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Prudence in Good Times

BY ROBERT A. IVY, FAIA

ave you caught yourself daydreaming recently about the jazzy
new BMWs? If so, know that your automobile mania is shared

by many architects, symptomatic of an optimistic spirit at a

moment of success. Your fascination underscores the larger
truth: that prosperity has arrived for architects. There are individual excep-
tions, but the fact is, these are good times. The indications are irrefutable.

First, the Dow Jones and Standard & Poor’s indices have broken
record highs. Statistics confirm that architects are profiting from this boom:
according to AIA statistics, we added an average of 3,000 jobs per annum to
architectural firms during the last decade, and 1,400 more employees should
join the payrolls every year in the future. Construction starts are strong
nationwide. Bven California and Massachusetts, hard-hit in the late 80s
and slow to recover, are rebounding.

Good times take effort to sustain, however. Architects continue to
complain of tight margins and heightened competition. The most persistent
question taised by firm principals when they gather seems to be, “Where can
I find good, experienced employees?” Many younger architects dropped out of
the field during the late *80s and early *90s, leaving a gaping void in our cur-
rent hiring pool.

Management seems to be in a hiring frenzy, characterized by more
aggressive recruiting techniques. Headhunters now routinely lure experi-
enced architects away from current jobs with promises of higher salaries and
sign-on bonuses. Recent graduates with strong computer skills and little
experience find themselves actively recruited and moved cross-country.

Architects treated like star athletes? Hold everything! News this
startling demands a second look. What follows are pointers to help shift your
focus from immediate gratiﬁcatioﬁ to longer-term reality. While this advice
may seem astringent, it could encourage valuable strategic planning:

Remember the realities of the marketplace. Our collective economic

life in the construction universe follows a sine curve like a powerful wave,

and no wave ever rose continuously without breaking. Remember, too, the
taste of the recession and the salty tears—not just your own—when your
boss had to cut back on an inflated staff.

Exercise prudence. Watch hiring levels. Bank your money. Don’t
overextend staff size or credit. Both can come back to bite you. Friendly
bankers quickly. growv cold and stare hard over their glasses as loans draw
due. Make careful choices. Learn to say no to nonproductive jobs or difficult
clients. This can be an architect’s hardest lesson.

Plan for change. What equipment will enhance productivity?
What steps will encourage orderly firm succession and allow for retirement
for the partners? What training will better position the company for shifting
roles and markets? What new areas of concentration will broaden the firm’s
opportunities? How, after effort and time, should your new-found resou;'ces
be deployed?

Architects deserve to plan for their own companies as well as they
plan for their clientele. A consultant might help clarify objectives and set pri-
orities for your own organization’s careful, sustainable development; that is,
after all, what architects do for others. Something a consultant cannot do,
however, is to offer advice about whether it’s time for your personal Euro
dream machine. Just be sure to consider a nimble, affordable vehicle that can

maneuver the slippery downward slopes as well as the peaks.
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LETTERS

More on the A.R.E.

There are tangible benefits to
NCARB's computerized licensing
exam—the greater number and
better distribution of test sites, the
increased frequency of exams—
but they are not the ones Ann
Chalntreuil stresses in her defense
of the exam [Letters, January]. She
claims that the fundamental advan-
tage of the computerized exam is
that it has eliminated the “gray
area” that once separated passing
and failing, But the uncertainty that
she's trying to eliminate is what
makes evaluating architectural qual-
ity different from grading a math
test. There is never a clear line
between designs that work and
those that don't. That is why expe-
rienced human architects provide
the best system for grading.

Chaintreuil also claims that the
new exam “closely resembles” prac-
tice. Wrong again. Practicing archi-
tects don't receive complex design
problems predigested for them into
discrete single-issue vignettes. Past
exams, with one comprehensive
design problem, were much closer
to the real problems architects must
master. Furthermore, pencil and
paper continue to be the tools of
choice for preliminary design in the
profession and the schools, and
they are likely to remain so, despite
the relentless hype promoting the
computer.

Instead of defending their mis-
step, NCARB, and the profession as
a whole, should be asking if the
growing influence of the organiza-
tion's bureaucracy—and the re-
ductive vision of “architecture” it
promotes—itruly serves the best
interests of the public, the profes-
sion, and the discipline.

—Daniel Willis, AlA, and Amy
Forsyth

Department of Architecture
Pennsylvania State University
University Park, Pa.

Your recent poll on the A.R.E. clearly
showed the unfairness of the cur-

rent exam. Chaintreuil’s letter states
that the new exam is better than
the old, but it has actually made
things worse for our interns. NCARB
does not seem to understand that
most interns are not able to pay for
the overpriced exam and that they
are screaming for a better deal. Why
is no one listening?

| recently passed the exam and
became a licensed architect. This
would not be the case if | had not
taken most of the exam in the
paper-and-pencil format, with only a
couple of sections required on the
computer. | never would have been
able to afford the cost of taking the
new exam.

As co-chair of the National AIA
Intern/Associate Committee, | hope
to work with the AlA, NCARB, and
our profession to address the A.R.E.
dilemma, and | look forward to
finding solutions soon. [ am very
concerned that nothing is changing
and that the system is collapsing.
—Peter Levasseur, Associate AlA
Portsmouth, N.H.

| recently read the article that
appeared in your April 1997 issue
entitled “How Many Times Is
Enough: A Designer Who Has Failed
the NCARB Design Exam 30 Times.”
In the professional engineering
exam, a test taker may ask to see
his or her test and the method used
for scoring. {In New York there is a
small fee to do this.) | know of at
least one case (not mine) where a
visit to the State Education Depart-
ment to review the applicant’s
answers on the test proved benefi-
cial in revealing what areas the test
taker was in need of improving. This
beats the shot-in-the-dark method
of repeatedly taking a licensing test.
Test takers may believe they are
strong in areas they are actually
weak in, according to the grading
system used. If a similar program
existed for the NCARB exam, it
would prove more enlightening than
repeatedly taking licensing review
courses.

—C. Ellis, PE.

via E-mail

Applying architectural skills

| agree with Lee Waldrep [Speak
Out, January] about how valuable
skills learned in architectural educa-
fion can and should be applied to
careers in other disciplines. He
writes, “One need not become a
licensed, practicing architect to
make a contribution with these
skills” Unfortunately, the architec-
ture profession in general does little
to support this view.

Many states do not allow unli-
censed individuals to use the title
“architect” Since licensure can be
achieved only through traditional
practice, many architectural gradu-
ates are forced to take that career
route so that one day they may use
the title for which they have worked
$0 long in school. The AIA promotes
this train of thought by offering full
membership only to licensed individ-
uals. If the profession were truly
proud of its “broad, creative, prob-
lem-solving skills,” it would not
exclude those who exercise them
through alternative careers.

—Lisa Chronister Gray, AIA
Oklahoma City, Okla.

The status of the intern

In your January Letters column,
Stacy Rudd said that after complet-
ing the Intern Development Program
she was not ready to take the A.R.E.
exam, having spent much of her
internship “drawing stair and toilet
details.” It is apparent that this was
not a proper internship. Not only are
interns required to fulfill value units
in areas from programming to con-
struction administration, but these
units are to be documented and
signed by sponsors and advisors.

In addition, although architec-
tural firms are supposed to provide
the opportunities for an intern to
gain broad experience as defined by
NCARB, it is the intern’s responsibil-
ity to track his/her training based
not only on the IDP requirements
but also on his/her own goals.

In the same Letters column, [
take issue with Casius Pealer’s
understanding of an intern’s stand-
ing in society. He should bear in
mind that graduates who pursue a

license to practice architecture are
considered both interns and associ-
ates. If you are proactive in the IDP,
become a member of the AlA’s
Young Architects Committee, and
are visible in your community, there
is no reason you should be a “sec-
ond-class citizen." If your career goal
is to make an impact on the built
environment, there is no better
training than that of an architect.
—XKriss Pettersen, AIA

Cambridge, Mass.

Research on Archigram
For research being conducted on

* Archigram, the writer would appreci-

ate information, anecdotes, or
recollections relating to the British
group, which published a newsletter
in the 1960s and early 1970s.
Please write Simon Sadler at 21
Trinity Green, Mile End Road,
London E1 4TS, Great Britain, or
E-mail sj.sadler@open.ac.uk.

Corrections

In a news story in the January issue,
the architect of the Museum of
African American History should
have been identified as Sims-Varner
Architects & Associates, whose
president is Harold R. Varner, FAIA.

Contrary to what was stated in
“America’s Best-Managed Firms:
How to Succeed with Expanded
Services” (January), SmithGroup
does not have a separate company
for building-engineering services;
engineering services are integral to
the architectural practice.

In RECORD'S January coverage of
Commerzbank, legend number 14
on the isometric drawing (page 77)
should have identified the air-intake
extrusion rather than the air-
exhaust extrusion below it. Legend
numbper 24 on the same drawing
should have been deleted. m

RECORD may edit letters for gram-
mar, style, and space availability,
taking care not to change the author’s
meaning, Letters sent by post or
electronic mail must include the
sender’s full name and address.
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SPEAK OUT Of race, monuments,

and memorials: it’s time for

Richard Smith II, an associate member
of the American Institute of Architects,
is currently a staff architect with Steven
J. Karr, AIA, Inc., in Wheaton, Mary-
land. He is a graduate of the University
of Maryland School of Architecture.

