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EDITORIAL

‘DIALOGUE

t has been a spring of violent storms. As television cameras have
panned across the country, exposing mud slides, scoured houses,

and twisted trees—the detritus of clashing weather fronts—a sin-

- gular building crops up in scene after scene: the public school. In
the aftermath of torrential California rains or Alabama tornadoes, it is the
school building that often serves as backdrop for the interview with survivors,
since it continues to serve a central role as physical shelter and community
center. The traditional anchor for the development of our citizens, the pub-
lic school is arguably the fundamental, iconic American building type.

President Clinton has suggested a fund with billions of dollars to
assist with school construction. His program is sane, balanced, and necessary:
he proposes assisting 5,000 schools over a five-year period by paying the
interest on bonds issued to states and municipalities. The anticipated law
rises above partisanship and intrastate squabbling by allowing local initia-
tive and encouraging local construction where it is needed most. Every
architect should be able to support this model legislation.

Why? Elementary and secondary schools comprise a bedrock com-
ponent of architectural practice. Schools constitute a healthy sector of the
construction economy, accounting for over $12 billion of completed work in
1997, involving all our skills for planning, new construction, additions, and
renovations. What architect, what firm has not participated in their
advancement?

When critics accuse architects of being apolitical, concerned only
with the niceties of design, they fail to recognize how school work is inevitably
politicized, a fractious arena where architects find themselves at the center of
clashing points of view. When architects gather, as they are convening this
month in San Francisco, war stories from school board meetings abound.
Parent meetings and bond-issue gatherings sometimes turn into passionate
forums of debate as taxpayers argue vehemently the merits and costs of

architects’ proposals. Architects are often on the firing line, called on to build

consensus to achieve approved plans: since we are so vitally involved, we can-
not help but care about the outcome.

Despite national economic health, architects know from experience
that too many school districts are clinging to poor facilities because of inad-
equate resources. While bad buildings can come from incomplete
maintenance programs, inept or corrupt management, the culprit is often
property taxes, which undergird the system and can perpetuate inequity. Too
often we observe significant disparity between facilities. We inspect older
buildings with leaking roofs and worn floors, with uninspired double-loaded
corridors that stretch toward no horizon; we visit playgrounds with trampled
earth and broken equipment that suggest anything but play. Rich districts
inevitably build and maintain better schools; dirt-poor districts, whether
urban or rural, sometimes fail to provide the minimum standard of care.
They cannot afford the basics.

Building schools is something architects know how to do. Given the
resources, we can help provide sheltering, creative, cost-effective learning
environments: resource centers and classrooms that stimulate the mind;
buildings that instill pride, self-worth, and a sense of ownership for students,
teachers, and administrators; and whole campuses that bolster community
development and declare the centrality of education in our democracy.

The president is calling for infrastructure building of a high order.
Regardless of your political affiliation, as an architect you understand the
need to create proper foundations of buildings and of people. You have the
skills and contacts and a vested interest in the outcome. Exercise your con-
siderable influence for our collective future. This is a moment and a chance

for the architect’s voice to be heard. The skies are continuing to rumble.
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INSPIRED DESIGNS NOW_ ARRIVING AT GATE A

Contemporary yet historical. Beautiful yet secure. And it had to give more than

three million parking patrons a well-marked path to their flight. From the beginning,

the new garage at National Airport was a study in contrasts.

The finished project is a shining example of steel and glass block. Pittsburgh Corning Glass
Block. “We started with the vertical elements of the garages — the elevator towers — and
using the VUE® pattern, turned it into a virtual wayfinder system. Then, we continued that theme
with small wayfinder devices — information pylons using
ESSEX® AA — throughout the interior of the garages.”

— Graham Davidson, architect

Every day, we help architects like you design bright, beautiful

buildings that address the evolving needs of today’s clients. With

the widest selection of glass block designs, sizes and accessories.
And the most experienced technical service professionals in

the business. Count on Pittsburgh Corning to help bring your visionary solutions to life.

Call us at 1-800-992-5769 for information on Pittsburgh Corning Glass Block or to
recommend one of your projects for future

&“ U 04 Y proj
“Profiles.” To see more visionary
solutions, ask for our Idea Book or

visit our newly updated website at

www.pittsburghcorning.com.

CIRCLE 11 ON INQUIRY CARD




e e ..@k
) 2T &

FIEIEE &
LI ] [
mEsEs |

1
L E BN
= E e

w

1| Tt

o

=i
]

1

I

Ll ==l 2
N It ELRE
|| AN I )l e Il
0 e
) O o o
AT L ‘ :
VT ) = ” :
CEemEE = = ==
0 i :
FFrTrrrrrrr s -
| o o = =
(0l sl o il | & S
W . =
T rica
T =
&Y | T — 2
Frrrr EREEE . - .
T [ ] 3 < =
iz
* %G N 2
411 # 3 =
- AN EEEE s =
TSI T O O O = =S| LS
T e e, o, o ,




DIALOGUE

Mixed-use Main Street

| was somewhat dismayed to see
that the three projects featured in
your otherwise stimulating article
“Main Street Goes Suburban”
[March, page 123] all lacked the
key ingredient that makes Main
Street so appealing, namely mixed
use. Dismayed but not surprised,
since increasing specialization today
within both the profession and the
development community makes
mixed-use projects the exception
rather than the rule.

Main Street is retail driven, and
all too often retail tenants (specifi-
cally larger national tenants who
need to be wooed by developers to
ensure that a project can go ahead)
end up calling the shots. Unless real
estate prices or specific land-use
requirements dictate otherwise, you
will be hard pressed to find either a
retail tenant or a developer willing
to consider putting offices or apart-
ments above a new store, given the
ensuing lack of flexibility and the
perceived added competition for
parking.

Changing entrenched mentali-
ties is a long and arduous task and
requires a combination of favorable
market forces, a local jurisdiction
with a clear vision of what they want
their community to be, an enlight-
ened developer, and a committed
architect capable of maneuvering
through the complex politics of such
an endeavor. Until this happens
more regularly, | fear that we will
see many more articles like yours:
an encouraging premise but disap-
pointing results.

—Yann E. Taylor, AIA
Field Paoli Architects
San Francisco

Interior design and safety

After reading your editorial in the
February issue of RECORD [“A Build-
ing Lasts a Lifetime,” page 13], | felt
| had to respond. By asserting that
only architects are in a position to
have a synergistic view of building
safety, you are showing your inexpe-

rience with the entire design pro-
fession. As an interior designer for
more than 20 years, | can assure
you that it is our business to man-
age life-safety issues on a daily
basis.

Knowledgeable and experi-
enced architects who have the
opportunity to observe the success-
ful results of the work of interior
designers can and will prove you
incorrect.

—Marla Bommarito-Crouch,
ASID, IIDA

Graeber, Simmons & Cowan
Austin, Tex.

Soul provider

| gave your article “Listening to
Interior Designers” [April, page 66]
to a recent residential client of mine
to get his opinion about his experi-
ence with me versus his interior
designer. His reaction was “Well, she
[the interior designer] did design a
place for our underwear to go, but
you designed a place for our souls.
And that is the most wonderful thing
of all about the house.”

—Dennis Michael Findley

McLean, Va.

Accessible? Yes. Easy? No.
Your news item “Wheelchair Ramp
Drives Renovation of New School
Courtyard” [March, page 46] shows
a stunning plan view of a ramp that
“flows down from the deck” in a
“radical curve” around a fountain.
While a curving ramp may
tickle the fancy of the designers,
most wheelchair users have great
difficulty negotiating a narrow, curv-
ing pathway because it requires the
wheels of the chair to be rotated
at different speeds. Driving a chair
up a ramp is difficult enough, but
adding the requirement that you
must simultaneously turn your left
side wheel 30 percent faster than
your right side wheel is asking a lot.
Perhaps the designers should have
“embraced the access requirement”
a little tighter and spent a little of
the project’s $2.6 million budget on
research.
—Carl Mezoff, AIA
Stamford, Conn.

Architects and contractors
“Listening to Contractors” in your
February issue [page 54] was very
timely, informative, and stimulating
for this architect who has worked
the past 14 years as a consultant
on complex and costly construction
litigation. It is relatively easy to iden-
tify problems—few can doubt that
the architect’s construction docu-
ments have declined in quality and
completeness—but solutions are
difficult.

| am troubled that so many
people—the GSA, developers, con-
tractors, and especially architects—
have opted for design-build without
recognizing the limitations of this
approach to construction. Andrea
Oppenheimer Dean’s article only
reinforces my conviction that
design-build deserves far more
skepticism and analysis than its
proponents appear to grant.
—Ellis Kaplan
Kaplan McLaughlin Diaz
Bolinas, Calif.

Practicing prudence

Your March editorial, “Prudence in
Good Times” [page 15], makes
some excellent points, especially
regarding “valuable strategic plan-
ning” for architects. However, your
premise that “our collective eco-
nomic life in the construction
universe follows a sine curve like a
powerful wave” does not have to
apply to architecture firms.

In our management consulting
experience, design firms that orga-
nize themselves around select client
types gain a superior understanding
of their clients’ needs and issues.
This makes them more responsive
and more cost-effective, which
translates into being more competi-
tive and more profitable. Also, their
focused knowledge allows them to
advise their clients, rather than take
orders from clients who think they
know best. The best client-driven
architecture firms are paid for their
knowledge, not their CADD systems.
—~Raymond F. Kogan, AIA
Zweig White & Associates, Inc.
Washington, D.C.

AIA award for adaptive reuse?
The adaptive reuse award as pro-
posed by Malcolm Holzman [Febru-
ary, page 18] is worthy of serious
consideration by the AIA. These
projects must overcome significant
economic handicaps while meeting
unique contextual guidelines. They
must serve the present and respect
the past. These buildings frequently
impart a special sense of place to a
community, a sense that is often
ignored in favor of “progress.”

Our roots do not have to be our
relics...or our endangered species.
—Henry Eng, AICP
Honolulu

| would like to suggest another cate-
gory in the AIA Awards program:
details. Awarding outstanding design
detailing on buildings would send
the correct message to the general
public that architecture is a complex
and highly technical field. Good
design is also the result of good
detailing. Witness the detailing of

I. M. Pei's Louvre addition. Let’s see
a contractor detail that.

—Howard L. Filiere Jr., NCARB

The Architects Incorporated
Cleveland

More on VSBA
Venturi Scott Brown and Associates
[“VSBA Today,” February, page 58] is
almost alone in continuing the proj-
ect of Modernism—engaging in an
artistically unpreconceived way the
real conditions of contemporary
society, construction, and culture.
That they have found Rome, art
history, and unmodern moderns
such as Lutyens helpful has con-
fused even admirers. In some ways
it would have been better if they
hadn't written about it. They might
never have been credited with un-
leashing Postmodernism, a charge
comparable to calling Thomas
Edison the father of disco.
—~Robert L. Miller, AIA
Washington, D.C.

It may interest you to learn that

there were many of us here in

Staten Island who supported both
(continued on page 22)
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Radians® from Ceilings Plus is a curving perforated suspended metal ceiling system. The possibilities
are unlimited » Radii range from 4' to 200' « Convex, concave and undulating shapes in a variety of
finishes * Project: First Alliance Mortgage * Architect: Phoenix Planning and Construction Services
For literature and samples phone: 800-822-3411 » fax: 213-724-8249 « Internet: www.ceilingsplus.com
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DIALOGUE

(continued from page 20)
of VSBA's designs for the Whitehall
Terminal, but we never had the

chance to make our support known.

| myself—a lifelong resident of
Staten Island and a daily commuter
by ferry to Manhattan—wrote more
than 50 letters to various govern-
ment officials and civic groups,

and handed out leaflets in the St.
George Terminal. The silence of
members of the New York architec-
ture community—for example, |
asked, in vain, members of Colum-
bia University’s architecture and art
history faculties to write letters of
support—was pathetically notice-
able and would make a story in
itself.

—Richard William Hayes, RA
Staten Island, N.Y.

Koolhaas at IIT

Rem Koolhaas suggests the inclu-
sion of Mies's Commons Building
under the roof of his campus center
[March, page 37]. Such chutzpah!
This is almost as nutty as the idea,

of a few years back, to enclose the
Parthenon.

Architecture, by definition,
must embrace the real world of
change over time such as the
effects of climate and weather, the
physical context, and vandalism. At
best, a work of architecture might
become, at some future date, a fine
ruin. Alas, such a romantic notion
pretty much evaporated with the
demise of stone construction.
—James A. Gresham, FAIA
Tucson, Ariz.

Slavery museum

Creating a national slavery museum
is a great idea [March, page 20]. It
would be a natural companion to
the Holocaust Memorial Museum.
The museums help us to remember
that slavery and genocide are part
of our past. By remembering these
horrors of the past, we can keep
them from being part of the present
and future.

—Susan Greenwald, FAIA

Chicago

Marketing expanded services
“America’s Best-Managed Firms:
How to Succeed with Expanded
Services” [January, page 50] points
out the benefits of architects
offering clients a wide array of
services but provides little advice
about how to identify and sell these
services.

Apart from reorganizing how
services are presented, the new
Owner/Architect Agreement (B141-
1997) offers two major opportuni-
ties for identifying and selling
expanded services. First, it requires
owners and architects to identify
major project objectives and para-
meters (physical constraints,
schedule and financial parameters,
program requirements, etc.). From
an active discussion of these issues,
architects can segue into discussing
how their expertise can help owners
tackle each of their objectives.

Second, article 2.8.3 prompts
a dialogue about possible expanded
services. While not exhaustive, the
matrix of services invites both own-

ers and architects to discuss their
capacity and willingness to provide
the myriad administrative and tech-
nical tasks required. Architects can
expand this matrix to include their
full range of capabilities, from proj-
ect definition to facility move-in and
management. This not only broad-
ens the architect’s thinking, it also
shows owners how architects can
help navigate the labyrinth of project
tasks and decisions.

Now that the B141 has evolved
to a point where it can be used as a
marketing tool, the architect’s ability
to broaden his project role has been
considerably strengthened.
—Michael Strogoff
Mill Valley, Calif.

Modernist spec house

The lesson learned from “Making a
Spec House Special” [April, page
70] was not that high design is an
option for speculative housing, as
the article implies. It's that high
design costs. Hire an architect, lose
money.

YOU THINK YOU HAVE THE COLD HARD FACTS.

Your choices are limited. The budget can’t support your imagination. The future looks exactly like the past.
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The most important program-
matic requirement for a spec house
is to make a profit for the client/
builder, to add value that can be
perceived and appreciated in an
open market. If there’s no market
for Postmodernism in the land of
the colonial, then don’t build it!

Is it any wonder tha architects
have been shut out of the spec
housing arena?

—Todd Hotchkiss, AIA
Des Moines

Criticism crit

This is simply an enthusiastic fan
letter about “Assessing the State of
Architectural Criticism in Today's
Press” [March, page 64]. What a
thoughtful, comprehensive, interest-
ing, lively, well-written, accurate
piece!

I was particularly affected by
the last sentence: “The next step
should be trying to place architec-
ture...in the larger social and politi-
cal picture.” This gets directly at the
chief frustration of existing written

understandings of architecture, that
they are so hermetic and hence
make architecture out to be some-
thing ultimately so unimportant.
—Paul Spencer Byard, FAIA

Platt Byard Dovell

New York City

The vast majority of practicing archi-
tects are (as forced by the market)
producing more inclusive work, yet
the magazines obsess about a few
projects that are, on the surface,
modern looking even if not espe-
cially relevant or responsive.

A certain amount of this is to
be expected from journals that cater
to the young and the easily influ-
enced. But where does it lead?

Do you really want to see a Bilbao
sprouting up next to a gas station in
Lincoln, lllinois? Will this help the
average American get through his
or her day? Will this contribute to
the bettering of our world, country,
town?

Eye-candy projects produced
on lavish Hollywood budgets are not

relevant to the usual business of
architecture.

—Ethan Anthony

HDB Architects

Boston

Credits/corrections

The review of a new Fumihiko Maki
monograph in the March issue
(page 27) incorrectly identified the
book’s graphic designer; it was
Kijuro Yahagi. Ricardo Legorreta’s
name was misspelled in the review
of his monograph.

Lawrence Weschler's and Miriam
Gusevich's names were spelled
incorrectly in “Assessing the State of
Architectural Criticism in Today's
Press” (March, page 64).

The March article on the Rocky
Ridge Town Center (page 134)
should have identified Kalwall, one
of the materials used in the project,
as translucent fiberglass reinforced
composite glazing.

On page 159 of the March New
Products section, Kaswell Flooring
Systems’ FibreBlock was misidenti-
fied as FireBlock.

In “VSBA Today” (February, page
58), the New York firm of Anderson/
Schwartz should have been credited
as a partner with Venturi Scott
Brown and Associates in the design
of the Whitehall Ferry Terminal. The
firm has continued with the project
since VSBA's resignation.

In a February story on Salt Lake
Hardware (page 126), John Williams
was identified as the developer

of the Metropolitan restaurant.
Although Mr. Williams once owned
the property, the developer of the
Metropolitan was Christophe Olson.

Letters may be E-mailed by visiting our
Web site at www.archrecord.com and
clicking on News/Features/Dialogue.
RECORD may edit letters for grammar,
style, and length, taking care not to
change the meaning,.
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George M. White, FAIA, vice chairman
of Leo A. Daly, is a registered architect,
a professional engineer, and a member
of the bar. A graduate of Harvard’s
business school, he is the former Archi-
tect of the Capitol.

One of the primary goals of archi-
tecture is to bring beauty into the
environment. Architects harness
the power of form to enhance the
human experience through struc-
tures. But if giving a building its
identity—designing—is a job only
architects can do, it is just one of
many that they perform.

The architect’s task used to
be simple: design all aspects of a
house or building. But about 100
years ago, technological innova-
tions began to increase the rate of
change in the construction industry.
The advent of hot-water heating
systems, elevators, and electric
lighting, for example, meant that
the engineering of even simple con-
struction projects became increas-
ingly complicated.

Suddenly, installing plumbing
was no longer a matter of digging
a pit in the backyard. As the scope
of architecture expanded, its practi-
tioners had to become increasingly
specialized—to master one aspect
of construction—a development
that led to the formalization of the
engineering professions.

In recent years, as clients have
built ever larger projects with com-
plex systems, the practice of archi-
tecture has evolved even further.
Large firms, especially, are called
on for services that would boggle
the gentleman architect’s mind, like
financial feasibility studies, construc-
tion and program management, and
design-build.

“One-stop shopping,” or pur-
chasing a broad range of services
from one firm (whether the firm pro-
vides them all itself or farms out
selected jobs), has pushed architec-

ture in new directions, and indus-
try’s ethics and standards are
evolving with it.

Architects are the only profes-
sionals whose interests and exper-
tise encompass the entire spectrum
of design and construction issues. In
addition to being creative designers,
they are synthesizers, coordinators,
financial analysts, business execu-
tives, cost controllers, and mana-
gers of other professionals and of
construction projects. But in re-
sponse to the increasingly complex
demands of their medium, archi-
tects too have become specialized
within their field.

The executive architect, who is
ultimately responsible for making a
project happen, must be on top of
every aspect of its design and con-
struction. Consider the awesome
responsibility of realizing Dulles
Airport, for example. Then consider
that designer Eero Saarinen’s name
is the only one linked to it in the
public record.

Because the executive archi-
tect's work is managerial in nature,
there's no “beauty” in a job well
done. Unlike the design of a facade
or tower, which makes an instant
impact, the essential contribution of
executive architects—who are by far
the vast majority of practicing pro-
fessionals—is unlikely to garner
attention.

The profession itself—and the
architectural press—has been slow
to recognize that design expertise
has its counterparts in the other
aspects of practice. The Gold Medal,
the American Institute of Architects’
highest individual award, is given to
a “signature” architect each year for

excellence in design. But where is
the recognition of executive archi-
tects? The AIA board of directors’
recent democratization of the selec-
tion process for the Gold Medal and
the Firm Award may offer an oppor-
tunity to honor them.

In addition to awards, the exec-
utive architect could benefit from
more press. A picture of a building
is the graphical equivalent of a 20-
second sound bite, which neces-
sarily leaves out much more than it
reveals. What we need to know,
especially in the case of technical
marvels like Frank O. Gehry’s
Guggenheim Bilbao, is the rest of
the story.

Without in any way diminishing
the work of celebrated designers,
why not recognize the architect who
delivers a project—whose talents
are as valuable and as difficult to
come across as those of a first-rate
designer? Thousands of architects
are solving the myriad problems
associated with the design and con-
struction of society’s shelter every
day. Let’s sing the praises of these
as yet unsung heroes, as well as for
those at the forefront of design. m

Contributions: If you would like to
express your opinion in this column,
please send submissions by mail

(with a disk, if possible) to Speak Out,
Architectural Record, 1221 Avenue

of the Americas, New York, N.Y. 10020;
by fax to 212/512-4256; or by E-mail
to soren_larson@mcgraw-hill.com.
Essays must not exceed 700 words. The
editors reserve the right to edit for space
and clarity. Where substantial editing
occurs, the author will receive final text
approval.
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i B o Certified forest products let you
bring the warmth and beauty of
real wood to your designs with
the confidence of knowing that
You're doing something good
for our forests and for future

generations.

Only certified forest products
come from forests that have
been independently verified as
well-managed. It’s not just
industry hoopla -- Forest
Stewardship Council certifica-
tion has earned the support of
major environmental groups
including Natural Resources
Defense Council, Rainforest
Alliance, The Wilderness Society,
World Resources Institute, and
World Wildlife Fund.

Certified forest products are
available in a2 broad spectrum of

tropical and temperate species,
and in a range of products that
includes structural lumber, floor-
ing, veneers, mouldings, and fur-
nishings. And the list of certified
forest products keeps growing
every day.

For more information, contact
the Certified Forest Products
Council, or visit us on the web at:
www.certifiedwood.org

Certified forest products.
Write the spec.

Hold the spec.

Protect our forests.

Certified Forest Products Council
14780 SW Osprey Drive, Suite 285
Beaverton, OR 97007

Ph. 503.590.6600

Fax 503.590.6655
www.certifiedwood.org
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David Houghton, P.E., is president of
the consulting engineering firm
Resource Engineering Group, in
Boulder, Colorado.

Andy Covington, PE., is an electrical
engineer with CRS, a consulting engi-
neering firm with offices in Jackson,
Mississippi, and Birmingham and
Mobile, Alabama.

ARCHITECTURAL RECORD asked David
Houghton, PE., to discuss a new
trend, building commissioning,
which helps ensure that new build-
ings work as intended.

There's a lot of talk these days
about building commissioning. What
is it? Like evaluating a ship's sea-
worthiness before it sails, the
commissioning process thoroughly
inspects and aggressively tests
commercial and institutional build-
ings to see that their systems are
functioning well. Commissioning
ensures that buyers get buildings
that actually work—a feat that
grows more difficult each year as
increasingly complex systems seem
to invite error into every phase of
project development.

