. (Sears, Roebuck). . [uly 
Office of Carl Jules W e y l , arch Dec. 

Lounge- Hotel • • July 
Oct. 

Lucas house, Will iamsburg, Va.—Interior paint 
color Oct. 

Luckhardt & Anker, architects, Germany— 
Cafe Telschow. Berlin July 

Lur^at. Andre, architect, France—House. Paris. July 
Lutyens, Sir Edwin and W . P. Robin.son, 

assoc. archs.—Proposed bridge at Hampton 
Court. Eng Sept. 

McCracken house. Germantown. See Garth." 
McGoodwin. Robert R.. arcliitect, Phi la . - -

House. Mrs. Norton Downs, Chestnut H i l l . 
Phila Nov . 

Mackenzie, Jas. C , Jr., architect. New Y o r k — 
R. H . Matthiessen house. Irvington-on-Hud
son, N . Y Nov. 

McMurray, Donald D . . architect, Pasadena— 
Carlton B. Swift hou.se, Pasadena Nov. 

Macy—Exposition of art in industry. Article. . Aug. 
Mai l order store bldg. in Los Angeles, George 

C. Nimmons & Co.. archs. Article July 
Mallet-Stevens, Rob., architect, Paris—Archi

tect's own olfice Oct. 
Mantel details—Lindsley house, Will iamsburg. 

V a Aug . 
March, D . Werner, architect. Germany—Sport 

Forum near Berlin Sept. 
Maroti . Geza, sculptor—Work at Cranbrook 

School, Mich Dec. 

Marshall, Field & Co., Chicago. Merchandise 
Mart of, Graham. Anderson. Probst & 
White , archs Sept. 

PAGE 
73-80 

433-436 

429-431 
379-381 

127 

417-420 
236,241 

138 
219 

425-437 
497, 499 

467 
41,47 

269, 272, 273 
129-135 

465 

353 
245 

156-157 

54 
372-375; 384; 

399;452 
139,142 

237, 239, 
241,242 

25 
269 
403 
131 
189 
245 

236. 241 
91, 92, 129 

87 
345, 346 

100, 101 
98 
65 

466-468 
45 

272,273 

279 

87 
87 

260 

442-445 

405-415 

382-384 
137-143 

65-69 

275-277 

156-157 

263 

Frontispiece 
525, 527 

244 
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1928 PAGE 
Materials, The Meaning of. See series " I n the 

Cause of Architecture." 
Maufe, Edward, architect, England—House, 

Beaconsfield, England Oct. 354 
Mawson, Thomas A . Note on his autobiog

raphy Dec. 534 
Mead, W i l l i a m Rutherford, architect— 

Obituary note Aug . 164 
Editorial (obituary) Sept. 254 

Meaning of Materials. See series " I n the Cause 
of Architecture." 

Measured drawings— 
Garden details of Sicily July 73-80 

Nov. 433-436 
Early Amer. architecture—Williamsburg, Va .Aug. 153-160 
Italian stone\v'ork details Sept. 233 

Oct. 325 
Meigs, Arthur I .—"Garth" house of Robert T . 

McCracken, Germantown, Pa. Article Nov . 355-378 
Mellor, Meigs and Howe; office of Mellor & 

Meigs, architects, Philadelphia—Robert T . 
McCracken house, Germantown, Pa Nov. 355-378 

Meyers, Mrs. Alice C , house, Sante Fe, N . M . . Nov. 427-428 
Michelozzi, architect— 

Palace Riccardi, Florence, Italy Sept. 234 
Stonework detail Oct. 332 

Dec. 516,519, 
521, 522 

Milwaukee—Hotel Schroeder, Holabird & 
Roche, archs Oct. 265-274 

Modern A r t in industry, International Exposi
tion of. Macy"s, New York . . . . . . . . . . . . . . Aug. 137-143 

Modern style. Some American interiors in . 
Article by H.-R. Hitchcock, Jr Sept. 235-243 

Morrow, I rving F.—Editorials 
Native architecture and the American Mer

cury July 81 
Skyscraper bridge for San Francisco Aug. 162-164 
Spanish.^ Oct. 345 

Morrow & Garren, architects, San Francisco— 
Oak Tree Inn, San Mateo. Calif July 55-58 

Moser, Kar l , architect, Switzerland—St. An
thonys Church, Basle Oct. 354 

Mountain house near Denver Nov. 423-426 
Mullgardt, Louis, architect, San Francisco— 

Sketch of skyscraper bridge. San Francisco. . Aug. 163 
Municipal Buildings— 

City Bldg., Asheville, N . C Aug. Frontispiece 
89-93; 125-136 

Board of Trade Bldg., Chicago Aug. 161 
Mur.i l Decoration— 

Panel in Tea-room of S.S. "lle-de-France." 
Jean Dupas. painter July 59 

Mural Painters—Je-an Dupas July 59 
Museum, open air. Stockholm Oct. 349 
National Broadcasting Studios. New York . 

