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ENTRY PROCEDURE

Any registered architect is invited to submit material for
RECORD HOUSES 1988; no entry forms or

fees are required. Materials sent to us should include all relevant plans
and sections, a short written description, and whatever photographs
suffice to describe the project. All materials should be securely bound
and submitted in an 8 1/2 x 11 inch format. Do not send materials that

must be returned before the date of publication. The deadline for
submissions for RECORD HOUSES 1988 is October 31, 1987.

Of particular assistance to the editor
in the preparation of this issue were
Douglas Brenner, editor-in-charge
Muriel Cuttrell, illustration

Laura Marchisio, production
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< 1986 Sherie Wagner Con

33" h. x 30" w. x 26" d. in arble; may be commissioned in other stones.
For catalog of all works please send $5 to Sherle Wagner, 60 East 57th Street New York, NY 10022.

SHERLE WAGNER

NOTHING IS SO RARE AS PERFECTION.
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interior.

‘Dual weather-

Self-aligning
triple-action
cam lock.

NDualsealed %'

~ stripping assures
: aﬁgﬁtseal. e

5k

' | insulated glass.

F

 Unique sill Incorporates a PVC thermal break
and ! : for smoother operation and better

Heavy-duty aluminum cladding for durability
and low maintenance, available in Brilliant

Now you can give your customers the beauty
of rich, natural wood at a lower price: the
Vista clad wood slider, styled to give you the
look of a casement window. Warm Western
pine inside. Tough aluminum cladding out-
side to minimize maintenance. All in one of
the industry’s lowest-priced clad wood sliders.

The Vista clad wood slider. In 12 standard
two-sash sizes and four picture-window sizes
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~ White or Chestnut Bronze.

that make it perfect for new construction and

replacement. Only from America’s Window
Pioneer.

Compare the quality.

Compare
Caradco

A Kusan, Inc. Company
Caradco, Rantoul, Illinois 61866
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ICE & WATER SHIELD
PRESENTS

THE FINEART

OF PRESERVING

A MASTERPIECE.

Crissman & Solomon Architect Inc

When you create something innovative, dramatic, substantial, you ought to give
it the best protection possible from costly water damage.

Ice & Water Shield—developed by the makers of Bithuthene®
Waterproofing Systems—offers the most cost effective, long-term
protection against ice dam and wind blown rain damage on
the market today.

This tough, flexible self-adhering membrane
installs easily under shingles, slate, shakes, tile, metal
and around all building details where additional
waterproofing is needed.

What's more, Ice & Water Shield never interferes
with the integrity of your design because it's
completely invisible after installation. For more
information, contact E.R. Davis, W.R. Grace
Construction Products Division, 62 Whittemore
Ave., Cambridge, MA 02140. And protect your
landmark from watermarks.

lce &Water Shield crace*

Circle 4 on inquiry card




AT FORMICA CORPORATION

For samples, call Zip Chip, 1-800-524-0159 (in NJ. 1-800-624-1914).
Circle 5 on inquiry card
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INOVATION ALWAYS SURFACES.

ount on Formica Corporation to give you the competitive edge
for your next design. This year, we're introducing a wide range of new
patterns that will expand your creative horizons.

Work with the variety of stone textures in our American Granite
collection. Create with the subtlety of our pointillist Dust and Clear Sand
collections. Design with the realistic look of hand-made paper from our e

FORMICA

Papercraft collection. Embellish with the rich, natural beauty of our products
Woodgrains. Plus, all solid colors are available in a polished finish.
So if youre looking for tomorrow’s ideas today, look to Formica THE FIRST NAME IN SURFACES.
THE LAST WORD IN INNOVATION.

Corporation. The first name in exciting surfaces.

Architectural Record Houses 1987 7



New Engineered Glass Skylight System.

mlhin faitener
amtm i thion

HORNG Guihil
N sondensite jﬁ‘%} :

\'ou know what conditions are like in the building
industry today. You put your neck and your repu-
Lation and your liability on the line every time you
spectfy a product. So do we. And, that's why we
make Naturalite to be the best engineered, best
designed, best performing skylights in the industry.

[ Ay
‘N ben Wm. Graves, Inc., Architects, specified sky-
lights for the stunning Villa Linda Mall in Santa Fe,
they chose Naturalite. **We have done several in-
stallations with Naturalite,” says William Graves,
President of the company. *“We're deeply im-
Ppressed with their commitment to quality and
the devotion of their people to design integrity
and performance. After all, a skylight that
doesn't perform is no bargain.”

Next lime, specify Naturalite. Whatever the de-
sign, whatever the job, Naturalite can cover

it beautifully.
# ssiiat > Stawetiivi Residonttal

For information, please call toll free: Jobn Rowan, 1-800-527-i018

i ks T e Saamnladd b gl Sl



When your reputation
is on the line,
count on ours.

Villa Linda Mall, Santa Fe, NM.

Ihe largest self supporting aluminum
ructural skylight ever buill.
W, Graves, Inc., Archilecls.
he Herring Marathon Group,
Dwner-Developer

N




Sometimes
compromise is
the best solution.

He wanted clean and contemporary. RYIGHA ]heﬁe lgbeésl E ; _Bloomtfield Hills, Michigan home
She was inclined toward the more tradi- abbedt iy Architects: Kenneth Newman/ e
tional. With the help of beautiful, enduring == | shingles and L aieo
red cedar shingles, the architect pleased ; e
them both. : W Bureau-graded
But there’'s more to red cedar shingles ﬁnus?s',‘%,_l e
and shakes than first meets the discriminat- ‘
ing eye. Here is a roof that endures for
decades. Plus energy efficiency that's hard
to surpass.
To fully understand why red cedar
shingles and shakes are such a superior
solution, write for your free copy of the
Architect's Cedar Library. It tells you every-
thing you need to know regarding insulation,
ventilation, product selection and more.
Simply address your request to:
Cedar Library, Suite 275, 515-116th
Ave. NE, Bellevue, WA 98004.

Circle 8 on inquiry card

Red Cedar Shingle & Handsplit Shake Bureau

The recognized authority.
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STO INDUSTRIES, INC.

Quality Lane, Box 219
Rutland, Vermont 05701
Toll Free: (800) 851-5533 Schwartz/Silver Architects

Performance
you never
thought
possible
with

exterior
insulation
systems.

Face it. Designing for
yourself means satisfying
the harshest critic of all,
the toughest client you'll
ever have.

It means uniting your
most inspired designs
with materials that deliver
the highest standards of
performance.

STO Exterior Insula-
tion Systems surround
homes with a flexible,
moisture-resistant shield
that not only defies the
elements but creates
superior energy effi-
ciency in every season.
All while standing up to
the most demanding
aesthetic requirements.

And if you've satisfied
the harshest critic of all,
you'll know you've found
awall system to rely on.

Exterior
Insulation
Systems

Circle 9 on inquiry card




UL Class A (New and Retrofit Construction); FM Class 1, 1-60 and 1-90. CODE APPROVALS: ICBO, SBCCI, BOCA, and Metro-Dade. MEMBER: NRCA, SPRI.

Circle 10 on inquiry card
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WECALLIT
THE PERSONAL ARCHITECT
NOT THE PERSONAL DRAFTSMAN.

e named it on purpose. This system gives you the tools has expert drafting capability
This is a tool for the entire you need to make effective pre- to get your production work
architectural practice, combining sentations. Like perspective done. And can edit drawings
automated design and drafting views with hidden lines quickly too.
capabilities on industry-standard removed. Shaded pictures.
IBM*PC ATs and compatibles. And area takeoffs. On-screen icon menus get you
up and running fast. And a graphic
Use the Personal Architect to Use the Personal Architect to symbol library of over 1,000
design buildings. While other produce drawings. The system architectural symbols gives you
systems work great flexibility.
with lines and R '
arcs, the Per- The Personal
sonal Architect Architect. It can
lets you work help you get
with floors, walls, more business
roofs, and rooms. and do more
In3-D. In per- business. And
spective. So you isn't that the
can create a true name of the
model of your game?
building design. : : ey
R i oy ot . or more information on the
Use the Personal Architect to ot Dr;ﬁd_f:;nozz_fscourtesy of Heard & Associates, Personal Architect write:
present de81gn i Geicﬁl"e bilsin.ess.Shadcd pictures (vight screen) Computervxs1on COI’I_)O.I’ ation,
like this he[t:qcliqnts .;ee %(;ur 1}1;10;1 4'/7.'}'2\'_/;‘:;))1 any Pegsonal_ S_ystems Business
%%Z%%?z Eiéﬂ%ﬁg&ils ll' 17:1[1{1;; of : U: ;fllez dge, gg\té?ﬁg %lg)gr(}?ﬁ}xl 8{) 7% BOSby

Circle 11 on inquiry card

MBPUTERVISION
Personal Architect

*IBM is aregistered irademark of
International Business Machimes Corp.

-
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“Whattya mean, nope?”

“I mean we’ll never find carpet
tiles to match.”

“Maybe we should go back to
heliotrope.”

“Maybe we should just paint
the floor”

Nope. You don't have to paint
the floor. You don'’t have to go to
heliotrope either. Or to any color
you don’t want. Lees makes
carpet color matching easy

and precise.

As the world’s largest maker of
broadloom and modular carpet
systems, we give you all the
color capability you'll ever need.
Custom color and design pro-
grams that are easy to work with.
Hundreds of in-stock colors.
Patterned coordinates.

We've added hardback carpet
tile systems in advanced genera-
tion Antron® nylon by DuPont
with soil and static protection built
in. And our modular systems are
performance guaranteed for

ten years.

For brochures, test data, specifi-
cations, call toll-free 800/523-5647.
From within Pennsylvania,

call collect 215/666-9426.

Lees
Commercial
Carpet
Company

A Division of Burlington Industries, Inc.
King of Prussla, PA 19406




L

Circle 12 Modular carpet systems by Lees in cver 200 colors and patterns. Photegraphy: Fred S 2 6 Burlington Industries, Inc




THIS IS SHAKERTOWN
SIDING'S MOST BEAUTIFUL SIDE.

When most people see Shakertown, €8 chalk lines, story poles and other time-wasters
they ooh and ahh over the natural beauty S8 strickly passé.

of our genuine West-
ern red cedar shingles.

While we're flat-

tered, we've gota lot

Now observe how every 8 length of
kertown Siding is cut precisely to fit

G
,.“‘"ﬁ" fSho

e ‘ e | _stud spacing. The reason? Be-

>
e SO —

e —— | cause no waste makes haste.

more fo offer than just a pretty face. el | So the long and short

il

But for the other side of the story; | S o Shakerfown is that our back
you need fo look at the other side of | is as beautiful as our front.

our siding.

Which means when you're searching

Right off, you'll notice something for a building material that looks as good to
you haven't seen before on siding: you as it does to a buyer, there's only one

Plywood.

thing to do.

Its there so you can nail Shakertown Get Shakertown on your side.

right to the studs. With no extra sheathing. SH AI(ER'[OWNO
Circle 13 on inquiry ca

Then QCross fhe boﬁ'om We'\/e Odded For free catalog, call toll-free 1-800-426-8970
g ; In Washington state, 206785-3501

And no extra labor.

an ingenious self-aligning groove

©1986 Shakertown Corporation
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Or write P.O. Box 400-ARP-4, Winlock, WA 98596

Architect: Richardson, Nagy, Martin: Builder/Developer: The Ranch Development Company
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Dionite

Decorative Laminates

Classic. The 1987 collection of
Pionite® decorative laminates.
Not enly 86 harmonious solid
colors, but 82 timeless patterns
and textures, 52 of which are
new for '87. A masterful
arrangement of sleek wood-
~ grains, cool marbles and slates,
- soft leathers, ornate abstracts,
- and contemporary netts. All

~ high quality. All in stock.

Compose any mood you desire.
With the many patterns, tex-
tures and woodgrains of Pionite
decorative laminates.

Write today for free samples.

‘Engineered Products
A TRIWOVA COMPANY

Sterling Engineered Products Inc., Laminated Products Group, Dept. ADV ,;;1715 Indian Wood Circle, Maumee, OH 43537.
Circle 14 on mqunry/[l
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\ 7‘ 20 Odru Woodruf Roofing is the distinctive roof
for the better homes in demand today
Across the country, people who are

ROOfing building want more. They demand

unique, personalized homes, and they

t are willing to pay for them. For these
Se S you homes, Woodruf® Traditional from
Masonite Corporation is the roof.

apart Woodruf is unique, beautiful, func-
L]

tional, and very profitable.

Beautiful, rugged, warranted.