This past summer President Clinton
commissioned an initiative on race
relations with a mandate to hold
panel discussions and dialogues
across the country and to work
toward finding solutions for ongoing
racial problems. In the spirit of con-
tributing to such a dialogue, | would
like to propose that the time has
come for a national memorial or
museum dedicated to slavery to be
conceived and constructed in our
nation’s capital.

As we approach the dawn of
the 21st century, the impact of
black slavery in the United States
still lingers. Black slavery lasted in
this country for approximately 250
years, from the early 17th century
to 1865, during which time 9 out of
10 blacks living in the United States
were slaves.

Legalized segregation and dis-
crimination lasted for another 100
years—and some would argue even
longer. In 1900 most adult black
Americans in the United States had
been born into slavery. That would
mean that the great-grandfather of
a 30-year-old black man today was
probably a slave. Slavery was not so
long ago.

The impact of slavery on 20th-
century Americans as a whole and
black Americans in particular has
been both obvious (Jim Crow laws in
the South and housing discrimina-
tion laws in the North) and not so
obvious (poverty, poor education
conditions, joblessness). Up to the
present day, observers have blamed
the woes of black Americans on
economic circumstances, forgetting
our country’s sordid past.

For 250 years blacks were lit-

erally the chief commerce of the
South, helping to give wealth to the
North, East, and West. Even after
slaves had been freed, blacks were
allowed to fight in the two World
Wars only by executive orders from
the president; meanwhile, on the
homefront, blacks were suffering
every day from de jure discrimi-
nation. Black citizens were required
to take the back seats on trains and
buses; even German prisoners of
war in this country were allowed
better accommodations on these
same vehicles. Black Americans
today still feel the sting of the indig-
nities that were suffered by their
grandparents.

In the past, the United States
has dealt with racial injustice legis-
latively through Congressional reso-
lutions, bills, and executive orders
of the president, yet the possible
positive effects of these measures
have often been challenged through
curtailment or defeat.

Those in power seem not to
have considered one of the world’s
most powerful social solutions:
architecture. One need only look
to the Vietnam Veterans Memorial,
the United States Holocaust
Memorial Museum, and the pro-
posed National Museum of the
Native American to see architecture
that addresses social issues of
right and wrong, good and evil, or
redemption and reconciliation.

As these examples attest,
architecture that is well designed
and implemented becomes not
only a visual means for societal
introspection but also an elixir for
soothing social discord and a medi-
ator of social injustice. A national

memorial or museum dedicated to
the issue of black slavery in the
United States is at least 130 years
overdue.

Failure by the architectural
community at large to support and
promote the idea of such a memor-
jal in the United States will continue
to leave the crimes of the past
devoid of acknowledgment and the
victims and their ancestors without
closure. If we can recognize the per-
petration of genocide against people
outside our country through national
memorials or museums, shouldn’t
we be even more concerned with
recognizing what took place here for
more than 200 years?

A proposal for a national slav-
ery memorial may be a political hot
potato, but the necessity of such a
structure has never been more evi-
dent, its absence more egregjous.
Regardless of the controversy sur-
rounding such a project, this country
must make it a reality in order to
reconcile the past and move at least
partially cleansed into the 21st cen-
tury. Black slavery in the United
States is an issue we must never
forget. m

Contributions: If you would like to
express your opinion in this column,
please send submissions by mail

(with a disk, if possible) to Speak Out,
Architectural Record, 1221 Avenue

of the Americas, New York, N.Y. 10020;
by fax to 212/512-4256; or by E-mail
to rivy@mcgraw-hill.com. Essays must
not exceed 700 words. The editors
reserve the right to edit for space and
clarity. Where substantial editing
occurs, the author will receive final text
approval.
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1g has taught

®

hitect about how all design
ss fire safety.

Scott G. Nacheman, an associate mem-
ber of the American Institute of Archi-
tects, is an architectural designer and
engineer with LZA Technology, a multi-
disciplinary firm specializing in
building investigations and failure
analysis based in New York City. He is
also a firefighter with Guardian Engine
Company No. 2 of the Jericho (New
York) Fire Department.

Colleagues often ask me what
being a firefighter has taught
me about architectural design.
While at first these two profes-
sions appear to be completely
unrelated, firefighting has
important lessons for architects.
How should architects approach
designing for fire safety? What
attitudes should they bring to
the task?

As a firefighter | have had the unfor-
tunate but educational opportunity
to observe the effects of fire on
buildings and on occupants of these
spaces. | have witnessed the devas-
tation of people’s property, liveli-
hoods, and irreplaceable memories.
| have learned that fire destroys
everything. It takes lives—not only
the lives of the users of a space

but of the firefighters whose job it

is to enter burning buildings. In the
United States alone, more than
2,000 people die every year as a
result of fire and smoke.

While the architect can do
only so much to prevent fires, the
effects of fire and smoke often can
be mitigated by better design and
material selection. If we recognize
the importance of such details, we
will be better prepared to correct
the problems, thereby reinforcing
the commitments we made when
we entered the profession.

One element of responsible
design should be universal: our
buildings should provide safety. The
seemingly endless hours of pro-
gramming, design, and refinement
are ineffectual if people are not safe
in the built environment. Safety
comes in many forms: safety from

the elements, safety from intruders,
and, among the most important,
safety from fire and smoke.

While building codes specify
certain criteria that must be ad-
hered to, these directions should
not be thought of as final solutions
to fire safety. Good judgment and
careful analysis are equally impor-
tant to a design that will provide
adequate fire and life safety to a
building’s users.

Although clients often do not
want to devote project funds to
things they don't see, they should
understand the importance of the
“invisible dollars” that are spent on
fire and life safety. Such worthwhile
expenditures include additional
sprinklers, not only in locations that
are required by the code but in
every space of every building, occu-
pied or not. Even more important is
fire suppression in void spaces such
as ceilings, plenums, large wall cavi-
ties, and raised floor systems.

A premium is usually paid for
materials with higher fire ratings;
however, a wall or door that resists
flame can limit fire and smoke
extension and provide the occu-
pants of a space with the valuable
time needed to evacuate a building.

The flame-spread and smoke-
development ratings of materials
should be considered seriously
when selecting equipment, finishes,
and furnishings for a space. After all,
smoke caused by the combustion of
these products is the largest cause
of fire-related deaths.

Lightweight construction ma-
terials should also be taken into
account when designing. Modern
engineering has provided us with

some extremely economical and
versatile structural members, yet
they are also among the most
deadly. Perhaps the biggest culprits
are “gang nail” or “gusset plate”
trusses and joists. Early fire-induced
failure of these lightweight members
has been the cause of an increas-
ing number of firefighter deaths in
recent years. If these materials
must be used, a considerably higher
level of fire protection and suppres-
sion should also be provided.

No listing of examples of
appropriate designs for fire safety
could possibly be complete. A much
more effective means of enhancing
the well-being of the public is to cre-
ate an improved awareness of the
importance of fire safety.

We cannot put a price on
human lives. Although an entire
project budget cannot be devoted
to fire and life safety, we should pro-
vide sufficient protection for the
users and rescuers in our buildings.
| urge the design profession as a
whole to be continuously aware
of the importance of fire safety.
Designing spaces with safety in
mind will undoubtedly allow us to
fulfill our professional and moral
obligations, and, ultimately, to save
lives. m

Questions: If you have a question
about your career, professional ethics,
the law, or any other facet of architec-
ture, design, and construction, please
send submissions by mail to Mentors,
Architectural Record, 1221 Avenue of
the Americas, New York, N.Y. 10020;
by fax to 212/512-4256; or by E-mail
to rivy@mcgraw-hill.com. Submissions
may be edited for space and clarity.
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PULSE RECORD readers were asked:

Should state governments require continuing
education for licensure of practicing architects?

Yes: | am a regulator for the
Maryland State Board of Architects,
and in that capacity | have seen
that keeping licensed practitioners
current with the latest information
in the field is in the public’s best
interest. Continuing education also
has a tremendously positive impact
on a practice—my partners, my
staff, and | have all gained from it.
—Al Rubeling, Jr., FAIA

Rubeling & Associates

Architecture + Interior Design
Towson, Md.

Yes: Since life-safety requirements
and building-material technology
advance on a regular basis, state
continuing education requirements
should be mandated for all practic-
ing architects. AIA members and
nonmembers profit from having to
meet continuing education stan-
dards similar or equivalent to those

currently required by the AIA. My
local chapter certainly offers an
excellent program, which benefits
its current members and attracts
new ones.

—~Michael S. Andersen, AlA

Tate and Snyder Architects
Henderson, Nev.

Yes: |n all professions there are
new technologies, products, and
processes. An architect, like anyone
else who wants to be at the top of
his or her game, has to keep up,
and continuing education is the logi-
cal way to do it.

—lLeah R. Karpen

Asheville, N.C.

Yes: Either we are “professionals”
committed to education or we might
as well become builders.

—~Kaya K. Doyle, AIA

Lake Zurich, Ill.