Raymond Hood. Godley & Fouilhoux, archs. 
Article by Raymond Hood July 1-6, J*) i? 

Native architecture and the American Mercury. 
Editorial by Irving F. Morrow July 81 

N a v e -
Church, Anugsburg. Germany Aug. 115 
Church, Limburg, Germany Aug. 176 

Nelson, Paul, architect, Chicago—Apartment 
interiors Sept. 239. 213 

Neroni Palace, Florence. Stonework detail. . . - Oct. 330 
Dec. 517 

New Hal l of the Royal Horticultural Society, 
London. Editorial by B. S. Townroe Oct. 345-346 

New lamps for old. Editorial Dec. 531 
New Y o r k Ci ty— 

Exhibition—Macy's Aug. 137-143 
Garage—private. 232 E. 63rd St Oct. 344 
Sculpture—Internat. Magazine Bldg Aug. 166-I6y 
Studios—Nat. Broadcasting July 1-6; 25-37 
Theatre—Reinhardt Dec. 461-465 

News of the field July(Adv.page) 138 
Oct. " " 150 
Nov. " " 158 
Dec. " " 126 

Niccolini-Bouturlin. Palace, Florence. G. B. 
D'Agnolo, arch. Stonework detail Sept. 229 

Nielsen, Jais, potter—Va.sc Aug . 165 
Nimmons, George C. & Co., architects, I.os 

Angeles—Mail order store building July 65-69 
Nonfinito, Palace. Florence. Buontalenti, arch. 

—Stonework detail Sept. 227,231-232 
Oct. 325 

Detail (Scamozzi) Dec. 523 

1928 
Northampton, England—House "New Ways ". Sept. 
Notes and Comments— 

Native architecture and the American Mer-] 
cury i 

Standard Specifications i"July 
Administration Bldg. Allegany State Park. 

N . Y . (preliminary drg. ) 
Exhibition of the Chicago Architectural 

League 
A Skyscraper Bridge f o r San Francisco. . . . j Aug. 
Decorative Artists form union 
Obituary—John W . C. Corbusier. . . . 

W i l l i a m Rutherford Mead. 
Two books that exist 
W i l l i a m Rutherford Mead—obituary. . 
Gallery for architects 
Boston Architectural Exhibition | Sept. 
Chicago World 's Fair 
Do's, Dont's, and W h y Nots 
"Goodhue's architecture"—a correction. . . 

Spanish? 
New H a l l of Royal Hort. Soc. in London 
Housing 
A Commercial building 
Design patents for buildings 
Destruction 
New lamps for old I Dec. 
Index to the Architectural Record. . . . 

Notes in Brief Oct. 

Nuremburg, Bavaria—Planetarium. O. E. 
Schweizer, arch Sept. 

Oak H i l l . Bethayres, Pa.—Article by Costen 
Fitz-Gibbon Dec. 

Oak Tree Inn at San Mateo. Cal i f .—Morrow 
& Garren, archs. Article 

Oak Park, III.—Playhouses (F. L . Wright , 
arch.) 

Observatory, Cranbrook. Mich Dec. 
O f f i c e s -

Civic Center Oct. 
Architects' O a . 

Office interiors: City Building July 
Organ loft—Church, working drawing Aug. 
Ornament, string— 

Stairway, Audrey House, Will iamsburg, "Va 
Window, De Turck house Oct. 

Owl , figure in Limestone ( G . Lober, sc.) . . . . 
Orleans, Cape Cod—Garden figure (ow l ) 

Morris Cohn estate Sept. 
Palace in "Via Dei Servi, Florence Sept. 
Palaces, Italian. See Stonework, Italii in, and 

under individual names. 
Pandolfini, Palace, Florence—Raphael and San 

PAGE 
263 

81, 82 

161-164 

252-257 

Oct. 345-347 

Dec. 529-531 

O a . 
Nov. 
Dec. 