Woodruf® Roofing’s deep shadow
lines and rugged texture closely resem
ble that of cedar shakes and shingles;
yet, it is free of the irregularities of
the cedar products. The result is a
highly crafted, custom look.

Woodruf Shingles are produced
by a revolutionary process that bonds
wood fibers so they re actually stronger
than the original tree. So strong that
Masonite Corporation backs Woodruf
Traditional with a limited warranty*
against manufacturing defects, wind,
and even hail.

Impressive five year track record.

Testimony to Woodruf Roofing’s
appeal is a five year track record
among Florida, Texas, and California
builders. In these prime cedar regions.
Woodruf shows an impressive record
of being selected over cedar in the
construction of more and more upper
bracket homes.

Woodruf gives your homes a
unique look that sets them apart.
That’s what people are demanding
and that means more sales and profit
for you. For more information, call
1-800-848-3673. (In New York State,
1-800-441-4420.)

Grelisively by PGS OPATL.

*Woodruf® Shingles have a prorated limited warranty of 25 years against manufacturing defects, and 5 years against wind and hail damage. This warranty is subject to the
written terms and conditions of the Masonite Corporation Woodruf*® Limited Warranty. Details and a copy are available at the place of purchase or from Masonite
Corporation, 1 South Wacker Drive, Chicago, IL 60606. THIS ADVERTISEMENT IS NOT THE LIMITED WARRANTY.

Woodruf and Masonite are registered trademarks of Masonite Corporation. © Masonite Corporation 1986.

Circle 15 on inquiry card
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SuperSlde In perfec

Super&de"“ Siding is so
compatible with diverse
designs and the stresses of

environment that it is that rare
material in perfect harmony.
SuperSide’s bold, thicker
structure provides deeper
shadow lines for strong curb

20  Architectural Record Houses 1987

appeal. Its arresting appear-
ance asks to be touched.
SuperSide literally draws cus-
tomers to it. The rugged good
looks promise strength and
stability, and that’s a promise
SuperSide keeps.

SuperSides looks last. It

carries a long-term limitec
warranty® against buckling
cracking, splitting, checki
or delaminating. It’s free o
natural defects. SuperSide
is available in smooth or
rough-sawn cedar design
and weathered pine desig



armony. -

[t comes pre-finished or pre-
rimed ready to paint or stain.
t provides the look of natural
ood without the call backs.
uperSide’s appearance

nd sta ility mean Elgher prof-
ts now, and homes that keep

n selling your work five and

ten years after you've
built them. For infor-
mation contact your
* Brand
siding supplier or
call 1-800-848-3673. (In New
York State 1-800-441-4420.)

*SuperSide® Siding has a 25-year limited warranty against
buckling and manufacturing defects. This warranty is
subject to the written terms of the Masonite Corporation
SuperSide® Siding Limited Warranty. Details and a copy
are available at the place of purchase or from Masonite
Corporation, 1 South Wacker Drive, Chicago, IL 60606.
THIS ADVERTISEMENT IS NOT THE LIMITED WARRANTY.
SuperSide® and Masonite® are registered trademarks of
Masonite Corporation, 1 So. Wacker, Chicago, IL 60606.

© Masonite Corporation, 1987

Circle 16 on inquiry card

SUPER SIDE |

Guclusively by PHUASOPUTL.
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NEW CLASSIQUE™ Doors. Now,
after its enthusiastic acceptance in
Europe, Masonite Corporation brings
Classique Two-panel Doors to the
United States. Their luxurious conti-
nental styling represents detailing at
its charming best.

Classique Doors feature a distinc-
tive arching eyebrow in the top panel
and intricate, deeply embossed oak

DECOR.

grain that would only be expected
in doors costing twice as much.
Our unique door facings are easy
to maintain and resist splitting,
cracking, and panel shrinking. They
come in most any size, primed and
ready to paint.

New Classique and six-panel
Colonist® Doors provide your
clients with another attractive

difference that says quality and
sells homes. For information call
1-800-848-3673. (In New York State
1-800-441-4420.)

Colonist” and Classique™ are trademarks of Masonite Corporation
Masonite Corporation, 1 South Wacker Dr. Chicago, IL 60606
© Masonite Corporation, 1987

Circle 17 on inquiry card
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NEW SUBSTRATE SYSTEM

Atlast, a dependable, weather-resistant sub-
strate designed for low rise applications.
DUROCK® Exterior Cement Board is part of a
total system utilizing specific company prod-
ucts (see schematic) to accommodate a
variety of finishes. You'll find it's the cost-effective
alternative you need to meet today’s accele-
rated construction schedules. Large 4'x 8'
panels feature a unique reinforced edge for
extra performance and ease in handling.
DUROCK Exterior Cement Board is marketed by
UNITED STATES GYPSUM COMPANY and the
DURABOND DIVISION OF USG INDUSTRIES, INC.
Write to either source at 101 S. Wacker Dr,
Chicago, IL 60606-4385, Dept. AR487 .

*A division of the Portland Cement Association

€ 1986,US Gypsum
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THIN BRICK,

STONE

TILE FINISH

AGGREGATE,

Evaluated by Construction
Technology Laboratories*
with these products: USG*
Steel Studs, DUROCK® Exterior
Cement Board, DUROCK™
Latex Fortified Mortar,
DUROCK™ Screws and
DUROCK ™ Exterior Tape.

i

Exterior

Systems
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All the design flexibility of wood
with the superiority of steel!

Design with confidence.We give you more support in your design « Atlanta 404-393-0770

options. In systems expertise. In detailed recommendations. And « Dallas 214-357-6271

only U.S. Gypsum offers computer sizing of framing components « Chicago Area 312-456-1086
from a total job perspective. Lightweight USG® Steel Framing « Los Angeles Area 213-320-4062
Systems give you the creative leeway of designing with a wide « New York Area 201-263-4635
range of materials. In a variety of applications from interior wall and
ceiling assemblies to high rise curtain walls.With greater cost-
effectiveness. And faster completions. Let us help your planning
with state-of-the-art systems and service. Phone now. Or write to
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w -~ Deep~cut facets cast fascinating shadows.

Any way you look at it, a Prisms ceiling is unique. Each panel has
gentle-sloping prism designs that play with lights and shadows.
Particularly effective in accent-lighted stores and restaurants,
its exclusive design adds to the ambiance without overpowering
the decor. Prisms comes in 2x2-foot mineral fiber panels. Fire-
N/ M resistant. Acoustically rated. Installs in standard or narrow grids. For
W W the newest in affordable designer ceilings, see our representative
/ or write to USG Interiors, Inc., 101 S. Wacker Dr,
Chicago, IL 60606-4385. Dept. ARM487.

€ 1987 USG Interiors, Inc. A Subsidiary of USG Corporation. See 9.1, Usg in Sweet's catalog

Interior
Systems
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You've been down this road before.

Your mind’s racing. You've got talent to burn. And
you’re about to drive yourself crazy looking for the solid

olors to take you from concept to reality.

At that moment, you'd mug Foster Grant® for a new set
of shades. But you needn’t go to extremes. There’s a
simpler solution.

Renew your creative license with Color Quest '87.

Once you do, you'll find yourself in the driver’s seat

ith 33 brilliant new solid colors. If you think this is an
incredible addition, you're right. There are fresh pastels
o fuel your imagination. Blended classics offering subtle
nuance. Jewel brights that illuminate. And dramatic
darks with power to spare.

Now let your imagination slip into overdrive.

When you add these new solids to the existing

Color Quest line, you have 110 of the most exciting
design opportunities available. It's a palette of evolu-
tionary proportions. And enough to renew anyone’s
creative license.

Of course, after you renew your creative license, you
may be overrun by clients wanting to know who'’s behind
those new Color Quest shades.

But then, you've been down that road before, too.

Renew Your Creative License Today!

For quick delivery of product samples and literature,
call toll-free (within the Continental U.S.A.):

1-800-433-3222 In Texas: 1-800-792-6000

11 { K Circle 21 on inquiry card
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Bringing new solutions to the surface ™




DISTINCTIVE DESIGNS...

At last, beauty, performance and affordability in quality wood windows

- w ; v‘}g “, o ';"":”-' | P

\ 5

Elegant styling and traditional beauty are yours when you choose Weather
Shield’s unique Eyebrow Double Hung.

This energy efficient classic has been precision designed and carefully
constructed from only the finest preservative treated Ponderosa pine.
Combine this with your choice of several exterior frame options and you have
that special window that you have been searching for.

Authentic Williamsburg True Divided Lite, both with or without Low “E”
glass, is one of the glazing options you may choose. But no matter what your
choice, you are protected by Weather Shield’s 20 Year Limited Warranty.
Your assurance of total satisfaction.

Better Ideas In



Unlimited design possibilities open up when you use Weather Shield’s Eyebrow Casement
window. Quality materials plus craftsmanship in design make this window adaptable to most
building projects.

You have your choice of several exterior frame options and a number of energy efficient glazing
options, including authentic Williamsburg True Divided Lite.

Break away from the conventional and let Weather Shield’s Eyebrow Casement set your next
project apart from the competition. After all, don’t you deserve Weather Shield innovation?

All Weather Protection - Always!

Weather Shield Mfg., Inc.

P.O. Box 3039, Medford, WI 54451
(7185) 748-21 00

Circle 22 on inquiry card
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What they

never taught you
about grades
in school



ANSI asks a minimum 800,000 operational cycles from
a Grade 1 mortise lock. We get more than 6.5 million.

—— Built-in stopworks in the

thumb turn unit.
f; @ Solid steel and a special
: copper-infiltrated sintered
metal for three times the
strength ANSI requires.

Our 34-inch
latch bolt
retracts with
350% less
torque than
ANSI requires. This lever opens 28% smoother
than ANSI requires.

Most locks just make the grade.

But Schlage isn't content to simply duplicate ANSI specifications.
With sixty years of leadership behind us, pushing performance ‘
limits has become a corporate mission.

That’s why, when you specify Schlage, you're not just meeting the
standards. You're surpassing them. By plenty. ‘,

So if someone ever tries to substitute an “equivalent” for Schlage— |
tell them there isn’t any.

We'll show you. For our Architectural Guide, write Schlage, )
PO. Box 3324, San Francisco, CA 94119, or call (415) 467-1100. )

)

Because you can pass with any Grade 1lock. But with Schlage,
you'll graduate with honors. \?

: : ©1986 Schiage Lock Company
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Beautiful Design Ideas!

1. Mirror Finish - Chrome 4. Mirror Squares - Chrome 6. Satin Squares - Chrome 8. Horizontal Etched Mirror - Chrome
2. Mirror Finish - Bronze 5. Mirror Squares - Bronze 7. Satin Squares - Bronze 9. Horizontal Etched Mirror - Bronze
3. Mirror Finish - Gold

10. 1" Grooved Tambour Line - Chrome
11. 1" Grooved Tambour Line - Bronze

13.0.5" Grooved Tambour Line - Chrome
12. 1" Grooved Tambour Line - Gold

16. 1" Grooved Tambour Grid - Chrome
14.0.5" Grooved Tambour Line - Bronze 17.1" Grooved Tambour Grid - Bronze
15.0.5" Grooved Tambour Line - Gold 18. 1* Grooved Tambour Grid - Gold

*The
n- Lightweight,

Flexible,
==== ====== Unbreakable

T W I
B EER M II'I'OI' (U.S. Patent No. 4-508-425)
Hang it. Bend it. Cut it. A-Look o

pens a whole new world of creativity. Its unique thermo-
plastic core gives it strength and resilience for endless design possibilities. Its lightweight
makes handling and installation easy. A-look is perfect for walls, ceilings, fascias ... or use it
for trims and accents. It’s also ideal for displays and display cases. Now available in 4’ x 10’ sizes
... gold color for ceiling tiles . . . tambour lines in 2’ x 10’ sizes.

MITSUBISHI CHEMICAL INDUSTRIES AMERICA INC. (MCIA)
100 Wade Avenue, South Plainfield, NJ 07080 « Phone: 201-757-6900 » FAX: 201-757-6690
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Quality

and
Classic Beauty

& R

SUPRA-SLATE"®

ot :"Su!l""'

The New American Home ’87
Dallas, Texas

Builder: Williams Fine Homes
Architects: Berkus Group

supPRA-sSLATE/ TEGUSOL

QUALITY ROOFING PRODUCTS

SUPRA-SLATE features the look and dura-
bility of natural stone, and is manufactured in
the colors of real quarry slate-pennsylvania
gray, bangor black, vermont green, and
rutland red.

TEGUSOL is a double interlocking clay roof
tile with exceptional freeze-thaw resistance.