Systems that benefit from
commissioning include HVAC, light-
ing, building automation, energy
management, fire protection, secu-
rity, and communications. Although
saving energy isn't always the pri-
mary goal of commissioning, it is
often a very tangible benefit.

New buildings are not always
commissioned. In many cases, the
owner and the design team rely on
contractors to determine that
they've met the specifications for
system operation. But this method
doesn't always produce the desired
results. Construction managers tend
to pay more attention to budgets,
schedules, and materials than the
intricacies of building controls;
inspectors are mostly concerned
with life-safety issues; and design-
ers are usually knee-deep in their
next projects by the time final punch
lists are being tackled.

Who does commissioning,
and how much does it cost? A new
breed of specialists, known as com-
missioning coordinators, is helping
bring major construction projects to
successful completion. These peo-
ple, often former facility operators
or controls contractors, tend to be
good communicators with a broad
knowledge of building systems.
Rather than cast blame, they try to
improve everyone's understanding
of how things are supposed to work
and who is responsible for what.
(Getting people to work together
can be as challenging as getting
equipment to work together.) Over
the past several years, building
commissioning has become a small
but established industry with its own
annual conferences and an emerg-
ing professional association.

Commissioning coordinators
begin their work in the design phase,
verifying that the design team’s
intent is clearly communicated to
the builders. They develop tests to
put the building through its paces
and make sure contractors know
that final payments depend on
passing them. They oversee the
tests and certify that everything
works—or help solve the problems
that arise. Finally, commissioning
coordinators help prepare accurate
operation and maintenance docu-
ments and train building operators.

Commissioning costs upwards
of $1 per square foot, depending on
a building’s size and complexity.
Energy savings often quickly recover
the cost, and there are the added
benefits of happy occupants,
reduced maintenance costs, and
averted haggling and finger-pointing.

In a recently constructed com-
mercial building, the mechanical
engineer specified a variable-speed
drive for a large supply fan. The
owner paid several thousand dollars
for the device, which performs bet-
ter and costs less to operate than
constant-speed fans. The contractor
installed it and claimed it was work-
ing properly—after all, the fan blew
air, and the LEDs on the drive panel
blinked convincingly.

However, when commissioning
agents measured the fan’s input
and output, they discovered that it
was running 24 hours a day. They
looked into the problem and found a
simple programming error. A quick
fix enabled the drive to do its job,
but without the scrutiny of commis-
sioning, the problem might have
gone undetected for years and
wasted the owner’s investment.

Can existing buildings be com-
missioned? Yes, although it's harder
to investigate systems that have
been modified over the years. Even
S0, a recent study of 44 buildings
showed that commissioning existing
buildings cost 5 to 40 cents per
square foot and usually resulted in
energy savings that repaid the com-
missioning costs in less than a year.

Although the intricacies of
mechanical, electrical, and commu-
nications systems are the domain of
engineering specialists, the architect
has overall responsibility for the
owner’s interests in a successful
project. In a world where projects
are ever more complex and flawless
operation is the exception rather
than the rule, commissioning is a
welcome antidote for Murphy’s law.

(continued on page 354)
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No: Because of their size, it's a
matter of fact that large architecture
firms can provide many more ser-
vices than smaller ones. But no
extra resources can make up for
the lack of innovation that tends to
characterize the designs of large
firms. And perhaps the greatest
thing a firm can offer—a principal’s
involvement with projects and
clients—is another service that the
heavy hitters often can’t provide.
—Tammy Goldberg

Cisneros Design Studio

Houston, Tex.

No: Difficulties with services are
encountered at both ends of the
scale. However, with smaller firms,
the client is usually dealing directly
with a principal, which tends to
improve the quality of service and
the client’s confidence level. There
is unquestionably a “critical mass”

with regard to numbers and diver-
sity that will ensure the highest
quality of service; but when a firm
gets so large that important deci-
sions regarding service are made
by accountants or lawyers or both,
there is no doubt that the client
suffers. We have witnessed many
incidents of the latter.

—Gordon H. Rutherford, AIA
Director of Facilities Planning
University of North Carolina at
Chapel Hill

Chapel Hill, N.C.

No: Large firms may have plenty

of the resources, but they don’t
often have the appropriate experi-
ence to perform well on small-scale
projects and still provide their clients
with personal service and good
value.

—NMiles Yanick

Bainbridge Island, Wash.

No: Architecture practices are
following the same trend as most
other sectors of the American econ-
omy. The result will be the same:
less diversity in the marketplace
and therefore less choice for the
client.

—Richard Clarke, AIA

Leo A Daly

Washington, D.C.

No: There is no inherent advantage
in being a big firm. Clients are still
discriminating enough to want the
very best from the architects they
hire. No matter how many services
a firm provides, they have to be
good services. What's more, provid-
ing more services doesn't translate
to real savings for the client.
—Robert G. Packard Ill, AIA
Managing Partner

Zimmer Gunsul Frasca Partnership
Portland, Oreg.

Yes: Absolutely, if the firms are inte-
grated and coordinated, and offer a
single point of contact for the client.
—James M. Stevenson, FAIA
Perkins & Will

Chicago

Yes: Having so many services
under one umbrella rescues the
client from the headache and
expense of coordinating a flock
of consultants.

—Lynne Barnard

Associate V.P, Entertainment
RTKL Associates

Baltimore

Yes: Because we're a big firm, there
is collaboration, not a dictatorship
of one famous person. We benefit by
picking up cues from each other.
—Peter Pran, AlA

Design Principal, NBBJ

Seattle

This Month’s Question

Should interior designers be licensed?

Interior designers are currently attempting to achieve licensure at the state level through their

Let us know your opinion:

associations. Title laws for certification are now in effect in 15 states, but licensure implies

practice regulation. Only two states—Florida and Nevada—currently have existing practice

laws. It is the stated policy of the American Institute of Architects that interior designers should

not be licensed and that licensing is not the appropriate form of state regulation.

Should interior designers be licensed? Clves [INo

May an editor contact you for comments?

CYes [ No

Name

Phone

Copy and fax this form to 212/512-4256; or to respond by E-mail, visit our Web site at
www.archrecord.com and click on News/Features/Dialogue.

Note: The Pulse poll reflects a tabulation of individual responses to each month’s question
and is not intended to be construed as formal research.

Address

City, State
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Radical Reconstruction, by
Lebbeus Woods. New York:
Princeton Architectural Press, 1997,
168 pages, $45.

Sarajevo, Havana, and San Fran-
cisco are ground zero for Lebbeus
Woods's latest assault on architec-
ture-as-usual. Grouping these
places together sets off creative
sparks in the book’s three essays.
Additional light and heat are pro-
vided by the author’s provocative
drawings—obsessively detailed,
aggressively executed renderings of
worlds torn apart and then stitched
back together in fantastical ways.
Morbid yet vibrant, these startling
images are like an adrenaline rush
to the reader’s architectural imagi-
nation.

Drawn to “peripheries and
edges,” which “are always to some
degree neglected or at the limits of
control from centers of authority,”
Woods made numerous trips to
Sarajevo during and after the recent
siege by Bosnian Serbs. Doing
research and running design char-
rettes with local architects and
students while bombs were still

Radical Reconstruction

falling, Woods developed several
approaches for rebuilding pieces

of the shattered city. These ap-
proaches, which Woods dubs
“injection,” “scab,” “scar” and “new
tissue,” add layers of new construc-
tion and meaning to the remnants
of the damaged past, ensuring that
Sarajevo’s tortured history is not
forgotten or lost.

In Havana, Woods was attracted
to another kind of destruction—that
caused by neglect and decay in the
wake of the U.S. embargo of Cuba
and the failed economic policies of
the Castro regime. Having partici-
pated in a conference in Havana
sponsored by MAK (Austria Museum
of Applied Arts) in 1995, Woods
drew up a proposal for building an
artificial terrace/seawall that would
be a new urban edge for the
Malecon, the six-kilometer-long
boulevard that runs along Havana’s
waterfront. He also proposed a new
“urban wall” for the edge of
the old city—a veritable
beehive of ad hoc uses and
makeshift construction.
Indeed, the theme of walls
runs through this book,

Lebbeus Woads

connected to the author’s fascina-
tion with borders and edges.

In San Francisco, Woods
examined radical responses to the
ever-present threat of earthquakes.
Instead of seismically reinforcing
existing buildings that rely mostly on
orthogonal frames, he investigated
new kinds of structures that might
actually trigger “microquakes in
order that ‘the big one’ is defused.”
The result is, according to the
author, “an architecture that inhab-
its earthquakes, existing in their
space and time.”

While Woods's powerful draw-
ings grab the reader’s eye first, his
provocative text deserves attention
too. Dense but clearly structured,
the essay is a call to arms, a plea
for architects to get involved in the
world around them. Explaining the
work shown in the book, he writes,
“this does not mean to establish a
new architectural style, or to aes-
theticize violence, and even less to
suggest a single way of

approaching the problems at hand,
but rather to link the highest level
of formal concerns in architecture
with the most difficult social condi-
tions.”

Woods also explains why archi-
tects who are not lured to places of
destruction might pick up this book.
“By confronting the extreme con-
ditions brought about by willful
destruction, particularly as it affects -
urban life and its structures, archi-
tects will learn much about the
practice of architecture within stable
conditions, which they will never
learn by unquestioningly accepting
the often illusory appearances and
assumptions of stability.” Clifford
Pearson

Andrea Palladio: The Four Books
on Architecture, transiated by
Robert Tavernor and Richard
Schofield. Cambridge, Mass.: MIT
Press, 1997, 436 pages, $50.

Andrea Palladio’s | quattro libri
dell'architettura (The Four Books
on Architecture) is an important
Renaissance treatise, conjuring
classical images from the Tuscan
order and ancient Roman basilicas.
First published in Italian in 1570, the
work was translated into English by
Isaac Ware in 1738. For 250 years
Ware’s translation was the only
English version available.

Now British professors Robert
Tavernor and Richard Schofield have
translated the original text into
modern English and provided an
introduction with information on
Palladio’s life and his writings. Also
included are a glossary of technical
terms and a bibliography of recent
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Palladio research. The result is a
much more accessible Palladio.
Elana Frankel

Contemporary Native American
Architecture: Cultural Regen-
eration and Creativity, by Carol
Herselle Krinsky. New York: Oxford
University Press, 1997, 277 pages,
$45, $30 (paper).

Krinsky's book records contempo-
rary Native American architecture,
from ceremonial roundhouses to
pueblo-style schools to adobe stuc-
coed homes, as it relates to the
Native American cultural regenera-
tion that started in the 1960s and
continues to this day. The text, illus-
trated by black-and-white photo-
graphs, places the architecture in its
historical, social, political, and eco-
nomic context. Krinsky covers both
governmental efforts to help formu-
late a modern architectural move-
ment as well as some rare private
attempts to do so. Most of the
buildings are small and located

off the beaten path on remote
reservations, and most have been
neglected by the architectural press
...until now. E.F.

Architects and the City: Holabird
& Roche of Chicago, 1880-1918,
by Robert Bruegmann. Chicago:
University of Chicago Press, 1997,
560 pages, $65.

Over the past 15 years, Robert
Bruegmann, with help from many
other individuals and institutions,

has been painstakingly document-
ing the work of the Chicago archi-
tectural firm Holabird & Roche. In
this first volume, Bruegmann, a pro-
fessor of architectural history at the
University of lllinois in Chicago, has
not only successfully catalogued the
architects’ various commercial
buildings and houses but has also
proved that in researching architec-
ture, urban history must also be
considered. The firm's remarkable
impact on the city’s architecture
and the surrounding areas, the
fabric that makes up an urban land-
scape, should be of great interest
to historians, no matter what their
title or field. E.F.

Chairman: Rolf Fehlbaum, by
Tibor Kalman. New York: Princeton
Architectural Press, 1997, 592
pages, $35.

Rolf Fehlbaum is obsessed with
chairs; indeed, he's crazy for them.
So says a new book by Tibor
Kalman. In a whimsical, poetic, and
primarily pictorial chronology (the
text is children’s-book spare and
basic enough to be read without
translation by people around the
world), Kalman presents a global
history of chairs—from humble
milking stools to the electric chair—
that reaches nearly mythic pro-
portions.

CONTEMPORARY
NATIVE AMERICAN
ARCHITECTURE

Cultural Regeneration and Creativity

CAROL HERSELLE KRINSKY

5
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Simultaneously, we learn the
story of how Fehlbaum, chairman of
Vitra, the internationally renowned
Swiss furniture company, developed
his collaborations with leading archi-
tects like Tadao Ando, Zaha Hadid,
and Charles and Ray Eames, who
designed the first chairs produced
by Vitra.

Along with co-designer Kim
Maley, Kalman filled this thick
little book with 650 images of
Fehlbaum'’s favorite people and
things, including, of course, Vitra's
famous chair collection, which is
contained in its museum in Weil am
Rhein, Germany, designed by Frank
Gehry. Kalman, who was the found-
ing editor of Colors magazine and
head of his own multidisciplinary
design group M&Co. in New York
City, has created a book evocative
of jazz and Jim Jarmusch films,
which Fehlbaum apparently loves.
Christine Liotta

Toward a Simpler Way of Life:
The Arts & Crafts Architects of
California, edited by Robert Winter.
Berkeley: University of California
Press, 1997, 310 pages, $45.

In a spirit similar to that of the pre-
Raphaelite artists of the mid-19th
century, who deplored the current
state of painting and sought to
evoke the sincerity of a previous
era, the architects of the California
Arts and Crafts movement drew on
the decorative themes of English
Tudor, Swiss chalet, Japanese tem-
ple, and Spanish mission. Their

TOWARD A SfM
| WAYOF LIFE! |

THE ARTS & CRAFTS
ARCHITECTS OF CALIFORNIA

ROBERT WINTER

houses were designed to comple-
ment rather than compete with
nature, as evidenced, for instance,
by the copious use of their favorite
building material: wood.
Summoning an earlier time,
before modern industry and tech-
nology transformed the practice
and style of architecture, the move-
ment, which flourished between
1890 and 1930, represented a
conscious retreat from the overt
materialism and commercialism
of American culture. Featuring
works by the movement’s most
notable architects, including
Charles and Henry Greene, Bernard
Maybeck, and Julia Morgan, this
book also reveals the influence that
the Arts and Crafts aesthetic
continues to exert on architects
working today. C.L.

Civic Realism, by Peter G. Rowe.
Cambridge, Mass.: MIT Press, 1997,
241 pages, $30.

Peter G. Rowe, who is a professor
of architecture and urban design as
well as dean of the faculty of design
at Harvard, is a true urbanist. In this
book, he closely examines the form,
appearance, and value of civic
places and the cultural, political,
and social forces that create them.
Rowe analyzes the circum-
stances that paved the way for
suburbia as we know it (single-
family houses, shopping centers,
workplaces, and highways) and bal-
ances this with observations on
some great civic places that have
stood the test of time, such as the
Piazza de Campo in Siena, ltaly.
Most of his examples are more
modern: recent public spaces in
Barcelona, several of the grand
projets in Paris, and New York's
Central Park as well as other trans-
formations of the Manhattan grid.
Ultimately, Rowe is fascinated with
the question of what makes a civic
space, which belongs to everyone
yet no one in particular, great.
What the places described in
his book have in common is not so
much their architectural features,
but the activities that take place
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inside them. Not just for architects
and urban planners, this book
should interest all citizens con-
cerned with developing a cohesive,
feasible vision of a sustainable civic
future. C.L.

Polychromie architecturale: Le
Corbusier’s Color Keyboards
from 1931 and 1959. Basel:
Birkhéauser, 1997, 173 pages, plus
two color charts, $180 (3 volumes
in slipcase).

White is probably the “color” most
commonly associated with the work
of Le Corbusier. Think of the chapel
of Notre-Dame-du-Haut in Ronchamp
or the Villa Savoye or the monastery
of La Tourette, and color is probably
the last thing that comes to mind.
Indeed, Le Corbusier’s most famous
text, Towards a New Architecture
(1923), contains not a single refer-
ence to color in architecture.

But as this set of books
reminds us, Corb, who was also a
painter, was a master colorist. And

his use of color could be as powerful
as his floor plans or his palette of
materials. Since his work has been
primarily reproduced in black and
white, it comes as a shock to see
how liberally he used color, as on
the facade of the Unité d'Habitation
in Marseilles.

The first volume of this three-
part set features full-color photos
and an accessible text (in English,
German, and French) by Arthur
Riegg, a Corbusier specialist who
teaches in Switzerland at the ETH
Zurich.

The second presents fabri-
cations of colored wallpaper that
Corbusier designed. Each page is a
lush field of color, ranging from pale
earth tones to acidic greens to
vibrant ultramarine.

A third volume presents Corb’s
“color keyboard,” a system he
invented for the application of color.
Each page represents a “color
mood” and contains pattern cards
with shades of color arranged in
sequences for clients to choose for

BOO

walls, woodwork, doors, and
other details. This beautifully
slipcased edition is a fascinat-
ing study in the architect’s
little-known purist color
theory. C.L.

Le Corbusier: The Final
Testament of Pére Corbu,
a translation and interpre-
tation of Mise au point by
Ivan Zaknic. New Haven:
Yale University Press, 1997,
192 pages, $25.

More than a translation, this
homage to Le Corbusier by Lehigh
University architecture professor
lvan Zaknic is a strange piece of
work. Zaknic provides the original
text to Le Corbusier’s autobiographi-
cal reflections, Mise au point, and
aptly renders it into English.
However, the author provides
some strange background informa-
tion for understanding the text. For
example, is it necessary to cite (in
painful detail) the exact coordinates

// “CAN YOU EVEN IMAGINE

Le Corbusiar

A Tanslation ang
Interpretation of

| Mise qu Ppoint by
van Zakni¢

of the two men swimming nearby
when Le Corbusier had a seizure
and died in 19657 And the exact
steps they took to drag his body out
of the water? And must readers see
the view of the Mediterranean from
the Cap-Martin cemetery where Le
Corbusier and his wife Yvonne are
buried, with an arrow pointing to the
location where the architect took his
final swim? | think not. E.F.
(continued on page 38)
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(continued from page 36)

Herman Hertzberger, by Herman
van Bergeijk. Basel: Birkhauser,
1997, 216 pages, $35 (paperback).

Born in Amsterdam in 1932, Herman
Hertzberger is one of Europe’s most
influential contemporary architects
but is not as well known in America.
The majority of his progressive
designs, which include schools,
theaters, and housing for the elderly,
have been built in the Nether-

lands, and nearly all invite a

great deal of social participation
from the people who use them.

The only book devoted
exclusively to Hertzberger, this
paperback volume offers a con-
cise and complete presentation
of the architect’s work to date. It
includes all his important build-
ings and projects, from his earliest
works in the 1960s to his most
recent, like the Chassi Theater in
Breda, Holland. This theater’s
dynamic undulating roofline, which
Hertzberger split in two, resembles

Edited with Commentary by Ann¢

rolling ocean waves and serves as

the primary facade of the building.
The book’s text is presented

in both English and German, and its

clear and simple language should

satisfy both lay and professional

readers. C.L.

The lllustrated Room: 20th Cen-
tury Interior Design Rendering,
by Vilma Barr and Dani Antman.

Louis Kahn to AnneTyng

The Rome Letters 19531954

e Griswold TYn§

Rezott

New York: McGraw-Hill, 1997, 272
pages, $70.

Focusing on interior and architec-
tural rendering as a unique and
evolving 20th-century art form, this
book presents a comprehensive
survey of styles, media, and proj-
ects—from vibrant pen-and-ink
sketches of interiors to computer-
generated elevations.

Organized by decade and, fur-
ther, by type of interior within each
chapter, the book examines Art
Deco, Art Nouveau, Arts and Crafts,
and other movements as they per-
tain to interior rendering. Highlighted
are drawings by Wright, Mies, Le
Corbusier, and Hugh Ferriss, one of
the century’s greatest architectural
delineators.

Representing the most up-to-
date collection of information and
illustrations in the trade, and with
a special section that is devoted
to the future of the renderer’s art
in the computer age, this book
promises to be an invaluable refer-

ence tool for architects, interior
designers, renderers, and design
students. C.L.

Louis Kahn to Anne Tyng: The
Rome Letters 1953-1954, edited
with commentary by Anne Griswold
Tyng. New York: Rizzoli, 1998, 224
pages, $45, $30 (paper).

There is little doubt that Anne Tyng
was Louis Kahn's professional muse
and lover for almost a decade. But
when she left for Rome in 1953,
alone and pregnant, there was
much question as to her own future.
The recent publication of 53
of Kahn's never-before-seen letters
to Tyng in 1953-54, the time she
spent in Rome, proves that in addi-
tion to their romance there was a
mutual professional respect. The
informal correspondence reflects a
dual passion for architecture and
design and bears witness to one
woman'’s pioneering effort in a
male-dominated architectural
world. E.F.

The most comprehensive source of

british design talent ever compiled

british contemporary
furniture design

King Tubby chair,
designed by Platt & Young,

available from Viaduct.
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We are delighted to announce the first
edition of the Virtual Showroom.

This remarkable new CD reference source brings

you, in seconds, 30 of the UK’s leading designers,
featuring 500 leading edge designs which can be

sourced from 20 leading suppliers.

More than that, you can hear the words and voices
of the designers who created them, download
technical specifications and even manipulate
screen images - rotating, for example a chair or
table through 360°.

The Showroom on the web

As a powerful complement to your CD-ROM, the
Virtual Showroom has a direct link to a subscribers
only web site.

Constantly evolving, the site carries the latest
industry news, products, designs, views, and
issues.

Every specifier should have a copy of this vital,
affordable innovation. For more information, visit
our site on: www.virtualdesigncentre.com

virtualdesigncentre.com
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Shiro Kuramata, 1934-1991
Grey Art Gallery and Study Center,
New York University, New York.
Through May 2. Musée des Arts
Décoratifs, Montreal. June 3—
September 7.

Japan 2000: Architecture for
the Japanese Public

Art Institute of Chicago. Through
May 3.

Shiro Kuramata, 1934-1991
The Japanese furniture and interior
designer Shiro Kuramata is revered
for having pushed the experimental
envelope to create original forms,
materials, and environments—or
combinations of all three. During his
28-year career, this metaphysical
magician’s best stunts included
glow-in-the-dark tables, draped fab-
ric solidified into walls, and feathers
frozen in acrylic, beyond the reach
of gravity. He also worked exten-
sively with fashion designer Issey
Miyake, designing his boutiques all
over the world. Kuramata’s furniture
and interiors have had a tremen-
dous influence on a generation of
designers in Japan, although his
work is less well known here.