No: As practicing architects in the
Information Age, we all know that in
order to provide the best service
possible to society we must con-
stantly evolve both as humans and
as businesspeople. It's survival of
the fittest out there. If we aren't
continually learning and applying
our new knowledge to our practices,
we fall short, our clients realize it,
and we lose new commissions. To
require architects to spend their
precious time tabulating learning
units and completing self-report
forms is a patronizing way for our
professional associations and
licensing boards to keep an eye

on us. One cannot hide ignorance
for very long; if we don't make keep-
ing up our own responsibility, we
shouldn't be practicing in the

first place.

—~Mary Ellen Lynch Comisso
Toronto, Ont.

No: There is no cry from the public
for this. Why impose more regula-
tions on ourselves?

—Robert Clough, FAIA

Loehbl Schlossman & Hackl/
Hague Richards

Chicago

No: | have been a licensed archi-
tect, building contractor, and real
estate broker for more than 25
years, and have been burdened with
continuing education requirements
to maintain my broker's license in
California. Calling the requirements
educational is a joke. All they have
done is increase my cost of doing
business and take up valuable time.
Mandatory continuing education for
architects is pointless: professionals
research and study without the
state having to tell them to.
—Harry L. Martin, Architect

San Diego, Calif,

This Month’s Question

Does the increasing concentration of architectural services

Let us know your opinion:

within large firms benefit architects and their clients?

Although architecture remains primarily a profession of small firms, recent surveys confirm

that larger firms are consolidating their influence. According to Kermit Baker, Ph.D., large firms
account for a “disproportionate amount of growth” in the industry. More than 30 percent of all
employees in the profession work at firms with 50 or more persons. The 50 largest firms,
according to government statistics, account for 18 percent of total employment.

Does the increasing concentration of architectural services within large firms
benefit architects and their clients?

Clves [InNo

Name

May an editor contact you for comments?

[vYes [1No

Phone

Address

Copy and fax this form to 212/512-4256, or respond hy E-mail to rivy@mcgraw-hill.com.
Please include address and phone number if responding by E-mail.

City, State
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Mildred F. Schmertz, FAIA, writes
about architecture for several maga-
zines, including Architectural Digest
and ARCHITECTURAL RECORD. She
has contributed essays to several
architectural monographs, such as
Hardy Holzman Pfeiffer Associates,
Zimmer Gunsul Frasca, and
Mitchell/Giurgola Architects.

Alexander Gorlin: Buildings and
Projects, introduction by Paul
Goldberger; essays by Vincent
Scully and Alexander Gorlin. New
York: Rizzoli, 1997, 160 pages, $35
(paper).

Ricardo Legoretta Architects,

edited by John V. Mutlow. New York:

Rizzoli, 1997, 240 pages, $65.

Centerbrook, Volume 2, by
Andrea Oppenheimer Dean; essays
by Vincent Scully and Nicholas
Negroponte. Gloucester, Mass.:
Rockport, 1997, 208 pages, $40.

Fumihiko Maki: Buildings and
Projects, edited by Maki and
Associates. New York: Princeton
Architectural Press, 1997, 288
pages, $60 (cloth), $40 (paper).

Today, architecture is a more popu-
lar subject for the general reader
than it used to be. The audience for
books on architecture is catching up
with that for art books, and many
more architecture publications are
found in bookstores.

In the past the readers of
architectural monographs were
mostly architects, students, histori-
ans, and a few devotees. Now, as
Rizzoli architecture editor David
Morton points out, “If the subject
of the book is a superstar—like
Richard Meier or Frank Gehry—
the book will attract a wide reader-
ship, go into a second and third
printing, and earn profits for the
publisher as well as royalties for the
architect.”

Even newly published mono-
graphs of the work of out-of-fashion
Postmodernists can become best-
sellers today. Rizzoli's latest Michael
Graves monograph, for example, a
book of great graphic beauty even
if its contents are sadly démodé, is
in its second printing. “The work of
cool young kids, the brightest mem-
bers of the forthcoming architec-

tural generation, can also be good
material,” Morton reports.

While monographs are becom-
ing increasingly more expensive to
publish and costly to buy, an archi-
tectural firm that proposes a book
that is expected to sell well is not
required to directly subsidize publi-
cation by agreeing to purchase a
given number of books. The firm
must, however, provide free of
charge to the publisher all texts,
photographs, and drawings, as well
as a bibliography, project list, index,
and whatever other documentary
material is required.

As a rule, the firm does not
have to pay the cost of designing
the book, unless it wishes to hire its
own graphic consultant. Nor does it
have to pay for the book’s introduc-
tion, for which the publisher usually
pays a small honorarium. All produc-
tion and distribution costs are
sustained by the publisher.

Creating a monograph is more
difficult for a practice not headed by
a superstar or a leading trendsetter.
In addition to the aforementioned
expenses, such firms must agree to
reduce the publisher’s risk by pur-
chasing a significant number of
discounted copies of the mono-
graph—usually about 2,000.

Unfortunately, several publish-
ers report that because the
monograph market is currently
flooded, they plan to bring out fewer
next year. Among this year’s crop
are some fine examples. Those
reviewed here represent four differ-
ent approaches. All well serve their
purpose of documenting and dis-
playing a firm's best work.

(continued on next page)
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Where theory drives design
Paul Goldberger, former architecture
critic and chief cultural correspon-
dent of the New York Times who
now writes for the New Yorker, has
contributed a masterly introduction
to Alexander Gorlin: Buildings and
Projects. Both critic and architect
appear to live in the intellectual
stratosphere of the architectural
world—where history and theory
drive design.

Goldberger is able to bring
strong insights to the story of
Gorlin’s creative life—where he has
been, what he is doing now, and
where he is going. The architect, he
notes, began to practice during the
temporary demise of Modernism,
free from its canonic imperatives
and able to invent buildings within
what Goldberger calls “the
Postmodern value system.”

The critic traces Gorlin's begin-
nings as a Classicist, and argues
that his current shift to Neomodern-
ist and Deconstructivist design does
not signify that he has replaced one

gospel with another. “[Gorlin] sees
both classicism and modernism as
different means of exploring certain
fundamental architectural truths,
and it is the struggle to explore
these truths, not their superficial
stylistic garb, that motivates him.”

In one essay Gorlin argues,
“The most legitimate direction leads
to the creation of an architecture
that is neither ancient nor modern,
one that evolves from a ground of
archetypal elements common to all
architecture...with an immediacy
and direct, intimate reality.”

A poetic architecture

Ricardo Legoretta Architects has lit-
tle historical or theoretical content.
But it is a handsome book that
presents 25 of the architect’s fin-
ished works, their brightly painted,
exaggerated geometries splendidly
photographed by Legoretta’'s daugh-
ter Lourdes. The projects are well
documented with drawings, along
with texts covering each building’s
purpose, site, and materials.

The introduction, by archi-
tect John Mutlow, who also
teaches at the University of
Southern California, discusses
Legoretta’s uses of the wall plane,
light, scale, geometry, and color,
and includes much that is instruc-
tive about the emotive and poetic
qualities of the architecture. In an
interview conducted by Mutlow,
Legoretta is articulate, offering
insights into his background and
feelings.

Unfortunately, the architect’s
preface and personal commentary
reveal that, guided by platitudes,
he lives in an idyllic, squalor-free
Mexico of his own invention. He
writes, “Mexican villages with their
vernacular architecture are an
example of the correct Mexican
lifestyle, successfully mixing ethnic,
cultural, and economic differences
in a human and harmonious envi-
ronment. They have been and will
remain endless sources of inspira-
tion and happiness.”

Reading this, anyone who has

ever visited a remote Mexican vil-
lage will find it hard to believe that
Legoretta has ever been in one.

Forgoing the theoretical
Centerbrook, Volume 2 is essentially
the work of one good writer, Andrea
Oppenheimer Dean, who has fur-
nished the introduction and all the
descriptive and interpretive texts
for a total of 40 built projects. Her
book maintains a unity of tone and
expression that monographs with
essays and project descriptions by
several writers often lack.
(continued on page 30)
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It is without critical theory,
doubtless because, as Dean points
out, the firm’s six partners—Mark
Simon, Jefferson B. Riley, Chad
Floyd, William H. Grover, Robert L.
Harper, and James C. Childress—
“are convinced that profound or
brilliant design begins not with
moralistic ideologies, abstract theo-
ries, or trend-driven stylistic formu-
las. Transcendent architecture, they
believe, starts with fulfilling elemen-
tal human needs [to make] an
uplifting place out of the particular
situation and budget available.”

Only two very brief essays have
been added to Dean’s text. In his
foreword, Vincent Scully discusses
the way Centerbrook’s founders
continue to honor late partner
Charles Moore, citing their “delight-
ful furniture, often wonderfully zany,
happily conceived residences of all
kinds and, increasingly, highly sym-
pathetic institutional buildings.”

The afterword by M.LT. Media
Laboratory director Nicholas Negro-
ponte celebrates Centerbrook’s
felicitous expansion of the lab,
describing the ways that carefully
designed space, color, plants, and
even toys contribute to what he
calls “nerd pride.”

A quintessential Modernist
Fumihiko Maki: Buildings and
Projects is an extraordinary mono-
graph, surely one of the best ever
published, with a beautiful piece of
graphic design by Sara Stemen,
splendid printing, and black-and-
white photographs that are as
handsome as those in color. It con-

sists of 25 projects, built and
unbuilt, chosen by 1993 Pritzker
Architecture Prize winner Maki from
over 100 that constitute almost
three decades of work.