It is available in two colors-southern red and
antique red and may be special ordered in
terra-cotta, antique terra-cotta, sand or brown.

These premium products are available to you
at a competitive price.

Call or write for the name of your nearest
distributor.

W Manufacturing Corporation
P.O. Box 908, Rye, NY 10580

Tel: (800) 223-1948 [ In New York (914) 967-8230
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Ask the man who uses Gyp-Crete

GGThis Company introduced ‘Gyp-Crete Floor Underlayment’ on
336 apartment units . . . and found it to be superior to other topping
materials. Its fast application and fast setting time allows other work to

continue. Prior to Gyp-Crete this could not take place. We . . . have
specified its use on our next 775 units. 99

Project Manager
Leading National Construction Co.
(name on request)

There are 7 reasons why builders,
developers and architects prefer

CRE

®
FLOOR UNDERLAYMENT

poured over concrete, plywood or particle-board for
residential, commercial, retrofit applications:

n 1,000 PSI: thin and light, sets in 90 minutes;
but tough and strong work resumes faster

E hence costs less E better sound, fire, smoke
to smooth any subfloor control; thermal seal

B expands; never shrinks E 6.5 Ibs./sq. ft.;
or cracks less load, less cost
7 permanent seal against
insects and vermin

is even stronger and tougher (2500 PSI)—for pre-cast com-
mercial, renovation and retrofit applications. Pours as thin as
ATECETEYECIYSTAEE] 3/8” and creates a super smooth surface over new or existing

2 o o ow subfloors—in 90 minutes. Superior performance in single-
family residential construction.

GYPSUM DISTRIBUTORS, INC.
707 MOGORE STATION, PROSPECT PARK, PA 18076
\ Call (215) 534-1006 or 800-437-3232 (outside PA) for nearest applicator, brochure, technical spex kit. /

Please see Gyp-Crete Corporation national ad on page 198

Circle 26 on inquiry card
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Our national network of Marden representatives-serve désigners, architects and dealers throughout the United States.

Showrooms: 936 Merchandise Mart/Chicago-s 624 Design Center, Washington DC ¢ San Francisco » Atlanta « Boston
Factory: Marden Mfg., Inc. « 5823 North Ravenswood « Chicago IL 60660 e 1-800-621-5166 « 1-312-769-5100
Circle 28 on inquiry card




Arredo Sterling, United Ceramic Tile’s newest Italian import from.
Appiani, is the sure-fired beauty that will take the beast of any commercial
application. These frostproof tiles are available in nominal sizes of 8“x 8,

4”x 4” and 1”x 4”. Choose Arredo Sterling from a full range of unique
desxgner colors -including peach, teal, pink and commercial black:

&> UNITED CERAMIC TILE

= 2o ARCHITECTURAL DESIGN DIVISION

156 Fifth Avenue, Suite 1002, New York, NY 10010
212 691-3600 Out of State: 1-800-FOR-UCTC
Fax No. 212-645-8174

- ©United Ceramic Tile Corp.
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=~ Firm Foundations.

1. MASONRY IN ARCHITECTURE
By Louis G. Redstone, FAIA,

192 pp., 260 illus., 8% x 11 :
One of the world's foremost masonry authorities
shows the best methods — developed through
5,000 years right up to the skyscraper —for
working this exciting material fo achieve both
form and-aesthetics. Just published!

2. THE AlA GOLD MEDAL

By Richard Guy Wilson. 246 pp., 222 illus.
(8 pp. in full color), 872 x 11

The first chronicle of the coveted AIA Gold Medal, this
lavish commemorative volume gives futl profiles,
with photographic poriraits, of the 44 medalists to
date and examples of their work. Just published!

3. HOLDOUTS!

By Andrew Alpern, AlA, and Seymour Durst, real
estate developer. 173 pp., 221 illus., 8% x 11
Alively illustrated history of holdouts in New York
since the 1800s - and how they were dealt with —
shows what can happen when an obstinate owner
forces major changes in planning and building
design. Just published!

4. GROUND ENGINEERING EQUIPMENT
AND METHODS

By Frank Harris. 256 pp., with diagrams and tables {
Here are the principles and working knowiedge for
determining the best construction methods and alter-
native procedures, devising proper temporary works,
and selecting the right piant and equipment to

achieve faster construction times and higher quality.

5. AWARD-WINNING PASSIVE SOLAR DESIGNS
Professional Edition.

By Jeffrey Cook, AlA. 288 pp., 208 illus.

(including 68 photos), 8% x 11

These 41 winning designs from the First Nafional
Passive Solar Design competition demonstrate an
impressive number of passive solar solutions for a
diversity of structures, from commercial buildings to
residences, in a wide variety of terrains and climatic
locations. Brand new!

6. CHECKING AND COORDINATING ARCHITEC-
TURAL AND ENGINEERING WORKING DRAWINGS
By John Frederick Duggar I,

160 pp., 22 illus. (8 in full color)

How to use the author’s unique color-coded graphic
systems for marking up check-prints, coordinating
construction components, making and recording
revisions, eliminating errors, omissions,

and duplications, communicating, g,

and refrieving information. 7
A new litle!

15. TIME-SAVER STANDARDS FOR SITE PLANNING
By Joseph DeChiara, AIA., and Lee E. Koppelman.
864 pp., 1,037 illus.

All-inclusive information and data on site investigation,
analysis, development, and use. Plus plans.

16. TIME-SAVER STANDARDS FOR RESIDENTIAL
DEVELOPMENT

By Joseph DeChiara, AlA. 908 pp., 1,300 illus.

A vast collection of data and criteria for planning and
designing dwellings, from apartments fo mobile
homes to adult housing.

BRI AR LA

a VicGraw-Hill books on the building arts

10. CONSTRUCTION DISASTERS Design
Failures, Causes, and Prevention

By Steven S. Ross and the Editors of Engineer-
ing News Record 407 pp., 144 photos,

62 line illus.

The valuable lessons builders have learned
from collapsed roofs, broken dams, floods,
and earthquakes are packed into this survey
of 24 major disasters of the past five decades,
why they happened, and what would have
minimized or prevented them. New fiftle/

11. THE HANDBOOK OF CONSTRUCTION
ACCOUNTING AND FINANCIAL MANAGE-
MENT Third Edition.

By William E. Coombs and William J. Paimer,
592 pp., 158 illus.

Reflecting the newest frends in accounting and
management techniques used in the construc-
tion industry, this edition of a well-known work
updates your handling of problems in every
area from procurement to costs, receipts,
faxes, and more.

12. DESIGN PRESENTATION Techniques for

: Marketing and Project Proposals

« ' By Emest Burden. 256 pp., hundreds of illus.
From the initial planning and preparation fo
the actual visual presentation of your design
project (including models and computer-aided
graphics) to the all-important follow-up — here
are the techniques that win clients and keep
them coming back for more,

LIRS T IR R

7. HANDBOOK OF
ENGINEERING ECONOMICS p
By Max Kurtz, PE. 1,020 pp., 317 illus.
Made marvelously easy to understand
and to use — every statistical and
financial analysis tool you need to control
the effects of time and money on every
type of engineering project and area of respon-

13. PRESERVING AND MAINTAINING THE
OLDER HOME

By Shirley Hanson and Nancy Hubby.

sibility. The first such aid in the field. Brand new/ 256 pp., 323 illus., 8% x 11
How to accurately and sensitively repair, restore, and
:hzrﬁgégﬁ‘g '2:3 f;%';“s"?g:gﬁg;“g:é ond renovate those freasured older homes (built between

the 1800s and 1940) to bring out their best interior
and exterior features, find trouble spots, modemize
without disfiguring — economically.

Edition. By Chesley Ayers, AIA, PE. 544 pp., 70 illus.
Specifications can make or break a project, and can
even cause construction disasters. Here, in g new,

up-to-date edition, is the one book to coordinate the 14. SYSTEMS GRAPHICS Breakthroughs in
requiremnents of spec writing and checking info a Drawing Production and Project Management
unified whole — with special emphasis on tech- for Architects, Designers, and Engineers.
niques fo build safety info a project. By Fred A, Stitt. 262 pp., 157 illus.

Want to save 30%, 40%, 50% of the time and
ggg:&'I:UCTION MARKETING AND STRATEGIC money you spend producing design and working

drawings? Here's the practical how-fo for using

and linking together today’s new, inexpensive forms
ot in-house reprographics — by one of the best-
regarded pros in the industry.

By Warren Friedman. 288 pp., 70 illus.

Shrinking construction profits make it mandatory
that contractors — large and small — grasp and use
every business, management, marketing, and stra-

e, "'4%% tegic planning tool known to work best. Here they

o are — detailed with the assistance of the Associated
General Contractors. Just published!

State Zip

070810-X) $60.00  10. (053865-4) $42.00

ffi inU.S. j
001377-2) $39 00 11, (012611-9) $48 50 Offer good only in U.S. Order subject to acceptance by

( ) (

( ) E

( ) -Hi - Pay i
(026747-2)$4350 12, (008931-0) $48.00 McGraw-Hill. SAVE MONEY: Pay in full, plus local tax,
( ) (

( ) (

( ) (

( ) (

)

)

)

) with this order and McGraw-Hill pays all regular postage
026086‘9; $25.95  gnd handling costs. Same refund privilege applies!

)

)

Please send me the book(s) | have circled for 15 days’”  McGraw-Hill Book Co. '
FREE examination. At the end of that fime, | will pay in PO. Box 400 Hightstown, NJ 08520
full, plus local tax, postage, and handling, or return the Name I
book(s) postpaid with no further obligation.
Address/Apt. |
051387-2) $47 50 9. (022437-4) $44 .50 City

012478-7) $37.50 13
018023-7) $35.00 14
035659-9) $72.50 15.
002642-4) $44.50 16.

061551-9) $42.00 In Canada available from McGraw-Hill Ryerson, Ltd., |
016266-2) $79.00 330 Progress Avenue, Scarborough, Ontario M1P 275
016217-4) $82.50 Prices slightly higher outside the U.S. 03-K999-4000-3 ’
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itect: Alfredo De Vido, FAIA

P
Rise To The Challenge

VELUX roof win-
dows and skylights
make dreams of light filled
rooms an appealing and
practical reality. Architects on
every continent choose VELUX roof windows and
skylights when they want to assure their clients of
long lasting quality and satisfaction. Crafted of the
finest materials, VELUX products can be depended
on to meet the most stringent building codes., pre-
sent no delivery or call-back problems and pro-
vide real economy. The most complete accessories
program available provides the fullest selection
of VELUX awnings, blinds, screens and remote
controls.

VELUX roof windows and skylights range in
price from under $110.00 to 500.00. Their low cost
makes them a sound solution in passive solar appli-
cations. Good looks make them a beautiful solution
wherever original design calls for letting the inside
and the outside complement each other.

For more information contact your nearest
VELUX roof window and skylight supplier or send
for **The Complete Guide to Roof Windows and
Skylights:™ a FREE 28 page full-color brochure with
photos and technical information. and price list.

Circle 34 on inquiry card
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Whether you're working on a custom design or
custom appearance, you want every home to have
a look of its own.

That's why we designed so much versatility into
Restoration™ vinyl siding. So you can put your
personal stamp on every project.

LZT Associates, Inc., J. Thomas Seymour, Project Designer, AIA

RESTORATION

COLLECTION"

Corbin Yamafuji Partners, Inc.
Gary Gregson, Architect, AIA

What's more, Restoration vinyl offers your
clients everything they’ve come to expect:
beauty, quality, long life, low maintenance.

FINALLY, VINYL SIDING
WITH A LITTLE IMAGINATION.

Restoration’s smooth, low gloss finish has
the appeal of painted wood without the high
cost. It won't blister or peel, and never needs
painting. That's a promise.*

But it's only part of the story.

Our Restoration Collection™ adds the fin-
ishing touches: window and door surrounds
wide corner posts, beaded soffit, lattice, anc
decorative rounds.

All in premium vinyl. All easily adapted tc
give accent and shape to your ideas.

o

Wilkins-Riedmann & Associates, Inc.,Frank J. Riedmann, Architect
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OTHER IMAGINATIVE IDEA: HELP.

ou don't need telephone order takers. You do need
ple who can knowledgeably answer your questions.
yur technical staff will field your calls from any corner
he U.S. We'll rush you liter-

re and samples. We'll help B
‘way we can with the pro- $y
s you're working on. And if
 need us on site, we can be
re in person.

v (—\,17

lelp you can talk to. That’s
v we do things.

alk to us soon about a

ing product that’s quite

ike everyone else’s. Use the
ipon or call.