Incorporating the defining
themes of Kuramata'’s career was
the challenge faced by architects
Michael Morris and Yoshiko Sato in
their installation for the exhibition
“Shiro Kuramata, 1934-1991
which was on view at New York
University’s Grey Art Gallery. Sato
worked with Kuramata as a student
intern in 1987, and she drew on that
experience in her design for the ret-
rospective.

Kuramata’s unique vision was
an unapologetic hybrid of cultural
contradictions. In many respects, he
was very Japanese. He insisted on
precise craftsmanship; he was fasci-
nated with duality, which can be
seen as an extension of wabi-sabi

Victoria C. Rowan is a writer based in
New York City.

Cheryl Kent writes about architecture
and urban affairs from Chicago.

aesthetic and moral values (the
beauty of things imperfect, imper-
manent, incomplete, unconven-
tional); and in his work he seemed
to be striving for a kind of Buddhist
nothingness.

However, Kuramata grew up in
postwar Japan, where the United

States’ invasion never ended, cultur-

ally speaking. While he may have
felt some ambivalence toward
America, he embraced the culture’s
big-band music, its emphasis on
planned obsolescence, its casual
irreverence, and its slick pop
imagery. Kuramata adored Western
magazines and Surrealist art, espe-

Installation view of “Shiro Kuramata,
1934-1991,” with Lamp (Oba-Q),
1972, in the foreground and 01 Chair,
1979, at left.

cially Duchamp’s work. American
films and music provided him with
evocative titles for many of his furni-
ture pieces: Miss Blanche, Blue
Champagne, How High the Moon.
For Kuramata, functionality and
practicality were not the only priori-
ties. “The ideal is to have things
float in the air without any support”
he said in 1973, “like the chairs
and musical instruments floating in
the blue sky in Magritte’s paintings.
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That is the best. From there, design
begins to evolve.” This concept
became a major design departure
point for Morris and Sato’s installa-
tion. Most of the display platforms
were constructed with deep reveals,
the supports hidden from view so
they appear to hover just above the
floor.

Morris and Sato took advan-
tage of the Grey’s large, free-flowing
loft space. Visitors could determine
their own traffic patterns through
the exhibition, viewing objects in
whatever order they chose. Because
the architects knew that Kuramata
created his furniture for sculptural
punctuation within his dramatic
commercial interiors, and that he

Overhead fiber-optic lighting height-
ens the effect of Miss Blanche, 1988
(above). The Glass Chair, 1976, dis-
solves into projected waves (left).

preferred to photograph his pieces
outside on highways or standing in
water (again illustrating walk-on-
water buoyancy), Morris and Sato
chose to present the works as
icons-in-the-round. For the main
platform in the gallery, they simu-
lated a reflecting pool, covering the
surface with a glass laminate that
has stainless-steel film sandwiched
within it.

Kuramata was also preoccu-
pied with light, shadow, and the
evocative quality of materials.
Recognizing that Kuramata's nega-
tives (shadows) were just as
important as the positives (the furni-
ture), Morris and Sato generated
stark shadows on many of the
pieces with powerful cones of light
emanating from the ceiling. The
result is a spectacular flattened
abstract image, an effect that is
particularly striking with such chairs

as Begin the Beguine—a steel
armature in the shape of a bent-
wood Josef Hoffman chair, which
Kuramata ceremonially burnt out
from within—and the Miss Blanche
chair, with its kitschy plastic roses
suspended in acrylic.

Morris and Sato also realized,
however, that some pieces would
look best lit from lightboxes below.
At the gallery’s entrance, visitors are
greeted by the ghostly apparition of
How High the Moon, a metal-mesh
club chair that appears to be uphol-
stered with an intricate weave of
shadows. The same treatment is
used with Pyramid Furniture, a tall
Plexiglass chest whose seams carry
the light like a visible electric current
and whose black plastic drawers
seem to have given gravity the slip.

Kuramata examined aspects
of translucency and transparency
throughout his career, whether
working with acrylic, glass, or wire
mesh. Morris and Sato take advan-
tage of Kuramata’s tweaking of
preconceived notions in pieces
like the Glass Chair, which has
been described as a see-through
Rietveld. In the exhibition the chair
is displayed against a video projec-
tion of an oceanscape. The trans-
parent chair panels tease the eyes
into doubting what they're seeing
as the furniture dissolves into the
rhythmic waves.

The predominant tone of
Morris and Sato’s design is one of
sympathetic respect for Kuramata’'s
work. The gallery’s preexisting spa-
tial conditions are deliberately
minimal, and the installation’s white
walls, colorless lighting, and metallic
glass laminate create an environ-
ment that allows Kuramata's pieces
to stand out.

At the Montreal Musée des
Arts Décoratifs, where the exhibition
opens on June 3, Morris and Sato
will be designing the installation in a
space that comes prepackaged with
Frank O. Gehry’s distinct imprint.
Instead of creating a frame, they will
be working within one: here, double-
height ceilings with permanent
marine-grade natural-finish plywood
columns erupt in helter-skelter clus-

ters that create silhouettes and
shadows. The space in Montreal will
engage in a more active dialogue
with Kuramata’s furniture. Instead of
the ethereal, contemplative quality
of the Grey installation, the meeting
of Gehry and Kuramata will almost
certainly be characterized by play-
fulness verging on the apocalyptic.
Victoria C. Rowan

Japan 2000

In the past 50 years, the character
of Japanese architecture has gone
through a remarkable evolution,
from desperate utilitarianism, as
cities devastated by war were
rebuilt, to the flashy, heedless
commercialism of the 1980s’ spec-
ulative economy, to the adventurous
public-minded projects of today.

In the 1990s much of Japan’s
best architecture is in the public
rather than the commercial realm,
and it is being funded by govern-
ment sources. Furthermore, many of
these projects were designed by
internationally known designers like
Fumihiko Maki and Arata Isozaki
and by virtually unknown younger
architects, instead of the architec-
ture-construction behemoths that
have typically dominated public
building in Japan.

Giving this new public architec-
ture an audience and putting it in a
social perspective was the intention
of “Japan 2000: Architecture for the
Japanese Public,” an exhibition at
the Art Institute of Chicago. Guest-
curated by Naomi Pollock, an
American architect who lives and
works in Japan, the exhibition was
the first in a series of three that will
explore the role of the Japanese

(continued on page 46)

The Noh Stage in the Forest, by
Kengo Kuma & Associates, blends
structure and landscape.
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(continued from page 44)
government in fostering innovative
architecture and industrial design.
(It will also be shown in the San
Francisco airport later this year and
two locations in Berlin in 1999.)

The 17 projects Pollock has
chosen are wonderfully varied in
program and expression: a tradi-
tional Noh theater, a resort, a con-
ceptually complex bridge, a school
and community center, several
sports facilities, a museum, a police
station, and a crematorium are
among the featured projects.
Scattered across the country, many
of these public facilities enrich small
communities that have not enjoyed
such amenities before.

Pollock’s catalogue essay
traces the beginnings of these proj-
ects to 1988, when Arata Isozaki
was appointed to Kumamoto Pre-
fecture’s new Artpolis program. With
the sanction of Governor Morihiro
Hosokawa, Isozaki would circumvent
the government bureaucracy (which
inevitably commissioned large, polit-

ically connected firms) to select
architects directly for public works
projects. Isozaki chose young, tal-
ented, independent architects for
the first phase, which consisted of
40 projects of differing scale.
“Artpolis succeeded brilliantly in
turning a sleepy agricultural region
into an architectural mecca of inter-
national repute,” Pollock writes. It
was not long before other prefec-
tures sought to emulate this
success with their own projects
and architects.

The exhibition offers a look at
a soon-to-be-completed gallery for
the Tokyo National Museum by
Yoshio Taniguchi (who won the com-
mission to expand the Museum of
Modern Art in New York). The free-
standing gallery, which will house
the Horyuji temple treasures, is dis-
tinguished by a remarkable delicacy
in scaling and detailing. Two sides of
the building are glazed, with a steel
screen in front and a canopy above,
and the brightly lit interior contains
the lobby and lounge areas. The

other two sides, clad in stone, house
the exhibition and preservation
areas. The transparency demon-
strates the public ownership and
accessibility of the objects; the
opagueness shows the govern-
ment’s responsibility in protecting
and caring for the treasures.

The show includes two stadi-
ums, a building type that has had
great significance in Japan since
Kenzo Tange's National Olympics
Stadium was built for the 1964

Norihiko Dan’s community center will
serve as a public amenity for those
forced to abandon their homes for
the building of Hiyoshi Dam.

Tokyo games. Architectural historian
Reyner Banham said the games
marked the end of the postwar
reconstruction and the beginning of
Japan’s economic ascent. Tange'’s
design remains as extraordinary as
ever. In looking at these two new
(continued on page 48)
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(continued from page 46)
stadium designs, one can almost
feel the architects tensing like ath-
letes running toward the high
hurdle: can they match Tange?
The Miyagi Stadium, by Haryu
& Abe Cooperative Atelier, will not
be built until 2000, but the model,
showing arcing, overlapping cres-
cents enveloping the oblong field,
looks promising. The recently com-
pleted Kumamoto Stadium, or

Buoyant Cloud, by Teiichi Takahashi
of Daiichi Kobo Associates, is
intriguing. Ingenious engineering will
permit the ceiling membrane to be
opened to the sky. And the building
form is softer, less overwhelmingly
monumental than most stadiums,
with a billowing skirt draping away
from the glass-and-steel cylinder
that encloses the playing field.

Another exceptional example
from the exhibition is the Noh

Stage in the Forest, in Miyagi
Prefecture, designed by Kengo
Kuma & Associates. In a poetic
return to traditional Japanese con-
struction, the natural wooded
environment and the building blend
into one another.

With the Mamihara Bridge,
architects Jun Aoki & Associates
commemorate the community’s

Toyo Ito’s Ota-ku hotel/school
complex in Nagano (left), and
Kisho Kurokawa’s Fukui City
Museum of Art (above).

past as a stopover for travelers on
the old post roads. Cars travel over
the upper deck, and an inverted
lower deck for pedestrians serves
as a gathering place.

The catalogue essay illumi-
nates the conditions peculiar to
Japan, explaining, for example, the
circumstances that have led to the
dominance of large construction-
architecture conglomerates in
obtaining most commissions in the
country. Pollock’s insights into
Japanese architecture and her
knowledge of the subject (which
she also writes about as a RECORD
correspondent) make the text well
worth reading.

Because no labels or interpre-
tation are provided in the exhibition,
the catalogue serves as a useful
accompaniment for viewers who are
unfamiliar with architectural draw-
ings and models. The work in “Japan
2000, much of which is marvelous
and inventive, deserves to be made
accessible to as wide an audience
as possible. Cheryl Kent
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Eric C. Y. Fang, AIA, is an architect
and urban designer with Skidmore,
Owings & Merrill in San Francisco.

San Francisco’s 80-block neighbor-
hood south of Market Street looks
much as it has for years. To be
sure, the signs that gentrification is
taking place along SoMa’s broad
one-way streets—spruced-up store-
fronts and warehouses converted
into trendy bars and nightclubs—
are obvious. The essential physical
framework, though, remains the
same. SoMa is a jumbled mix of
two- and three-story brick ware-
houses, hulking metal industrial
buildings, and four-story wood-
framed SROs that once housed
shipbuilders.

But turn into alleys like Zoe or
Clementina, named after the wives
and daughters of the area’s early
settlers, and you see signs of some-
thing new. Here, taut new five-story

Lofts by David Baker,
one of the first of the
new loft projects, bene-
fited from city subsi-

dies for evicted artists.

stucco buildings with metal balco-
nies stand side by side with jewelry
manufacturers, auto-body shops,
and Victorian-era triple decker
houses. Sleek volumes of corru-
gated metal with large expanses
of glass hover over the sidewalk.
In the past five years scores of
these buildings have gone up in a
boom that has not only breathed
new life into the city’s residential
architecture but also sparked San
Francisco’s most heated land-use
conflict in years.

Unintended consequences
Originally, city planners intended to
create affordable housing in SoMa
for artists. Instead, they spurred a
rapid gentrification that forced real
estate prices out of the reach of the

very people it was supposed to ben-
efit. Artists had been using the
area’s large, cheap warehouses for
studios since the early 1970s. By
the end of the decade the city had
revised its housing code to allow for
live-work occupancy, but it proved
limited in addressing the artists’
needs. Within a few years artists
started agitating for action.

In 1989 the Planning Depart-
ment responded by creating special
zones south of Market Street in
which live-work spaces could be
built under commercial zoning regu-
lations. As a practical matter, this
meant that all such units would
have no lot-coverage or side- or
rear-yard requirements but higher
height limits, and could avoid
design review. Because the
Planning Department’s main objec-
tive was to preserve existing
housing and encourage new hous-
ing for artists, a key stipulation in
most of these zones was that the
“work” component be limited to
“arts activities.”

Loft conversions, of course,
had been going on for decades in
cities like New York, Chicago, and
Philadelphia. But several factors
prevented the trend from catching
on here: stringent seismic regula-
tions and San Franciscans’ insis-
tence on living with their cars. The
first to match the implications of
the new ordinance with the demo-
graphic and market trends of the
late 1980s was developer Rick
Holliday. He and architect David
Baker addressed these problems
beginning in 1990 with a series of
warehouse conversions in an area
zoned for professionals’ as well as
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artists’ live-work use, with parking
in adjacent buildings.

Because they were conver-
sions, the design of these projects
was minimal. Looking to New York
City’s SoHo for inspiration and
drawing on findings from focus
groups conducted by Holliday,
Baker developed a strategy that
capitalized on the character of the
old loft buildings and deployed new
architectural elements only at
select locations. Holliday gives
Baker particular credit for employ-
ing his contacts among local
artisans to create such interven-
tions as the twisting timber and
aluminum staircase at the
Clocktower lofts and the hand-
wrought metal gates at 355 Bryant
Street—quirky elements that make
a powerful statement. With these
conversions, Holliday and Baker
identified an emerging market niche
for live-work: designers, entrepre-
neurs, and other knowledge
workers. What’s more, they made
the notion of living in SoMa chic.

-
P
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The most surprising impact
on the SoMa streetscape has been
made by small-scale builders in the
area and the new live-work lofts
that began appearing in the alleys
around 1992. Residential building
at this end of the market—15 units
or less—had long been
dominated in the city by
“Irish builders,” the first-
generation Irish immi-
grants who developed
and built much of the
neighborhoods, such as
Richmond and Sunset,
in the western part of
the city in the 1960s
and '70s.

In the early '90s, as
downzoning, a scarcity

Capehorn Lofts, a
16-unit high-end
conversion by Pfau
Architects, makes gen-
erous use of Kalwall
and corrugated steel.

Vi the i

of vacant sites, and NIMBYism
slowed construction in these neigh-
borhoods to a near standstill, the
Irish builders set their sights on the
cheaper land and more relaxed
development climate south of
Market. Their first buildings, small

No boundaries. No constraints. No preconceived notions.

,/.*'!() /0 (7% your instincts.

infill projects in alleys zoned for
artists’ lofts, were enabled in part by
the increased densities allowed by
the '89 ordinance. Their success,
fueled by the emergence of multi-
media businesses around South
Park (in eastern SoMa), and sky-
rocketing housing costs throughout
the city, attracted other builders. By
1996 new lofts accounted for more
than 20 percent of the city’s annual
housing construction.

A new housing type emerges
But these buildings were different
from the projects by the same
builders in western neighbor-
hoods—homely brick and stucco
numbers locals call Richmond Spe-
cials. The salient characteristics of
the emergent type—two floors of
double-height lofts with partial
mezzanines above a ground-floor
garage—can partially be explained
by the '89 zoning ordinance, new
building code regulations on live-
work spaces, and of course eco-
nomics: although the building type

—
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possibilities others

are afraid of.



contains five floors, it qualifies as
three floors according to code and
thus can be framed in wood.

The design sensibility of these
buildings reflects the builders’ savvy
about the new market attracted
to SoMa and their alliance with
younger, more design-oriented
architects. One of the most active
of these is Sternberg Benjamin
Architects (SBA), who have become
perhaps the city's most prolific
designers of live-work projects by
providing “builders’ sets"—docu-
ments that set the basic form, orga-
nization, and exterior materials but
cede the detailing to the builder.

SBA's projects, like most of the
new live-work projects, typically
draw from the industrial palette of
the area—corrugated metal siding,
Kalwall, and lots of stucco. They also
incorporate many of the elements
introduced by Baker that are now
de rigueur for live-work spaces, like
artisan-designed metal entry gates.
The risks of builders’ sets are seen
in their uneven execution, mani-

fested in the occasional extraneous
polystyrene molding or saccharine
color scheme. SBA’s best buildings,
like their 12-unit project at 50
Lucerne Street, tend to be their
“dumbest"—simply detailed and
well-proportioned, with innovations
like bay windows and ground-floor
work spaces that provide separate
street-level business entrances for
second-level units.

The new loft construction
boom has not only provided work
for younger designers, but it has
also provided opportunities for more
established architects to explore
different aspects of the type. On
the high end of the market are reha-
bilitations like Fisher Friedman'’s
Oriental Warehouse and Capehorn
Lofts by Pfau Architects, located on
either end of Delancey Street.
Called life-style lofts by some, these
projects take more of a “custom
spec house approach” by providing
more extensive interior finish pack-
ages, explains the Capehorn’s
project architect, Dwight Long. In

both projects, budgets ranging from
$125 to $150 per square foot allow
generous use of materials such as
galvanized steel and refined detail-
ing that lets the architects create

-
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sophisticated dialogues between
the new lofts and their existing
brick shells.

Other architects have investi-
gated construction and tectonic
issues. Toby Levy's mixed-use proj-
ect in South Park, which houses
her office on street level and family
above, explored the implications of
incorporating nontoxic materials
such as structural Homasote.
Stanley Saitowitz’s pursuit of maxi-
mum flexibility and transparency in
his Natoma Street and more recent
Tennessee Street projects has
returned the aesthetic expression
of the type back to its industrial
origins. The street facades of both
buildings bring the steel moment
frame to the exterior, reflecting the
structural system rather than more
conventional interpretations of tradi-
tional San Francisco residential
architecture.

The still evolving balance
between “live” and “work” has also
suggested ways in which new col-
lective forms may develop from the

Toby Levy Design
Partners’ mixed-use
project in South Park,
the epicenter of San
Francisco’s Multimedia
Guich, houses the
architect’s office on
street level and her

living quarters above.

type. At the Clocktower
Lofts, Baker carved
large courtyards out of
the deep floor plates of
three old industrial
buildings. They com-
bine California
informality with a level
of finish and control
that bespeaks a place of business.
Baker, who works in a Clocktower
loft, likens the building to an “urban
district,” where people commute
within the building.

SoMa'’s growing status as the
regional center for multimedia busi-
nesses has injected an additional
element into the live-work market.

The Bluxom Street lofts by Mark
Horton Architects, a 102-unit proj-
ect still in construction, have been
targeted for technology and multi-
media workers. Plans call for a
digital concierge to provide 24-hour
computer support and Cat-5 and
T-1 lines wired into each unit. Archi-
tect Peter Pfau predicts that devis-

ing a new type of corporate environ-
ment for businesses that eschew
conventional class-A office space
may be the next wave in the area as
more firms seek to establish a pres-
ence in SoMa’s Multimedia Gulch.
The interesting thing about this
particular moment is that SoMa’s
architecture does not yet have a
“style.” While there is something
vaguely defined as “industrial” (per
the planning code) that underlies all
of the new construction, that term
has, happily, been left uncodified.
Corrugated metal is put up horizon-
tally in some projects, and vertically
in others. Some projects explore a
more residential expression through
increased facade articulation, while
others suppress residential charac-
ter, stressing instead flatness and
simplicity. But SoMa’s new archi-
tects are not preoccupied with mat-
ters of appearance; the continual
tinkering with the type is a sign that
they are focusing as much on what
the housing does as on what it is.
(continued on page 60)
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(continued from page 58)
Planning sparks controversy
The new housing raises several
larger issues. Urbanistically, the
incremental nature of the infill proj-
ects has allowed SoMa’s distinctive
scale and grain—especially in the
alleys—to remain intact. But the
question of whether the new
live-work housing will add up to
something more and contribute

to the public realm has yet to be
answered. With street-level facades
occupied largely by garage doors
and double-height windows floating
above the street, the live-work
buildings tend to stand aloof from
their still-gritty urban surroundings.
This perhaps reflects the new lofts’
status as favorites of tech workers
reverse commuting to Silicon Valley.
But SoMa'’s five-lane one-way
streets, narrow sidewalks, and
block-long warehouse walls have
never made it a particularly pedes-
trian-friendly part of town. The influx
of new residents has produced a
clamoring for more amenities like

grocery stores and dry cleaners.

A reevaluation of the area’s urban
design and open space needs
should not be far behind if it is to
evolve as a living quarter of the city,
and not just become what architect
Daniel Solomon calls an “inner-city
bedroom community.”

The influx of new residents,
and the conspicuous absence of
artists among their ranks, is also
forcing the city to reckon with
larger, more painful land-use
issues, including the future of
industry here. With recent lofts
selling for an average of $250 to
$260 per square foot, and many
artists moving across the bay to
Hunter’s Point and Emeryuville, it
would seem that the battle for
affordable artists’ housing is over.
But the '89 ordinance brought into
the open a conflict that has em-
broiled artists, owners of SoMa
industrial businesses, architects,
the Irish builders, and neighborhood
associations.

Earlier this year the Planning

Commission held hearings on the
live-work controversies. Testimony
ran well into the night. Artists
charged that the new development
has worsened their own housing
situation; longtime SoMa residents
and industry owners feared that
their new neighbors would drive
them out. Architects and builders
pointed out that in a city with a

1 percent vacancy rate and the
country’s highest housing costs, the
new lofts’ contribution to the hous-
ing inventory can only be seen as
positive. San Francisco’s Planning
Department acknowledged the
value of the new housing but ulti-
mately enacted new remedial
restrictions that will most likely
make live-work developments in
SoMa more difficult to develop.

But the cat’s out of the bag. As
recent sales figures attest, the new
lofts, with their flexibility, expansive
volumes, and large windows, have
captured the imagination of both
longtime residents and people want-
ing to move back into the city. The

industrial aesthetic has also been
adopted by the multimedia crowd.
For people in other cities,
these developments may not seem
extraordinary. But for those familiar
with the recent architectural cli-
mate in San Francisco, they are
nothing short of remarkable.
Because of a trying approvals
process, a strong sentimental
streak, and a touch of compla-
cency, the environment here has
been far less conducive to progres-
sive architecture than, say, Los
Angeles, or even the San Francisco
of the 1960s. The new wave of
housing signals that San Francisco
may at last be moving beyond the
Victorian “painted ladies,” Mission-
style stucco boxes, and Shingle
Style houses that have long defined
its residential vernacular. Historian
Kevin Starr recently said, “San
Francisco needs a new story to
tell about itself.” If so, then SoMa'’s
current development boom may be
architecture’s contribution to that
story. m
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Business Softuweare Alliance

www.bsa.org
1-888-NO-PIRACY
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s an architect, you know that copying intellectual property

such as blueprints is against the law. The same is true for

computer software — and the ramifications are real.
Pirated software recently cost one architecture firm $150,000
in settlement of a lawsuit.