It is the only book available
on his architecture. The images of
Maki’s technologically inventive,
transparent, light, quintessentially
Modernist design flow in white
space—not a single spread is
crowded—yet each project is allo-

cated all the photographs, drawings,

and text it needs to be well under-
stood.

The thorough, very carefully
written texts describe and interpret

the architecture in all its design and

structural aspects, and they fully
discuss the influences that shaped
it. Like Gorlin, Maki inhabits the
intellectual life of architecture. His
book contains several historical,
critical, and theoretical essays, by
himself and others, and is required
reading for anyone who hopes to
understand this great architect and
his work.

Briefly Noted

1100 Architect, introduction by
Pilar Viladas and essay by Pat
Morton. New York: Monacelli, 1997,
192 pages, $35 (paper).

David Piscuskas and Juergen Riehm
of 1100 Architect have been practic-
ing a rigorous but sensual brand of
Modernism since 1983. Well known
in the art and fashion worlds for
their residences, galleries, and
stores, Piscuskas and Riehm show
24 projects in this handsome book,
which they designed themselves.
Koetter Kim & Associates:
Place/Time, introduction by Alan J.
Plattus; essays by Colin Rowe and
Fred Koetter. New York: Rizzoli,
1998, 224 pages, $60, $40 (paper).
From Boston to Ho Chi Minh City,
from academic buildings to new

city centers, Fred Koetter and Susie
Kim have developed an impressive
body of work that bridges the gulf
between Modernism and the New
Urbanism. Thirty-two projects are
included in the book. m
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PROTOGRAPHY!

KOOLHAAS TO APPLY HYBRID

Rem Koolhaas has been named the
winner of an international competi-
tion for a campus center at the
lllinois Institute of Technology (IIT), a
much-coveted commission because
of the Chicago university’s historic
link with Ludwig Mies van der Rohe.
The center, which will be the first
new building at IIT in 25 years, gives
Koolhaas a chance to realize urban
theories from his cinderblock-size
1995 book S,M,L,XL. The other final-
ists were Peter Eisenman, FAIA;
Helmut Jahn, FAIA, and structural
engineer Wener Sobek; Zaha Hadid;
and Kazuyo Sejima and Ryue
Nishizawa.

For a site one block north of
Mies's Crown Hall, Koolhaas pro-
poses an innovative one-story,
100,000-square-foot building run-
ning beneath Chicago's elevated
railroad tracks. A stainless-steel
tube on the structure’s roof will

The winning scheme by Rem
Koolhaas (above) and a detail of
Peter Eisenman’s scheme (below).

i encircle the tracks and block out
noise. The glass-walled, rectangular
exterior appears orthodox, but the
interior is decidedly unconventional.

Slicing through it are diagonal

passageways based on Koolhaas’s
: observation of how people now

: cross the empty site. In between are
: hives of activity, like 24-hour shops,
: a bookstore, and a café, to encour-
age random encounters. Literally

: building on Mies's legacy, Koolhaas
even suggests including the master
i Modernist's Commons Building :
:under the roof of his campus center.

Koolhaas's idea is to provide a

vibrant connection between the

i academic buildings to the west and
the residential buildings to the east,
: reurbanizing an urban void on
Chicago’s South Side. The building
emanates from a theory Koolhaas

: expressed in S,M,LXL: “If there is to
{ be a ‘new urbanism, it will not be
based on the twin fantasies of order
: and omnipotence; it will be the stag-
 ing of uncertainty... [and] about '
discovering unnameable hybrids.”

Members of the four-member

jury—chaired by Mack Scogin, AlA;
{ James Ingo Freed, FAIA; Phyllis
Lambert, director of the Canadian
Centre for Architecture; and Michael
Hays, professor of architectural the-
: ory at Harvard University—cited
Koolhaas's “hybrid” vision in choos-
i ing his design. IIT officials said they
i expect construction of the $25 mil-
¢ lion project to begin next year and
be completed in the spring of 2000.
¢ Blair Kamin :

MAKE DESIGN SOFTWARE CHEAPER

Major AutoCAD competitors have

i formed an alliance that they hope

¢ will undercut AutoCAD's domi-
nance of the design-software mar-

i ket. The OpenDWG Alliance, as it is
called, now allows free downloads

i of computer code that, in the hands
of programmers, can create DWG
 translators and thus make AutoCAD
: files compatible with other design

i software programs.

AutoDesk has never released

full technical details of DWG, the file
THEORIES TO HISTORIC IIT CAMPUS . format for AutoGAD, choosing o
provide technical support for DXF

: and IGES file formats only.

The Alliance software comes

from MarComp, which has been

: selling it to CAD vendors since
1990. Implementation quality varies,
but it may improve now that Alliance

i members such as Intergraph, Data-
i CAD, and Nemetschek have pledged
{ to share information.

MarComp was just purchased

¢ by Alliance ringleader Visio, which is
on the verge of marketing a cheap

: AutoCAD “clone” that uses DWG as
| its native format (that is, no transla-
tion is necessary to exchange files

{ with AutoCAD). Neither the clone

{ nor MarComp’s utilities can com-

: pletely handle ARX, the latest

: wrinkle in AutoCAD technology.

The code and manuals can

{ be downloaded from the Web at
www.opendwg.org. Commercial use
¢ requires OpenDWG membership

i ($25,000 for the first year for com-
mercial developers, $5,000 for firms
i that use the software internally).

i Steven S. Ross

PARIS. L Bowdevind

OPEN-HOUSE APPROACH TO URBAN RENEWAL IN PARIS On the
eve of revitalizing the Grands Boulevards, the Right Bank avenues
stretching from the Place de la République to the Place de la Madeleine,
Paris city planners are breaking with tradition. Instead of unveiling an
urban plan and then holding public hearings, the city is consulting the
public before heading to the drafting table.

For the next two years, a city architect will be on hand at the newly
opened Maison des Grands Boulevards on the Boulevard des Italiens to

answer questions and listen to public concerns. Visitors may also write
their thoughts in notebooks, which urbanists, businesspeople, and city
officials will review. The city’s objective is to boost the economic and cul-
tural life of the neighborhood by improving lighting, signage, and urban
furniture. Safeguarding architecture—from the area’s covered passages to
its banking palaces to the Art Deco Rex Theater—is also on the agenda.

For the moment, public opinion is running against the scrubbed-
clean urbanism of the Champs Elysées renovation, favoring the less
predictable mix of residential buildings and entertainment facilities that
has long defined these grand boulevards. Claire Downey
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CORDNEWS

IN EXPANSION, FREED GIVES THE

ISRAEL MUSEUM A LITTLE LOUVRE

The Israel Museum in Jerusalem last :
 the pavilion to other museum build-
 ings. The project will cost about

i $50 million and is expected to be

. completed within four years.

year commissioned James Ingo
Freed, FAIA, to do for the institution
what his partner I. M. Pei, FAIA, did
for the Louvre: unify disparate com-
ponents of a large complex into a
comprehensible whole. Since its
founding in 1965, the museum has
grown rapidly into a sprawling cam-
pus with a half dozen buildings and
several gardens straddling a hill.
“We've lost the center by expanding

over the years,” says museum direc-

tor James Snyder. “It's hard to know
where to get in.

In his plan, Freed places a
small pavilion at the street entrance
and a large, 130,000-square-foot
pavilion at the center of the cam-
pus, joining the two with a plaza.
This welcoming center will house
orientation rooms, food stalls, a gift
store, restrooms, a 600-seat audito-
rium, and an underground parking

garage. Covered passageways link

Freed will build in the luminous

white Nazareth marble of the exist-
ing museum buildings rather than

: use the normally mandated golden
Jerusalem stone. The roof of the
welcoming center, visible from any-
. where on campus, is a dome cut :
into four quarters, with each quarter
rotated outward, “a joining of Mod-
i ernism with the existing Middle
Eastern architecture,” according
 to Freed.

The pavilion will make the

museum a prominent feature of the
Jerusalem hillscape, forming an axis
: with the Knesset and the Supreme
Court. “This is a city of hills,” says

: Snyder. “Every hill has to have

i something” David Simon Morton
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A FANTASY STADIUM FOR A DREAM TEAM The Los Angeles-
based Academy of Architecture, Arts and Sciences asked architects to
design a stadium that would lure a new football team to the city, remedy-
ing L.A’s abandonment by two football teams in the last two years. The
competition was conceived as a fantasy—the stadium was to be sited on
Santa Monica beach—but the winning entry was perhaps the most sensi-

ble of the submissions.

Heneghan Peng Architects of New York proposed a seaworthy sta-
dium capable of docking in any city a football team chooses to call home.
A stadium ship has obvious entertainment value, making it attractive to a
prospective football team owner. If and when an owner moves a team out
of town, a city can recoup its investment by selling the stadium to the
team’s new home city. The stadium’s hull is traced from that of the largest
supertanker in the world, so it should float. D.S.M.

ARCHITECTS ARE WELL PLACED TO KEEP

SEATTLE’S BUILDING BOOM IN CHECK

: believed development should take

i place beyond city limits. At a town
meeting sponsored by Space.City,

i alocal design forum, the mayor
enlisted the help of architects in
finding creative ways to build new
housing without destroying the
single-family character of existing
neighborhoods. One suggestion was
an annual small-houses-for-small-
lots design competition with winning
plans available for free to builders.