1-800-521-9020

209
A’ N | Street lm ylpm‘{“ =
il City/State/Zip e

s |
SN | Title = 4 |

, ’ 7 ‘_;a._ | Firm ]EA ,
. N, ‘ |
|

|

3 Phone
| Wolverine Technologies 1650 Howard Street, Lincoln Park, M1 48146 AR|

*\Write us for a copy of the Lifetime Warranty. . s .
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It may look like an ordinary
double-pane window, but
there’s more to this glass
than meets the eye.

What you can’t see is
the revolutionary, transpar-
ent coating which acts like
a see-through computer
designed to know the dif-
ference between heat and
light. And that means you
can specify a window that
won't just last for years, it’ll
actually earn its keep.

THE ANDERSEN
HIGH-PERFORMANCE
WINDOW.

IT'S PROGRAMMED
FOR COMFORT.

The technology behind
this remarkable window is
fairly complicated, but the
results are easy to process.

1 In the winter, it keeps homes

warmer. In the summer, it
keeps them cooler.

How? The secret is a
series of microscopically
thin layers of metallic coating
bonded to an inner airspace

| surface of the glass. And
. while you can hardly see it,
- this programmed surface

actually recognizes radiant
heat and restricts its flow
through the glass. It even

filters out ultraviolet rays
that fade fabrics. And all the
while, it’s practically invisible.

It works 365 days a
year, day and night, no matter
where your customers live
or which direction their win-
dows face.

Perhaps more important,
Andersen High-Performance
windows are 42% more
energy efficient than double-
pane windows during the



ROGRAMMED

WR\VANTIT

ordinary window. And while
glare and fabric-fading rays
are virtually eliminated,
there’s still plenty of visible
light for people and plants to
flourish. What’s more, High-
Performance Sun windows
look handsome from the
outside, yet colors aren’t
distorted when looking from
the nside.

HOW TO BECOME PART
OF THE PROGRAM.

If you're not already
specifying Andersen High-
Performance windows, con-
tact your Andersen
distributor, see

Sweet’s File 08610/
AND, or write
Andersen Corp., Box
12, Bayport, MN 55003.
heating months, and 22% We'll show you how
more efficient in the searing to make the world a
summer sun. And, as you more comfortable place.
would expect from Andersen,
they look beautiful year around.
THE HIGH-PERFORMANCE
SUN WINDOW.
IT CONVERTS HOT SUN :
INTO COOL DAYLIGHT. By adding a High-

Andersen has taken the Performance coating to soft,
High-Performance window  bronze tinted glass, we've
one step further for hotter developed a window that
climates and homes witha full reduces the sun’s heat up
western or southern exposure. to 2% times better than an
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Corian. The solid solutior

Tough, non-porous CORIAN* resists wear in
high-usage areas of virtually every shape and size.

Designing for problem areas such as those found in
laboratories, banks or hotels requires a surface material
that offers maximum design flexibility, durability and
minimal maintenance. DuPont CORIAN gives you
all three, beautifully.

Unlike laminates or gel-coated products, CORIAN
is solid. Its color and pattern go all the way through.
CORIAN is tough and non-porous, so it can shrug off
the daily grind of high usage. Ordinary stains wipe right
off. Stubborn stains (even cigarette burns) rub off easily
with cleanser. And fine sandpaper will remove accidental

e :
Fireman’s Fund Employers Insurance Company, De Pere, W,

cuts without marring the beauty of CORIAN. e N o e fatie
Like fine hardwood,

CORIAN can be worked and CORIAN is solid. Its color

shaped to fit most areas, even e

prOblem Spaces’ And you can Laminates (with or without

combine CORIAN with many s e

other materials for more individ- | . - __ v

ual designs (as shown below). B e

Send for more
information on CORIAN.
See Sweet's General Building Market 6.15/Du, or phone
DuPont at 800-527-2601. For our 16-page book, “Designing with
CORIAN; write DuPont Co., Room X39925, Wilmington, DE
19898. Telex: 83-5420.

y ) a thin glossy surface.
; I

Outside the U.S.A.: Canada: DuPont Canada Inc., Box 660, Station “A,” Montreal, Quebec, CORIAN solidity and impermeable seams
Canada, H3C 2V1; Europe: DuPont de Nemours Int'l. S.A., 50-52 Route des Acacias, Geneva 24, g’f%;}f[‘?’Lg,’?Jg,yL[gl},_ggi{’g}ia} YG“E‘,‘_,?;’T,“[”
Switzerland, Phone: 41-22-37-86-18; Australia: DuPont (Australia) Ltd., 168 Walker St.. North oy S S i T

Sydney, N.S.W., 2060 Australia, Phone: 923-6111; Japan: DuPont Far East, Inc., Kowa No. 2, 11-39,
Akasaka 1-Chome, Minato-Ku, Tokyo, Japan 107, Phone: 03-585-551 1; Singapore: Du Pont
Far East, Inc., Suite 601, World Trade Ctr,, 1 Maritime Sq., Singapore 0409, Phone: 273-2244.

*CORIAN is a registered DuPont trademark for its building products. Only DuPont makes CORIAN.
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or problem areas.

CORIAN was used for these stylish ;

Because of its beauty and toughness i M %bt
counters in an El Paso, Texas, bank ' éd/ W
™ TR /
‘C\—E“ / / » W W gfw

With CORIAN, stubborn stains and

cigarette burns are removed with
cleanser: Cuts and scratches can be
sanded away

Solid Beauty That Lasts.
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Commercial quality faucets for residential use since 1901.

The Chicago Faucet Company « 2100 South Nuclear Drive Des Plaines, IL 60018 « 312/694-4400 - Telex: 28-2528 CHIFAUCO
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Landico Inc., Minneapolis

Seasoned rustic sidings— the quality of redwood for less.
Knot-textured beauty with the proven performance of redwood.

® CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway * Mill Valley, CA 94941 « (415) 381-1304

GEORGIA-PACIFIC CORPORATION ¢ MILLER REDWOOD COMPANY + THE PACIFIC LUMBER COMPANY - SIMPSON TIMBER COMPANY
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IF THEY REPLACED SOME OF THE GLASS
WITH MAPES PANELS, A LOT LESS HOT AIR
WOULD BE GETTING OUT.

Some buildings are just perfect for the
energy saving advantages of Mapes
porcelain on aluminum panels.

When used as an alternative in window
retrofit projects or new construction,
Mapes panels can offer over three times
the energy efficiency of insulated glass.

Architectural panels from Mapes, in a
wide variety of substrates and thicknesses,
boast an embossed porcelain finish that’s
guaranteed 25 years.

This guarantee is based on 35 years of
manufacturing success that’s unique in the
industry. It’s a success that’s been proven
in rugged performance across the country.

42 Architectural Record Houses 1987

Mapes panel in a typical window retrofit.

Our vandal- and scratch-resistant
surface won’t fade, peel, crack, craze or
spall. Embossing eliminates the problem
of “oil canning” and hides scuffs. If the
panel is ever punctured, it can’t rust.

Color choices are virtually unlimited. So
are the potential product uses in both
retrofit or new construction applications.

Write or call us toll-free at
800 228-2391 for a free panel sample and
more information on this beautifully
permanent solution that saves both hot
air..and capital.

The MAPES permanent solutions
-I:’ Mapes Industries, Inc. / P.O. Box 80069

Lincoln, NE 68501 / (402) 466-1985

< [~ Calltoliree: 800 228-2391

Architectural Panels / Window Panels
Curtain Wall Systems / Wall Facings
Marquees / Canopies / Walk Covers
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EVEN AFTER 20 YEARS,

THIS IDEA
STILL HOLDS WATER.

BITUTHENE.

The waterproofing system engineered
to keep water out. Once and for all.

Twenty years ago, we introduced a bold way of
guarding structures from the ravages of water and
time — Bituthene. And it has been preserving
the integrity of foundations, plaza and parking
decks, subways and tunnels ever since. Now
more than 2 billion square feet of Bituthene
protection have been installed around the world.
Once it’s in place, it’s in for good. A rugged,
pliable, self-adhering membrane system that was

built to go in once. To go in easily. To stay put.
Resist cracking. And never stop working. No
matter what the climate.

And it comes to you armed with Grace technical
expertise and engineering experience. Protect
your structures with a water-
tight idea. Bituthene — the
waterproofing system with a GRACE
proven past. Construction Products
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INTRODUGING THE

CROSS-CONNECT SYS
STANDARDIZATION

= Flexibility is a key issue in voice
~ and data communications.

And the central issue in cross-
connect systems. Whether
you're retrofitting or building new, the
system has to cope with present
requirements, and whatever
might come along.

Enter the AMPIX system,
from AMP NETCON. A cost-
effective, modular information .
system that interfaces with ZrN
standard products and offers
unparalleled flexibility.

Which translates into long-
term economy.

AMPIX systems have the full voice
and data transmission capabilities you
need now. And designed-in capacity for
the future. Its approach to communications
and information management is the most
technologically advanced you’ll find any-
where. Yet it conforms to industry stan-
dards, providing a solid basis for system
expansion to meet growth requirements.




MOST FLEXIBLE

[EN THAT PUTS MORE
INTO LESS SPACE.

» The AMPIX system is truly “user-

' friendly’’ It requires no special skills.
Users can rearrange and adapt as their
needs change. With minimum downtime,
and fewer costly service calls.

Our small size is no small thing, either.
Along with everything else, the AMPIX
system will cut space requirements over
conventional cross-connect methods.

AMPIX cross-connect is the core of a
complete premise o g
wiring system. |

For more detailed information, contact
your local AMP NETCON representative
or AMP NETCON distributor by

calling toll free: 800-535-3232 EXT. 525.

—LON

= %
F= ¥ < =
. 1 INTERCONNECTIONS FOR NETWORKING/CONSTRUCTION
Division of AMP Products Corporation, Valley Forge, PA 19482
AMPIX: AMP Modular Premise Information Cross-Connect System AMP and AMPIX are trademarks of AMP Incorporated
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ENDURA, Division of the Biltrite Corp., 2 University Office Park, 51 Sawyer Road, Waltham, MA 02254, (617) 647-5375.
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How to create
a TEMPEST

With flowing lines, beautifully
sculpted edges, and a perfectly even
finish on the base, every table in the
Tempest Group makes a quiet state-
ment of elegance.

But compare one to any who try to
imitate it, and the Howe table creates
a tempest every time. A whirlwind of
nervous whispers about its unparal-
leled beauty, its durability, and its
value as a long-term investment .

| Because line for line, detail for de-

} tail, from elements of engineering to
subtleties of design, no other table

comes close to the quality of a

Tempest. From Howe.

If yow’d like Howe to create a Tempest
for you, or if you’d like a copy of our
Tempest Group brochure, call or write.

&
(e ]
12 Cambridge Drive,
PO. Box 0386, Trumbull, CT. 06611-0386

(203) 374-7833
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You need more than
an ordinary roof vent to
protect a shingle warranty

filteivent is the only PRACTICAL way
to meet ventilation requirements!

Typical shingle warranties
REQUIRE A LOT OF
VENTILATION. To comply
with the warranty, you
MUST follow instructions
on the shingle wrapper. Typical
instructions call for “ sq. ft. of
total net free ventilation area to 300 sq. ft. T
of attic floor area.” e

FILTERVENT LOOKS BETTER AND

PROVIDES MORE VENT AREA THAN ALL OTHER VENTS —32 ft. of Filterv.
32 ft.@ 18 sq.in./ft.= 576 sq.in.

11 Roof Vents* @ 50 sq.in./vent = 550 sq.in. 5 Turbine Vents* @ 113 sq.in./vent = 565 sq.in.
S ) Eeenciare dimoan)iz——_J

*Ventilation requirements to validate shingle warranty on this house.

fFilterdvent

Keeps the weather out
N AIR VENI INC. A Certairifeed Company 4801 N. Prospect M Peoria Heights, IL 61614 B 800-AIR VENT (in IL 309-688-5020)
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N\ The evolution of excellence

.

Introducing the
Kwikset Premium Entrance Lockset.

An exceptional high-quality lockset
for finer residential and commercial buildings.

After four years of intensive research and development,
utilizing the latest computer-aided design and manufac-
turing technology, Kwikset has succeeded in producing a
heavier-duty entrance lockset at a price significantly lower
than any other comparable entrance lockset.

This was accomplished by the innovative merging of new

space-age materials with sturdy steel and brass components,
which created a rugged, durable lockset with the strength and
security needed for instal-
lation in high-traffic areas.