146, 148 
154, 156 
122, 124 

Sept. 1S^-1,S9 

Dec. 469-474 

July 55-58 

Dec. 
Dec. 

510-513 
456, 477, 501 

Oct. 
Oct. 
Dec. 
July 
Aug. 

317 
275-277 
466-468 

93 
114 

Aug. 
Oct. 
Sept. 

160 
287 
245 

Sept. 
Sept. 

245 
228 

Panels-

Panelling— 
Board room, Co 
Ballroom, hotel 
Council chambe 
House, colonial 

Parapet—garden, ! 
Paris, France— 

House—Andre Lur^at, arch 
Parish house. Augsburg 
Park, Edwin Avery, books reviewed by 

American Architecture (K imba l l ) 
Architecture (Russell) 

Parker, De W i t t H . , author—T'Af Analysis ol 

Pasadena, Calif .— 
"La Miniatura'" ( i n t . ) 
L . Russell house 
C. B. Swif t house 

Pau, France—Int. of hangar, aero station, 
persp. drg • 

Paul. Bruno, decorator—Man s study 
Pavilions. Italian 
Payret-Dortail, architect. France—Gymnasium 

at Suresnes 

227 
Oct. 325 
Dec. 518 

July 59; 64 
Oct. Frontispiece 
Oct. 272 

Sept. 223 
Oct. 272 
Aug. 9 3 , 1 3 3 . 135 
\ i i \ . 399 
July 74, 75 

Oct. 354 
July 87 
Aug. 123 

Aug. 171-172 
Dec. 534 

Oct. 349,350 

Aug. 103 
Nov. 385 
Nov. 382-384 

July (Adv.page) 136 
Aug. 143 
Dec. 515-524 

Dec. 537 

Tf ic Architectural Record, December, 1928 545 



1928 
Payson & Clark's office (interiors) Sept. 
Pazzi-Quaratesi. Palace. Florence—Brunelleschi. 

arch. Sninework detail Sept. 
Dec. 

Peabody, Wilson & Brown, architects, New 
York--House of J. Avcrell Clark, West-
bury, L. I Nov. 

Pergola— 
Garden, Sicily, meas. drgs July 

Nov. 
Cranbrook school Dec. 

Perspective drawings— 
Aparimcnt bldg., St. Louis, Mo Sept. 
Hotel, East St. Louis Sept. 
Merchandise Mart, Chicago Sept. 

Philadelphia, Pa.—Administration bldg., Cam
den-Delaware Bridge July 

Piccolomini. Palace. Siena—B. Ro.ssellino. 
arch. Stonework detail Sept. 

Dec. 
Pinand. J. H . , architect, Germany—^Church, 

Limburg Aug . 
Planetarium, Nuremburg Sept. 
Plans, floor— 

Broadcasting studio July 
Church Aug . 
College bldgs Sept. 
Commercial bldgs July 
Crematory Oct. 
Garages Oct. 
Hotel Oct. 
Houses July 

Oct. 
Nov. 

Dec. 
Inn July 
Municipal bldg Aug. 
Offices Oct. 
Offices, architects' Dec. 
Parish house Aug. 
Planetarium Sept. 
Playhouse (children's) Dec. 
Tea house Aug. 
Tea room Oct. 
Temple July 
Theatre July 

Dec. 
Plans, plot— 

Church, Augsburg Aug. 
Commercial building July 
College bldgs Sept. 
Garage Oct. 
House July 

Nov. 
Plan, prelim. Chicago World's Fair Sept. 
Playhou.se— 

Coonley house, Riverdale. I l l July 
In Oak Park, I I I Dec. 

Ponti. Gil), decorator—Living room. Macy ex
position Aug. 

Porches— 
Church Aug. 

Oct. 
Nov. 

House Oct. 
Sleeping July 

Pottery design (vase) Aug. 
Power stations— 

Berlin, Klingenbcrg and Issel, archs Dec. 
Derby, England Dec. 

Preliminary Drawings— 
Administration bldg July 
Apartment bldgs July 

Sept. 
Broadcasting studios July 
College bldgs. (Concordia Seminary) Sept. 
Hotel Sept. 
Theatre (Reinhardt) Dec. 