The value of projects issued building
permits in Seattle reached a dizzy-
ing high of $1 billion in 1997. In
addition to abundant commissions
for the design community, this boom
has brought prominent political
positions. One of four architects and
planners who recently won city and
county council seats around Puget
Sound is Peter Steinbrueck, AlA,
the first architect on Seattle’s city
council. “My constituents see me

as a watchdog during this period of
major new construction,” he says.

N NLIN TARANUY \1Vir)
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Seattle’s new mayor, Paul

Schell, Hon. AlA, is considered an
ally by many architects because of
his experience as director of the
Department of Community Develop-
i ment, dean of the University of

i Washington's College of Architecture
i and Urban Design, and developer of
prominent urban projects.

Managing the region’s unprec-

edented growth—the population of
metropolitan Seattle has increased
{ by 376,000 since 1980—was a
decisive factor in the November

increased density, his opponent

And Schell is not afraid to

revisit decisions made by the last
administration, including plans to

i mayoral race. While Schell promoted

move municipal functions into a

downtown tower. “A high-rise office
© building is not an appropriate image
i for City Hall,” he says.

Also hotly debated was a pro-

posal to build a scaled-down central
library incorporating apartments, a

{ hotel, and retail space. “The mixed-
use component would provide an

: opportunity to knit the library into

: the city fabric,” says Schell. Given

! Seattle’s tradition of economical,

i uninspired civic buildings, Stein-

i brueck voiced concern: “The library
doesn’t have to be monumental, but
it should be an expression of civic

: pride” Sheri Olson, AIA
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JORDANIAN ARCHITECT RASEM BADRAN

GETS COMMISSION FOR QATAR MUSEUM

When the Al-Thani family, hereditary
rulers of Qatar, needed a new home
for their vast collection of historical
artifacts, they asked the Aga Khan
Trust for Culture to organize a com-
petition. An international jury of
prominent architects unanimously
recommended Charles Correa’s
scheme as the standout among the
entries, which also included projects
by James Wines, Oriol Bohigas,
Richard Rogers, and Zaha Hadid.
Shiekh Hamad bin Khalifa Al-
Than, Qatar’s emir, however, opted
for a design by Jordanian architect
Rasem Badran, citing its reflection
of the city’s history and its clear
expression of Muslim heritage.
Correa’s entry met the competition’s
budget and space stipulations, but
Badran's was half again as sizable

i in both cost and square footage. :
The Museum of Islamic Arts, as
! itis to be called, will sit on a sloping
 triangle of 27 acres in Doha, Qatar.
Designed in a vernacular Persian
Gulf style, the $52 million, 402,000-
square-foot structure incorporates
not only past forms but also past

. patterns and typologies. In his
design Badran has taken advantage
of programmatic distinctions to sep-
arate the various galleries into
discrete units arranged in a village-

¢ like grouping. He clusters the

: galleries along an internal street
that curves along a reconfigured

{ shoreline.

Inauguration of phase one of

the museum is planned for 2000;
: the full construction schedule has
¢ not been finalized. James Steele

woneetttl

A BLIGHTED STREET’S

REVITALIZATION

BEGINS IN MACON, GEORGIA

Oakland landscape architect Walter
i Hood has won the competition to
i redesign Poplar Street in Macon,
i Georgia. Once the hub of the city’s
vibrant cotton and produce markets,
Poplar Street is now a blighted strip
i of vacant lots and boarded-up
storefronts interspersed with stun-
{ ning historic buildings. The design
{ competition, funded by HUD and
organized by the Mayor’s Institute
‘ on City Design at Harvard Univer-

{ sity’s Graduate School of Design,
| was conceived as a critical first step
| | toward reversing that decline and
bringing businesses and residents
: back downtown.

THE NEWEST CANADIAN EXPORT: AFFORDABLE HOUSING McGill University’s School of Architecture in
Montreal has designed an affordable housing prototype specifically for the Mexican market. Responding to
the need for inexpensive housing in Mexico—which is expected to rise by about 700,000 new units a year until at
least 2005—the school’s Affordable Homes Program unveiled the Casa a la Carta at the ConstruExpo show in
Guadalajara last year. The concrete-panel casa was manufactured in Quebec and constructed on site.

Reaction from Mexican officials prompted Avi Friedman, director of the program, to create a home-building
systems export business with the support of the university, the private sector, and the provincial and federal gov-
ernments. Promexpo hopes to ship some 100 homes to Guadalajara this year.

La Casa a la Carta is designed with horizontal or vertical expansion in mind, to suit more than one genera-
tion of typically close-knit Mexican families. Houses range from 500 to 1,120 square feet, with a living room, a
dining area, two bedrooms, a kitchen, and a bathroom. Friedman and his students consulted Guadalajara archi-
tect Guadalupe Dipp Reyes to ensure that the design was culturally and financially attuned to the market.

Major elements of the houses and their finishes will be manufactured and shipped from Quebec and then
assembled by Mexican labor. The total cost is about $15,000. “The house is aimed at average wage-earners, who
will probably be assisted with down payments and monthly mortgage payments by a government agency or a pri-
vate lender,” says Friedman.

Using exclusively Mexican labor and technology, Friedman notes, it would take 12 to 14 months to build an
equivalent house. A Casa a La Carta, on the other hand, will take about two weeks to complete once the com-
ponents arrive in Mexico. Albert Warson

Hood'’s proposal converts three

¢ blocks of Poplar Street into a series
i of “backyards” serving various pur-
i poses. One would contain a new
produce market, another a pavilion
and an outdoor movie screen, the
third a shallow creek meandering
through groves of trees. Parking,

© bus stops, and other basic services
i would be housed within the yards,
which are intended to evolve with

i the life of the street.

“With my work you have to be

willing to take risks,” says the jubi-
¢ lant Hood. “l am grateful that Macon
¢ is willing to take that risk.”

“Walter's design breaks new

: ground,” adds jury spokesman Ken
Greenberg, an urban planner in
Toronto. “It acknowledges the com-
plexity and flux of public space, and
recognizes the elusive character of
collective history. It offers citizens of
{ Macon an invitation to participate in
i shaping their own narrative.”

Hood will refine his design in

a series of community workshops;

¢ construction should be completed

© by mid-1999. The $3 million project
: is being funded through the county’s
road-improvement program.

Mayor Jim Marshall praised

the competition for reacquainting

i Macon with its own history. “We

: have an extraordinary asset here,
and everyone has a responsibility to
{ protect that asset,” he says.

¢ David Dillon
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NORTH ST. LOUIS TRIES URBAN

RENEWAL, SOUTH AFRICAN STYLE |

. stage, Noero says, the building hives
will outgrow their usefulness and be
turned into community centers or

i adult education facilities.

Can the lessons of community-
based architecture projects in South
Africa be applied successfully to
inner-city neighborhoods in the
United States? Jo Noero, an archi-
tect who was recently appointed
director of the graduate program
of architecture at Washington Uni-
versity in St. Louis, hopes so. Along
with his students, he plans to
develop prototypes for the rehabili-
tation of North St. Louis, a blighted
neighborhood in desperate need of
intervention.

“The idea in North St. Louis is
to develop so-called building hives,
where the neighborhood rehabilita-

i tion is performed by residents them-
selves, much the way it is done in

{ South Africa,” says Noero, who is :
{ South African himself and maintains
i a practice in Johannesburg. “Resi-

i dents attend school to learn the
trades involved in rehabilitating and
upgrading. Building cooperatives are
i formed to buy materials in bulk.
Business classes teach participants
¢ to manage the financial aspects of

¢ urban renewal”

Once building centers are set

up in North St. Louis, banks will be
encouraged to locate there so resi-
dents can secure mortgages, and
courses in subjects like architectural

i drafting will be offered so local tech-

nical skills can flourish. At some

“The goal is not gentrification,”

i says Noero. “The idea is to stabilize
a marginal neighborhood, to pre-

{ vent it from becoming a dumping

i ground for people who are already
i marginalized.”

In the early 1980s Noero’s

work drew the attention of Arch-

¢ bishop Desmond Tutu, who hired

i him as architect for the Anglican
church in Transvaal. His involvement
¢ with church and black community

i leaders in the townships resulted in
the creation of experimental hous-

7 VLY 2l
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ing units, low-cost community build-

: ings, and career centers.

The North St. Louis project

¢ will be linked to the centenary of
the 1904 World's Fair, which has

i prompted the city to begin a num-

¢ ber of new municipal works. But
unlike other urban renewal projects
¢ timed to coincide with events such
¢ as the Olympics, the residents
affected by the transformation will
have a say in what goes on. “One of
the prime preconditions is the

i engagement of locals in decision

{ making from day one,” Noero says.

Residents of North St. Louis,

an area with 60 to 70 percent

{ unemployment, will also benefit

¢ from the creation of construction
¢ jobs. Julie Moline

DOWNTOWN DENVER GETS AN UPSCALE

HOUSE — A LIVE-IN MUSEUM OF SORTS

i architecture.” Olson had no trouble
| getting his plans approved by LoDo’s
. tough design review board.