Design engineer shown devel-
oping a three-dimensional
isomelric view of the exterior
knob assembly on computer
terminal.

<¢— Circle 47 on inquiry card

The Premium entrance lockset has a unique feature not
available on any other tubular-style entrance lockset. The
exterior knob rotates and s free when locked by key
or interior turn button. This is a valuable security aid for
resisting knob wrenching during an attempted burglary.

All three entry functions are U.L. Listed, furnished
standard with six-pin tumbler solid-brass cylinder, and
have an easy-to-install 314" larger snap-on rose for design
enhancement.

For a complete illus-
trated catalog write to
Kwikset, P 0. Box 4250,

Anaheim, CA 92803-4250.
A

ericas Largest Selling
Residential Locksets

kwikset.

HARDWARE GROUP

EMHART
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Quiality and Beauty, From Square One.

And that’s where it all begins
with the versatile, easy to install

Luxalon® Cell Ceiling System. H nt D I
Call for more information. U . er OII!] as
Architectural Products
To contact your nearest Hunter Douglas representative, P. O. Box 724568 * Atlanta, GA 30339
call Sweet’s Buyline (800) 447-1980. (404) 432-1364 » (800) 432-7462
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Something You Can See Through Will Protect
Your Investment for Years to Come ° :
A QOuards

It's true! Tri-Guards® protect interior corners with a clear plastic
shield that’s almost invisible. Tri-Guards® let the beauty of the
original decor shine through.

Protecting corners in high traffic areas is a costly and continuing
problem for institutional and commercial buildings. Now, by spec-
ifying Tri-Guards.® you can control these costs in a handsome and
decorative way.

Tri-Guards are practically indestructible. Made from LEXAN® a = :
high impact material developed by General Electric, Tri-Guards —in'euoids
won't crack, chip, or dent, even in high traffic areas. Tri-Guards are

the thoroughly modern way to protect vulnerable corners. « Tri-GuardsCledt

Tri-Guards are easy to install. Available in a variety of widths and Corner Guards
lengths to fit any corner, Tri-Guards can be installed perfectly in * Wall-Guards
minutes. In addition, Tri-Guards can be removed and re-installed * Drape-Guards
just as easily when a room or corridor is ready for redecorating.

Frotection

» Stick-Um-Ups and
Generic corner
protectors for
specialized uses

Complete specifications for Tri-Guards are listed on page 10.6/Tr
of Sweets Catalogue.

@ ®
NEW! Tri-Guards are now available in both stock and custom blended _iik‘ GUGrdS
colors, to fit your wall treatment exactly.
Check for quantity requirements on custom orders only. No minimum CLEAR CORNER & WALL PROTECTORS
order on the eight stock colors. 953 Seton Court, Wheeling, IL 60090 (312) 537-8444
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Whenthe design of a
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ndows, only Norc
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Designed as a corporate campus to reflect the company’s creative energy, these beautiful bui

Building these very special custom
windows for Marketing Corporation of
America’s “corporate campus” design
would test any window company’s.
capabilities. Norco came up with all

the right angles to pass every test with
flying colors. Only Norco was willing

to take on the project and back it 100%.
(Which, by the way is Norco’s corporate
policy on every job.)

And Norco’s engineering staff reacted
fast to finalize the design of these
challenging custom windows in a matter
of just ten days. As a bonus, Marketing
Corporation of America gives Norco
extra credit for coming up with some
interesting new angles that kept the
cost within budget.

The quiet mullion.
On the finished product, the right

angle turned out to be right angles and
45 degree angles.
The ultimate test here was designing

a mullion that was the strong silent type.

Strong enough to support the weight

of stacked windows. But thin and “quiet”

enough not to intrude on the grand view
of the New England countryside and
the stately, Saugatuck River.

In a class by itself.
Marketing Corporation of America’s
new buildings reflect the tempo and
enthusiasm of the company perfectly.
As good corporate citizens, they fit
serenely in the calm of a fine Westport
residential neighborhood. Yet they
encourage an explosive brand of
marketing creativity that serves a
blue-chip list of national clients.
Norco receives high marks from both

the architect and the builder for design,
on-time deliveryand a quality productth
went together with precision accuracy
at the job site. On Marketing Corporatic
of America’s “corporate campus.’ Norc

The project called for two unusual ¢




anmipus’ called for specicil
e up with the right angle

e newest addition to the Marketing Corporation of America’s Westport, Connecticut complex.

ed to be in a class by itself. Architects: Builders: Windows:

d out how Norco can make your Bruce Campbell Graham MarketCorp Construction NORCO Windows, Inc.
Jinative window designs a reality. Associates Management, Inc. Hawkins, WI
11l or write today. Westport, CT Westport, CT

windows with 45 degree angles. Both designs
for a mullion strong enough to support stacked

ws, but so thin it doesn't intrude on the panoramic
ais eces 11 uwood

PO. BOX 309 - HAWKINS, WI 564530 + PHONE: 715/585-6311
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International Contract Furnishings Inc.

305 East 63rd Street, NY, NY 10021
Telephone: 212/750-0900
Telex: 236073 ICF UR

Circle 52 on inquiry card
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ICF/Chicago, tel: 312/222-0160

ICF/Los Angeles, tel: 213/659-1387
ICF/Houston, tel: 713/622-1666
ICF/Washington, D.C., tel: 202/298-7941
ICF/Denver, tel: 303/296-9118
ICF/Dallas, tel: 214/749-7711

Biondi residence, design: Bonnie Roche & Assoc., Photography: Wolfgang Hoyt, ESTO



Why

is an ICF Kitchen a little bit better?

Because Luigi Massoni pays attention to details.

Because, not only is the Glacé Kitchen
made in several genuine wood veneers,
it is also offered in polished high-gloss
colors (a finish that requires 43 separate
hand operations to achieve).

_for each size cabinet, there is a wide
selection of interior components, to utilize
optimum storage space efficiently.

Because there is no visible hardware to
detract from a clean-line minimalist de-
sign.

.the structural panels are %" thick
(unlike most others which are %8" or less).

...the backpanels create an impenetrable
barrier against mildew and humidity.

Because custom-size cabinets are of-
fered to create wall-to-wall, floor-to-ceil-
ing installation.

...spare parts are always available to
make later changes or to move.

We hope you'll agree, an ICF Kitchen is
not just a little bit better, it is the best!
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Project: Sheraton Inn and Conference Center
Owner: SR.S. Properties
Chevy Chase, MD
Architect: | B C & W Architects, Engineers & Planners
Falls Church, VA
General Contractor: Eugene Simpson and Brother Inc.
Alexandria, VA
Roofing Contractor: James Myers Co.
Beltsville, MD
Product Finish: 24 ga. Galvanized PAC-CLAD
Rikyu Grey

See our catalogs in Sweet's: file numbers
07610/PET, 07715/PET and 10440/CHC.
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he new Sheraton Hotel in
Tyson’s Corner, Virginia, is a striking
example of our work in custom colors.

‘The architect, L B C & W of Falls

Church, Virginia, designed the project
to incorporate extensive metalwork,
including more than 50,000 square
feet of metal roofing.

The color, Rikyu Grey, was selected
to be an exact match to the spray-
coated extrusions of the curtainwall
system. The result: uniformity of color
throughout the project.

PAC-CLAD is a full Kynar 500®
product available in twelve standard
colors on 24 ga. G-90 galvanized steel
and six standard colors on aluminum
.032 ga. to .080 ga. Non-standard
colors are available on projects of
15,000 square feet or larger.

Our staff is prepared to discuss
job costing, feasibility and information
regarding finish and color selection,
For more information regarding the
Petersen product line, please call us
toll free (1-800-PAC-CLAD) or contact
our local representative.

Petersen
Aluminum
Corporation

955 Estes Avenue

Elk Grove Village, IL 60007
Outside lllinois: 800-PAC-CLAD
In lllinois: 800-942-8203

or 312-228-7150

Circle 53 on inquiry card



S

Jens Risom orf :lgglgmng
the new Informa  Of

v

library furniture.  —~

“To design enduring furniture, it is always
necessary to put preconceptions aside and
immerse oneself totally in the world in which
the furniture will be placed. Nowhere is this
more important than in designing for today’s
library.

“The computer has brought tremendous
changes; access to and easy use of equipment
have become paramount. Paradoxically, high-
speed printers have made the need for paper
management more pressing than ever. Then
there are the many practical details to be
considered. What does one do, for example,
with all those wires? All this must be answered
by specific features that work together in a
unified totality.

“Equally important are aesthetics. Today’s
library furniture ought to be ‘user-friendly’ in
ways that go beyond placing hardware in
convenient locations. Each piece should
express a comfortable warmth and a personal
respect for the librarian, the patron, and the
institution that brings them together. Such
respect is evidenced not only in design, but in
execution. This | prefer to entrust to a
company like Gaylord, whose reputation for
uncompromising quality is long established in
the library field.

“The Informa Group represents my best
efforts to integrate all these elements
into a flexible, modular system of
furniture that I hope will not
only reflect but help to
define the modern
library.” g W i el e GROUP

FREE Designer’s Layout Kit.

For free Jens Risom Designer’s
Layout Kit and additional informa-
tion on the Informa Group — including
information desks and counters,
office desks, carrels, bookcases,
storage and display units, work
tables, and more — call our toll-free
number or write us today.

1-800-634-6307

GANORD

Gaylord Bros., Inc.
Box 4901, Syracuse, NY 132214901
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Introducing Cordura
for upholstery. :
Made tough to survive
the corporate jungle.

Contract upholstery will never be the same, now that DuPont
brings CORDURA to the office. CORDURA nylon has proved itself tough
enough for backpacks and luggage, durable enough for hunting
gear and boots.

It exceeds the standard
Wyzenbeek Double Rub Abrasion
Test by such a wide margin
that an even more stringent a
Wyzenbeek Test had to be .
developed (see results at right).

And CORDURA is a soft touch

More stringent modified Wyzenbeek Abrasion Test.

indoors. We’Ve given ita lUXUFiOUS Polypropylene sbﬁn Nylon Cordura
hand, a satisfying touch and a smart Polropyene  Spun nn CORDURA
look that make the most of fal,mcs IR T i el
contemporary or classic furniture. Paiied 1A

Fabrics of CORDURA nylon are available in a whole range
of colors, styles and weaves. In 1000/280 denier, or newer 2000/560
with an even softer surface.

For good looks with strong character, ask about
CORDURA. Contact DuPont at (215) 855-7765, and let us
give you samples, specifications and names of suppliers.

CORDURA. The survivor.

*Registered trademark of the DuPont Company for its air-textured, high-tenacity nylon fiber.
DuPont makes fiber, not fabric.
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The Comforts of Home.

Everyone feels comfortable with Adden’s Health Care Collection. Designed for
residential treatment facilities, this handsome solid red oak room setting has a
distinctly non-institutional quality that clients will appreciate. You can count on its
durability, cost-effectiveness, and safety features. Already a standard in psychiatric,
substance abuse, and specialty care units across the country, the Health Care
Collection features a wide variety of complementary pieces.

Adden Furniture. Showing you care.