There’s more. If your employees copy software, they risk
spreading computer viruses that can delete data and even shut
down networks. And if your employees don’t use the software
they have, or lack the software they need to do their jobs, you
could be wasting money.

The answer is sound software management, and the
Business Software Alliance is here to help. We offer
SoftScan® and MacScan™, free audit tools you can use to
confidentially identify and remove any illegal software on your
computers. And we offer a Guide to Software Management,
providing the nuts-and-bolts to allocating software resources
and keeping your company risk-free.

After all, when it becomes easier to steal an idea than pay for it,
people stop investing in ideas. Visit our Web site at www.nopiracy.com
or call our hotline at 1-888-NO-PIRACY to find out more.

Eﬂu ?ES |'|] LEQE“ Sl]ﬂIJJﬂfE Visit our booth #523 at the AIA Expo98 in San Francisco.
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Calendar

Arquitectonica: The Times
Square Project

New York City

Through May 10

The first solo exhibition in New York
of work by the Miami-based firm
focuses on the architects’ design of
a mixed-use complex combining a
hotel with entertainment and retail
components, to be built at 42nd
Street and Eighth Avenue. Cooper-
Hewitt National Design Museum.
212/849-8300.

Civics Lessons: Recent New
York Public Architecture
Washington, D.C.

Through May 11

Projects in New York initiated by
public agencies working with archi-
tects from 1985 to 1995. Organized
by AlA/New York and the New York
Foundation for Architecture, the
show emphasizes the link between
public investment in architecture
and the economic, social, and aes-
thetic quality of the city. National
Building Museum. 202/272-2448,

Alvar Aalto: Between
Humanism and Materialism
New York City

Through May 19

Marking the 100th anniversary of
Aalto’s birth, this large-scale retro-
spective is the first in the United
States to present original drawings

Finnish architect, designer, and town
planner. Video walk-throughs of sev-
eral of his most important buildings
are included. Museum of Modern
Art. 212/708-9400.

Position/Paradox

New York City

Through May 19

An exhibition of work by the six win-
ners of the Architectural League’s
annual competition for young archi-
tects and designers, accompanied
by a lecture series. Urban Center.
212/753-1722.

. Lightforms '98

i New York City

{ Through May 31

Three monumental, site-specific,
interactive light sculptures—win-
ners in the Lightforms compe-
 tition—are on display. New York
i Hall of Science. 718/816-9796.

Kisho Kurokawa Retrospective
! London

i Through June 13

: “From the Age of the Machine to the
Age of Life,” a major retrospective
of the work of Japanese architect
Kisho Kurokawa, from his early

© projects with the Metabolist Group
through his current addition to the

{ Van Gogh Museum in Amsterdam.

{ RIBA Architecture Centre. 011/01-1-
. 580-5533,

Finnish Modern Design: Utopian
{ Ideals and Everyday Realities

i New York City

: Through June 28

Featured in the exhibition are glass,
ceramics, furniture, textiles, metal-
work, and industrial design. Orga-
nized by the Bard Graduate Center
for Studies in Decorative Arts in
New York and the Museum of Art

¢ and Design in Helsinki. Bard

: Graduate Center. 212/501-3000.

' Titanium!

i New York City

{ Through June 30

© An exhibition demonstrating the
and models of work by the renowned

range and diversity of titanium,

including its recent architectural

: applications in the Guggenheim
Bilbao and elsewhere. Material

: ConneXion Gallery. 212/445-8950.

Architecture in Perspective

{ Washington, D.C.

: Through July 5

This juried exhibition, organized

| by the American Society of

! Architectural Perspectivists, fea-

: tures 55 renderings, including the
six winners of the Hugh Ferriss

© Memorial Prize. The Octagon.

{ 202/879-7764.

Changing Places: Looking at

: Southampton

i Southampton, New York

¢ Through July 12

An exhibition of paintings, maps,
plans, and photographs document-
ing Southampton sites and how

: they have changed over time. The
show explores issues of village plan-
ning, land use, and demographic

i change. On May 15 and 16, a forum
¢ on architecture and planning in

¢ Southampton will be held. Parrish

i Art Museum. 516/283-2118.

Architecture of Independence:
{ Making of Modern South Asia
! Pittsburgh

: Through July 19

: The work of four South Asian archi-
tects—Charles Correa, Achyut
Kanvinde, Balkrishna Doshi, and
Muzharul Islam—is included in this
traveling exhibition. Heinz Architec-
tural Center, Carnegie Museum of
Art. 412/622-3131.

Landmarks of New York

i New York City

i Through August 23

¢ An exhibition of historical photo-
graphs celebrating New York’s cen-
tennial, accompanied by a sym-
posium, walking tours, and panel

© discussions. New-York Historical

¢ Society. 212/861-46441.

National Design Triennial

i New York City

{ Through September 12

A survey of developments in con-
temporary design, investigating how
issues and ideas drive design prac-
tices in America. Cooper-Hewitt

: National Design Museum. 212/849-
8300.

Completing the Federal

: Triangle

{ Washington, D.C.

¢ Through September 27

An exhibit documenting the devel-
opment of the Ronald Reagan Build-
ing and International Trade Center
on Pennsylvania Avenue, from a

© design competition in 1989 to the
building’s recent completion. The

: winning design was by Pei Cobb

Freed & Partners in association with
: Ellerbe Becket. National Building
. Museum. 202/272-2448,

New Ways of Revitalizing

i the American City

{ Washington, D.C.

i May 2~January 3, 1999

i An exhibition illustrating how new
cultural facilities have brought life
back to tired downtowns in Phoenix;
i Cincinnati; Fort Worth; Newark, New
Jersey; San Jose, California; and
Kansas City, Missouri. National

¢ Building Museum. 202/272-2448.

{ Design ADAC ’98

| Atlanta

\ May 6-7

The annual marketplace for design
professionals. This year’s theme:
Stars of Design. Seminars, product
previews, and networking opportuni-
ties are the featured fare. Atlanta

: Decorative Arts Center. 404/231-

£ 1720.

i Move into the Open

: Hamburg, Germany

i May 7-9

¢ Aseries of debates and confer-
ences, including architects, artists,
writers, and scientists, inspired by
the work of architecture theorist

¢ Henri Lefebvre and examining

the concept of “open topologies.”

¢ Academy for Fine Arts. Fax 011/49-
{ 40-37-22-22 for ticket information.

Maya Color: The Painted

! Villages of Mesoamerica

i Washington, D.C.

i May 8—June 26

{ Paintings and photographs by
Jeffrey Becom and Sally Jean Aberg
explore the symbolism of color in
ancient and modern Mayan archi-
tecture. AIA Headquarters Gallery.
202/638-3221.

Federation for Housing and

{ Planning Conference

| Lelystad, The Netherlands

i May10-13

This year’s conference, which takes
place in a region that was entirely
reclaimed from under water during

(continued on page 69)
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When designing a landmark, make a landmark decision.

Specify Arrow.

= Specifying Arrow architec-

tural hardware is simple.
One source. One Spec.
Only Arrow offers a full
range of designs, functions
and finishes essential to
the architect, industrial designer and specifier.
From mortise locks,
cylindrical
locks, door
closers and exit devices to our vast selection
of key systems, every Arrow product is
engineered for
performance
and durability.
Arrow has earned a reputation
for delivering hardware of consistent quality
and unsurpassed value for indus-
trial and commercial projects
large and small. It's no wonder
.‘ decisive architects specific about

& performance, specify Arrow.

For a detailed description of our products and services, check us out at:

www.arrowlock.com or call us toll-free at: (800) 221-6529 ‘ Sooner or later, you'll get the point.

©1997 ARROW ARCHITECTURAL HARDWARE e 10300 FOSTER AVENUE, BROOKLYN, NY 11236 © PHONE: (718) 257-4700 © FAX: (718) 649-9097
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(continued from page 67)

the 30 years after World War II, focuses on
“problems and solutions in sustainable water
management.” Flevoland Province House.
011/31-70-328-2085.

1998 AIA National Convention and Expo
San Francisco

May 14-17

Twelve thousand industry professionals are
expected to attend this year’s convention at the
Moscone Convention Center. Apart from the
usual array of products and services on exhibit,
representatives of federal agencies will discuss
design-contract opportunities. An AlA/Rizzoli
bookstore will also be in operation. In addition,
there will be opportunities to earn continuing
education credits. This year, for the first time,
registration for the convention will be free for

all members of the AIA. For information about
exhibiting, call 617/859-4483. For other informa-
tion, call the AIA at 202/626-7395 or check the
convention Web site at www.aia98.org.

International Contemporary Furniture Fair
New York City

May 16-19

Includes more than 400 exhibits by manufactur-

ers and designers of contemporary furniture,
lighting, floor and wall coverings, textiles, and
decorative accessories. Jacob Javits Center.

| 212/879-5776.

Women in Architecture Film Festival

. Washington, D.C.

May 20 and 23

The Northern Virginia chapter of the AlA, with the
support of the National Museum of Women in
the Arts, is sponsoring this series of documen-
taries on architects such as Charlotte Perriand,
Eileen Gray, Mary Jane Colter, and Maya Lin.
Panel discussions featuring local women archi-
tects will follow. National Museum of Women in
. the Arts. For information call 703/549-9747,

ACSA International Conference

Rio de Janeiro

. May 23-27

The first international conference of the Asso-
ciation of Collegiate Schools of Architecture to
be held outside Europe. Architectural educators,
scholars, and professional architects will be in
attendance. Exhibits of publications, computer
programs, and services are also featured.
Universidade Federale. For information call the
ACSA in Washington, D.C., at 202/785-2324.

. Lightfair International

Las Vegas

| May 26-29

The world’s largest architectural and commercial
lighting conference is also North America’s
largest lighting trade show. There will be 350
exhibiting manufacturers and 12,000 attendees.
Architects can earn continuing education credits
at the pre-show conference on May 26. Las
Vegas Convention Center. Call 800/856-0327
to register.

Shifting Gears: In Pursuit of

a Greener City

Toronto

May 26-September 27

An exhibition proposing urban design strategies
for reducing carbon dioxide emissions. Design

| Exchange. 416/216-2145,

. Philippe Starck Exhibition

Miami

May 29-June 14

Housewares, lamps, furniture, flatware, books,
and other objects by the celebrated and con-
troversial designer are on display. Arango.

| 305/661-4229,

(continued on page 360)

ArtSafer

Another Innovative Arakawa Solution

Visualize your business”

ArtSafer - a weight-activated, battery
operated, self-contained alarm hook.
Incorporating the Arakawa gripper and
high-tech circuitry.

Arakawa Hanging Systems International
916 SW King Avenue Portland, Oregon 97205
888-ARAKAWA toll free 503.274.1954 phone 503.274.1479 fax
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TO LEARN MORE ABOUT HOW

INTELLICAD

IS REVOLUTIONIZING THE WORLD OF CAD,

CHECK OUT OUR WEB SITE.

WWW.VISIO.COM/INTELLICAD
IntelliCAD® 98 by Visio, like Autodesk AutoCAD, uses DWG as its

native file format. It will run side-by-side with AutoCAD in your
organization. Best of all, it's affordable enough to put on every
CAD desktop. And that's just the beginning. See for yourself.
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ERICKSON'S DIVERSIFIED
CORPORATION, Hupson, WI
ARCHITECTS AND ENGINEERS:
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CONTRACTOR: WATSON, FORSBERG
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PRITZKER WINNER RENZO PIANO
PLAYS MUSIC ON AN URBAN STAGE

i Piano: Even more than that, it's :
also about the pleasure of construc- :
 tion, not just engineering. As you

may know, | was born into a family

i of builders, so | grew up with this

AIA NAMES JURY FOR BW/AR AWARDS The AIA has selected a jury
for the second annual Business Week/Architectural Record Awards,
which honor organizations that integrate creative design with enterprise:
“good design is good business.” The panel represents a range of fields,
from the automotive industry to leading architectural firms.

Among the architects on the panel are Bernardo Fort-Brescia, FAIA,
principal of Arquitectonica International in Miami; Charles Gwathmey,
FAIA, principal of Gwathmey Siegel & Associates in New York; Wendy
Evans Joseph, AIA, principal of her own firm in New York; Rodolfo
Machado, Assoc. AIA, principal of Machado & Silvetti Associates in
Boston; and Charles B. Rose, AlA, principal of Thompson and Rose

Renzo Piano, this year’s winner of
the Pritzker Architectural Prize,
leaped to notoriety in 1976 with
the opening of the Centre Georges
Pompidou in Paris (below). Since
then, the 60-year-old Italian has
forged his reputation with complex
efforts in cities around the world,
many of them described as futuris-
tic. Nevertheless, as he states in
the following interview, Piano—
who grew up in Genoa and now
has offices there and in Paris and
Berlin—doesn't feel he’s that tech-
nologically oriented.

RECORD: The Pritzker committee
described your work as a “rare
melding of art, architecture and
engineering.” Do you consciously try
to achieve that synthesis?

© sort of instinctive pleasure for con-
: struction. Then in the late '60s my
i work was mainly about experiment-
ing; it was very naive, very innocent :
. in some way. Of course, as you grow

up you realize architecture is much

i more than that: architecture is

: history, it's geography, it's about
topography, its about sociology. But :
I have stayed sensitive to everything
: on the other side—engineering,
construction, and of course process
i as well.

i RECORD: Did any particular archi-
tects have an early influence?
Piano: Certainly one was Franco
Albini. He was a great architect in

. Milan—he made nice things—
maybe not so famous but great. And
when | was in school, | wasn't really
in school because | was working

: with Franco Albini and going to
school maybe twice a week. Then
there is Pierluigi Nervi, and | have a
great respect for Jean Prouvé, and
of course Buckminster Fuller, who

{ was a sort of philosopher. All those

: people. Charles Eames on the West

Architects in Cambridge, Massachusetts.

Filling out the list are Michael Bassermann, chairman and CEO of
Mercedes Benz North America; Sherri Geldin, director of the Wexner
Center for the Arts in Columbus, Ohio; Olli-Pekka Kallasvuo, executive
vice president of Nokia Telecommunications; John 0. Norquist, mayor of
Milwaukee, and lan Schrager, owner of lan Schrager Hotels.

The awards will be conferred in the fall; over 300 submissions have

been received. S.L.

¢ Coast. At that age, you build up a

: number of masters.

i RECORD: Looking back, what are
some of your favorite projects?
Piano: This is a difficult answer to
give, because you tend to love most
the scheme you are making or are
about to finish, and you tend to for-
| get about what you finished a long
time ago. I'm about to open a cul-
tural center [in New Caledonia]—
 this is a very interesting project,
made of wood. But of course the
Potsdamer Platz [redevelopment],
which is an immense scheme, is
absorbing a lot of energy. The head-
quarters for Daimler-Benz [right]

is practically finished and we are
about to finish another four or five

buildings. And this is a very complex

scheme, because it’s not about

i making buildings; it's about making
{ a piece of a city.

. | RECORD: What do you think of the

i Pompidou now?

¢ Piano: | think it was a great build-

L ing, | do. | think it was very im-
portant for [Paris] at that time.

. Also, it helped to change the way
museums have been seen. The per-
ception of museums has been

¢ changing a lot. Pompidou was a

¢ good example of that changing

{ moment. | think for some time I've

{ been seen as a high-tech architect,
and this is [because of] the Centre
i Pompidou, which is seen as high-

tech. People love to put on labels,

{ you know.

RECORD: And that particular label
 is inaccurate?

¢ Piano: Yes, | think so. | would say
it's more a bit like piano playing. As
a piano player, even if you're the

i most poetic one, you must know the
technique—otherwise you are lost.
My idea is that you have to learn
technigue enough so that you are

: able to forget about it. And then you
{ just play. Soren Larson
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Boston's new Federal Courthouse,
after withstanding a struggle over
its design budget, is nearing com-
pletion at the edge of the harbor.

Before its opening, the build-
ing’s concave glass wall, facing
downtown Boston across Fort Point
Channel, had already made the
courthouse a highly visible land-
mark—and finances had made it a
subject of heated debate. Early on,
the project was attacked as too
expensive, too grand. But on a per-
square-foot basis, the final budget
of a little over $200 is remarkably
low, notes Henry D. Cobb, FAIA, of
Pei Cobb Freed & Partners, who
designed the building (associated
architects were Jung/Brannen
Associates Inc. of Boston).

The courthouse has been
made to look conspicuous and even
rich in order to celebrate its civic
function, Cobb says. But it achieves
its effects through detailing and
monumental shapes, not luxury fin-
ishes. The $162 million, 765,000-
square-foot building contains 27
courtrooms (about three times
the average number), as well as
extensive public facilities. The court-
rooms are grouped on three levels

WITH MONEY MATTERS A MEMORY,
BOSTON GETS A NEW COURTHOUSE

i “failed repeatedly to meet contrac-
tual performance requirements” and
that he was unlikely to be able to
“meet those requirements in the
future.” The agency has retained
New York architect James Stewart
Polshek to complete working draw-

: around a glazed, multistory common
space that opens onto a public gar-
den and a new Harborpark. The
latter was designed as an integral

i part of the whole by the Olin Part-
nership and Carole R. Johnson &

i Associates.

The building design is intended

to reveal itself gradually as one
walks through it; a processional
sequence of the public spaces
leads from street to courtrooms.
Surrounding the three-story core
is a six-story “jacket” of support :
! space, whose exterior walls form the
: building’s street facades. While a :
feeling of openness is created on
the side facing the water, the street :
side has a more severe appearance,
a perception increased by the build-
ing’s isolation amid relatively vacant
¢ surroundings.

However, the detailed granite-

trimmed red brick, which provides a
relatively inexpensive material, says
Cobb, also refers to 19th-century

commercial structures a few blocks
away. In addition, the city plans for .
the area to become a new business,
commercial, and residential center,
and a new subway line will stop at
the courthouse. Jonathan Hale

THE SMITHSONIAN’S INDIAN MUSEUM:

MULTIPLE AGENDAS, MULTIPLE PROBLEMS

Upon receiving the commission to

H | design the Smithsonian Institution’s
¢ new National Museum of the Ameri-
can Indian, Canadian architect

. Douglas Cardinal moved to Wash-
ington, set up shop, and prepared to
\ construct the consensus required
8l  to get something built on the Mall,

Instead, he became mired in

the agendas of multiple agencies
which, he contends, threaten to
compromise the integrity of his

: design and drive his office into

: bankruptcy. His only recourse, he

was advised, was to withhold the
drawings while negotiating for a
larger fee and the right to continue

| . his role in the building process. As
a result of his actions, he has been
fired.

The Smithsonian, in a state-
ment, maintained that Cardinal

i ings and to oversee construction.

: Cardinal, who cites Bruce Goff
{ and native culture as major influ-
ences on his work, asserts that he
must remain involved throughout

¢ construction. “It's like painting half a
{ painting,” he said, “and then they

i come along and say someone else
© is going to finish it, but don’t worry,

¢ we'll still give you credit for it” The
drawings are completed and stored
L in his firm’s computers.

The Smithsonian, however,
argued that “the creative phase of

: the design process...is finished,”
and what remains is the administra-
tion of contract documents, which
 is separate from design.

: Cardinal remains hopeful that
the rift can be repaired and that he
will be allowed to continue with the
{ project. “I hope,” he said, “that the
design and our technical expertise
will be honored and that we will be
reimbursed.” The resolution, observ-
ers note, may set a new precedent
for the design and execution rela-
tionship between architects and

© public clients. Ellen Sands

AND THE OSCARS GO TO: THE ROCKWELL GROUP After two
decades of shuttling between the Shrine Auditorium (near USC) and the
Dorothy Chandler Pavilion (in downtown Los Angeles), the Academy
Awards are going back to Hollywood. Starting in 2001, the statuettes will

be doled out in a new auditorium on
Hollywood Boulevard built just for
that purpose.

New York's Rockwell Group is
designing the theater, a flexible
construction that will host up to
3,300 people on Oscar night—with a
high-tech “media cockpit” situated
in the orchestra—and seat 2,000 for
other performances during the year.

In a situation that has been
likened to Times Square, Hollywood
has fallen on hard times of late, with
corrosion replacing glamour. How-
ever, as is the case in New York, the
city is boosting redevelopment and
touts $1 billion worth of planned

projects. The Oscars theater is part of a $350 million development
project by the TrizecHahn Corporation that will also include restaurants

and retail outlets. S.L.
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Designing the Peace Dividend Converting from a wartime mentality
does have its challenges. A huge number of military bases—from 19th-cen-
tury outposts to Cold War relics—are closing around the U.S. and in Europe,
with the Pentagon decommissioning 200 in the last 10 years. Communities
are now looking at adaptive reuse; here, three solutions. S.L.

An abandoned World War Il airplane

A LITTLE SOMETHING FOR THE KIDS:

OLD HANGAR IS NOW A MUSEUM

Sultan views the financial con-

: hangar on Long Island’s Mitchell

WATERTOWN ARSENAL TRADES WEAPONS
FOR OFFICES AND A PUBLIC PARK

A design team has been put to-
gether to adapt the historic Water-
town Arsenal, near Boston, for
reuse. As a result, the 19th-century
complex will soon become offices,
community facilities, and a public
park. Construction is scheduled to
begin in October and be completed
the following fall.

The architects are Bruner/Cott
& Associates of Cambridge, Massa-
chusetts; Thomas E. Hall & Asso-
ciates of Wayne, Pennsylvania, are
the consulting architects; and the
developer is O'Neill Properties of
Philadelphia. Dan Kiley, the land-
scape architect, plans to preserve
the turn-of-the-century landscaping
by the Olmsted Brothers.

For almost 200 years the arse-
nal has practically been an island,
housing the workings of a secretive
industry that was off-limits to the

the project is estimated at $90 mil-
lion. In addition, the revamping of

: the site required a $100 million
environ_mental cleanup by the Army,
i including the demolition of a small

: nuclear reactor.

Charles River, across from Boston.
 Its most prominent building is the
: 900-foot-long Erecting Shop

: (below), constructed in two 450-

i foot phases for World War | and

: World War Il.

on two other large-scale adaptation
: projects in Massachusetts—see
their task as preserving the history
of the complex while making it
attractive to modern businesses.
The architects must also mediate

. the tension between the military
toughness of the buildings and the

Field has finally found a peacetime
occupation as a children’s museum.
i New York City-based Gran Sultan

¢ Architects is handling the renovation
i and expansion of the structure, near
i Garden City, which will house 12

: galleries, a 150-seat theater, a
store, a classroom, and 3,000
square feet dedicated to toddlers

i when it opens in 2000.