Denver’s lively Lower Downtown
National Historic District—known as
LoDo—is one of the nation’s great
historic preservation success sto-
ries. Home to a number of late-
19th-century commercial buildings,
LoDo has been transformed from a
skid row into an upscale residential
neighborhood, with lofts, restau-
rants, and art galleries. Richard
Moe, president of the National Trust
for Historic Preservation, called the
district “the single best example of
a downtown bringing itself back.”
Now, thanks to local oilman
Frederick Mayer and his wife, Jan,
LoDo is getting its first single-family
residence, the Red House. Designed
by the Seattle firm Olson Sundberg
Architects, the multimillion-dollar
house sits comfortably between a
seafood restaurant and, at least for
now, a parking lot. Tired of commut-

i ing from their suburban home, the
Mayers—Ilongtime art collectors
and patrons of the Denver Art

i Museum—uwanted to be able to

i walk to their downtown office.

i “And we wanted a place with a lot

: of wall space and high ceilings—
big enough for major pictures,” says
i Frederick Mayer, whose varied col-
¢ lection includes pre-Columbian
artifacts, Mexican decorative arts,
20th-century lithographs, and Ming
i Dynasty furniture.

After interviewing a number of

architects, the Mayers turned to

i Olson Sundberg, largely because of
the firm’s experience in designing
homes for art collectors. The result
is a three-story, red-sandstone-clad
¢ box that blends nicely with LoDo's

i mostly red-brick warehouses. “|

i wanted it to be a good neighbor to

: the surrounding buildings,” says Jim

i Olson, FAIA, the firm’s principal, “but

still be a contemporary piece of

The U-shaped house, sched-

: uled to be completed by late spring,
includes a courtyard, a first-floor

¢ living room and dining area that

i will be used to display artworks, a

i second-floor master bedroom plus
i two small guest rooms, and, on

¢ the third floor, a small, windowless
i gallery.

Mayer says he's especially

looking forward to entertaining

i guests on the Red House's rooftop
sculpture garden, “where people
can sit and have a drink and look up
! at the stars.” David Hil
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Viny

Whether you're designing office towers, commercial
buildings, health care facilities, schools or universities,
condominiums, single family housing or anything in
between, join the legions of architectural and building

professionals making vinyl their material of choice.

Vinyl is specified for

a long list of features

and benefits including:

% Cost effectiveness

< Low environmental impact
< Durability

< Design versatility

< Reliability

< Proven performance

Photos courtesy of
Mannington Commercial
and Certainleed Corp.
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Builds
America

Vinyl is used effectively

in a wide range of product
applications including:

< Flooring

% Siding

“ Windows

< Trim

% Piping

< Electrical materials

Find out for yourself how Vinyl Builds America
Better. Call the Vinyl Environmental Resource
Center (VERCE) at 1-800-969-VINYL (8469).

The
Vinyl
Institute



GRONEWS

The 130,000 citizens of Vaughan,
Ontario, have never had a place to
call downtown; they don't even have
a main street. This classic case of
urban sprawl just northwest of
Toronto is the result of 20 years of
fitful expansion: a bland, free-form
assortment of villages, strip malls,
light industrial buildings, and busi-
ness parks. But work has begun
on a downtown core with some

3 million square feet of commercial
development, which, city planners

predict, will get this suburb centered.

Vaughan'’s official plan for its
“corporate centre code” includes
two superstores within five miles of
each other near three major high-
way intersections. And the recent
Canadian mania for urban enter-
tainment centers has not escaped
the city’s planners. Here are a few
of the developments approved or
awaiting final approval, most of
which will be completed this year:

e A $175 million, 1.4-million-
square-foot “super-regional,
destination-oriented megamall” will
sit on a 180-acre site across from
Paramount Canada’s Wonderland
theme park. The megamall is a joint
venture of Cambridge Shopping
Centres, in Toronto, and the Mills
Corporation, of Arlington, Virginia;
the architects are Bregman+
Hamann, of Toronto.

* AMC Theatres of Canada, in
Toronto, a subsidiary of AMC Enter-
tainment, of Kansas City, Missouri,
will put up a 30-screen, 110,000-
square-foot megaplex in the Inter-
change, a multiuse development
designed by Young & Wright
Architects of Toronto.

COMMERCIAL DEVELOPMENT PROVIDES :
CENTER FOR SPRAWLING TORONTO SUBURB

i and founder of the project, Educat-

{ ing Architects for a Sustainable
Environment (EASE), and Joseph
Bilello, associate dean of Texas Tech
{ University's College of Architecture.
Region 5 of the U.S. Environmental
Protection Agency provided the
major funding for the project.

* Directly opposite the AMC

megaplex, Famous Players, a

: Toronto-based subsidiary of Viacom,
which is in New York City, will build a
{ $12 million, 100,000-square-foot,

i 18-screen (including an IMAX)
entertainment center it calls the
Colossus (above). Page+Steele
Architects and Planners, of Toronto,
designed its top to resemble a flying
i saucer 180 feet in diameter.

Vaughan's official plan states

that the long-term development of

i the downtown will be based on the

i “main street model rather than the

i shopping center model of an urban

i center, with a finely textured mix of

i uses and ownerships which allows

¢ for continual change and intensifica-
tion along the central streets and

i intersections.” A.W.

ON THE WEB: EASING TOWARD A

SUSTAINABLE ARCHITECTURE EDUCATION

¢ Calling prevailing models of archi-

{ tecture education outmoded, a new
i Web site is offering up a smorgas-

¢ bord of ideas aimed at promoting a
more collaborative, “sustainable”

¢ brand of professional education. The
site, which was launched on January
i 30, is the brainchild of Marvin
Rosenman, chair of Ball State

University’s architecture program

The site, at www.ease.bsu.edu,

addresses complaints that are
familiar to many critics of architec-
ture education: that many schools

¢ still regard architecture solely as art;
too many teachers adopt a “master-
: pupil attitude” in studio; and design
: at most programs overshadows all

: other curricular areas.

As an antidote, the EASE site

lays out some 140 reform ideas,
the product of three conferences

! between 1994 and 1996 that
attracted students, educators, and

i industry leaders. Many are provoc-
ative and practical: more multi-
disciplinary juries; using technology
i to break through the isolation and
clannishness of the studio culture;

i awarding student prizes for effective
teamwork. Others are more doctri-

{ naire, such as “overcome the fear of
a tyranny of dogmatic values” or
“remodel attitudes toward automo-
 biles, bicycles, and beef”

For schools willing to think

beyond piecemeal suggestions, the
i EASE site includes five model inter-
: disciplinary curricula, each based on
principles of more sustainable edu-
cation and building design. As the
authors note, openness to rethink-

{ ing old practices and adopting more
{environmentally and community-
conscious architecture training is in
the air in the profession itself and in
some schools, such as the Univer-

{ sity of Virginia, a pace-setter in
sustainable education.

The goal of the EASE site, says

Rosenman, “is to get all schools to
do something. There is not a single
right place to start or a single right
approach. Any of these ideas would
be a step in the right direction.”

i Lee D. Mitgang

AND TO THINK THAT THEY’'LL SEE IT ON STATE STREET! The Springfield Library and Museums Associa-
tion will erect the Dr. Seuss National Memorial in Springfield, Massachusetts, the author’s birthplace and boyhood
home, late next year. The tribute to the children’s book author will consist of six bronze sculptures created by his
stepdaughter, Lark Gray Dimond-Cates.

One of these will be a bas-relief of the text of And to Think that | Saw It on Mulberry Street (Dr. Seuss’s first
book), which will sit on State Street, just blocks from the real Mulberry Street.

The other five pieces in the $4 to $6 million project will be placed in the Springfield Quadrangle cultural dis-
trict, across State Street. Ron Henderson of Stephen Stimson Asso-

ciates, the landscape architects working with Dimond-Cates, says
simple granite walkways and pavement set in grids will contribute to
the classical atmosphere of the Quadrangle, which houses the library,
several museums, and a cathedral, designed in Italian Renaissance

revival and Romanesque styles.

So how do Horton the Elephant and Yertle the Turtle fit in? That’s
the challenge facing the sculptor and the landscape architects.“l want
something that has dignity to it,” says Dimond-Cates, who remembers

her stepfather, whose real name was Theodor Geisel, as a shy, elegant

man. “l want people to always remember Ted and his work.”

Among other sculptures will be one of Geisel with the Cat in the Hat looking over his shoulder and a 16-foot
tower of Yertle the Turtle figures in a children’s garden. With winding paths and fanciful park benches, this will be
the only area where the quiet order of the Quadrangle yields to Seuss’s whimsy. Debra Morgenstern Katz
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WHEELCHAIR RAMP DRIVES

RENOVATION OF NEW SCHOOL COURTYARD

The new Vera G. List Courtyard at
the New School for Social Researc
provides a rare haven from the hus-
tle and bustle of New York City.
Tucked between two 1950s-
era buildings on 11th and 12th
Streets, the courtyard was originally
a sculpture garden. By 1989 the
space had deteriorated, and a
second-story skyway—the only
wheelchair access between the
buildings—loomed oppressively
above. The renovation program
called for wheelchair access to the
courtyard; ample seating for social-
izing, classes, and outdoor events;
new planting; and minimizing the
intrusion of the overhead bridge.
The design team of sculptor
Martin Puryear and landscape
architect Michael Van Valkenburgh
embraced the access requirement
as a driving force, expanding the
program to include the dual-level
12th Street lobby. Mitchell/Giurgola

COMPOSITE FLOOR SYSTEMS

¢ Architects and engineers Ove Arup

and Partners were crucial players
n the reconfiguration, which cost
$2.6 million and took eight years.