Ao
26 Jackson Street, Lowell, MA 01852 (617) 454-7848
Showrooms:

Chicago, 11-112A Merchandise Mart
New York, c/o GS Associates, Center 2, IDCNY
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Building Types Study 639:  Architectural Record Mid-April 1957

Record Houses 1987

Eccentric houses, like eccentric people, can be uncommonly engaging or
insufferable beyond measure. One’s response often depends on whether
the singular phenomenon, human or architectural, seems spontaneously
original or self-consciously bizarre. Looking back, nearly every edition of
RECORD HOUSES has included at least a few structures that arguably
belong in either category. We believe that this year’s collection boasts
more than the usual share of eccentrics, in the best sense of the word; we
hope (as always) that departures from the norm, inspired by genuine
conviction and individual genius, may offer fresh perspective on common
values. The risks are obvious, but then there are risks in complacency, too.
It would be sad, for example, if the widespread acceptance of
“contextualism,” salutary though this idea is, were to turn us against
idiosyneratic design on principle—especially in the realm of the single-
family dwelling. No other building type potentially offers the architect or
the inhabitant such free range for personal expression, or for adapting to
the particular character of a unique site. Of course, just a glance at the
wide open spaces outside the villa on our cover, or inside the urban
residence rendered graphically below, is reminder enough that our subject
is not mass-production housing. Even when available space and budgets
are tight (and we do show several projects where these constraints apply),
Record Houses occupy a relatively privileged, increasingly rarified, realm
of enlightened patrons and specially commissioned art. Not surprisingly,
we present one residence designed as a precious artifact, another intended
as a collector’s gallery-studio-home, and another created collaboratively
by an architect and a painter. The results stand out in high contrast to the
standard-container-with-appliances that many Americans gratefully call
home, and that too many others long for in vain. Considering the current
norm, our few eccentrics stand to teach us more than ever about the way
we all live now—or wish we could. Douglas Brenner
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Not one pothole mars the dirt lane that winds through Pennsylvania
woods as discreetly pruned as the shrubbery of an English park.
Behind every mountain laurel, rock, and waterfall, one senses the
constant husbandry of unseen hands composing the local color of the
western Alleghenies into an Arcadian pastorale. The country house
Roger Ferri designed for weekend residents of this idyllic domain
embodies a congenial sensibility, a patrician taste for beauty whose
quiet refinement almost belies the efforts that sustain it. Almost but
not quite, since there is no mistaking the ambition or fastidiousness of
Ferri’s architecture, or, implicit in it, the connoisseurship of his clients.
Their program was ordinary enough: a sunny, airy, comfortable house,
with all major rooms at ground level overlooking a nearby trout stream.
And though they insisted on elegant materials and superb
craftsmanship, the owners specified no particular style; they asked
simply for a work of art. The result is exquisite—and sui generis.
Photographs of the building tend to emphasize curious details which,
being strange and ambiguously familiar all at once (Minoan? Chinese?
Jugendstil? . .. ), move one to question whether the design is eclectic,
original, or just outré. Unlike the Norman farmhouses, Cotswold
cottages, and Early American homesteads on nearby estates—and
despite a material palette borrowed from local vernacular building—
Ferri’s villa eludes conventional art historical typology. On site,
however, stylistic analysis gives way to astonishment that something
so exotic seems so very much at home where it is—as though one had
stumbled on the sacred precinct of an archaic civilization, miraculously
intact in a neighbor’s garden. This mythic aura derives largely from an
all-pervasive physical and esthetic rapport between architecture and
nature. A roughly U-shaped layout at the edge of a forest clearing
effectively orients living spaces for sunlight, views, and cross-
ventilation, and affords two symbolic thresholds: a ceremonial
forecourt tied to distant meadows, and an intimate outdoor atrium
opening onto a terraced, stagelike mound, which descends into what the
architect calls the “pillared hall” of the wooded flood plain. A castellar
entry tower and outsize portal, battered plinths, and broad cornices
imply protective enclosure and a quasi-urban dignity around the
“public” perimeter, in contrast to the more extroverted, domestic-scale
french doors and pitched roofs of the “private” sanctuary it embraces.
Ferri skillfully avoided too simplistic a hierarchy by massing his
linked pavilions in asymmetrical clusters of varied height, sculpting the
terrain in sinuous contours, and plotting an oblique path of arrival,
rather in the manner of ancient Greek temple compounds. From every
angle the structure seems to advance or recede in syncopated rhythmic
counterpoint to the landscape. Fanciful details enliven this tectonic
dance: columns flaring upward to winglike fascias appear to rise from
an earthbound podium like caryatids on pointe or phototropic plants,
and suggest that the timber walls behind them are an infill of nearly
weightless screens; cup-shaped windows (recalling antique Cretan
bull’s horns and Egyptian papyrus-bud motifs) and ponderous masonry
piers mysteriously ennoble the homely shelter of a screened back porch;
and a bold turn of a corner lays bare the fictive monumentality of a
“giant” order applied to one-story frame facades. By reversing the
onlooker’s expectations, these mannerist games with mass, scale, and
decorum not only dramatize the play of forces specific to architecture,
but heighten one’s enjoyment of artfully manipulated nature. The
pleasure pavilion is nonetheless most voluptuous indoors. Above all in
the long, vaulted gallery of the living and dining room, Ferri has
infused static volumes with an empathetic sense of animation, density,
and warmth. Solid woods and richly figured fabrics combine with
complex curvaceous profiles and ample proportions in an ensemble of
positively Edwardian luxury and ease. That it is by no means a
revivalist pastiche makes this seductive interior oddly disconcerting:
perhaps we have lost our faith that art objects produced in our ironic,
hasty age can exude such confident joie de vivre. Douglas Brenner
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The painted wood, weathered copper,
and fieldstone used here are
traditional building materials
around Ligonier, although the
compressed strata, deep-set mortar
Joints, and canted profile of Ferri’s
masonry also evoke more archaic
European precedents. An
emphatically unclassical timber
colonnade magnifies the apparent
scale of one-story cedar-sided facades
(and affords a seasonal sun shade).
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The 18- by 36-foot expanse of the
living/dining room, punctuated by
tall oriels, recalls the proportions of
long galleries in English country
houses and in early domestic
interiors by Frank Lloyd Wright (a
likeness underscored by Wrightian
banding of the vault and lowered
eaves). Ferri’s originality prevails in
the fugal orchestration of upswept
curves that enlivens the entire space,
Jfrom the swoop of fiddlehead soffits
to the coils of andirons and wall
sconces, and the delicately bowed
stems of torcheres and dining-table
pedestal (all architect-designed).
Elliptical and tangential rather
than circular and concentric, the
subtly varied geometry gives each
elevation its own rhythm: compare,
Jfor example, the almost baroque
counterpoint of concave doorheads,
serpentine fireplace, and oval
medallion at the gallery’s west end
(below left) with the calm, sustained
harmony of concave lintels and
arched miche at the east end (above
and opposite). Echoing the oblique
approach from drive to front door,
the plan (page 78) defines diagonal
pathways and vistas that enhance
one’s appreciation of spatial
complexity. Intersecting orthogonal
axes draw the eye outward through
north-facing french doors to an open
courtyard, transitional stepped
terraces, and the “wilderness”
beyond (a connection made audible
by the waterfall of a manmade weir
nearby). Décor complements the role
of the house as a civilized belvedere
overlooking nature. Woodwork is
solid mahogany. Upholstery covers
are Venetian cotton and silk. The
painted landscape is by Fairfield
Porter.
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SECOND FLOOR

Roger Ferri’s parti expresses major
JSunctional elements as discrete
pavilions, held together in a shifting
balance of symmetry and
asymmetry. Internally, a distinctive
ceiling configuration reflects the
uniqueness of each volume, while
reiterating a leitmotif of gravity-
defying architectural levity. A
tentlike pyramid rises above the
master bedroom (opposite left); the
airy canopy of a shallow groin vault

spans the tower guest room (opposite
right). Here, as in the living/dining
room, color-stained plaster walls
picked out with pencil-thin outlines
of complementary hue, delineate
solid geometry. (Patterned batiks
and carpets add another layer to the
play of figure and ground.) A more
intricate flourish to Ferri’s
ornamental themes and variations
appears in the mahogany-and-
maple staircase just inside the front

FIRST FLOOR —_ 4_15

Foyer

. Mud room/coats
Kitchen

Screened porch
Living/dining room
Master bedroom
Closets

. Courtyard

. Guest bedroom
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door (opposite). Besides embodying a
Sformal kinship with curvaceous and
tapering profiles throughout the
house, the balustrade honors the
structure’s unifying spirit of
exuberant upward growth. The stair
rises from a newel-post finial shaped
like a closed bud to another post
whose inverted-bell terminus (a
diminutive version of exterior
column capitals) suggests an
opening flower.

Private Residence

Ligonier, Pennsylvania
Architect:

Roger C. Ferri & Associates,
Architects

261 West 22nd Street

New York City 10011

Roger Ferri, architectural design;
Mauwrice Saragousst, project
architect; Richard Ayotte, Brin
Magee, assistants

Interior designers:

Roger Ferri with Parke Interiors

Engineers:

Robert Silman & Associates
(structural); John L. Altiert
(mechanical/electrical);
D’Appolonia (hydrology)
Consultants:

Robert Anthony (millwork
detailing); Luxco, Ltd. (lighting)
Landscape designer:
Channing Blake

General contractor:
Construction Group, Inc.
Photographer:

© Cervin Robinson

Architectural Record Houses 1987






Domestic arts

Diminutive size and do-it-yourself homebuilding generally do not occur
in the context of back-country Greenwich, Connecticut, a neighborhood
given to large estates and horse farms. But one look at the
countryside—high, rocky, wooded, dappled with lakes and ponds, and
wilder than one might expect—makes it clear why the land is so
esteemed. Thus Allan Shope, a former country boy from upstate
Connecticut who now practices architecture in Greenwich, jumped at
the chance to acquire two and a half acres reasonably, particularly
since the building lot is circled by 40 acres of wilderness protected by
the township and since the local wildlife includes bobcats, tame deer,
and bass for the catching.

Even when his house is far smaller than ordinary, an architect cannot
rest content with mere shelter or the unexamined esthetic. Accordingly,

Shope lavished considerable artist’s thought on his design, narrowing
his sights to a single concept so as not to overwhelm the little building.
The single, though complex, concept is “the integration of a simple
form with a natural element that inspires awe in the beholder.” The
natural awe-inspiring element on which he focused was “the contrast
and movement caused by light. Both moonlight and sunlight were of
equal importance.” Also important was the seasonal contrast between
the warm, colored light of summer and the cold, silvery light of winter,
not to mention the contrasting shadows cast by trees in blossom or by
the leafless boughs of winter. The tool for exploiting these contrasts
consists of 12 custom-built colored, leaded windows, carefully placed
both to admit shadows of clouds and trees and to cast their own
shadows on white walls (see following pages).

The house’s massing favors the image of the traditional New
England cottage, the weathering shingle walls supporting a steeply
pitched roof with deep overhangs and paneled soffits, traditionally
meant to shed snow and falling leaves. Square flat-topped towers at
each end, however, recall not down-to-earth Yankee practicality but
rather the more romantic 19th-century Italianate villa. One tower
contains the stairwell and carries a wisteria trellis (opposite), the other
encloses a chimney (right). Glassed doors flanking both towers make
the end elevations symmetrical and at the same time establish view
corridors to the outdoors for anyone entering the house.

If the towers seem overscaled, the appearance is caused chiefly by
the comparative sizing of normal chimney and smaller than normal
house. But the apparent discrepancy has major significance for the
house’s performance. The architect reports that the fireplace and its
warm chimney provide about 90 percent of the house’s heating needs.
(The owners are currently burning logs from the few trees that had to

be cleared from the site.) Moreover, the three large windows in the stair

tower face south to capture sunlight shining through bare branches in
the winter.

Though it has only two rooms in 500 square feet, the house was not
cheap: $150,000 plus the equivalent of the owners’ labor. Much of this
cost has to be attributed to such handwork as the beautiful windows
and custom-built cabinetwork. Otherwise, the Shopes and friends
performed all construction work, including clearing the site, digging
trenches for footings and the slab, and pouring concrete. (From time to
time, they would cleanse and refresh themselves with a dip in the lake
downbhill across the driveway.) Grace Anderson

Shope House

Greenwich, Connecticut

Shope Reno Wharton Associates,
Architects

The Italianate towers at either end of
the house not only encase stairs
(opposite) and chimney (above) but
offer imposing exterior display space
Jfor the ornamental windows and
their complexly patterned leading.
The same square windows are set
into the side walls to light the house’s
downstairs room. At the base of the
chimney tower, a small shed roof
protects a pair of doghouses, inside
which the Shopes’ two Labradors
warm themselves against the bricks
backing the fireplace.
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The ground floor of the two-room
house functions much like the
traditional New England kitchen,
with space for cooking (right), eating
and reading (left), and conversation
and entertaining throughout.
Because glass on all four sides
admits such an amplitude of light
and views, the Shopes found that the
visual richness so competed with
their paintings and prints that they
took them all down. The building
materials themselves add
considerable richness, not only the
leaded windows but the oak flooring
and the oak beams. The closely
spaced exposed beams are a
conscious stylistic break with the
prevalent New England form,; Shope
says that he took the form from
Southwestern architecture out of
admiration and for the strong axis it
establishes on the ceiling plane.
Beyond that, the wood had a certain
sentimental value: the architect
acquired the timber from a
demolished McKim, Mead and White
house. The same wood was used for
stair treads and for new Shope-
designed furniture that now replaces
the Shope-built table shown opposite.
The sconces above the fireplace and
elsewhere in the house constitute
another break with traditional
country style: high-tech metal
museum fixtures surmounted by
specially designed lenses.