Pucci Palace, Florence. Stonework detail Dec. 
Pueblo style—house Nov, 
Radiators, wall (German design) Oct. 
Raimondi Palace, Cremona Dec. 
Rancho Santa Fe, California—Civic Center 

(ga.soline station, shops, offices) Oct. 

PAGK 
238, 240 

230 
516, 523 

393-403 

73,80 
433, 434 

485 

244 
244 
244 

3 9 

228 
522 

176 
183-189 

30 , 32 
108, 122 
178,179 

65 
35 3 

^̂ 16, 344 
267 

50 
318,294 
356, 383, 

388. 396, 421, 
406, 427, 443 

469 
55 

128, 130-136 
275 
467 

108, 122 
186 
513 

94 
320 

7 
20 

461 

106 
65 

179 
316 

50 
431, 356 

256 

1 4 

510-513 

139 

117,119 
303 
438 

293. 30T 
8, 9 

5 3 7 
537 

82 
23 

244 
2, 3, 5 

178, 179 
244 

462-464 
518 
427 
354 
523 

315-321 

Raphael, architect (wi th San Gallo) 
Pandollini, Palace. Florence. Stone detail. 

1928 

Sept. 
Oct. 
Dec. 

Uguccioni Palace Sept. 
Oct. 
Dec. 

Rapp, C. W . , & George L,. .uchiiects. Chi
cago— Bismarck Hotel. Chicago July 

Recent trade publications July(Adv.page) 144 

PAGI; 

227 
325 
518 
226 
325 
519 

41-47 

Aug. 
Sept. 
O a . 
Nov . 
Dec. 

Reigate. Surrey, England—House "The 
Barons" Dec. 

Reinhardt. Theatre. New York—J. Urban, 
arch. Article by S. Vogelgesang Dec. 

Reiss. Henriette. designer—Rug Sept. 
Requa &c Jackson, architects. San Diego—gaso

line station, garage, etc.. Rancho Santa Fe. 
Calif Oct. 

Residences—See under houses. 
Restaurant—See inns, cafes. 
Reuters. Josef, architect, Germany—Vocational 

training school, Cliarlottenburg. Berlin Sept. 
Riccardi, Palace. Florence. Miclielozzi. arch. 

Stonework detail Sept. 
Oct. 
Dec. 

Rice. Lillian J., architect. Rancho Santa Fe.— 
Apartments and studios in Civic Center. . . .Oct. 

Richards, Charles R., author—Indw^trial Art 
and the Museum reviewed Oct. 

Rings, Josef, architect. Germany—Essen Ex
hibition Hal l July 

Ripoli , Italy. Sketch Sept. 
Rippin. J. Y. , architect. New York—Stairway 

in gate lodge, Roslyn. L. I Sept. 
Riverdale. III.—Children's playhouse. Coonley 

house July 
Rossellino, B., architect—Piccolomini, Palace, 

Sienna. Detail stonework Sept. 
Dec. 

Ritter. Hubert, author—Die Ncuc Sladlhau-
kiin\t (Leipzig) reviewed July 

Rogers. Pliny. Sleeping porches. Article July 
Roofs— 

Det.i i l . Tea hou.se Aug. 
City Bldg Aug. 
Houses Nov. 

Roslyn. L. I.—Stair detail in gate lodge Sept. 
Rossman. Joseph—Design patents for build

ings. Editorial Dec. 
Royal Horticultural Society Ha l l , London— 

J. M . Easton and H . M . Robertson, arch.. .Oct. 
Rucellai. Palace. Florence. Alberti . arch. 

Stonework detail Sept. 
Oct. 
Dec. 

Ruhlmann. J., decorator—Chamber of Com
merce. Paris (interior only) Oct. 

Russell. A. L. N . . author—Architecture re
viewed Dec. 

Russell. H . E., architect, Pasadena—House of 
Mrs. L. Russell, Pasadena Nov. 

Saarinen. Eliel, arcliuect, Bloomlield Hi l l s , 
Mich.—Cranbrook School, Michigan Dec. 

St. Antonius—See Churches. 
St. Anthony's—See Churches. 
St. Louis, M o . — 

Concordia Seminary Sept. 
Proposed apartment bldg July 
Wainwright bldg Aug . 

House of Mrs. Newton R. Wilson Nov . 
Saltoiistall, Gladys, decorator—Living room by.Sept. 
San Francisco, Skyscraper bridge (sketch) Aug. 
San Gallo, Antonio, architect—Fortezza Da 

Basso. Stonework detail Sept. 