: The privately funded Long

Total redevelopment cost for

The 37-acre site borders the museum for principal Joe Sultan,
whose municipal projects have
often packed innovative design into
| tight budgets—in this case, $100 a

i square foot.

Bruner/Cott—who are working

 straints as a way to keep focused

: on the mission of the museum
 rather than the details of the design.
i “We're working to develop a clear,
dynamic circulation system
enhanced by two-story volumes,
daylighting, and exposure of the
existing structural system,” he says.

The exterior (below) will pre-

sent a traditional scale to those
approaching from the outlying com-
: i plex but a kid's scale up close.
 Island Children’s Museum is the first

The Long Island Children’s

: Museum is one of three under

i development at the Museums at

i Mitchell Center. Also planned are

i aerospace and firefighter museums.
¢ Julie Moline

nearby village. The reuse plan

changes that by opening the site
to the public; plans include a new
theater and arts center in one of

. pastoral site.

: Another area of the arsenal
was converted in the early 1980s,
when several structures and the

ADAPTING U.S. AND SOVIET BASES

IS TRICKY BUSINESS IN GERMANY

The two sites could not be more
different: one is a sturdy, well-

the 19th-century buildings, as well
as the renovation of an 1850s
[talianate commander’s house.

surrounding land were turned into a
shopping mall, health center, hous-
¢ ing, and public park. Jonathan Hale

maintained industrial complex, the
other an assortment of stripped and
decrepit buildings. Situated several
miles apart on either side of the
Berlin Wall, they once housed sol-
 diers trained to kill each other. Now
they are destined to house the
legions marching from Bonn to
Berlin as Germany shifts its capital.
: Germany is densely populated,
and absorbing huge swaths of land
has been a weighty political issue.
The fates of the former McNair
Barracks—once headquarters for
U.S. troops—and the abandoned
Soviet army barracks in Karlshorst
are typical of the tedious process of
redeveloping the installations used
by Germany’s former occupiers.

: Both sides left environmental
messes, but the problem is critical

¢ in the east. Surface areas of the
former Karlshorst base have been

: cleared of fuel and munitions,
according to a redevelopment
spokesman, and underground cont-
: amination will be treated during
construction. A recent competition
 resulted in a plan for about 1,000
housing units, mostly apartments,
with supporting retail, but bids have
not been taken from developers.

Whether and how to preserve

elements of the Nazi and Commu-
nist eras are also issues that plague
planners. Most of the Karlshorst

i barracks will be razed, but other
parts, including a Lenin monument,
¢ will be saved.

At McNair, much of the indus-

trial complex, designed in the 1930s
by Hans Hertlein, will be renovated,
though entirely new housing will be

¢ built. Chuck Twardy
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YOou’RE LooKING AT ONE OF THE MosT
EXTRAORDINARY BREAKTHROUGHS

IN 20TH CENTURY GERMAN ENGINEERING.

Ordinary glass AMIRAN anti-reflective glass

(THE CAR Is Nice Too0.)

AMIRAN® anti-reflective architectural glass — so clear, it's like it's not even there. No offense to the German automotive industry,
but the real story here is the glass panel shown on the right. Created in Germany by Schott’s leading team of glass engineers,
Amiran anti-reflective glass reduces architectural window glare from 8% to as little as 1%. But the benefits go beyond just
clarity. Since more light passes through the glass, Amiran also helps reduce lighting fixture and energy costs. It even cuts cooling
costs because of less heat build-up. Amiran is ideal for storefronts, restaurants, zoos, museums — any place where high
visibility is a must. And it's readily available for delivery throughout the U.S. It's no wonder architects and retailers are so
revved up. For more information, glass samples, or to see if you qualify for our special subsidized installation offer, contact Schott

Corporation, 3 Odell Plaza, Yonkers, NY 10701, or call (914) 378-3839. And visit Schott's website at www.schott-group.com.

© 1997 Schott Corporation. ® Amiran is a registered trademark of Schott Glaswerke, Mainz, Germany. SCI I \-) I I
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VINOLY’S LABORATORY DESIGN IDEA:

KEEP THE RESEARCHERS HAPPY

: the Mexico City—based architect,

i Teodoro Gonzélez de Ledn, along
with architects Francisco Serrano
and Carlos Tejada, hopes will carve
a dramatic urban niche in what is

i now a dreary area.

With a goal of expanding the fron-
tiers of medical research, the Van
Andel Institute is creating a new
$200 million headquarters at its
base in Grand Rapids, Michigan. The
institute has four Nobel laureates as
scientific advisers, so it's not surpris-
ing that it searched worldwide for an
architect who would push beyond
traditional research lab design. The
choice turned out to be Rafael Vifoly
Architects of New York City.

Construction began in March
on phase one: a 150,000-square-
foot space that includes research
labs, conference rooms, and a 350-
seat auditorium.

The area will open by 2000,
and work will then begin on phase
two, which expands the research
space and conference facilities and
adds a cafeteria and parking. The
completed institute will be 400,000
square feet.

Architects at Vifoly inspected

many other labs and found that

i most had too few windows. As a
result, daylight is an important part
of the new design, with a five-story,
vaulted glass roof over the research
space as one of the most prominent
i elements.

“The challenge was to make

the most flexible building possible,”
says Jay Bargmann, AlA, project
director at Vinoly. As an example he
cites the research space: the lab
furniture is on wheels and has

{ built-in lights so it can be easily
rearranged for group or individual

! projects.

An informal gathering space

and a cafeteria are included in the
atrium, which Bargmann calls “the

i civic space at the heart of the build-
ing.” The idea: simply to encourage
researchers to talk to one another.

\ Susan R. Bleznick

The mammoth buildings—two

525-foot arches within three inhab-

ited walls—are a statement that

Each arch has two towers with

thirty 10,000-square-foot floors;
: four 30,000-square-foot upper :
i floors connect the towers at the top.

The floors are built in a free-

plan design, with service and circu-
¢ lation cores running along the build-
ing’s exterior. The windows, three
meter squares, form a pattern of
stamps across the white chiseled
concrete.The forms are meant to be
simple and autonomous, according
to the architects, and invoke gravity
: and solidity.

The slope on which the build-

: ings rest—a man-made inclined
plane reminiscent of pre-Columbian
i temples—anchors the complex to

: the terrain.

 DRAMATIC ARCHES ON THE RISE
IN BARREN OUTSKIRTS OF MEXICO CITY

The Los Arcos Bosques complex,
now rising next to a highway outside
Mexico City, is Latin America’s most
ambitious real estate project in

| terms of space, according to its
developers, with more than 5 million
square feet of residences and
offices under construction.

Gonzélez de Ledn, who also

: designed the upcoming Mexican
Embassy in Berlin, brings extensive
experience in public building to this
i privately funded project.

As a result, Los Arcos has

i common spaces, like waiting
areas and plazas, that “monu-
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mentalize” the mundane architec-
ture typical of most corporate
| headquarters.

The arches will serve as a new

reference point as the city grows
outward, the only context in an oth-
i erwise barren landscape. The first

: arch is now complete and the sec-
: ond will be constructed by 2001.

i Miquel Adria

THE FRENCH STROLL IN A NEW PARK The newest green space in Paris, le Parc de
Bercy, is nearly complete. Designed by FFL architects along with Bernard Huet and landscape
architect lan de Caisne, the park is roughly the size of the renowned Tuileries—but very dif-
ferent in design scale.

The 33-acre space is also the focal point of the redevelopment of Bercy, which was the
center of the French wine trade for several centuries. Only a small section of the original
warehouses remain, and Frank Gehry’s American Center, built in 1994, is closed, depriving
the new neighborhood of a cultural magnet. Still, Bercy is largely considered a success, and
the government-subsidized apartments are filling up quickly.

The designers of the park preserved the stone crossroads embedded with rails (for
transporting wine) and used them for an organizing grid. They then created a succession of
garden environments, moving from the westernmost green “praitie” to nine themed squares,
which include vegetable and herb gardens and an orchard. Four other gardens evoke the
seasons, while waterfalls, a canal, and a grotto complete the eastern zone.

To see the Seine, park visitors climb a monumental stairway up a wall that buffers the
park from a busy riverside expressway. The wall, harboring maintenance facilities and park-
ing, serves to cut sound levels from 100 decibels down to 60 inside the park. Claire Downey
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By applying what is an essentially
American small-town ideal to the
planning of affordable, high-density
communities in Turkey, Maryland-
based CHK Architects and Plan-
ners is testing the limits of New
Urbanism.

The conditions that inspired
the New Urbanism movement in the
United States—suburban spraw!
and severe apartment slabs—also
exist in Turkey, especially in Istanbul.
Unlike the experience of American
cities, however, Istanbul is also bur-
dened by a prolonged housing
shortage.

Housing construction in the
past 40 years has never met
demand, while the population of the
city has grown from 1 million to 12
million. Around 30 percent of new
housing starts are gecekondu,
squatter-built homes that, despite
violating safety codes, are allowed
to stand if they are built in one
night.

CHK's first New Urbanist exper-
iment in Turkey was a small resort
community in Istanbul, which didn’t
allay the frequently voiced criticism
that connectivity, a strong public
realm, the integration of mixed uses,
and an emphasis on traditional
styles are luxuries.

Nevertheless, CHK wanted to
prove that its approach was a sensi-
ble solution to Istanbul’s urban
woes. There are no phobias about
density there or about living over a

TURKEY GETS DOSE OF NEW URBANISM :
WITH AMBITIOUS SITES NEAR ISTANBUL !

¢ Partners and five other firms—has
: restaurant, says CHK president John

‘ DEVELOPERS MAKING THEIR PLAY
: FOR GIGANTIC INFILL IN DENVER

i Torti, suggesting that his firm'’s ideas
may make even more sense in
i Turkey than in American cities.

The architects have done mas-

ter planning and designed 2,300

© units at Bahcesehir, a hillside town
outside Istanbul. Commercial and
civic functions are concentrated

i at the bottom of the hill, and parks,
fountains, and vistas abound

i throughout.

The homes were built in the

Ottoman vernacular, but the archi-
tects resorted to a new housing type
 to deal with the difficult slope of the
site. A three-story house entered at

¢ the bottom of a hill is topped by a
three-story house entered farther
up, an arrangement inspired by the

i wood-framed houses that abut the
wall of Istanbul’'s Topkapi Palace. This
i system, combined with the double
loading of streets, allowed for a
heavy concentration of units.

There was also a wide range in

size and pricing, as dictated by the
: client, a government-owned bank

interested in quality housing choices

: for a growing middle class.

Ispartakule, an even larger

town planned by CHK (above), will
break ground near Bahcesehir by

the end of the year. It will eventually

i house 65,000 people, including the

residents of a gecekondu neighbor-
¢ hood that will be integrated into the
: town and its infrastructure.

i David Simon Morton

- When Denver International Airport

. | opened in 1995, Stapleton, the

i city's old airport, became the
nation’s largest urban-infill site. City

i officials were thrilled at the prospect

3 of developing such a large parcel of
] land relatively close to downtown.

Denver Mayor Wellington Webb

created the nonprofit Stapleton

i Development Corporation to devise
Pa comprehensive plan for the site,
which covers 4,700 acres on the
prairie just east of town. The result-
: ing design—produced by New

York-based Cooper, Robertson &

already won several awards, includ-

| ing the 1996 President’s Award for
Planning from the American Society
: of Landscape Architects.

But other than a few commer-

cial buildings, Stapleton remains
 largely undeveloped.

That’s about to change. Later

 this year, SDC will begin selling off
sections of the property to private
developers. If all goes according

i to plan, the former airport will be
transformed into a mixed-use exten-
sion of the city (partial view below)
containing thousands of New
Urbanist—style homes, schools, and
businesses, as well as 1,700 acres of
parks, trails, and open space.

One interesting feature will be 365
acres of restored prairie sand dunes.

When the development is com-

pleted in 30 years, it will be home to
{ 25,000 new residents.

“This is a unique opportunity

for Denver,” says Tom Gleason,

i SDC's director of community and
government relations. “Not only is it
i alarge site, but it's also right in the
. heart of the metropolitan area.”

Steven Walsh, AlA, an associ-

ate with RNL Design, says he and

i others are watching the project
closely to make sure the city and
private developers don't stray too
far from the plan. “We don’t want to
see the whole process subverted by
shortsightedness,” notes Walsh.

Meanwhile, several other infill

projects are taking shape. The
closed Lowry Air Force Base is being
: redeveloped into a mixed-use com-
munity, and on the other side of
town developer Chuck Perry wants
to turn Elitch Gardens, former site of
an amusement park, into 38 acres

¢ of traditional-style housing.

Perry has hired Calthorpe

Associates of Berkeley, California, to
i design an “urban village” that would
blend in with the surrounding neigh-
i borhood, which contains mostly 60-
i and 70-year-old brick bungalows.

Perry promises to incorporate

the landmark Elitch Gardens

i Theatre, built in 1890, into the
development. “We've really let the
historic and natural features of the
site guide the design,” Perry says.

On March 17, the city council

voted 12 to 1 in favor of the plan
i to redevelop Elitch Gardens.
© David Hill
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AT THE CROSSROADS OF THE WORLD,

A FACELIFT IS IN FULL SWING

It's been 15 years since the vision of
i while its architects, Fox & Fowle,
: ready their plans for the Reuters :
building, to be built across the street
on Seventh Avenue. With the Rudin
Organization as the developer and
Swanke, Hayden, Connell Architects
: designing the interior, the 855,000-
square-foot tower (right) is due for

i completion in 2001.

Times Square as a corporate office
park was proclaimed, and almost a
decade since that vision became
mired in recession and battles to
preserve the area’s historical char-
acter as an entertainment mecca.

Now, design and construction
are moving ahead on a dizzying
number of projects—thanks to a
stronger economy, risks taken by
early investors, and optimism about
Times Square’s potential.

In the latest news, the rights
to the last two sites among the
planned quartet of office towers
have been sold by the Prudential
Insurance Co. A partnership of
Boston Properties, the Blackstone
Group, and Park Tower Realty will
break ground in 1999 on these two
buildings, although architects have
not been selected.

Meanwhile, the much-discussed
48-story Condé Nast building is ris-

ing at Broadway and 42nd Street,

Fox & Fowle's idea was to link

. the building with the revitalized
entertainment row along 42nd

| Street. The 30-story east facade
presents a corporate face, with its
sleek glazing curving west onto
42nd and into a seven-story, drum-
shaped rotunda to draw pedestrians
i around the corner.

The terra-cotta and carved-

stone facades of the drum, a
low-rise retail space, and the 20-
story north side retain some of the
character of nearby buildings,

¢ including renovated theaters.

The design is an intentional
“pastiche,’ says partner Bruce

Fowle. “Times Square has always
: been about layering, not about
i architecture.”

Signage integrated into the

architecture includes a wedge-

shaped rooftop finial identifying
Reuters, news zippers that flow from
¢ within the lobby out around the

i exterior, and a three-story video

: monitor. A 14-story cylindrical

“spectacular”—a large-scale elec-

tronic display—at the northeast
corner announces the building to
traffic entering Times Square.

Meanwhile, under construction

a block away at 42nd Street and

i Eighth Avenue is Tishman Urban

. Development's E Walk, a retail,
entertainment, and hotel complex.
i The hotels, designed by the Miami

irm Arquitectonica and costing
$230 million, include an 800-room,

: 45-story tower and a more intimate
i 100-unit establishment that pro-
vides a formal transition between

: the tower and the retail base.

With only a half block on which

: to fit 650,000 square feet, the
designers avoided a potential mono-
: lith by slicing a curving, vertical

: ribbon of light through the length of
the tower and vertically shifting the
resulting sections. Andrea Truppin
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NEW FACE OF NICOLLET MALL

HAS TWIN CITIES IN TURMOIL

Amid the latest development boom
that finds construction cranes dot-
ting the downtown Minneapolis sky-
line, some preservationists and crit-
ics are alarmed that three recently
announced large-scale projects
along the historic Nicollet Mall shop-
ping district are threatening the
low-scale, pedestrian-friendly char-
acter of the mall’'s south half (right).

Under construction is a 14-
story corporate headquarters for
discount retailer Target, designed by
Minneapolis-based Ellerbe Becket
as the first of a proposed two-phase
project that will include an entire
block. To the north, Minneapolis-
based Ryan Companies has pro-
posed building a Target store to
fuffill the city’s goal of bringing more
moderately priced retailers down-
town.

In addition, demolition teams
have imploded a failed 10-year-old
retail mall, The Conservatory on

i Nicollet, to make way for a 30-story,
: 910,000-square-foot headquar-

! ters—also designed by Ellerbe

: Becket—for the investment firm

¢ Piper Jaffray Companies Inc.

The north end of the mall suc-

: cumbed long ago to large-scale
development, but the south has
retained many of its older, low-rise
¢ buildings—and their demolition

: could quicken the loss of the area’s
vanishing human-scale character.

Robert Roscoe, head of a

preservation-design firm and a

: member of the Minneapolis Heri-
tage Preservation Commission, calls
the razed structures on the south
mall “background” buildings that
gave people pleasure and comfort.
“Their demise is a great loss to the
city,” he says. “They had a tactile,
close-to-the-eye relationship to peo-
ple on the sidewalk. Downtown
Minneapolis, unfortunately, has an
insatiable appetite for retooling itself

and erasing its architectural history.”

Martha Frey, an independent

preservation consultant from
Minneapolis, notes, “What makes
the mall interesting is the diversity
of old and new. These smaller build-
ings are often seen as a kind of
stumbling block [to developers]
rather than as an opportunity to do
{ something creative.”

Ellerbe Becket did design the

two new office buildings with

: Nicollet Mall’s retail heritage in

: mind. The Piper Jaffray Center,
sheathed in light-color stone panels
and glass, will include two levels of
retail outlets when it opens in June
{2000, while the Target headquar-
ters, clad in stone and glass at the
base with precast and glass above,
promises retail on the first level

: when it opens this fall. Eric Kudalis
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BRIEFS

Thompson, Western pioneer
Elisabeth Kendall Thompson, who
worked for over 30 years at ARCHI-
TECTURAL RECORD and was a major
figure in Californian architecture,
died late in March at age 87. After
two years apiece at Tulane and the
University of California studying
architecture, Thompson began her
career at RECORD in 1937 in the
New York office. She took time off
for motherhood before resurfacing
in Berkeley in 1947 to start the
magazine’s Western edition. Thomp-
son retired in 1975 as Senior Editor,
but she maintained a steady sched-
ule of serving on local and national
AIA committees along with juries
and boards. A crowning achieve-
ment was being named a Fellow of
the AIA, only the ninth woman to be
bestowed that honor.

Favorable response To gauge
whether architects support the
expansion of its multimedia adver-

tising campaign, the AIA has been
conducting an on-line survey. At last
count, 72 percent of respondents
favored the proposal, which the AIA
says would produce greater public
appreciation of the profession. The
expanded campaign would include
television and additional radio ads.

Lobbying effort The Albany Insti-
tute of History and Art is set to build
i a connecting lobby that will also

i serve as its new main entrance.

{ Construction is scheduled to begin
this summer on the glass, alu-
minum, and limestone lobby, which
will bridge two existing Beaux Arts

| structures, built in 1894 and 1908.
Architects for the project are
Solomon + Bauer Architects Inc. of
Watertown, Massachusetts, who

i emphasized the primacy of the new
portal by creating a new diagonal

i axis from the street to the entry.
Two parallel walls clad in limestone
define the new circulation spine,
while a monumental staircase con-
. nects the building’s three levels,

Albany’s Modernist addition.

where a collection of primarily
American painting and sculpture is
housed. The new lobby is part of a
$9.5 million restoration that will also
. include a second new structure to
house mechanical equipment, along
with conservation facilities and a
¢ loading area.

Health matters As the population
gets older and health care demands

change, innovative facilities are
needed to treat specific lifestyle
requirements. The Pratt Planning
and Architectural Collective kept
¢ thatin mind in designing the

¢ Housing Works Adult Day Health
i Care Facility, which opened in

Brooklyn in March. The residential

facility—which received funding

: from HUD and the New York

: Department of Social Services—
includes efficiency apartments, a

(continued on page 88)
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(continued from page 86)

clinic, and a café, using materials
that are typically found in affordable
housing rather than hospitals.

It takes a village The athletes’

village for the 2002 Winter Olympics |

in Salt Lake City, Utah, presents a
challenge, as it must meet multiple
design criteria. In addition to being
sensitive to the needs of 2,400
international athletes, the architects
must keep in mind that the site is
eventually intended to be converted
to a learning environment for the
University of Utah. Another signifi-
cant challenge is the need to inte-
grate the construction with the
fabric of Fort Douglas, an Army post
built in 1862. The Norfolk, Virginia,
firm Hanbury Evans Newill Vlattas is
in the design phase (working with
Architectural Design West, a Salt
Lake City firm). The village's 27
buildings—totaling about 910,000
square feet—will include residential,
dining, academic, and community-
support facilities in two-, three-, and

i HENV’s Olympic vision.

four-story units, interspersed along
an elliptical green space with inter-
i secting walkways.

School days The University of

: Texas has rechristened its art col-

i lection the Jack S. Blanton Museum
: of Art, raised $35.5 million in an
endowment campaign, and initiated

an international search for an archi-
tect to design a major new building,
 slated to be built by 2002. In other

i news from academia, Douglas S.

: Kelbaugh has been named dean of
the University of Michigan’'s College
: of Architecture and Urban Planning.

Priming the Pentagon In the
 first significant change to its exterior
since it was built 55 years ago, the

Pentagon will renovate the core

and shell portions of what it calls

{ wedges 2 through 5. Hayes, Seay,

. Mattern & Mattern has the design
contract for the 5.4 million-square-
foot project, which will be completed
over the next three years and will

: cost a hefty $1.1 billion.

i Clean living One of London’s
priorities has been to reduce con-
gestion. To wit, a new residential

¢ development in Soho, designed by

CGHP architects, will be the first car-
free housing scheme in the city. The
project comprises 29 homes with

: gardens on the ground and on a
: communal rooftop.

Honor roll At its annual conven-
tion this month, the AlA is conferring
three Institute Honors, which reward
: achievements that benefit the built
environment and the architectural
profession. The recipients are Lian
Hurst Mann, AlA, Ph.D.; William N.