FIRST LEVEL

SECOND LEVEIL
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The leaded windows that adorn the
living room and the stairwell
(opposite and bottom left) have
approximately 600 pieces of glass
each. In addition to the leaded
geometrical patterns, the pieces of
glass vary in density, texture, color,
and chemical composition, subtly
[fracturing one’s view out as well as
throwing constantly shifting colors
and patterns on the white walls
according to weather, time of day,
and season—then ringing a new set
of changes by moonlight. The glass
includes such off-the-shelf types as
etched bathroom glass and small
beveled strips and such special types
as what the architect calls “silk”
glass—a randomly rippled glass seen
in the central panes. Shope reports
that Thomas Finsterwald, who built
the windows, keeps a large collection
of colored glass, amongst which he
picks and chooses much as a painter
uses his palette.

Shope House

Greenwich, Connecticut
Owners:

Julie and Allan Shope
Architects:

Shope Reno Wharton Associates
18 West Putnam Avenue
Greenwich, Connecticut 06830
Consultant:

Thomas Finsterwald (leaded glass)
Builders:

QOuwners

Photographer:

©H. Durston Saylor
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Salasky/Sedel House

Virginia Beach, Virginia

Bentley LaRosa Salasky, Design,
Architects

e N N




There are two roads into Virginia Beach, and the more-traveled one
leads to the Salasky/Sedel house. “You can’t miss our place when you
come to town,” says co-owner Arnold Salasky. Although prominent
beach, not street, frontage is usually the thing to boast about in a
resort area, builder/developer Salasky and his partner (and cousin) Jon
Sedel had a different agenda in their unlikely choice of a roadside site:
exposure, like this, is good for business. Besides constructing
condominiums and shopping centers, year-round residents Salasky and
Sedel also build houses for themselves, which they subsequently sell
for a profit. For their latest residential venture, the duo invited New
York-based Bentley LaRosa Salasky, Design to compete against three
local firms for the commission. Salasky and Sedel selected the out-of-
town architects, citing their innovative solution to the double-house
problem as the decisive factor. (The fact that BLS’s Franklin Salasky is
Arnold’s brother might also have influenced the choice.)

Avoiding the conventional duplex parti of mirror-image floor plans on
either side of a party wall, the architects devised a more flexible
strategy of differently shaped but equal-size volumes—roughly a
square and a rectangle hinged together by an observation tower—that
together form an L-shaped enclosure for the swimming pool. A porte-
cochére and driveway fill the remainder of the 80- by 120-foot site,
which is surrounded by a wood and concrete fence that creates the
effect of a stately compound (on a collision course with oncoming
traffic, the fence is reinforced with steel along the highway).

Both clients were single four years ago, when BLS began schematic
design. Arnold was immediately drawn to a centered unit of stacked
rooms and overlapping spaces while Jon, conveniently, preferred a
linear one of rooms enfilade. Since then Arnold has married and had a
baby, and Jon has reconfirmed his bachelorhood; what began as a
formal contrast of volumes is now serendipitously conducive to
disparate lifestyles. Marital status aside, however, both clients have
always had certain requirements in common: privacy from the street,
southern exposures, views of the ocean to the east from upper floors,
and semi-enclosed porches and patios for outdoor entertaining during
the extended summer season. BLS accommodated all of the above in
each of the two houses, along with a living room, dining room, kitchen,
and three bedrooms and bathrooms apiece—all under a varied
assortment of gables and dormers. Although the resultant roofline may
look frenetic from the highway (previous pages), especially within a
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’ i frame of traffic lights, power lines, and directional signs, it is not an
R 2 ©) Il ad-hoc assemblage. On the contrary, as a view of the front elevation
%ﬁ }5 IOWERS reveals (photos left and opposite), the composition of square,

L.R

rectangular, and round openings is held together by a material palette
of dove gray shingles, Bahamian pink stucco, and turquoise and cream
trim. While the fragmented massing and purposefully plain portico
relate the complex to a hodgepodge of bungalows throughout the
community, endearing idiosyncrasies distinguish this house from the
built-on-spec genre that surrounds it. Moreover, the architects’
] attention to detail made the most of the standard building products that
/ | Lo the conservative budget and the clients’ regular suppliers imposed.

i Note, for example, the whimsical grace note of tapered porch piers or
the subtle rhythm of alternating rows of wide and narrow cedar-shingle
! panels (a trick inspired by a firm field trip to the Jersey shore). The
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! \l/ architects also brought their “fun with shapes,” as partner Ronald
N Bentley describes the esthetic, into the interior of both houses, where
' curved soffits over windows suggest valances, and niches are filled
Vi : P, with built-in benches or bookcases.
4 / S v Although Arnold and Jon did not intend to settle down permanently
“u = 74.7—/ — ls . in their new compound, the peripatetic partners are now having second
FIRST LEVEL g 2 4

thoughts. The decision whether to follow through with their original
plan is no longer strictly business: Arnold’s wife, Ava, who is
contemplating future additions to the family, wants to stay.

Karen D. Stein
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Instead of twin duplex units
connected by a party wall, architects
Bentley LaRosa Salasky created two
different layouts of approximately
2,700 square feet, each of which has
four exposures. The facades facing
the swimming pool are lined with
sliding glass doors and a varied
assortment of windows for
maximum southern light (photo
previous page), while the other sides
of the house were punctured

Salasky/Sedel House

Virginia Beach, Virginia

Owners:

Arnold L. Salasky and Jon F. Sedel
Architects:

Bentley LaRosa Salasky, Design
160 Fifth Avenue

Suite 702

New York, New York 10010

92  Architectural Record Houses 1987

sparingly for more selective views
(plans, at right). Bleached—and in
one unit, pickled (top photo and
opposite)—oak floors and painted
wood cabinetry complement cream-
colored interiors. Balusters that
screen both staircases (and
accentuate the opening between the
living and dining rooms in one
unit), repeat the pattern of
exterior sunscreens, railings,

and porte-cochere.

Ronald Bentley, Salvatore LaRosa,
and Franklin Salasky, partners-in-
charge; Jeffrey English and Adam
Rolston, project team

General contractor:

Salasky-Sedel, Inc.

Photographer:

©Timothy Hursley/

The Arkansas Office
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Double identity Sl Washiogton

A,Z, Architects

The traditional, Father-Knows-Best family of dad, mom, and the three
kids has been supplanted these days by increasing numbers of single-
parent households, unmarried couples, and adults living alone. Though
life in the suburbs has changed, suburbia hasn’t: moving to its tree-
lined streets still means buying a conventional, single-family house. In
addressing the urgent need for innovative residential prototypes for the
untraditional family, developers and architects might well study one
alternative in Seattle called Doublehouse. Distinguished by two pitched
roofs, one atop the other, the pair of low-cost units houses single adults
or couples within small-scale infill at the rear of a typical suburban lot.

The unusual form of Doublehouse is the product of an unusual
combination of talents: Norman Millar, an architect, Sheila Klein, an
artist, and Ries Niemi, an industrial designer and fabricator, who are
the partners of the Los Angeles-based firm of A,Z. Its design began
routinely as a commission for two brothers on a budget, Peter and
Thomas Seribner, who assigned the young trio to create a couple of
apartments for the backyard of their bungalow, one of which would be
rented to help pay the mortgage. Peter Scribner, formerly an urban
planner with the Seattle Parks Department, envisioned the new
addition as an L-shaped arrangement of one-story “urban cabins,” each
laid out as a studio with kitchen, bathroom, and sleeping loft.
Undaunted by the $50,000 initially allotted for the construction,
architect Millar consolidated the original plan by repeating the units as
a pair of 15-foot cubes stacked vertically (section), and set about
distinguishing the simple volumes of the two “houses” with the
assistance of partners Niemi and Klein. “We are committed to using
common North American materials with economy and grace,” Millar
asserts. A,Z’s penchant for making the most out of the cheap and the
ordinary is also evident in the firm’s do-it-yourself designs, including a
“ready to walk” line of linoleum rugs, a cage for comedian Pee-wee 0
Herman’s cat, and an audio-visual room called “DomeHome,” which HHHHIHIIU"
Klein describes as “a cross between Star Trek and a chateau.” H“””W“

1

0%

As A,Z’s first freestanding building, Doublehouse exudes the same
witty ingenuity as the firm’s rugs, furniture, and interiors, and proves
that its designers, behind their zany facades, are completely serious. Its ' ’

deceptively simple form, proportioned to harmonize with the clients’
early 1900s bungalow, is intended to look “timeless,” according to
Millar who, with Niemi, went so far as to devise a theoretical, high-rise
version of the piggyback units called “Muchohouse.” To avoid the
innocuous image usually associated with low-cost housing, the partners —
decorated the timber frame and staircase like a steamer trunk, edging
the doors, lintels, stair rails, beams, and sills in the same galvanized
sheet metal used for the flashing (left). Even this sensitivity to /{ l
craftsmanship proved cost-effective: the construction of the two units L =
totaled a low $66,000. Combining the art of custom homebuilding with I
the economics of spec development, Doublehouse offers a refreshing D ]
hybrid of suburban and urban living. Part of its success as a prototype

for a new-age suburbia is, no doubt, due to the unorthodox attitudes of
its designers, who ignore the traditional boundaries separating not only il ]
building types, but professional disciplines. Klein succinctly
discriminates between the fine and applied arts: “The difference
between art and design is this: art has guts and design has manners.”
Doublehouse has both. Deborah K. Dietsch

ot

)

1l

Architectural Record Houses 1987 95



1987

96  Architectural Record Houses



Both Doublehouse units are
organized according to the same
efficient plan—central living area,
dining alcove, kitchen, bathroom,
and sleeping loft—but each assumes
a distinctive character through
changes in section and handcrafted
details. The simple, timber-frame
construction and pitched roofs that
convey the image of two separate
houses from the outside are also
expressed inside (axonometric
drawings). While the upper unit is
nestled under the top roof (right)
with rafters left exposed (above), the
lower unit incorporates the walls
above its eaves in order to
accommodate a higher, pitched
ceiling and to heighten the sleeping
loft (left). The lofts are reached from
the living rooms by steel ships’
ladders with fir-trimmed handrails
(above and opposite), designed and
fabricated by A,Z partner Ries
Niemi, who also created the
galvanized sheet-metal baffles for the
units’ future wood stoves and kick
plates on the doors (bottom left). This
sensitive detailing of ordinary
finishes is extended to the floors in a
pattern of vinyl and Masonite tiles

designed by artist/partner Sheila
Klein. To provide light and air in the
sleeping lofts, architect Norman
Millar crowned the top unit with
dormers (above and right) and
Sfurnished the lower loft with a pair
of clerestories above the roof. Angled
to echo its pitch and reminiscent of
Northwest Indian art, they look like
eyes borrowed from a totem pole
(top photo, opposite).

Doublehouse

Seattle, Washington

Owners:

Peter and Thomas Scribner
Architects:

A,Z, Architects

2504 West 7th Street

Suite E

Los Angeles, California 30057
Norman Millar, project architect;
Ries Niemi, Sheila Klein,
Greg Andrews, project team
Engineer:

Jim Harris

General contractor:

Kevin Cottongim
Photographer:

© Timothy Hursley/

The Arkansas Office

MEZZANINE

UPPER UNIT
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Mattapoisett, Massachusetts
Peter Fqrbes and Associates,

Architects

Mahoney Residence
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Set well inland on its island plot, the
Mahoney house cold-shoulders the
north with a near-blank shingled
Jacade (preceding pages) but opens
Sully to the cedar grove and sea views
on the south. Though only the
garage/questhouse is truly a
separate element, the house presents
itself (photo and drawing below) as a
trio of discrete but interlocking
volumes—parents’ year-round
home, vacation quarters for grown

children, and central tower with top-
foor eyrie and first-floor tunnel. In
the main wing, big square windows
expand to a continuous glass wall
shielded by massive, independently
supported hurricane shutters
(photos facing page) that, when open,
line the deck with protected private
niches. As befits an area renowned
Jor its boatbuilders, the fir-lath
shutters are braced by stainless-steel
cable tightened with turnbuckles.



Not for Peter Forbes the Modernist cliché of the house as a machine for
living, but the mythos that a dwelling should not only embody the
quotidian rounds of its occupants but satisfy the atavistic impulse
toward possession of one’s own special corner of earth. So while his
houses are highly individual—even eccentric—in their modes of
responding to their owners’ spoken desires and unspoken dreams and
capitalizing on the particular qualities of the chosen site, they have in
common an intimate, knowing relationship with the land as well as a
simple, accessible geometry, often based on cubes and pyramids, that
dignifies and orders the small ceremonies of daily life.