144 
150 
I VI 
152 
1 0̂ 

532 

461-465 
242 

315-317 

264 

227,233 
332 

516. 519, 
521, 522 

3 1 9 , 3 2 1 

348-349 

88 
Frontispiece 

193 

1 4 

228 
522 

84 
8.9 

95 
126, 127 
423,426 

193 

529 

3 4 5 

2 3 1 
3 3 2 
521 

3 5 4 

5.34 

385-391 

Frontispiece 
453-460; 
475-506; 

525-52S 

177-182; 
23 

172 
199-224; 
249-251 

446, 447 
242 
163 

2 3 0 
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1 9 2 8 PAGE 
San Gallo, G. & B.. architects (wi th Raphael) 

Palace Pandolfim, Florence. Stonework . Sept. 227 
Oct. 325 
Dec. 518 

Gondi Palace, Florence. Stonework Sept. 226,233 
Oct. 333 
Dec. 516,521 

San Mateo. California—Oak Tree Inn July 55-58 
.Santa Barbara, California—l.obero Theatre July 17-21 
Santo D<miingo. Architecture of Aug. 144-149 
Sante Fe, N . M . . house of Mrs. A. C. Meyers. . Nov. 427. 428 
Scamozzi. architect—Detail. Nonhnito Palace. . Dec. 523 
Schoen. Eugene. Craftsman—Ollice furniture. . Sept. 248 
Schools— 

Celle. Hanover. Otto Haesler. arch Aug. 176 
Cranbniok, Mich. Eliel Saarinen. arch. . . Dec. 453-460; 

475-506; 
525-528 

Schweizer, O. E., architect, Germany—Nurem-
burg Planetarium Sept. 183-189 

Scolari, M . , book reviewed—Mudcjar ( K i n g ) . Sept. 259-260 
Screens, fire, in wrought irtm Sept. 247 
Scroggs & Ewing. architects. Augusta, Ga.— 

Tea House 
Sculpture— 

Figure of owl in limestone ( G . Lober) 

International Magazine BIdg. ( K r e i s ) . 
Panel. Buffalo Hist. Soc. BIdg. (Amateis) . . 
Sundial and doors at Cranbrook, Mich . (G 

Sculptors— 

Kreis, Henry 

Sears, Roebuck & Co.—See Commercial blil,i;s. 
Siais, garden. Sicily. Meas. drgs 
Seminary, Concordia—See Colleges. 

Sitwell, Sacheverell. author—German Baroqui. 
Art reviewed 

Sketches— 

Sky.scraper bridge by Louis Mullgardt . 
Skyscraper bridge for San Francisco. Editorial 

Small, Trunstan and Woodbridge. Christopher. 
Authors of Houses of the Wren and Early 
Georgian Periods. Review 

Smith, George Washington, architect. Santa 
Barbara. Lobero Theatre 

Smith, Myron Bement. Italian stonework. 

Smithtown, L. 1.—Estate of Henry J. S. Hal l 
(gardens) 

Smoking room 
Some American interiors m the modern style. 

Article by H.-R. Hitchcock. Jr 
Sowden home. Hollywood. Calif 
Spanish? Editorial by Irving F. Morrow. . 
Sport Forum, near Berlin 
Specifications— 

Spratling. W m . P.. and N . Scott, authors— 
Old Plantation Houses in Louisiana re

viewed 
Siaiica.se detail— 

Cranbrook School 
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Aug. 94-97 

Sept. 245 
July 60 

.Sept. 246 
Aug. 166-169 
Oct. Frontispiece 

.Dec. Frontispiece 
525,527 

Oct. Frontispiece 
July 60 

246 
Aug. 166-169 
Sept. 245 
Dec. Frontispiece 

525, 527 

July 78, 79 

Oct. 334-342 
July 73-80 
Nov. 433-436 

Aug. 137, 139, 
140-141 

Aug. 170 

Nov. 418, 419 
Sept. Frontispiece 
Aug. 163 

Aug. 162-164 
July 8,9 

Dec. 532 
I 
July 17-22 

Sept. 225-234 
Oct. .323-333 
Dec. 515-524 

Nov. 429-431 
Sept. 236 

Sept. 235-243 
luly 10 
Oct. 345 
Sept. 263 

Sept. 249-251 
July 82 

Sept. 258-259 

Dec. 460, 505 
O a . 285 
Aug. 158-160 

Stairca.se detail—(com.) 1928 
Hotel July 

Oct. 
Hou.ses Sept. 