The designers replaced the
ower-lobby curtain wall with a lumi-
nous glazed shed shifted 12 feet
nto the courtyard, creating a deck
that provided sufficient height for
stairs to the courtyard level, which
double as seating.

A second ramp, with a shallow
grade to dispense with obtrusive
handrails and a radical curve to
accommodate the resulting length,
flows down from the deck. Its curvi-
inearity is reiterated in Puryear’s
sculptural benches in wood, stone,
and steel, and the amphitheater
fragment of double-height steps
whose arcs embrace the courtyard.

Texture, color, and vegetation
expand the space visually. Scored
nto vast, quiet rectangles of gray
stucco, the freestanding 21-foot-

high east and west walls recede into
the background as their red cedar
louvers allow glimpses of sky and

{ neighboring trees. The courtyard'’s
east perimeter is lost in the indeter-
: minate depth of a dense stand of

{ bamboo, while the ramp winds
through a thicket of red maples.

Translucent glass wings have

transformed the imposing overhead
bridge into a soaring canopy that
emphasizes and shelters the main
circulation axis. A ground-floor cafe-
 teria by Ohlhausen Dubois Archi-

: tects now faces the courtyard from
{ the 14th Street building, completing
its integration with the surrounding
interior space. Andrea Truppin

COURTESY OF HOK SPORT (OPPOSITE RIGHT)

© CHUCK CHOI (THIS PAGE);

PHOTOGRAPHY:




RECOCRDBDNEWS
NO ARCHITECTURAL ICONS FOR construction is about half the $266
AMERICA’S NEXT OLYMPICS million spent Oh Nagano’'s M-Wave
: arena alone, with most resources

Winter Olympic Games of the recent ;| Games, to be held in Salt Lake City devoted to engineering marvels like
past impressed us with iconic works in 2002, is sure to be humbled by ski jumps and the bobsled run.

of architecture, such as the Viking | its predecessors. While host cities in other coun-
ship at Lillehammer (1994) and “We're not building much in the tries benefit from full government :
this year's steel-armored M-Wave way of buildings,” says Jerry Ander- support, these games are funded by
speed-skating arena at Nagano. son, head of facilities for the Salt i private interests, with contributions

The architecture of the next Winter Lake games. The budget for all new made by local governments and the will have to, given available funds.

State of Utah. Salt Lake organizers The recently completed Event
¢ will make the most of temporary i Center of West Valley City (above),
¢ facilities and facilities already in i blessed with $55 million in local
{ place, such as the Delta Center ¢ funding, repeats the recent suc-
and the University of Utah’s Rice cesses of arenas elsewhere in the
! Stadium, which will be expanded by : United States. With equal portions
FFKR (shown at left, a new press of glass and brick, the center—
box), a local firm that has received designed by VCBO, a local firm, and
a number of Olympics-related HOK Sport—makes no regional or
{ commissions. : iconic statement of its own.
The best designs for new build- The real legacy of these games
ings may be those that answer will be the high-tech athletic facili-
meager budgets with a fierce prag- ties Jerry Anderson has promised to
{ matism of clean and simple lines. ¢ build: unlike those of former host

' | Some arenas designed by FFKR © cities, Salt Lake’s will have no trou-

3 successfully take this approach, and ble staying in operation thanks to an
: the soon-to-be-named architect of i endowment created by the Olympic
| the speed-skating oval at Oquirth ;| Committee. D.S.M.

HAMBRO FLOOR SYSTEMS PROVIDE EXCELLENT AND HIGHLY COST-EFFECTIVE FEATURES. THESE
INCLUDE FAST AND SIMPLE INSTALLATION ALONG WITH SOUNDPROOFING SOLUTIONS THAT MAKE

HAMBRO ELEVATED SLABS AS MUCH AS 100% QUIETER THAN CONVENTIONAL CONCRETE SLABS AND

hours of fire resistance

200% QUIETER THAN CONVENTIONAL WOOD FLOORS. ADD FIREPROOFING SOLUTIONS WHICH HAVE
EARNED HAMBRO UL AND ULC RATINGS OF UP TO 3 HOURS AND YOU HAVE BUILT-IN SOLUTIONS

TO YOUR PROJECT’S SAFETY REQUIREMENTS.

Engineered solutions

Engineered service

OUR PROVEN SYSTEMS, ENGINEERING EXPERTISE AND MANUFACTURING FACILITIES TRANSLATE INTO
VALUE-ENGINEERED SOLUTIONS THAT ALLOW YOU TO REDUCE YOUR PROJECT’S CONSTRUCTION

TIMEFRAME WHILE SAVING ON THE COST OF MATERIALS AND LABOR. FOR MORE INFORMATION, PLEASE

CALL YOUR NEAREST HAMBRO OFFICE OR DIAL |1 800 546-9008 | AND ASK FOR BOB ROBES,

HAMBRO SALES MANAGER.

® hambro

SOLUTIONS + SERVICE

http://www.canammanac.com CIRCLE 25 ON INQUIRY CARD



NEWS BRIEFS

Gare du Nord renovation
January saw the start of a three-
year, $50 million renovation of
Paris's Gare du Nord, Europe’s
busiest train station, by the French
national train system’s in-house
architects. To handle the 520,000
travelers who pass through the sta-
tion each day, the station needs a
complete restructuring of its maze-
like concourse system and ticketing
and reception areas. The most dra-
matic change will be the renovation
of the glass-roofed suburban train
hall and the building of a new light-
filled hall to replace the adjacent
concrete parking deck, which has
long marred Jacques Hittorff's mag-
nificent 1864 facade.

Downtown vacancy rates low
American downtowns are on the
rebound as commercial vacancy
rates continue to decline. According
to a report published by Cushman &
Wakefield, the international real

-t

Paris’s Gare du Nord, the busiest
train station in Europe, as it will
appear after renovation.

estate services firm, the cost differ-
i ential between cities and suburbs is
narrowing, making it “easier and
more cost effective to consolidate
intellectual capital downtown rather
than suffer attrition by moving.” The
biggest gainers in the past year

. were Manhattan, Houston, Chicago,
: and San Francisco, which now leads
the country with its thin 3.3 percent
: commercial vacancy rate.

& (-‘/f’f : Ak
I'he o \/'); is the limit.

Radio show for architects and
builders A talk radio show focus-
ng on the construction and design
ndustries went nationwide last
month. Build America, hosted by a
practicing architect and a building
contractor—-environmental consul-
tant, can now be heard in 13 million
homes in 28 states through the
Cable Radio Network and FM radio.
The show can also be accessed on
the Web at www.buildamerica.com.

Well-tuned architecture Russell

i Johnson, designer of performance

No boundaries. No constraints. No preconceived notions.

/ l() //() //}(/r your instincts.

You want to

spaces for such venues as the
Meyerson Symphony Center in

: Dallas and Symphony Hall in

i Birmingham, England, has been
awarded the Wallace Clement

: Sabine Medal, the highest honor

given for achievement in architec-
ural acoustics. Johnson is a pioneer
of adjustable acoustics, having

i introduced movable canopies that
: can adjust a concert hall for the inti-

macy of a trio or the larger sound of

i an orchestra. He is only the 11th
person to receive the medal since it
: was first awarded in 1957.

. Labor-intensive design The
Hanjin Container Terminal in Long
Beach, California, is unusual for a
work of portside architecture. As is
customary, union contracts required
that the terminal administrative
building fully segregate manage-

i ment’s facilities from those of

¢ workers. Caldwell Architects and

i Robert Stewart, AIA, responded by
introducing unifying elements: wrap-
around brises-soleil and a uniformly

Zscplore
possibilities others

are afraid of.



white exterior. Despite the tensions
inherent in the program, the build-
ing’s exterior presents a coherent,
single-purpose entity among the
clutter of port facilities. It earned an
honor award from the Long Beach/
South Bay chapter of the AlA, a rare
occurrence for an industrial project.

Another new airport in China
Building relentlessly, Chinese
officials just commissioned the
country’s 10th airport in five years,
the fifth to be awarded to Toronto-
based B+H Architects International.
The design for the $100 million first
phase of the Hangzhou Xiashan
International Airport incorporates
curving glass that evokes both
natural forms and the wings and
fuselages of airplanes.

Firm’s new home is old triumph
Detroit-based SHG is relocating

its offices to a building the firm
designed in 1929. The 36-story
Guardian Building, with its polychro-
matic brick, glasswork, and Native

American—inspired ornament, is
exemplary of Detroit’s peculiar
strain of Art Deco. The move allows
143-year-old SHG to proudly display
its contribution to the Detroit skyline
and regional architecture.

Tschumi and Merlini in
Lausanne Construction has finally
: begun on the $30 million Interface
Flon rail station in Lausanne, Swit-

: zerland, designed by Bernard

: Tschumi Architects and Luca Merlini,

a former Tschumi employee. The
underground station is the only part
i of the 1988 master plan for the

dustrial valley of the city to go

forward thus far. Vertical glass ele-

i ments and a pedestrian bridge

¢ join the station to the city, a revision
i of a plan to connect the areas with

{ “inhabited bridges.’

A new train station for Lausanne,
! Switzerland, designed by Bernard
Tschumi Architects and Luca Merlini.