: Morgan, FAIA; and the Skidmore,
Owings & Merrill Foundation. m
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rchitectural awards programs are like snapshots,

offering intriguing views of the profession and design

culture at a particular time. And, like photographs,

they can be both misleading and remarkably true, catching
architecture at awkward moments or at its most appealing.
To offer some perspective on this year’s family portrait,
ARCHITECTURAL RECORD asked a distinguished foreign critic

' and architectural historian, William J.R. Curtis, to look at the
1998 ATIA Honor Awards winners and analyze what they say
about American architecture today. Curtis brought to the

assignment an interesting background, having finished the

demanding job of updating his landmark 1982 book Modern

Architecture Since 1900, essentzally rewrztmg his own verszon

o modern architectural hzstory

Curtis delineates znterestmg dzﬁ‘erences in approach 4
and style between American archztects and their counterparts
in developed countries in Europe and Asia. The most 1mportant
of these relate to deszgns for the public realm and the situations
in which American architects will ( and will not) use Moderhist
forms. He also examines American designers’ relationship with
history, technology, consumerism, and the concept of nature.
—Clifford Pearson d ‘
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compares design in other
nations with this year’s

to gain perspective on American architecture.

by William J.R. Curtis

t is hard to know if the 1998 ATA Honor Awards offer a represen-
tative cross section of recent tendencies in North American archi-
tecture. But if they do, they reveal a curious state of affairs, in
‘ which Modernist abstraction is apparently reserved for exclusive
penthouses woodland retreats, and spiritually uplifting environments
(whether religious or artistic), while more traditionalist schemes of rep-
resentation and historical models are to be found in the street, the urban
institution, the university, and the realm of affordable housing.

It is not certain what this says about contemporary American
society, but it clearly reveals a different set of priorities than those in, for
example, France, Finland, Spain, Holland, Switzerland, and Japan, where
diverse cultures of modernity have a much wider social basis and a rela-
tive degree of support from the state. In fact, a cross section of recent
European awards (such as the Spanish Biennale of 1997 or the Finland
Builds exhibition, which takes place every five years) would reveal how
Modernisms or neo-Modernisms of various kinds have functioned in the
public realm for a broad range of building types, from schools, gymnasi-
ums, churches, and museums to subsidized housing. At the same time,
there have been subtle accommodations to place, history, and topography,
but without an agonized pastiche of past models.

In the United
States today there is
an apparent caution
and lack of experi-
mentation in the civic
domain, which per-
haps reveals both cul-
tural conservatism and
a lingering dismay at
the disastrous impact
of urban renewal 30
or more years ago.
I do not know if it
is by chance, but of
the institutional works
given awards in 1998,
many are renovations
or restorations. Even
with new buildings there is an evident desire to make them look (sort of)
old. Especially in cultural precincts like universities, contextualist pieties
continue to hold sway. The desire to fit in sometimes results in tired imi-
tation of historical neighbors.
Where urban housing is concerned, there seems to be an

Ellen Wilson Neighborhood by Weinstein Associates

William J.R. Curtis is a British architectural historian and critic based in France. The
third edition of his book Modern Architecture Since 1900 was published by Phaidon
Press in 1996. He writes for a number of international design journals.

implicit belief that the old pattern languages are the safest ones to follow.
The terms of the debate were fixed in caricature long ago: anything
resembling a freestanding slab is bad; anything resembling a traditional
street with facades and front doors is good. A whole range of intermedi-
ary research into modern reinterpretations of the enclave, the court, the
cluster, and other types of aggregation is largely ignored. As for the sort of
avant-gardist experimentation that one finds in the housing sector in the
Netherlands, for example, there seems to be no equivalent in the recent
honor awards, or in U.S. production generally. In fact, the American
avant-garde (such as it is) has retreated into the arms of one of its tradi-
tional enemies, academia. Here it spends much of its energy avoiding
social realities and withdrawing into arcane theoretical discourses.

There is nothing new in raising the problem of the con-
sumerism of images, but in the United States, commercialism and
populism have enjoyed a free exchange in the marketplace for some time.
It is noticeable that when architects are addressing less-well-off sectors of
the community they resort to architectural “signs” and recognizable
imagery. By now the Postmodernist clichés of yesteryear have gone full
circle to become a common currency in the main street from which they
were supposed to have sprung. While sentimental urban designers and
academics cling to some cherished notions of “civic values” through an
updated version of “realism,” the actual street of the American downtown
gradually transforms itself into a species of suburban mall without a roof,
or else a theme park of historical clichés.

No tech, please; we’re American

It is fascinating to see how different societies deal with images of tech-
nology. Recent American work, even in the commercial sector, is
squeamish about “high-tech” expression. It is curious too how absent sky-
scrapers are from the current scene. Fifteen years ago the tall building
stood at the center of a boom, and much of the critical chatter had to do
with the look of the skyscraper (though very little with its substance or
anatomy). In the 1990s one sees more rehabs of old buildings and more
out-of-town office parks with pastoral pavilions decked out with
romantic, overhanging roofs.

As for Nature, that great abstraction tied to North American
notions of the ideal life in suburbia and beyond, it seems to have been
recast as a great consumable for the uprooted inhabitants of the “infor-
mation city”” Nature has become a sort of New Age generalization,
combining a vague spirituality with soothing sensations of landscape
and materiality and a well-wired escapism into the “wild.” Nature for
the rich may mean the flood of light onto silent abstract surfaces in
apartments suspended above the mess of the city (inner landscapes of a
kind), or else it may mean lyrical scenarios deep in the woods, with
echoes of vernacular archetypes. The public space between the pent-
house and the rural retreat exists, increasingly, in the virtual space of
electronic communications from car to airport to portable phone and
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Manhattan Rooftop Residence by Shelton, Mindel & Associates

computer. Tokyo is on the line, but the bombed-out park near the freeway
is scarcely noticed.

These are some of the signs and symptoms of a technological
society in which electronic gadgets and networks are redefining the very
notions of public and private, urban and rural, cosmopolitan and
regional. Similar things are happening in other postindustrial societies,
but take different forms and represent different styles of modernization.
In France, for example, modernity is virtually an affair of the state, which
has tried to articulate a progressive vision through statements of techno-
cratic monumentality (as in the grands projets). In the United States, a
building like Dominique Perrault’s “trés grande bibliothéque” in Paris is
unthinkable. In North America the state does not get much involved in
modern architecture of any kind; glass skyscrapers contain private and
commercial activities (if they are built at all); and bold statements of tech-
nocratic rhetoric are, for the moment, regarded with suspicion.

A gradual assimilation of early Modernism

I'have no intention of turning this essay into a diatribe on the evils of pri-
vatization and free-market capitalism. But one does need to be aware of
the forces at work, including the largely unconscious hold of architectural
tradition. American architectural culture undergoes constant disjunctions
and jolts of fashion, but there are also continuities and realignments as
new paradigms are taken into account, absorbed, or rejected. Despite the
ruptures of Postmodernism (much less drastic than some thought at the

time), and despite the claims of radical innovation in the avant-garde, the
actual buildings bear witness to a much more gradual assimilation of ear-
lier phases in the history of modern architecture than is usually admitted.

Take those minimalist penthouses bathed in white paint. In one
there are echoes of Mies, in another references to Le Corbusier, in another
analogies with Tadao Ando. By coincidence, I happened to go to a party in
one of this year’s honored apartments the same day that I saw Richard
Serra’s amazing Torqued Ellipses at the Dia Foundation in New York City.
This competition would be overwhelming for virtually any living archi-
tect, but the comparison prompted a reflection on the reemergence of
interest in abstraction in recent American architecture. Indeed, the min-
imalist apartment seems to have joined ranks with Modernist furniture
and modern art as a sort of collector’s item. For example, the Park Avenue
Apartment by Frank Lupo and Daniel Rowen (page 121) is characterized
by the architects as “a meditative landscape, radically separated from the
city around it, in which the occupant can explore the senses without
encumbrance, a place to listen to the light, see the silence, and dream.”
Even the client’s “intended art collection” was not included as he “deter-
mined that the play of light against the composition of planes of walls,
floors, and ceilings satisfied his aesthetic agenda.”

To the observer accustomed to acres of drywall on interiors and
skin-deep veneer on facades in American buildings, it is gratifying to see
anumber of selected projects dedicated to an exploration of the tectonic
presence of material and the expression of construction. One of the most
subtle is the renovation of MIT’s School of Architecture and Planning by
Leers Weinzapfel Associates, with its inserted layers of transparency rely-
ing on a reductivist language of steel-framed glazing (page 123). A
different example is the Becton Dickinson corporate villa in suburban
New Jersey, for which Kallmann, McKinnell & Wood developed a palette
of “brickwork and copper carefully fitted to the forest and topography of
the site” (page 109).

Near Boston’s Logan Airport, there is a remarkable work that
contradicts some of my earlier generalizations, since it is technologically
adventurous, aesthetically convincing, monumental, and in the public
sector: Ventilation Building No. 7 (page 112), designed by Stull & Lee;
Wallace, Floyd, Associates; and TAMS Consultants. Here engineering
serves as a springboard for powerful architectural expression, but without
the pictorial excesses of much recent high-tech design.

Private Apartment by Frank Lupo/Daniel Rowen, Architects




Atlantic Center for the Arts by Thompson and Rose Architects

Given the American tendency to rely simplistically on tradi-
tionalist schemes in housing, I must single out the Orange Place Cooper-
ative in Escondido, California, by Studio E Architects (page 114); here an
attempt has been made to reinterpret a local design tradition—that of
Southern Californian bungalow courts. Like its predecessors, Orange
Place takes advantage of a benign climate and mixes together buildings
and outdoor spaces to create an affordable neighborhood. The formal
expression is modest, while the spatial disposition reminds one of the
underexploited wisdom lying latent in the patio tradition, running back
to Rudolph Schindler’s Pueblo Ribera Courts of 1924 and Irving Gill’s
work in the early decades of the 20th century.

Adjusting to regional and international sources
Some 15 years ago regionalisms (critical and otherwise) were much dis-
cussed. While some of the most engaging of this year’s projects deal with
the problems of adjustment to particular landscapes and climates, it would
be pointless to bracket them with any ism. Whatever their local inspira-
tions and regional responses, they also draw on a wide range of cosmo-
politan and international sources, in turn employing abstraction to effect
a transformation. The Type/Variant House in Wisconsin by Vincent James
Associates is a case in point (page 108). Aptly described as “an assembly of
copper forms veiled by the forest,” the project is made up of wood-framed,
metal-clad volumes, each a variation on a basic geometrical theme.
Abstraction is used to intensify the experience of a sequence and the mood
of the place. Here minimalism and materiality evoke the geometries of the
rural-industrial vernacular of the upper Midwest. There are memories of
Frank Lloyd Wright in plan and detail, and in the feeling for nature.
Brandenburg’s Ravenwood Studio in Minnesota (page 113),
designed by David Salmela, also explores the question of an appropriate
expression for the wilderness but with more overt references to vernacu-
lar form (both the Scandinavian heritage of immigrant rural architecture,
and the original prototype of Viking longhouses). These are somewhat
risky agendas, which could have ended up with a cloying rusticity or a ski-
lodge cliché. But the architect seems to have kept control and come up
with a solution that releases an evocative domestic space with ancient and
natural echoes. The preoccupation with quotidian detail, timber slats, and
forest views reminds one of recent Finnish architecture.

This theme of combining local and general finds yet another
form in the dramatically contrasting setting of the semitropical coastline
of Florida. The Atlantic Center for the Arts at New Smyrna Beach, by
Thompson and Rose Architects, is arranged as a scattered sequence of
timber structures along a boardwalk that meanders through the jungle as
a raised social street (page 112). The individual buildings are angled to
frame views, include or exclude light, respond to breezes or the rain. The
vocabulary draws from the screens and perforated transparencies of trop-
ical vernaculars, transforming the idea of a filter for light and air into a
vocabulary of inflected fragments. There is a preoccupation with “inten-
sified experience” through perceptual adjustments of surface, volume,
plane, space, and material. The Atlantic Center for the Arts is a reminder
that fragmentation (so often discussed as an expression of uprootedness)
may also be used to ground a building in natural and topographical con-
ditions. Although there are no direct references to Frank Gehry or Alvaro
Siza, lessons from some of their work seem to have been absorbed.

One of Steven Holl’s recurrent and guiding themes is the pri-
macy of experience: the impact of phenomena on all of the senses
through basic architectural means. Thus while Holl did not give way to
the temptations of Postmodernism, he wasn’t lured by the quick tricks of
neo-Modernism either, preferring to explore a single-minded route
grounded in his direct perceptions of architecture, art, and the natural
world. Despite these commitments to a “poetics of space” and of “the
thing itself,” his results have sometimes seemed overintellectualized,
though in recent years a distinct language and approach have crystallized.

The Chapel of St. Ignatius at Seattle University (page 110)
explores both the sensations and the possible meanings of light in a spir-
itual center. The generating sketches of the scheme suggest a spatial idea
unfolding around interpenetrating layers of natural illumination and fil-
tered or reflected color. Holl reacts to the sacral function by reinterpreting
some of the traditional means for handling ritual: procession, gathering,
and the evocation of mood through overlapping, perceptual “veils.” The
building serves as spiritual center for the Jesuit community, and the archi-
tect has also explored the notion of “unity of differences gathered in one.”
But these metaphors are not stuck on; they are integral to the ideas of the
work and communicate without being fully spelled out. One senses that
Holl has drawn his lessons from Le Corbusier, Aalto, Kahn, and even
Richard Serra, but the result is not a beguiling formalism: it is, rather, a
transformation to fit a new social interpretation expressed in terms of
space, light, weight, weightlessness, and material.

Holl’s building is a fitting place to close because it is also a
reminder that the formulation of an authentic architectural language is a
long business of testing and reflection in which many sources within and
beyond architecture are gradually absorbed into a system of expression.
The surrounding culture is obsessed with transience and change, and
sometimes resorts to the quick fix of instant history. But modern archi-

j tecture at its most ambitious keeps coming
back to the same old things, rethinking and
transforming them in unexpected new ways.
Since Louis Kahn is also being honored by the
AIA in 1998 with the 25-Year Award for the
Kimbell Art Museum (page 130), perhaps we
should leave the final statement to him: “If
I were to define architecture in a word I
would say that architecture is a thoughtful
making of spaces.” m

Chapel of St. Ignatius by Steven Holl Architects
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Architecture (| page 108) ‘
Type/Variant House, Vincent James
Associates; James/Snow Architects.
Becton Dickinson and Co., Building
2, Kallmann, McKinnell & Wood
Architects. Chapel of St. Ignatius
at Seattle University, Steven Holl
Architects; Olson Sundberg Archi-
tects. St. Andrew Presbyterian
Church, Turnbull Griffin Haesloop.
Ventilation Building No. 7, TAMS
Consultants; Stull & Lee, Inc.;
Wallace, Floyd, Associates. Atlantic
Center for the Arts, Thompson and
Rose Architects. Brandenburg’s
Ravenwood Studio, Salmela
Architect. Orange Place Coopera-
tive, Studio E Architects. Powell
Library Renovation, Moore Ruble
Yudell Architects & Planners.

U.S. Court of Appeals Renovation,
Skidmore, Owings & Merrill, San
Francisco.

Interiors (page 118)

Manhattan Rooftop Residence,
Shelton, Mindel & Associates;
Reed Morrison, Architect. Neisser
Residence, Tigerman McCurry
Architects. 101 CityFood Cafe,
Westfourth Architecture. New
Hearth Showroom, Mark Simon

of Centerbrook Architects and
Planners. The Salad Bowl, Hugh A.
Boyd, Architects. New Amsterdam
Theater, Hardy Holzman Pfeiffer
Associates. Private Apartment,
Frank Lupo/Daniel Rowen, Archi-
tects. Wilkhahn North America
Showroom, Skidmore, Owings &
Merrill, Chicago. The Helen & Harry

Gray Court at the Wadsworth
Atheneum, Tai Soo Kim Partners.
Civic Opera House Renovation,
Skidmore, Owings & Merrill,
Chicago. MIT School of Architecture
and Planning, Leers Weinzapfel
Associates.

Urban Design (page 124)
Beursplein Rotterdam, The Jerde
Partnership International; De Archi-
tekten Cie; T+T Design. Jamaica
Market, James McCullar & Asso-
ciates. Robert F. Wagner, Jr., Park,
Machado and Silvetti Associates;
Olin Partnership; Lynden B. Miller
Gaden Design. City Campus of

the Savannah College of Art and
Design, Lee Meyer & Co., Architects.
Ellen Wilson Neighborhood Rede-
velopment, Weinstein Associates
Achitects. State Street Renovation,
Skidmore, Owings & Merrill,
Chicago.

Firm Award (page 128)
Centerbrook Architects and
Planners.

25-Year Award (page 130)
Kimbell Art Museum, Louis I. Kahn,
FAIA.

Architecture/25-Year Award
Mark Simon, FAIA (chair), Center-
brook Architects and Planners,
Essex, Conn.; Walter F. Chatham,
FAIA, Walter F. Chatham Architect,
New York City; Bruce A. Eckfeldt,
Assoc. AIA, BWBR Architects, St.
Paul, Minn.; Michael L. Quinn, FAIA,
Quinn/Evans Architects, Washington,
D.C.; Adele Naude Santos, FAIA,
Adele Naude Santos & Associates,
Philadelphia; Peter L. Schaudt, FAAR
ASLA, Peter Lindsay Schaudt Land-
scapes, Chicago; Scott A. Welch,
University Park, Md.; Allison G.
Williams, FAIA, Ai San Francisco,
San Francisco; Robert L. Ziegelman,
FAIA, Luckenbach/Ziegelman &
Partners, Birmingham, Mich.

Interiors

Steven M. Goldberg, FAIA (chair),
Mitchell/Giurgola Architects, New
York City; Heather Wilson Cass,
FAIA, Cass & Associates, Washing-
ton, D.C,; Hendrik Koning, FAIA,
Koning Eizenberg Architecture,
;}anya M?ric a, Calif.; Eva Maddox,
/Assoc. AlA] Eva Maddox Associates,

Chicago: \ rry Norris, Hon. AIA Los

.EAngeIes Chaf;ter, Merry Norris

EContemporar) Art, Los Angeles

Urban Design

William Rawn, FAIA (chair), William
Rawn Associates, Boston; Rebecca
G. Barnes, AlA, Frederic R. Harris,
Inc., Boston; Steve Dragos, Somer-
set Alliance, Somerville, N.J.; Robert
Geddes, FAIA, Princeton, N.J.;
Michael Southworth, FAIA, Univer-
sity of California at Berkeley.

Firm Award

Cynthia Weese, FAIA (chair), Wash-
ington University School of Archi-
tecture, St. Louis, Mo.; Frederick
Bland, FAIA, Beyer Blinder Belle,
New York City; Michael Convertino,
Assoc. AIA, Mallin Mendel & Asso-
ciates Architects, Albany; John
Morris Dixon, FAIA, Old Greenwich,
Conn.; Daniel Gregory, Sunset
Magazine, Menlo Park, Calif;;
Charles W. “Duke” Oakley, FAIA,
Pacific Palisades, Calif.; The
Honorable Douglas Woodlock,
Boston.
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Type/Variant House
Northern Wisconsin
Architect: Vincent James Associates
(begun by James/Snow Architects)

Built for a family of seven, this 8,000~
square-foot house plays on the idea of
“type/variant” used by collectors to note
similarities and differences among
pieces. The wood-frame, copper-clad
volumes are of one type of form, but
they vary in orientation and propor-
tions. Materials that weather naturally
knit the house to its woodlands setting.

HONOR AWARDS ARCHITECTURE
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Building 2

i

McKinnell &

Offices wrap around laboratories in this
450,000-square-foot facility, whose
Interior atria topped by skylights func-
tion as covered courtyards. To make the
space more flexible, a modular system
incorporated into the design.

Wood Architects
for office partitions and services was

plan makes it read more as a series of
pavilions than as one large building.

Franklin Lakes, New Jersey
Owner: Becton Dickinson and Co.

Becton Dickinson and Co.
Architect: Kallmann,




Chapel of St. Ignatius

Seattle, Washington

Owner: Seattle University

Architect: Steven Holl Architects; Olson
Sundberg Architects

Light as a metaphor and as an ever-
changing, often surprising presence is
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at the heart of this 6,100-square-foot
chapel. Roof monitors bring light in
from above, then reflect it off interior

surfaces, which are painted in a range

of colors. Structurally, the chapel is
remarkably simple, relying mostly
on steel and tilt-up concrete panels.
[RECORD, July 1997, page 40]
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St. Andrew Presbyterian Church
Sonoma, California

Owner: St. Andrew Presbyterian
Church

Architect: Turnbull Griffin Haesloop

One of the last projects designed by the
late William Turnbull, FAIA, the
12,000-square-foot St. Andrew church
evokes rural barns in its forms and
simple detailing while featuring an

a sanctuary, a fellowship hall, offices,

inventive floor plan that brings together

and classrooms. A high cupola anchors
the composition, bringing light into an
octagonal narthex with the sanctuary
and fellowship hall on either side. The
wood-frame and plywood building
replaces an old carriage house that had
been converted to a church but burned
down in 1989.
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Ventilation Building No. 7

Logan Airport, Boston

Owner: Massachusetts Highway
Department

Architects: TAMS Consultants; Stull &
Lee, Inc.; Wallace, Floyd, Associates

Built for the new Ted Williams Tunnel
linking Logan Airport to Boston, this
ventilation building has two primary
parts: an intake section sheathed with
aluminum louvers, and an exhaust sec-
tion with 14 towers of concrete and
stainless steel. The building houses
room-size exhaust and supply fans
that direct tunnel fumes above the roof
and dispense fresh air to the tunnel.
[RECORD, February 1998, page 100]

D Atlantic Center for the Arts
: a New Smyrna Beach, Florida
3 owner: Atlantic Center for the Arts
Architect: Thompson and Rose
Architects

Sensitively inserted onto a site thick
with palmetto shrubs and twisted scrub
oak, this artists’ retreat is a series of
pavilions dedicated to individual art

forms: dance, sculpture, painting,

SO

3
5

music. A winding boardwalk connects
the various buildings and serves as aux-
iliary open space. Building materials
include mahogany panels, lead-coated
copper roofs, concrete walls, fixed lou-
vers, and sliding-glass doors. [RECORD,
June 1997, page 98]
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Brandenburg’s Ravenwood Studio
Ely, Minnesota

Owner: Jim and Judy Brandenburg
Architect: Salmela Architect

Set on the edge of a 3 million-acre
wilderness park, this residence and
studio for a National Geographic pho-
tographer and his wife unfolds as a
series of gabled wood structures in the
forest. The architectural forms are remi-
niscent of Scandinavian immigrant

farm buildings, but they are detailed

with a contemporary sensibility.

rafiae,




Orange Place Cooperative
Escondido, California

Owner: Community Housing of
North County

Architect: Studio E Architects

Modeled after Southern California

bungalow courts, this 32-unit afford-
able housing cooperative puts parking

behind the buildings to leave the street

HONOR AWARDS ARCHITECTURE

elevations free for small porches, lawns,
and retaining walls perfect for sitting.
Most apartments are two-story units
with three or four bedrooms, but there
are a few flats and small units. All

have their own outdoor space and
access to shared courts and a commu-
nity building. Tax credits, local grants,
and private money covered the project’s
$2.2 million construction budget.