The setting of the Mahoney house, which is both the year-round
residence of the couple and a vacation retreat for their grown children,
derives particular resonance from the memories of the pater familias,
who as a small boy growing up in the nearby village played along the
beach and among the cedars and tangled scrub of the low narrow island
jutting between Buzzard’s Bay and Mattapoisett Harbor. Here he
absorbed the harsh beauty of the land and its unbroken prospect south
across the bay to the barrier islands and open sea beyond. The
successful attorney who much later acquired his childhood playground
for a home site also recalled, though, the serpents in his paradise. The
open vista to the sea, for example, is also an open passage through
which every hurricane striking the New England coast since 1877 has
swept to lash the island shore. In addition, the island is bridged on its
inland edge, where it joins a saltwater marsh, by a causeway that in
summer generates heavy traffic crossing between the town on the east
and public beaches on the west. To these practical site constraints,
Forbes added the proximity of the village’s small 18th-century houses,
separated from the eastern edge of the island only by a tidal stream.

In keeping with the dual program, the parents’ year-round home and
children’s vacation quarters occupy discrete wings on either side of a
central entrance tower—a donjon pierced by a triangle-arched passage
that raises the mundane act of entry to a rite of penetration to a private
domain of land and sea. The actual entries to the house, however, are
unobtrusive side openings that detract from neither the ceremonial role
of the passage nor the differing attitudes with which the wings
confront the tower: the parallel main wing with the tentative nudge of a
glass-walled vestibule; the splayed summer wing with an abrupt,
random-angled collision.

The breach in the tower gains visual impact from the chaste closure
of the long low-slung wings, which turn their unbroken faces to
summer’s traffic noise and winter’s cold northern blasts off the
wetlands. Inside, the main wing is fortified by a continuous storage
wall lining the circulation path. To the houses across the stream on the
east, the structure addresses a neat gabled elevation of like modest
demeanor; to the broader New England context, the kinship of homely
materials and spare, Puritan-plain masses—albeit unconventionally
disposed. The watchword for the rigorously simple detailing, Forbes
says, was “crisp.” But the execution is never rudely curt and, indeed,
absent cornerboards or other signals of shifts in vertical plane, the
shingle cladding reads as a seamless silvery membrane drawn taut
around the connecting volumes. Horizontal lines, however, are
decisively scribed to underscore, as in an O’Keefe painting, the
continuum of the house with its foreground cedar grove and beach,
midground of bay and low-lying islands, and horizon of sea and sky.

On the south side of the house this outer vista merges with rooms
strung along the 100-foot length of the main wing and continuously
walled with triple-hung windows that, when raised, compose a loggia
giving access from every room to the adjoining deck. Here 10-foot-
square wooden shutters hung from steel bents march at 20-foot paces.
Closed, the shutters form storm barriers across the vulnerable glass
facade; open, they define outdoor rooms sheltered from the blazing
summer sun and relentless shore breeze—sketching in miniature the
embrace of the house around its private island realm. Margaret Gaskie
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A simple railroad plan centered on a
“great room” (photos above and
Jacing page) combining kitchen,
dining, and living areas, strings
study/office, guest room, and master
bedroom at either end of a storage-
lined north corridor. Atop the tower
1s a birds-nest retreat reached via
winding stair from the entry of the
summer wing, which houses in
addition to bedrooms an outdoor
sunning pergola and showers.
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Complicated by the need for
hurricane protection, the south
Sfoundation wall deploys both inner
pilasters to support pipe columns
and an outer set to support the
metal bents, anchored to a grade
beam at the other end, that carry the
shutters. Flitch beams between the
columns substitute for lateral
bracing at the curtain wall, while
cable-and-turnbuckle rigging acts as
tension chords for the gable.

Mahoney Residence
Mattapoisett, Massachusetts
Architects:

Peter Forbes and Associates, Inc.
144 Lincoln Street

Boston, Massachusetts 02111

and 192 Lexington Avenue

New York City, 10016

Peter Forbes, project architect;
David Tobias, Elizabeth Nemura,
Bradford Walker, associates
Engineers:

Louis Conklin (structural); Arthur
Thompson, Inc. (civil); Megatech
Corporation (mechanical)
General contractor:

Fisher & Rocha

Photographer:

© Timothy Hursley/

The Arkansas Office
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A comfortable house

If architecture’s current fascination with history too often has
produced buildings that are shallow parodies of past styles, it has also
led to a welcome re-appreciation of once-neglected modes and building
types. Take the residential architecture of the early 20th-century
American suburb: scorned by Modernists as hopelessly derivative if not
downright vulgar, the suburban house is now emulated assiduously by
architects like Robert A. M. Stern and scrutinized by historians like
Alan Gowans, whose recently published book The Comfortable House
celebrates the stylistic diversity and social implications of American
suburban architecture from 1890 to 1930.

One of the communities that Gowans might well have visited during
his research is the Chicago suburb of Wilmette, a compact residential
enclave on Lake Michigan that was developed largely during the first
30 years of the 20th century. Though clothed in a panoply of classical-
revival and picturesque modes, the houses that line Wilmette’s straight,
tree-shaded avenues are essentially stylish variations on what Gowans
calls the suburban foursquare—a two-and-one-half-story box that
features a short flight of stairs leading to a full-width front veranda, a
dormered hip roof occasionally crowned by a cupola or central chimney
stack, and an interior floor plan characterized by four nearly equal-size
rooms. In upper-middle-class Wilmette the basic foursquare was
usually extended into an oblong whose overriding horizontality is
quintessentially Midwestern and whose generous proportions seem to
embody the American suburban dream.

Although the Wilmette house that Hammond Beeby and Babka
recently designed for Eadie and Erik Hansen might at first glance
appear to be simply a gracious exercise in stylistic neighborliness, there
is a bit more at work here than just contextual sensitivity. True, the
clients wanted a house that “looked like Wilmette,” according to HBB
principal-in-charge Tannys Langdon, and the stucco-clad, hip-roofed
result does exhibit some of the outward characteristics of its
progenitors. But the Hansens, a couple with two young children, also
requested what might be considered a suburban anomaly: an elegant
small house which, as Eadie Hansen puts it, “we won’t have to sell
when the children are grown.”

The basic premise of a small house would not seem unreasonable,
given the Hansens’ modest two-bedroom, two-bath requirements and
the physical limitations of their 50- by 175-foot lot. (While these
dimensions are typical of lots in Wilmette, some local residents, perhaps
hoping to retain a bit of open space in the densely settled neighborhood,
felt that the narrow street frontage might preclude any building on the
site.) The architects’ real challenge, however, was the need to
manipulate the apparent size of the diminutive, 1,500-square-foot
structure to harmonize visually with the scale of its bulkier neighbors.
Toward that end, they wrapped a broad veranda around either side of
the house, extending the 22-foot-wide building almost to the property’s
borders. They also adhered rigorously to a well-ordered, Palladian
symmetry and articulated each facade with a dignified, pedimented
temple motif. Finally, by configuring the interior vertically, they raised
the house to three full stories, or 28 feet from porch base to ridge line—
a height roughly equal to that of adjoining dwellings.

At the same time they were creating an overall illusion of bigness,
though, the architects had to work in the opposite direction in their
detailing. Porch-rail spindles, for example, measure just 3/4-inch
square, and custom-turned posts are so slender that near the end of
construction the Hansens’ carpenter hesitated to remove temporary
supports, fearful that the posts would be unable to bear the roof’s
weight. The attenuated delicacy of the exterior, moreover, continues
inside, where unusually tall windows and the vertical plan seem more
akin to an urban town house than to a sprawling suburban villa. The
Hansens’ delight in these compact interiors underscores something that
city dwellers have long known: that the enjoyment of domestic comfort
owes as much to style as it does to square footage. Paul M. Sachner

Hansen House

Wilmette, Illinois

Hammond Beeby and Babka,
Architects
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Street and side views of the Hansen
House (top and facing page) reveal a
villa-like monumentality that
relates to the ample scale of its
neighbors. By contrast, the rear
elevation (above), with its
asymmetrical juxtaposition of porch
and door openings, is meant to
address a different context—the
frequently haphazard rear
alterations and additions on nearly
all the adjoining properties.
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Handcrafted wood details
throughout the house, including a
curved built-in bench in the bow-
Sfronted sun room (below) and the
newel post and door surround atop
the main interior stair (bottom),
were constructed by Swedish-born
carpenter Ivar Svenson. A central
skylight set among chimney
quadrants illuminates the Hansens’
third-floor master bedroom suite
(facing page).

Hansen House

Wilmette, Illinois

Owners:

FEadie and Erik Hansen
Architects:

Hammond Beeby and Babka
1126 North State Street
Chicago, Illinois 60610

Tannys Langdon, principal-in-
charge; Charles G. Young,
principal; Karen Johnson
Engineers:

Gullaksen Getty & White
(structural); Chicago Design
Consultants (mechanical/electrical)
Consultant:
ITvar Svenson (construction)
Photographer:

©Timothy Hursley/

The Arkansas Office
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A studied simplicity

There is an unacknowledged, but undeniable stylistic affinity between
the pre-16th-century pueblo dwellings built by the Amerinds in New
Mexico and the rigorous architecture of such early 20th-century
European Modernists as Josef Hoffmann, Adolf Loos, and Walter
Gropius. Separated by time and culture but united by a strict adherence
to pragmatic concerns, the Indians and the early Modernists created
architecture that relied on flat roofs, reduced all geometry to
unadorned cubes and rectangles, and emphasized functional aspects of
design over surface decoration. The hand-crafted, regional quality of
adobe pueblos and the massed-produced esthetic of the early Moderns
came together during the 1910s and "20s around Los Angeles, where
Richard Neutra, R. M. Schindler, and, most notably, Irving Gill
produced hybrid, “proto-modern” houses that successfully bridged the
gulf between the arcadian Southern California dream and an emerging
machine-age internationalism.

The stucco-clad house in Malibu that 27-year-old architect Lorcan
0’Herlihy recently designed for his parents, actor Dan O’Herlihy and
his wife Elsie, continues this significant California tradition. Located on
a canyonside plateau high above Zuma Beach, the house is a cool
exercise in restraint and a deliberate contrast to the dramatic landscape
and cacophonous architecture of Malibu, the rich but unkempt stepchild
of Los Angeles’s tidier western suburbs. The 3,200-square-foot
structure reflects not only the architect’s stated predilection for the
tenets of Modernism—O’Herlihy observes that while his classmates at
California Polytechnic State University were drawing Postmodern
ornament during the early '80s, he was still under the sway of Mies—
but also his parents’ request for a well-ordered, light-filled house-on-
the-hill to replace the cluttered beachfront cottage that they had
previously occupied.

In order to take advantage of intimate canyon views and distant
Pacific vistas from the nine-acre site, O’Herlihy organized the house
along two axes that intersect in the structure’s entrance gallery. The
principal, or canyon, axis begins at a low-walled parking area, extends
along a 66-foot, vine-covered pergola, and passes through the house
before terminating in a backyard swimming pool pressed against the
canyon’s edge (overleaf). Along the way an irregularly shaped gravel
courtyard—Iloosely enclosed by the house, a separate garage/guest
room, and the sloping canyon—catches the afternoon sun. The
secondary, or ocean, axis traverses the living room, drawing one
irresistibly toward a 10-foot-square window that frames a perfect
coastal landscape. The scale of this window is typical of the
commodious, even oversized proportions throughout the house: 17-foot-
high elevations are generous by any current standard; so are sturdy,
13-inch-deep walls, whose thickness was dictated by a climatic
consideration (high wind conditions in the area required 12-inch-wide
framing studs) and by the architect’s wish to “ornament” his chaste,
white-painted facades with deep window and door reveals.

Inside, the O’Herlihys’ philosophy regarding rooms and their
dimensions might be summed up as “few, but big.” Ceilings are all a
lofty 13 feet high, and the 35-by-24-foot living/dining room seems
downright baronial. Still, despite these ample dimensions, the interior
comes across as comfortably, if not exactly cozily, domestic. A coating
of plaster over conventional gypsum board softens sharp, rectilinear
wall surfaces, and such time-honored details as beamed ceilings and
Mexican glazed-tile floors, together with the O’Herlihys’ collection of
rustie, mainly Spanish furniture, contribute unmistakable regional
character. And while the architect prefers to dwell on the almost ascetic
minimalism of the exterior, speaking warmly of progenitors like Le
Corbusier, Kahn, and Barragén, there is nothing incongruous about the
building’s Mies-meets-Mission mode. Responsive to local culture,
climate, and topograpy, its studied simplicity is a welcome alternative to
the mindless stylishness that characterizes so much of Malibu’s recent
residential architecture. P. M. S.

O’Herlihy House
Malibu, California
Lorcan O’Herlihy, Architect
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