. Skytherm house donated for

i study Harold Hay has donated his
famous energy-conserving house
in Atascadero, California, to the
architecture school of California
Polytechnic State University at San
Luis Obispo. A passive solar heating
and cooling system Hay invented
uses pools of water on the roof to
absorb and release solar energy
and keep the house’s interior tem-
i perature between 68 and 72

: degrees year-round. Built in 1973
in the midst of an energy crisis, the
house will now be used for student
research and as guest quarters for
 visiting faculty.

: Philip Johnsen is back A year

: and a half after his heart attack,

: Philip Johnson, FAIA, has started

¢ working full-time again. Despite his

- condition, the 91-year-old architect

n.

spends half the week traveling,
often to Texas, where he is over-
seeing the construction of the

: Cathedral of Hope and the Amon
{ Carter Museum. m

Extraordinary things can / 10 ] 1) 1)

opper gives you the design
freedom to let your.imagination
take flight. And the Copper
Development Association provides
the design assistance, information
resources and technical specifica-
tions to help make your vision
a reality.

Discover the limitless possibilities

for architectural copper — a truly
unique building material. For more

information or help on a specific
project, call 888-4ARCH11. And
visit us at http://www.copper.org.
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Unique. Beautiful. Enduring.
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In 10 Years These Fashions

May Look Ridiculous, But Our

Floor Will Look The Same.

We’re sure our

floor will look the

same. That’s because

it’s remarkable

PERGO PUBLIQ 450,
the world’s
most techno-
logically

advanced floor.

And it’s the only laminate
floor created exclusively FOR
RESTAURANTS AND RETAIL STORES.
Here’s why:

Pergo INVENTED laminate
flooring 20 years ago. Since then,
we’ve remained the undisputed
industry leader. When the market
demanded a commercial floor,
we knew the problems. So, we
REINVENTED laminate flooring.

In fact, we created a technological-
ly superior, PATENTED MULTI-
LAMINATE. That’s not just innova-
tion. It’s TWINNOVATION.™ And

it has produced wear resistance

which dramatically OUTPERFORMS
ALL OTHER LAMINATES.

Pergo Publiq has proven
itself for years in thousands of
European installations. It never
needs refinishing and of course,

IT’S SLIP RESISTANT.

Cigarettes won’t burn it.
Nail polish cleans off with acetone,
which can’t hurt the floor. High
heel shoes and casters won’t dent
it. Greasy lipstick wipes right off.
WINE WON'T STAIN IT. Best of all,
it looks great with a versatile col-
lection of designs and pattern pos-
sibilities.

Through another
TWINNOVATION, Pergo Publiq 450
is provided and serviced exclusive-
ly through DUPONT
ANSWERS™ flooring
products and services.
Call 1-800-4-DUPONT
for a colorful, free

information kit. DUPONT ANSWERS™

KIPERGOPUBLIQ

Commercial Laminate Flooring
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EVENTS

Calendar

Signs and Wonders: The Lights
of Times Square

New York City

Through March 8

Actual signs as well as photographic
records are on display in this exhibi-
tion tracing the development of
technology and imagery in Times
Square advertising. New-York
Historical Society. 212/873-3400.

Zaha Hadid: Painted Projects
San Francisco

Through March 10

The first solo museum presentation
of the work of the Iragi-born British
architect includes two dozen paint-
ings of cities and buildings in
assemblages of exploded lines and
planes. San Francisco Museum of
Modern Art. 415/357-4000.

Temple Bar: Dublin

New York City

Through March 11

Several buildings designed by young
Irish architects, all planned in 1991
by Group 91 for an area of Dublin's
medieval city center, are presented.
Urban Center. 212/935-3960.

New Courthouses in Historic
Contexts

New York City

Through March 15

Models and renderings of 16 new
courthouses designed by New York
architects are displayed in this
exhibition, sponsored by the AlA's
Committee on Architecture for Jus-
tice. United States Court House at
Foley Square. 212/683-0023.

Robert Adam: From Sketch to
the Finished Drawing

New York City

Through April 5

An exhibition of the work of archi-
tect Robert Adam (1728-1792),
considered the father of the Clas-
sical Revival in Britain, includes
65 drawings, models, objects, and
books on loan from the Sir John

Soane Museum in England. Frick
{ Collection. 212/288-0700.

Fabrications

: New York City, San Francisco,

i and Columbus, Ohio

Through April 12 (Columbus); April
28 (New York and San Francisco)
Organized jointly and presented
simultaneously at the Museum of
Modern Art in New York, the San
Francisco Museum of Modern Art,
and the Wexner Center for the Arts
fin Columbus, Ohio, this exhibition
features full-scale commissioned
projects by such architects as Eric
i Owen Moss, Smith-Miller+Hawkin-
i son, Hodgetts+Fung, and Mockbee/
Coker. 212/708-9400 (MoMA).

. Full Circle: Invited Designs for
i Columbus Circle

. New York City

i Through April 15

Visions of Columbus Circle by the

¢ Olin Partnership, Kennedy & Violich,
¢ Dan Kiley, Machado and Silvetti,
Michael Sorkin, Rafael Vifoly, and

i Weiss/Manfredi. Municipal Art

i Society. 212/935-3960.

Fresh Furniture

! Pittsburgh

i Through April 18

: A survey of contemporary furniture
designed and crafted in the United
States. Society for Contemporary

! Crafts. 412/261-7003.

L.A. Obscura: The Architectural
: Photography of Julius Shulman
i Los Angeles

: Through April 18

i Asurvey of 85 works by a photogra-
pher best known for his pictures of
i mid-century Southern California
architecture, particularly the Case
¢ Study Houses. Fisher Gallery,
University of Southern California.

i 213/740-4751.

| Sweet Farm 1994-1997

i Toronto

i Through April 30

i Documentation of a series of archi-

tectural, sculptural, and landscape
interventions on an 85-acre site in
Quebec by Christopher Pommer and
i Lisa Rapoport of PLANT. Ballenford
i Books. 416/588-0800.

Shiro Kuramata

i New York City

i Through May 2

i Works on view by the late Japanese
: designer include 35 notable pieces
: of furniture, 30 smaller objects, and
20 photographs of interior designs.
This touring exhibition is the first
major retrospective of the visionary
: designer's work. Grey Art Gallery,

: New York University. 212/998-6780. !
: . Alvar Aalto: Between

: Humanism and Materialism

i New York City

{ Through May 19

i Marking the 100th anniversary of
Aalto’s birth, this large-scale retro-

© spective is the first in the United

| States to present original drawings

i and models of work by the renowned
Finnish architect, designer, and town
planner. Included are video walk-

¢ throughs of several of his most

: important buildings. Museum of

i Modern Art. 212/708-9400.

Japan 2000: Architecture for

{ the Japanese Public

i Chicago

i Through May 3

This exhibition features architectural
: drawings, models, and photographs
representing museums, dams,

: bridges, police stations, health-care
facilities, and stadiums by well-
known and emerging Japanese
architects. Co-organized by the Art
 Institute of Chicago and the Japan

i Foundation. Art Institute of Chicago.
312/443-3600.

Arquitectonica: The Times

| Square Project

i New York City

i Through May 10

The first solo exhibition in New York
i of work by the Miami-based firm.

i The show focuses on the architects’
design of a mixed-use complex

i combining a hotel with entertain-

i ment and retail components, to be
{ built at 42nd Street and Eighth

i Avenue. Cooper-Hewitt Museum.

{ 212/849-8300.

i Civics Lessons: Recent New

i York Public Architecture

| Washington, D.C.

i Through May 11

Projects in New York initiated by

i public agencies working with archi-
i tects in the period from 1985 to

i 1995. Organized by AlA/New York

i and the New York Foundation for

i Architecture, the show emphasizes
i the link between public investment

in architecture and the economic,
: social, and aesthetic quality of the

city. National Building Museum.

| 202/272-2448.

The Gardens of Rome

| Atlanta

{ Through May 17

: Etchings of the Villa Borghese gar-
dens, the Farnese gardens, and the
Belvedere gardens of the Vatican,

: from the 17th-century | Giardini di

{ Roma, by Giovanni Battista Falda

. and Simone Felice. Michael C.
Carlos Museum at Emory University.
| 404/727-4282.

{ Montréal Métropole

{ Montreal

{ Through May 24

This exhibition covering the years

i 1880 to 1930 charts the physical

growth of Montreal from a small

i merchant city into an international
port, a continental transportation

{ hub, and Canada’s financial center,
¢ emphasizing the role of changing

¢ building types. Canadian Centre for
¢ Architecture. 514/939-7000.

i Toy Town

: Montreal

* Through May 31

: An exhibition exploring how toys
from several cultures have repre-
sented the village, town, and city.
Twenty-six toy towns from the col-
lection—ranging from early 19th-
century German wooden villages to
recent CD-ROMs—are on display.
i Canadian Centre for Architecture.
: 514/939-7000.

(continued on page 177)
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ring your vision to life.

tile and accessories, the entire floor becomes a single system. Of course, it all comes with our legendary

(Armstrong

COMMERCIAL FLOORING

performance, durability and service. To receive a free, four-color, 74-page

Commercial Floors Catalog, call 1-800-292-6308. And let your vision take flight.
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CRITI

CISM

in Today’s Press

isten to any conversation among architects today and you can
sense the malaise and cynicism