15th Avenue

Orange Place

An interior path and a
series of common out-
door spaces create a
sense of community
(above and opposite
top). The front facade
(opposite bottom)
engages the street.

05.98 Architectural Record
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Powell Library Renovation
University of California, Los Angeles
Owner: University of California
Architect: Moore Ruble Yudell
Architects & Planners

Hired to design seismic, life-safety, and
accessibility improvements for this 1929
neo-Romanesque building, the archi-
tects accomplished these goals while
adding a new south loggia and garden.
Oriented to new campus growth, the
modifications create reading and study
areas of different character. In making
all parts of the library accessible, the
architects removed large handicapped
ramps and restored the building’s
original identity by eliminating awk-
ward changes done over the years.
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U.S. Court of Appeals Renovation

San Francisco, California

Client: General Services

Administration
Architect: Skidmore, Owings &
Merrill, San Francisco

Damaged by the 1989 Loma Prieta
earthquake, the 1905 courthouse

received a major renovation that
included restoring and modernizing its
opulent hearing rooms, and creating a
new skylit atrium in what had been a
dark interior area. The key to the seis-
mic retrofit is a friction pendulum
system of base isolation, among the first
and largest uses of this new technology.
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Manhattan Rooftop Residence

New York City

Architect: Shelton, Mindel ¢ Associates
Associate Architect: Reed Morrison,
Architect

=

Inspired by the water tanks that dot the
city’s roofscapes, the architects designed

=

a modern addition that rises from the

12th story of a former manufacturing
building. Geometric forms such as a
rotunda, a curved glass vault, and a
double-helix stair establish the charac-
ter of the apartment, while generous

glazing offers views in four directions.




Neisser Residence

Chicago

Owner: Judith Neisser
Architect: Tigerman McCurry
Architects

The architects reduced the surfaces and
detailing of this 4,400-square-foot

apartment to their essence, creating an

“absent presence.” The plan unfolds as a

series of chambers en suite, a strategy

that underscores the restrained elegance

of the apartment. Accommodating an

art collection, guest rooms for two adult

children, and space for entertaining was

also part of the design challenge.

101 Cityfood Cafe

New York City

Owner: Cafe Sonata, Inc.
Architect: Westfourth Architecture

A difficult 7,000-square-foot triangular
space on the ground floor of an office
tower was turned into an energetic food
court and take-out café. To break down
the space and identify each type of food
served, the architects designed five sepa-
rate counters, including a sushi bar
made of cherry wood and others made
of millwork wrapped in stainless steel.
Bright colors and a sense of layering
enliven the space.
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New Hearth Showroom

New York City

owner: D’Elia Associates

Architect: Mark Simon of Centerbrook

For a showroom where the products
change periodically, Centerbrook
designed a theatrical space with the
flexibility of a stage set. Cross-hatched
floor tracks allow the kitchen appliances
and other items for sale to be moved
around, while overhead track lighting
provides enough illumination to turn

the showroom into a small studio for

demonstrations and videotapings.

DIUR ROGERS (SAI AD BOWI ) WHITNEY COX (THEATER)®

The Salad Bowl
New York City
Architect: Hugh A. Boyd, Architects

Set within a dark, 24-by-100-foot enve-
lope, this take-out and self-service café
uses bold graphics, a few colorfully dec-
orated elements, and good lighting to
create an appetizing setting. Display
counters and the open kitchen are

@ IFEFF COI! DRERG/ESTO (NFW HFARTH):

located up front to provide maximum
product exposure, and a perforated,
backlit, serpentine piece of fabric above
the open kitchen catches the eye. All this
for $83 a square foot.

PHOTOCRAPHY:



New Amsterdam Theater

New York City

Owner: Walt Disney Imagineering
Architect: Hardy Holzman Pfeiffer
Associates

This “interpretive” restoration of one
of Times Square’s great old theaters
involved preserving and re-creating
elements from different periods in the
building’s history, as well as unobtru-
sively inserting new lobby spaces,
mechanical systems, and elevators.
[RECORD, June 1997, page 112]

Wilkhahn North America Showroom
New York City

Owner: Wilkhahn, Inc.

Architect: Skidmore, Owings &
Merrill, Chicago

For a German furniture company, SOM
designed spaces on two floors connected
by a shot-blasted steel staircase that
seems to hover between floors. An
inclined plane of stainless-steel mesh
bisects the lower floor, separating new
items from those under development.

Offices and more displays are upstairs.

Private Apartment

New York City

Architect: Frank Lupo/Daniel Rowen,
Architects

The architects took two apartments and
turned them into a single 2,500-square-
foot pied-a-terre, in the process creating
a minimalist environment in which the
play of light against the walls, floors,
and ceilings provides most of the visual
stimulation. By eliminating almost all
furniture and forgoing even the client’s
art collection, the design heightens a
sense of separation from a hectic world.
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The Helen & Harry Gray Court at the

Wadsworth Atheneum , ~

Hartford, Connecticut l — ‘ ]
Owner: Wadsworth Atheneum

Architect: Tai Soo Kim Partners ‘

The architects transformed the main ‘ ‘*:
lobby of this museum by removing part ' ~ - f‘M i ‘

of the third floor of its 1842 neo-Gothic 1 _
building and creating a soaring 50-foot- 1 : [

high entry space. The court is animated {

with light from glass-and-steel windows T[ 1 ‘

set in limestone arches and translucent-

glass bridges connecting galleries on the

second and third floors.

Civic Opera House Renovation
Chicago

Owner: Lyric Opera of Chicago

Architect: Skidmore, Owings &
Merrill, Chicago

Restoring this 1928 extravaganza
involved design solutions for four differ-
ent zones. The back-of-the-house was
demolished and replaced with new
scenery-handling and rehearsal spaces;
the stage was equipped with new light-
ing and electrical systems; new seats
were installed; and the exterior was
refurbished with new lighting.
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PHOTOGRAPHY: © ROBERT BENSON (ATHENEUM);

JON MILLER/HEDRICH BLESSING (OPERA); CHUCK CHOI (MIT)

MIT School of Architecture

and Planning

Cambridge, Massachusetts

Owner: MIT

Architect: Leers Weinzapfel Associates

The architects transformed what had
been virtually abandoned space in the
attic of MIT’s “main group” of build-
ings into studio and review spaces,
academic offices, and galleries. The
project involved moving corridors,
reconfiguring space around the dome,
creating windowed studios, and wiring

studios for computers.
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Beursplein, Rotterdam
Rotterdam, The Netherlands
Client: Multi Vastgoed b.v.
Architect: The Jerde Partnership
International; De Architekten Cie.;
T+T Design

This mixed-use project creates a more
unified downtown by connecting two
market districts that were divided by

a major traffic artery, Coolsingel
Boulevard. Using energetic architecture,
new retail, and entertainment features,
the development takes pedestrians
along a lively route that snakes under-
neath Coolsingel. The project includes
Beursplein Promenade, a 1,000-foot-
long shopping street that is covered

by curving glass canopies and connects
two outdoor plazas on either side of
Coolsingel; Beurspassage, a three-level
shopping gallery; four new department
stores; a 30-floor apartment building; a
parking garage; and the renovation and
expansion of the busiest metro station
in Rotterdam. Completed in August
1996, the project has been successful
both financially and urbanistically,
helping to revitalize a downtown that



Jamaica Market includes a retail center for fresh and
Queens, New York prepared foods, dining areas for a grow-
Owner: Greater Jamaica Development ing population of office workers, and

» =p g !

Corporation community meeting rooms and offices.

Architect: James McCullar & Associates  Developed by a local nonprofit cor-
poration, the project has a distinct

A combination of new construction and ~ Caribbean-American flavor and now

adaptive reuse was employed to create serves as an unofficial town center
a colorful marketplace that is revitaliz- where festivals, seasonal events, and
ing a blighted city block. The market street fairs take place.

Robert F. Wagner, Jr., Park

Battery Park City, New York

Client: Battery Park City Authority
Designers: Machado and Silvetti Asso-
ciates (architecture); Olin Partnership
(landscape); Lynden B. Miller (garden)

Set at the southern tip of Manhattan
with the Hudson River in front and the
island’s famous skyline behind, this
3.5-acre park straddles the city edge
where towers meet water. Formal gar-
den elements (such as a stone-edged
lawn and maple allées) complement a
pair of brick-clad pavilions. [RECORD,
February 1997, page 64]
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Project: City Campus of the Savannah
College of Art and Design, Savannah,
Georgia

Owner: Savannah College of Art and
Design

Architect: Lee Meyer & Co., Architects

Encompassing nearly 50 buildings
throughout the downtown historic dis-
trict, the Savannah College of Art and
Design has made the city its campus.
Over a 20-year period, the school has res-
cued abandoned buildings and renovated
historic structures, injecting much-needed
economic activity into a downtown that
had experienced difficult times. The
multidisciplinary emphasis of the college
reinforces a diverse urban fabric and is a
natural complement to a city that has a

rich history dating back several centuries.
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Ellen Wilson Neighborhood
Redevelopment

Washington, D.C.

Owners: Ellen Wilson Redevelopment
Corporation; Telesis Corporation;
McHenry Tag, Inc.; District of
Columbia Housing Authority
Architect: Weinstein Associates

Now under construction, this project
replaces abandoned public housing on a
5.3-acre site adjacent to the Capitol Hill
Historic District. Funded by HUD’s
Hope VI program, the plan reintegrates
the site into the surrounding commu-
nity, both physically and socially. The
154 living units are modeled after
nearby Victorian streetscapes.

A AMAVINE © MAONADEC/CAVANNMNAL ~NOIITECLE: CTEINKAMD/RALILDOCE (CSTATE CSTREET TOP AND | EETY

MLUIATAARDADLIV .



State Street Renovation

Chicago

Client: City of Chicago, Department of
Transportation

Architect: Skidmore, Owings &
Merrill, Chicago

The primary challenge of this project
was to rectify the unsuccessful 1979 con-
version of State Street into a pedestrian
mall. SOM’s plan weaves State Street
back into a resurgent downtown,
returning it to its place as an economi-
cally and architecturally important part
of Chicago’s downtown Loop—home to
Louis Sullivan’s Carson Pirie Scott store
and other modern landmarks. The

$23 million renovation included bring-
ing car traffic back to the street, return-
ing sidewalks to their original width,
and building new sidewalks with light-
colored concrete to give the street a
brighter look. In addition, sidewalk
planters were installed near the curb
line to create a “green street.” New
streetlights combine recastings of the
original Graham, Anderson, Probst ¢~
White fixtures that graced State Street
from 1926 to 1958 with new globe light-
ing and armatures that bring light
closer to pedestrians. The project also
included new subway entrances that fit
in with the historic nature of the street.
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CENTERBROOK NAMED FIRM OF THE

YEAR FOR ECLECTIC BODY OF WORK

The five partners of Centerbrook
Architects and Planners, in Essex,
Connecticut, have blazed individual
design trails for 23 years, all the
while collaborating in a unified firm.
Self-described “American prag-
matic” architects, William Grover,
FAIA, Jefferson Riley, FAIA, Mark
Simon, FAIA, Chad Floyd, FAIA, and
James Childress, AIA, “solve prob-
lems one at a time,” says Grover.
The partners and recent principal
James Coan, AlA, are respected not
only for their designs but also for

their willingness to involve clients
and users in the design process—
a trait learned from their mentor,
Charles Moore. One result has been
long-term clients; indeed, more
than 80 percent of the firm’s work
is from repeat customers. As Ray
Gindroz, AlA, a principal with UDA
Architects, states in his nomina-
tion of Centerbrook, the firm has
“consistently create[d] beautiful
architecture which responds to local
contexts with human-scale spaces
filled with delight.”

ABOVE, LEFT T0 RIGHT: Chad Floyd, Jefferson Riley, Mark Simon, William Grover,
James Coan, James Childress. RIGHT AND OPPOSITE: 1. House in the Connecticut
Hills. 2. Pfizer, Inc. main gate. 3. Pond House, New England coast. 4. Lender School
of Business, Quinnipiac College. 5. Neuroscience Center, Cold Spring Harbor.

On the boards at
Centerbrook:

1. Learning Resource
Center, Manchester
Community-Technical
College, Manchester,
Connecticut. 2. Chem-
istry Building, Univer-
sity of Connecticut,
Storrs. 3. Stepping
Stones Museum for
Children, Norwalk,
Connecticut. 4. Campus
Center, University of
Colorado Health Sci-
ences Center, Denver.

128 Architectural Record 05.98

PHOTOGRAPHY: © TIMOTHY HURSLEY (1,5 TOP); JEFF GOLDBERG/ESTO (2-4 TOP);

\WAIAARDIICC/DDAWAN DLUATACDADLY /(2 DATTAMY DENAEDRING RV DANRMDRAIC DVAN



-

05.98 Architectural Record




25YEAR AWARD

KIMBELL ART MUSEUM IS HONORED AS
THE “TIMELESS” WORK OF A MASTER

One of the indisputable master- form, all hallmarks of Kahn's work,
pieces of 20th-century architecture,  are present in the Kimbell. “The

the Kimbell Art Museum in Fort Kimbell Art Museum is the work of
Worth exemplifies many of the a master allowed to apply all of his

key ideas behind the work
of Louis Kahn. The build-
ing’s simple, powerful
forms—curving vaults
that work equally well
as gallery space, li-
brary, and auditori-
um—Iinger in one’s
memory. The famous

many extraordinary skills to
one building,” says Mark
Simon, FAIA, the chair
of the jury that selected
the building for the
AlA's 25-Year Award.
“The museum shows
layers and layers of
richness and care, while
“narrow slits to the sky,” simultaneously seeming
as Kahn called the museum’s simple, inevitable, and time-
long skylights, direct sunlight to less.” The 120,000-square-foot
metal reflectors, which then bounce ~ museum opened in October 1972
light off the underside of the vaults. and sits in a 9.5-acre park. Kahn,

Straightforward volumes, a clear who died in 1974, envisioned the
expression of materials, and a Kimbell as having “the luminosity
knack for using light to articulate of silver.”

130 Architectural Record 05.98

PHOTOGRAPHY: © GRANT MUDFORD



The Kimbell includes
gallery spaces (below),
courtyards (opposite,
top and bottom), a
restaurant, an audito-
rium (right), a book-
shop, a library, and
space for operations
and offices. While
serving art, the build-
ing itself is also a
work of art.
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Allow us to illustrate why we should
be a part of your plans.

Introducing something better
in the world of float glass—
Visteon. Where you'll find the
performance you've been look-
ing for in our people as well as
our product. At Visteon, we've
invested $60 million updating
our float glass facilities.
Combine this commitment with
the customer-conscious focus
of our people and the result is
quality product, color choices
and reliable service to back
them. Take for instance, our

new Versalux blue coated and
uncoated glass. Improved
performance characteristics
and richer color create a blue
like never before. Making it
an excellent addition to our
bronze, grey and green glass
offerings. And another reason
why you should consider us

in your plans. Visteon. Call us at
1-800-521-6346 to find out
more. And visit our web site at
http://floatglass.visteonet.com.

An Enterprise of TarafgtorGompany,
CIRCLE 51 ON INQUIRY CARD



Classically designed.
Fnduring.

A notable value.
Ready to ship.
Smith & Hawken

Please call or write for our
free catalog of fine teak and
metal outdoor furniture.
Special pricing for design
professionals, businesses,
and institutions. | ROMA ARMCHAIR
Mention code AR98.

Smith & Hawken

117 E. Strawberry Dr., Mill Valley, CA 94941
(415) 389 8300

CIRCLE 52 ON INQUIRY CARD
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A MASTERPIECE IN M

\
J

Why just cover a wall Our standards for environmental quality,
when you can create application and touch-up are unparalleled.
a masterpiece? For more information and samples, call

When you specify 1-800-225-1141,
Aquafleck, you add drama. Walls come ext. 54. Then,
to life with a look that lasts a lifetime. create a qua

Yet Aquafleck’s beauty is more than masterpiece =
superficial. Aquafleck is the premier in multi-color. letk
water-based, acrylic latex multi-color. With Aquafleck.

CIRCLE 53 ON INQUIRY CARD
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SIX WHO WEATHERED THE NATIONAL
RECESSION OF THE EARLY 1990s
ARE FARING VERY WELL IN THE
CURRENT ECONOMIC CLIMATE.

by Lee D. Mitgang

or many architecture firms, the first half of the 1990s was awash

in red ink. As recently as two years ago, the air was thick with talk

of too many architects and “downsizing the profession.” Archi-

tecture students were bailing out of graduate school in droves. Of
the 3,500 to 4,000 who did graduate each year with professional degrees,
as many as half were heeding the advice of older architects and seeking
jobs outside traditional practice—making custom furniture, perhaps,
managing facilities, opening hip restaurants in Sante Fe, or turning CAD
skills into big bucks in a Silicon Valley technology firm or in Hollywood
animation studios.

Today the picture is, in a number of respects, dramatically
different. Architecture firms across the country are drowning in work.
And young architects—those in their late 20s to mid 30s, who earned
their degrees or licenses during a national recession that hit architec-
ture especially hard—are suddenly among the profession’s hottest prop-
erties, ardently courted because of both their skills and their scarcity.

The national downturn that began in the late
1980s lasted longer and left more scars in the architecture
profession than on many other fields. Layoffs dropped
total U.S. architectural employment from 157,000 in 1989

The recession has left a residue of wariness. Unquestionably, the
job picture is dramatically brighter for young architects—certainly for
those whose résumés convey talent, energy, versatility, and a modicum of
seasoning. Still, many employers seeking to avoid repeating past sins of
overhiring are focusing on those prospects who seem most able to hit the
ground running and assume the largest share of the project load.
Meanwhile, the growing financial crisis in Asian countries is clouding the
picture at some firms with heavy dealings in those markets. And despite
the more promising job outlook in traditional practice, young architec-
ture graduates have continued to look in large numbers beyond building
and design firms for better pay and more security.

“Students used to ask me if there were architecture firms hiring
in New York or Philadelphia. Now they ask who I know in Hollywood,”
says Robert Gutman of Princeton University, an expert in the economics
of architecture who estimates that at least one-third of Princeton’s archi-
tecture graduates are seeking work outside traditional practice.

1990 1993 1996
to 138,000 in 1992, according to U.S. Bureau of Labor ] ] ‘
o ) ARCHITECT | : 30000 30,000 33,200 (+11%)
Statistics (BLS) data. No one felt the pain more than  (RECENTLY LICENSED, j o i ‘
young architects, almost invariably the first to be let go at 3-5 YEARS EXPERIENCE

recession-racked firms. Whereas the architectural work-
force as a whole declined by 5 percent between 1988 and
1991, the number of intern-architects employed by
AIA member—owned firms dropped by 20 percent, a loss
of roughly 3,600 positions for young architects.

Lee D. Mitgang, a contributing editor, was co-author of the 1996
Carnegie Foundation Report Building Community: A New
Future for Architecture Education and Practice. He was a senior
fellow at Carnegie from 1992 to 1997.

SOURCE: COMPENSATION AT U.S. ARCHITECTURAL FIRMS, A SURVEY BY THE AMERICAN INSTITUTE OF ARCHITECTS, 1996
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Nonetheless, with unaccustomed prosperity suddenly pushing
many design firms beyond their limits during the last year or two, U.S.
architectural employment has rebounded smartly from recessionary lows,
to 169,000 by December 1997, according to the most recent BLS data.
And the outlook seems especially bright for young architects who
graduated from school five to a dozen years ago.

“All of these enormous old projects that had been asleep for
years are now coming alive,” says Frances Halsband, a partner in the
medium-size New York City firm of R. M. Kliment and Frances Halsband
Architects, which in the last year added four young, experienced architects
to boost its staff to 33.

In the eyes of many such employers, these experienced but not
veteran architects are highly prized because they can take on a wide range
of tasks but don’t yet command peak salaries. Yet they are the very archi-
tects now in shortest supply, because so many were scared off earlier in
the decade by the seemingly dim prospects of traditional practice or were
enticed into more stable, better-paying fields. The result for young archi-
tects: red-hot competition and even bidding wars of an intensity rarely if
ever seen in this field.

In numerous interviews, we learned that the salary hold-downs
and layoff threats of just a few years ago have been replaced at many
design firms with hefty Christmas and merit bonuses, lunches and dinners
with bosses eager to let young employees know how much they are appre-
ciated, and headhunters on the prowl. Most incredibly, one even hears the
occasional story of signing bonuses—de rigueur, perhaps, for top law or
business grads or college basketball prospects, but a stunning change in
fortunes for aspiring architects.

“We’re writing offers to potential young employees and getting
replies from maybe one out of five,” says Denis Henmi, a partner of the
San Francisco-based Kwan Henmi Architects, which finds itself bidding
not only against larger Bay Area architectural firms but also against high-
paying Silicon Valley computer concerns hungry for the design skills and
technical savvy of young architects.

To shed some light on how these younger members of the pro-
fession are doing, we asked six—several of whom have already had a
lifetime’s worth of career ups and downs—to describe their adventures in
the now-flourishing job market. Here are their stories:

Gordon Gill

Gordon Gill entered architecture—or tried to—in 1989, as the field was
sinking into recession. He searched in vain for a job after graduating with
his first professional degree from the University of Texas, Arlington.
Despairing of finding anything in the United States, Gill briefly took a job
in Canada before deciding to return to school to ride out the bad times.
For his second degree, he entered Harvard University’s Graduate School
of Design. Even with that Ivy League pedigree, he found his prospects
weren’t a great deal better in 1992 as he prepared to take his next shot at
entering the workforce.

“The number of firms coming to recruit at Harvard had dwin-
dled to a handful. Certainly, none of the big firms came,” Gill recalls. A
year earlier, in 1991, he had landed a summer job at Skidmore, Owings &
Merrill in Chicago, but was paid so little in his pregraduation internship
that he wasn’t breaking even. Gill’s fortunes began to improve as gradua-
tion approached. He called back SOM in 1992 for a permanent position,
and the firm hired him straight out of school. Gill spent the next five years
at the giant firm, quite content.

Then, in the summer of 1997, Gill’s telephone started to ring. “I
got a lot of calls from people I didn’t even know, asking if I would be

interested in a new job.” One caller, who had been a a colleague of Gill’s
at SOM, piqued his interest: it was Ricardo Fernandez, a design director
of SHG, a large Detroit firm whose specialties include health care, edu-
cation, corporate construction, and prearchitectural services.