Nov. 

Nuremburg Planetarium Sept. 
Staircase in courtyard. Sicily (meas. drg.) July 
Staircase in courtyard, Los Angeles Dec. 

Stonework—Concordia Seminary (Klauder, 
arch.) Sept. 

Stonework—house, St. Louis Co Nov. 
Stonework—house, Wynnewood, Pa Nov. 
Stonework, Italian—Series of articles by Myron 

Bement Smith— 
Part I Sept. 
Part I I Oct. 
Part I I I Dec. 

Stout, Penrose V . , architect, N . Y . — 
House R. E. D i l l , Bronxville, N . Y. , stair

way Sept. 
House P. V . Stout. Bronxville. stairway. . . . Sept. 
House Robert S. Chapin, Bronxville Nov. 
House Dr. H . D . Chapin. Bronxville Nov. 

Strozzi Palace, Florence. B. Da Maiano. arch. 
Stonework detail Sept. 

Oct. 
Dec. 

Strozzino Palace, Florence. B. Da Maiano, 
arch. Stonework detail Sept. 

Dec. 
Studios, broadcasting July 
Studio, penthouse apt Aug. 
Study & Farrar, architects, St. Louis—House 

Mrs. Newton R. Wilson, St. Louis Co., M o . Nov . 
Subes. Raymond, metal craftsman, France— 

Ironwork, doors July 
Sundial, Cranbrook School Dec. 
Suresnes. France—Gymnasium Dec. 
Swanson, J. Robert F., architect, Bloomfield 

Hi l l s . Mich.—" Tower K n o l l " July 
Swif t , Carlton B.. hou.se, Pasadena Nov. 
Tait, Thomas S., architect, England—"Silver 

End" Braintree. England Aug. 
Taormina. garden details July 

Nov. 
Taylor. C. Stanley, and Bliss. Vincent R.— 

Authors of Hotel Planning and Outfitting. 
reviewed Dec. 

Tea hou.se (m the Herbert Estate, Augusta, 
Ga., Scroggs & Ewing, archs Aug. 

Tearoom and Court (Plan) Oct. 
Terms. The. Article by F. L. Wright Dec. 
Terrace of house Oct. 

Nov. 
Dec. 

Theatres— 
Lobero. Santa Barbara, Calif. Smith, arch.. July 
Reinhardt, New York. J . Urban, arch Dec. 

"Tower K n o l l , " Bloomfield Hi l l s , Mich . J. R. 
Swanson, arch July 

Towers— 
Church tower. England Dec. 
Concordia Seminary Sept. 
School tower and observatory Dec. 

Townroe, B. S., New hall of Royal Horticul
tural Society. London. Editorial. . . Oct. 

PAGE 
4 1 

274 
193-197 

389. 415, 
450,451 

188 
76, 77 

466, 468 

177-182; 
250-251 

446,447 
448-449 

225-234 
323-333 
515-524 

195 
197 

437-440 
441 

233 
331 

516, 519, 522 

227 
523 

1-6; 25-37 
138 

446-447 

62-63 
479-525 

537 

49-54 
382-384 

176 
78, 79 

435, 436 

533 

94-97 
321 

507-514 
299-303 

363, 401, 444 
538 

17-22 
461-465 

49-54 

539 
213 
456 

345-346 
Trade publications July(Adv.page) 142 

Aug. 
Sept. 
Oct. 
Nov. 
Dec. 

Trinita. Church S. S., Florence. Buontalenti, 
arch. Stonework detail Sept. 

Two Books that exist. Editorial. Hitchcock. . Sept. 
Uguccioni-Fenzi. Palace. Florence. Raphael, 

, i n l i , Stonework detail Sipt. 
Oct. 
Dec. 

Urban, Joseph; Geo. B. Post & Sons, archi
tects. New York. International Mag. BIdg. . Aug. 

L'rban. Joseph, architect. New York—Rein-
h.irdi Theatre Dec. 

U/zano, V i l l a , near Florence Sept. 
Dec. 

Vasari. architect—Rear entrance. Vecchio Pal
ace. Florence Dec. 

144 
150 
154 
162 
130 

230 
252-253 

226 
325 

518. 519 

166-169 

461-465 
232 
517 

518 
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Vase, porcelain ( J . Nielsen) Aug. 
Vecchio, Palace, Florence— 

Stonework Detail Sept. 
" Dec. 

Veranda, detail Nov. 
Vestibule, church Aug. 
Vocational training school, Charlottenburg, 

Berlin. J. Reuter, arch Sept. 
Vo^iclgesang, Shephard. Article on Rcinbardi 

Theatre, New York Dec. 
Wainwright Bldg. St. Louis Aug. 
W a l l d e t a i l s -

Italian stonework I Sept. 
(Oct. 

vX/allis, Gilbert & Partners, architects, Hngland. 
Wrigley faaory, England July 

Weber. Kern, decorator—Interiors, house Aug. 
W e l l head, Sicily, meas. drgs July 
Westbury. L. I.—^House. J. A . Clark Nov. 
Weyl , Carl Jules, architect, Hol lywood— 

Architect's own olfice Dec. 
Williamsburg, Va.— 

Audrey house, meas. drgs Aug . 
Lindsley house, meas. drgs Aug. 
Lucas house Oct. 
Old house, meas. drgs Aug. 

Windows— 
Bay Sept. 
Din ing hall (Cranbrook school) Dec. 
Gri l led Oct. 

Dec. 
In article on glass. By F. L I . Wr igh t July 
In De Turck house, 1767 Oct. 
Inverted Bay (Concordia Seminary) Sept. 
Window detail, stonework Dec. 

Window, display—Macy Exposition. Lee Si-
monson. arch Aug. 

Winn ing design-—Zembo Temple (lompetition. 
Harrisburg. Pa. Article July 

W o l f . Paul, author—Die Neue Stadtbaukunsl 
(Dresden) reviewed July 

PACE 
165 

228,232 
518 
382 
113 

263 

•161-465 
172 

226-233 
327-333 

87 
142-143 

73, 79 
393-403 

466 

158, 160 
156, 157 

279 
153-156 

210, 224 
493, 495 

321 
466 

1 0 - 1 6 
287 

180. 181 
493;521 

139, 140-141 

7 

84 

1928 PAGE 
Wooden construction— 

Beams, l iving room Nov. 428 
House, shingle Nov. 437-440 
Mountain house Nov. 423-426 

Work ing drgs.— 
Choir, section showing organ loft , church. . Aug. 112. I l l 
Church and parish house Aug. lOH. 110. 122 
Gable detail Sept. 200 
Garden shelter Nov. 430 
Roof and belfry (floor plan) Aug. 126 
Windows (inverted bay) Sept. 181,210.224 

Workroom—private . . . . N o v . 376-377 
World's Fair. Chicago. Editorials Sept. 256,257 
Wright , F. Lloyd, arch.. Spring Green. W i s . — 

Barn.sdall house, Hollywood, Calif July 12 
Dana house July 1 6 
Freeman house, Los Angeles Aug. 100-101 
Innes house, Los Angeles Aug . 98 
La Miniatura. Pasadena Aug. 103 
Oflice bldg.. Nat. Life Ins. Co.. Chicago. . . Oct. 336, 341 
Playhouse, Coonley house, Riverdale, 111.. . luly l i 
Playhouses in Oak Park, I I I Dec. 510-513 
Book reviewed: American Architecture 

(K imba l l ) Aug. 172-173 
Articles: In the Cause of Architecture— 

V I . Meaning of material.s—Glass July 11-16 
V I I . Meaning of materials—^C«)ncrete . . . A u g . 99-104 

V I I I . Meaning of materials—Sheet metal 
and a modern instance Oct. 334-342 

I X . The Terms Dec. 507-5 1 
Wright , Lloyd, architect, Los Angeles—Sow-

den home, Hollywood, Calif July 1 0 
Wrigley factory, London July 
Wynnewood, Pa.—house, Chas. E. Hires, Jr. . Nov. 44b- >2 
Yacht Club, Sokol Jsland. near Prague—M. 

Babuska, arch, and engineer Sept. 264 
Yel l in , Samuel, craftsman—Lanterns, wrought 

iron Nov. 432 
Ziegler. Gerhard, delineator—Design for a 

two-family hou.se Nov. 421,422 
Zembo Temple Competition, winning design. .July 7 
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