“The offer he made was very generous from both a professional
and financial standpoint,” says Gill. He began work at SHG in late
February of this year as a senior design architect. At age 34, with barely six
years of job experience, he believes he has a good shot at becoming a
design principal within a year.

As part of the deal, the firm also hired Gill’s wife, Wendy, an
architect from Perkins & Will who also had her share of job offers. “Much
of my professional background is in educational building, and since SHG
had an education group like Perkins & Will, it seemed like a good fit,” she
says. Such husband-and-wife hiring agreements have traditionally been
rarities at large firms, and SHG’s agreeing to it is one more sign of how far
firms will go to land young talent. “We’re building up quite a good team
of young architects,” says SHG’s Fernandez. “We’re recruiting quite
broadly, and we have the extra challenge of bringing people to Detroit.
There is a lot of work in this city, and our firm has many of the choicest
projects.”

For Gill, one of the biggest inducements was the prospect of
involvement in all phases of the firm’s operations and its apparent open-
ness to new directions and ideas. Says Gill: “That’s something most young
architects would like.”

David Must

As an architecture student at Yale in the late 1980s, while recessionary
clouds were gathering, the talk David Must heard from professors was of
alternative career paths. It proved prophetic. When he graduated with his
master’s in 1988, Must had a peripatetic existence. His career consisted of
diverse design tasks and marathon job searches spanning two continents.

Hoping to escape the U.S. recession, Must first headed for
London and landed a two-year job with a firm building the new British
Library. With his British work permit running out in 1990 and the U.S.
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TWO YEARS AGO, THE AIR WAS THICK WITH TALK OF
TOO MANY ARCHITECTS. ROUGHLY HALF OF THE GRADUATES
IN THE EARLY 1990s LEFT TRADITIONAL PRACTICE.

slump showing every sign of worsening, Must spent the next two years in
Italy helping construct a cruise ship.

He returned to the United States in September 1992 as the job
market in architecture was hitting bottom. Must took to the road and
began a five-month-long, cross-country odyssey, papering scores of archi-
tecture firms in Pittsburgh, Chicago, Minneapolis, Seattle, and San
Francisco with his résumé. “I found that architects never seem to know
what their staffing needs are two months out. You just have to show up at
the door and hope. If they don’t have work, you ask if they’ll refer you
elsewhere,” Must now recalls.

In the winter of 1993, he finally found work in San Francisco at
Anshen+Allen Architects and spent the next three years working on hos-
pital design. By 1996 the economic outlook was brightening and Must
was hired by the New York City firm R. H. Kliment and Frances Halsband
Architects. “The attraction was the firm’s very strong design philosophy,
competitive salaries, and the chance to see jobs through, from beginning
to end,” says Must. One of his current assignments is designing a New
York City elementary school.

In the last several months, Must says, job offers, with higher
salaries, have started to come his way. So far, however, he’s staying put. “I
now have options. It’s quite clear that firms are looking for people of my
age and experience, but why not stay where I am happy?”

His boss, Frances Halsband, is well aware of the hot market for
employees like Must. The firm recently found itself in a bidding war for
another young architect but pulled back when the salary grew exorbitant.
“As for keeping such architects,” Halsband says, “because things are look-

ing very good, it’s not unheard of to give midyear bonuses or promote
more teamwork on all phases of projects. Does that make people want to
stay? I hope so.”

Jana Gooden Silsby

Jana Gooden Silsby remembers the depressing arithmetic lesson she
received while earning her professional degree at Ball State University in
Muncie, Indiana. Young architects earn their age—their age, in other
words, multiplied by $1,000. “Nobody painted a glamorous picture then,”
she says.

Even before graduating in 1990, Silsby got a taste of things to
come. She spent her internship at Terrien Architects, in Portland, Maine,
in the summer of 1988. “Things were very bad,” Silsby says. “The firm
downsized by 30 percent, and I was laid off. A few weeks later they hired
me back for a month because I came the cheapest. It was a big dose of
reality”

Silsby sent out hundreds of résumés after she graduated in the
summer of 1990. “I couldn’t have graduated at a worse time,” she recalls.
“Nobody was hiring. I was second in my class, and I could only deal with
10 rejection calls a day.”

It was Silsby’s final thesis that opened the doors to her first job.
Her subject was rehabilitation facilities for the blind, and it happened that
Graham, Meus, a Boston firm specializing in psychiatric institutions, was
looking for a young architect with experience designing health care facil-
ities. The firm hired Silsby that fall as an intern, and, as forecasted, she
“earned her age,” even a bit less: $20,000. There was worse ahead. In 1992,
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everyone at the firm took a 10 percent cut and, along with five others,
Silsby was laid off for the second time in her fledgling career.

Jobless again, she decided that her best bet was to look for
work at firms concentrating in the health care sector, her area of budding
expertise and one of the few sectors of continued economic strength in
the Boston area during the recession. The strategy paid off. Silsby was
hired later that year by SBA/Steffian Bradley Associates, a firm noted for
its work with advanced computer design programs, which has about 55
staff members and is growing.

Expanding beyond reliance on health care work, business at
SBA is now thriving on several fronts, from specialty housing for the deaf
and aging to hotels and high-end luxury housing. The firm, which had
frozen most salaries during the recession, began handing out raises a cou-
ple years ago. And for the younger staff especially, the outside job offers
have begun to pour in.

“There has been a lot of active recruiting here because of CAD.
Our staff is a commodity because we’re real proficient,” Silsby says. She
adds that as she has moved up the firm’s ladder, she is no longer pursued
as much by recruiters, since she is perceived more as a manager than a
production person.

To keep young staff from straying, Silsby says, the firm began
passing out merit bonuses. It also started having the younger profession-
als present their projects to the rest of the firm. Says Silsby: “It’s to
recognize good work, a chance to show off a little.”

Vince Hunter

Vince Hunter, a 28-year-old architect at Weihe Design Group in
Washington, D.C., can see the change in his profession’s newly burnished,
more affluent image when he visits his favorite watering holes. “Word gets
around,” says Hunter, who is unmarried. “Not long ago, when you were
trying to meet someone, it was always better to have a line like, T’'m in real
estate.” Now, he says, “being an architect, purely from a social point of
view, is no longer bad at all.”

That’s quite a change from what he heard as an architecture stu-
dent at Syracuse University in the early 1990s, where many of the faculty
were from New York City and the messages reaching fledgling architects
were uniformly bleak. With even the dean delivering jeremiads about the
job picture, Hunter recalls, his classmates were leaving school for other
fields.

When he graduated in 1993, no one was hiring. “You couldn’t
get jobs in design. Everyone just wanted to throw you in front of a com-
puter,” he says. After months of cold-calling prospective employers,
Hunter found a job with a small firm in Norwich, Connecticut. He was
barely scraping by on the salary and had to move in with his parents.
Casting around for other opportunities, he decided Washington was
promising turf and landed his current job at Weihe.

In the last six months, Hunter’s experience has differed radically
from his previous hat-in-hand job hunt: he’s had five offers as well as
frequent calls from headhunters. “Headhunters never used to call archi-
tects!” he says. The salary offers have been generous, upwards of $40,000,

S

even though Hunter is still unlicensed. Another sign of the times: his firm
matched the offers to keep him from leaving. So things are looking up for
Hunter these days, in the studio—and at the local bar.

Veronica West

At 38, Veronica West is already a veteran of two recessions. She graduated
during the first of the slumps in 1982 with her professional degree from
California Polytechnic State University in San Luis Obispo. With little
help from her school in job placement, it took months of interviews for
West to find her first position. Finally, she was hired at Miralles Associates,
a small firm in Altadena, California. West rose through the ranks, became
a principal, and stayed on for 13 years.

The next recession didn’t hit Miralles until the mid-"90s—
several years later than most firms—because funds were still flowing into
public works, Miralles’s specialty. When the downturn hit, however, it hit
hard. Despite her senior status, West found herself jobless in midcareer, in
the winter of 1996.

If she had to be laid off, 1996 turned out to be a good year for it
to happen. In less than a week, West had found a new job at the small but
growing Pasadena-based La Canada Design Group, which specializes in
higher-education and high-tech structures.

La Canada’s open philosophy, in which everyone in the office
sees contracts and responsibility is there for the taking, had a special
appeal for West as a young architect—along with the firm’s scenic
location in Pasadena. The firm’s recent upsurge in profitability has also
meant staff bonuses: “We’re all very excited about that,” West says.

TODAY THE PICTURE IS, IN A NUMBER OF RESPECTS,
DRAMATICALLY DIFFERENT. ARCHITECTURAL FIRMS
ACROSS THE COUNTRY ARE DROWNING IN WORK.
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YOUNG ARCHITECTS, THOSE IN THEIR LATE 20S TO MID 30S,
ARE SUDDENLY HOT PROPERTIES, ARDENTLY COURTED
BECAUSE OF THEIR SKILLS AND THEIR SCARCITY.

The staff has grown from 11 to 17 since she arrived two years
ago, and they are now in the process of searching for more young archi-
tects. “We’re finding that it’s difficult to find qualified people. Just a year
ago, job applications were raining down on us. Now we’ve been advertis-
ing for project architects, and we’ve had only five or ten replies,” West says.

Sharon Ferguson Brittain

In 1984 Sharon Ferguson Brittain became the first female African Ameri-
can to graduate from Ball State’s architecture school. The nation and the
architecture field were both on the way to recovering from the early-’80s
economic slump. Still, Brittain was greeted by an obstacle of a different,
more intractable sort as she set out on her first job search in her native
Indianapolis.

While many of her friends at school easily slipped into jobs days
or weeks after graduation, Brittain’s job hunt lasted all summer, with
rejection after rejection. “In school,” she recalls, “I was told not to expect
to make a lot of money, and they were right. I didn’t. I tried to find a job
in Indianapolis first. Indianapolis didn’t have black architects back then.
I went on job interviews and got these surprised looks from potential
employers.”

Reluctant to expand her job search beyond her hometown,
Brittain sent applications to three dozen medium and large firms in other
cities, but still came up with nothing. Brittain finally received a warm
reception in Atlanta, where business was booming and at least some firms
were progressive about ethnic diversity as well as women on their staffs. In
September 1984 she was hired by Cooper Carry & Associates, an award-

winning firm with a large number of interns and a broad range of spe-
cialties and projects.

At Cooper Carry, Brittain spent three happy apprenticeship
years working on speculative office buildings and on Underground
Atlanta, a massive complex of retail shops. Brittain then joined Nix,
Mann & Associates—now part of Perkins & Will—where she would stay
for six years. She tackled larger projects, including a Veterans Adminis-
tration hospital, and began to master computer design. Even then, she
recalls, she was a rarity in the field as an African American woman.

Personal life forced professional changes in the early ’90s:
Brittain married, had a baby, and began looking for a job with fewer
hours. While on maternity leave, she learned that the state Board of
Regents was looking for architects to manage construction and renova-
tion projects on Georgia’s two- and four-year college campuses. “It meant
leaving the drafting board behind,” Brittain says. “But I've been program
manager for the last four years, and the experience is just incredible.”

Lately, with Georgia’s economy relatively flush and an educa-
tion-minded governor pouring money into new construction, Brittain
has had her hands full. Her office is managing 150 campus projects, and
she says Governor Zell Miller is asking the legislature for nearly $200 mil-
lion to fund new projects. Now that she’s empowered to help select
architects for those projects, Brittain is a champion of smaller firms, espe-
cially those owned by females or minorities.

Having made the transition from employee to employer, Brittain
is finding such architects in scarce supply: “We advertised two positions for
program managers,” she says, “and we didn’t get any responses.” m
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by Karen D. Stein

ocated in the foothills of the Sacramento Mountains near the
Texas border, the remote New Mexico town of Ruidoso is an
unlikely place for a performing arts theater, particularly one

“ with world-class aspirations. With a year-round population of
7,000 people that swells to about 28,000 during summer months, the area
has long been a hub of outdoor activity: skiing, hiking, quarter-horse
racing. But longtime local resident Jackie Spencer, a fan of musical and
dramatic performances, longed for other forms of entertainment and
decided to do something about it.

Spencer had moved to the area in 1948 when she married
A. N. Spencer, a prominent New Mexico cattle rancher. During a trip to
Boston to visit her college-age daughter in the early 1970s, Jackie Spencer
attended an outdoor concert that proved to be inspirational, though not
in the expected way. She recalls sitting on the banks of the Charles River
and listening to the William Tell Overture, all the while thinking that if
such a pleasurable performance was possible in such an unlikely venue (at
least to her mind), then surely the more majestic backdrop of her own
backyard had something to offer. Spencer, who has suffered from asthma
her entire life, “doesn’t do well in cities.” Instead, she wanted city culture
to come to her.

Upon her return, Spencer gradually went about putting her plan
into action with the quiet support and advice of her husband. “It took me
15 years to put together enough money,” Spencer explains of the $20 mil-
lion she amassed to build the theater. After examining possible sites in
Ruidoso, which she dismissed as “too crowded,” she eventually purchased
a 20-acre parcel on a mesa between downtown and the even smaller
enclave of Alto, New Mexico. “I wanted nothing around it,” she says,
describing the site’s splendid isolation.

She began working with one unnamed architect—“We dreamt
up something awful,” Spencer admits of their ill-fated collaboration—
before setting her sights on someone with an international reputation.
She canvassed her contacts, and a friend recommended Antoine Predock,
who in addition to having completed performing-arts facilities at Arizona
State University in Tempe and the University of California, San Diego,
lives in Albuquerque, some 250 miles from Ruidoso—relatively close by
New Mexico standards. “I called him out of the clear blue sky;” chuckles
Spencer.

Predock confirms her description. “It came out of nowhere.” he
says of the commission, which he found striking not only for its dream-
like setting on the barren, windswept mesa but for its private patron with
the resources and agenda of a civic institution. “It’s the kind of story you
hear about: a person of vision who wants to bring something special to an
unlikely area. But these stories don’t always happen,” says the architect,

Project: Spencer Theater for the Kira Sowanick, Michele Cohen,
Performing Arts, Ruidoso, New Mexico | Deborah Waldrip, project team
Architect: Antoine Predock Architect— | Engineers: Paragon Structural Design
Antoine Predock, FAIA, principal- (structural); P2RS Group, Inc.
in-charge; Geoffrey Beebe, AIA, and (mechanical/plumbing); Telcon
Douglas Friend, AIA, senior associates- | Engineering (electrical)

in-charge; Jorge Burbano, Devendra Consultants: Fisher Dachs (theater);
Contractor, AIA, Mark Donahue, AIA, McKay Conant Brook (acoustical);

W. Anthony Evanko, AIA, Paul
Gonzales, Thea Hahn, Georgina Kish, Friend (lobby lighting)

Jennifer Lein, Robert McElheney, General Contractor: PCL Construction
Lawrence Mead, John Morrow, George Services

Newlands, Hadrian Predock, AIA,

Lighting Design Alliance—Alexis

The 54,000-square-
foot theater takes on

a variety of guises at
different times of day
and night, and in differ-
ent weather conditions
(opposite). During

warmer months, water
trickles down the
roof’s 68 steps (below),
which evoke the Casa
Malaparte in Capri,

Italy, and is recircu-
lated to the top.

05.98 Architectural Record 155



1. Lobby
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3. Auditorium
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At an altitude of 7,200
feet, the theater’s café
terrace (right) remains
relatively cool in the
summertime. Colored-
glass “Onions” on the
ceiling are by artist
Dale Chihuly (far right).
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noting his client’s fierce determination to provide something unusual in
program and form for her hometown.

Like his client, Predock is a transplanted Midwesterner, and after
more than 30 years of living in Albuquerque, his buildings still express a
newfound awe of the terrain, vistas, and light of his adopted home. His
buildings have often been described as thresholds between the dramatic
Southwestern landscapes they occupy and the more prosaic worlds of the
parking lots and traffic arteries that service them. But they are also
attempts to re-create the area’s natural elements—mountain peaks, deep
ravines, and stark, rocky outcroppings—in architectural form. Predock’s
strategy of making buildings virtual landscapes served him well for the
Spencer Theater. “During one of our first discussions, Jackie and I agreed
that we didn’t want a blunt, fly-tower building,” explains Predock,
describing the typical method of accommodating behind-the-scenes
theater space. “She also said that she wanted the building to be elegant,
rather than some rugged Southwest number.”

The architect’s solution for fitting the big back-of-house into a

Some 700 halogen fix-
tures suspended from
wire grids illuminate
the underside of the
faceted glass and steel
canopy of the foyer.

streamlined form came directly from the surrounding Sacramento
Mountains and the range’s highest peak, the Sierra Blanca. In fact, White
Mountain became an apt nickname for the design he developed for the
Spencer Theater, a wedge of bleached Spanish limestone that rises up
toward the snow-capped Sacramentos, enclosing a ticket lobby, a single-
story suite of offices, and a fly tower with a 70-foot-high gridiron, all in
one sweeping monumental form. A view from the side exposes a cutout

HERE, AS ELSEWHERE, PI
THE BUILDING A VIRTU

where a driveway slices through, creating a covered drop-off area to pro-
tect arriving theatergoers from bad weather.

To create a dramatic entrance for this man-made mountain,
Predock affixed a crystalline lobby to the exterior, resulting in a form he
likens to a fragment of a Stealth bomber that has crashed into the building.
Elaborate wood and computer models were made by Predock’s office to
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The theater is equipped

with state-of-the-art
lighting equipment,
according to Ed Spurr,
director of operations
and production, who
says he has 1.6 million
selections of lighting
color to choose from.

For acoustic flexibility,
curtains behind the
stage can be adjusted
according to the type of
performance. A gener-
ous unloading dock
and set-staging area
also make large-scale
productions possible.




Glass panels, which

shimmering effect of
have a layer of frac- daylight streaming
tured glass sandwiched through the crystalline
between two unbroken structure of the lobby

layers, reinforce the (left and above).

depict to the fabricator the intricate arrangement of the nine panels of spe-
cially cut glass. The faceted glass forms are lined by hundreds of halogen
bulbs, making the building a particularly dramatic apparition at night.

The size of the theater was a matter of debate. “An 800-seat the-
ater was Jackie’s initial idea,” explains Predock. Working with theater and
acoustical consultants Fisher Dachs and McKay Conant Brook, the archi-
tect determined that with untested audience demand and Spencer’s desire
for an intimate-feeling space, a hall of 500 seats was a more plausible goal.

that just sits there on the mesa,” says Smith. “We have 150 people on any
given weekend who just show up and wander through,” she reports,
adding that she has hired security guards just to monitor all the traffic.

The response to the theater has surprised even its benefactor. “Tt
turned out better than even I thought it would,” admits Jackie Spencer.
Her current plan is to attract as many top performers as possible. The
generous dressing rooms arranged around a private courtyard should aid
in that effort, says Predock. Spencer also plans to seek financial support in

“FROM 10 MILES AWAY YOU CAN SEE THIS INCREDIBLE CREATURE,
THIS APPARITION, THAT JUST SITS THERE ON THE MESA.”

The design was developed with 356 seats on the orchestra level and “fin-
ger balconies” wrapping around the space above, for a total of 514 seats.
“In this type of theater we try to pull the audience as close to the stage as
possible, within the restrictions of building codes,” explains Joe Mobilia of
Fisher Dachs. The backstage area was configured to hold a series of drapes
and partitions that can be adjusted to acoustically alter the space, making
it suitable for a variety of performances. Ed Spurr, director of operations
and production for the theater, claims there is hardly a performer or
troupe he can’t accommodate.

Spencer Theater opened last October with performances by jazz
musician Dave Brubeck and violinist Nadja Salerno-Sonnenberg. Tickets
to the event were gone eight hours after they went on sale. Since then, the
theater’s twice-weekly program of events, which range from Brazilian
classical guitar to the monologues of Spalding Gray, have frequently been
sold out, sometimes months in advance. “We projected 70 percent capac-
ity for many of our performances,” explains executive director Theta
Smith. “But our audience participation has been consistently in the 90
to 95 percent range.” School groups are using the theater for children’s
workshops. And the building is the new tourist attraction of the area.
“From 10 miles away you can see this incredible creature, this apparition,

the local community for the theater’s $2 million annual operating budget,
which, in addition to the entire land acquisition and construction costs,
the Spencers have shouldered so far. How often does one person envision
and then endow an entire civic facility? “It’s very, very, very rare,” claims
Smith. “I built it for myself,” jokes Spencer, explaining her near-perfect
attendance record. But the real truth, and the story that all those she
worked with on this project are quick to point out, is that she’s eager to
share it with the world. m

Sources Exit, security devices: Von Duprin
Elastomeric roofing: Carlisle White Door pulls: G. Johnson

EPDM Acoustical ceilings, resilient
Aluminum fixed, operable windows: flooring: Armstrong

Western Glass & Panel Carpet: Burlington

Skylights: Super Sky, Inc. Paints: Sherwin-Williams
Doors: Preferred Door Company, Cabinetwork: Precision Interiors
Specialty Door, Inc. i
Locksets: Schlage
Hinges: Hagen
Closers: LCM

Furniture: Palazetti, Knoll

Interior ambient lighting: Schroeder
Sales, Inc.

Water feature: Roman Fountains
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museum opens onto
a protected agrarian

landscape. Mesh pan-
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“the cantilevered glass-

panel roof provide

shade for the galleries.




‘PROJECTS ‘

by James S. Russell, AIA

oes the Beyeler Museum belong to some bygone era of modern

art museums? It’s just a series of parallel walls—admittedly

unusually handsome walls, constructed of red Argentine por-

phyry stone—with a plane of glass and white-painted metal
hovering over them. Is this simplicity enough when architecture’s biggest
names are enclosing galleries with great blocks of hewn stone, sur-
mounting museum atria with voluptuously soaring forms, or shrouding
sculpture courts with shimmering glass membranes?

Certainly, Beyeler officials must have asked themselves these
questions last year when they learned that their opening would fall in the
same week in October as the inauguration of the Guggenheim Museum
in Bilbao, Spain. Before Ernst Beyeler and his wife, Hildy, decided to build
a museum to house their collection of paintings, drawings, and sculptures
by artists ranging from Claude Monet to Anselm Kiefer, it was coveted by
major institutions. But such was the avalanche of attention accorded
Gehry’s masterpiece of sculptural form [RECORD, October 1997, page 74]
that the Beyeler resorted to chartering its own plane to bring guests from
the Bilbao revels to Basel, Switzerland, for its ribbon-cutting.

Luckily the Beyeler’s strategy for asserting its place among
important European museums does not depend on an initial blast of
publicity, since it received little by the standards of 1997 museum open-
ings. Instead it will rely on the ability of the design by Renzo Piano—who
has just been announced as this year’s Pritzker Prize winner—to display
the collection to best advantage. The Beyelers specifically directed Piano
to make a museum whose architecture, according to Markus Briiderlin,
chief curator, “serves the art and not just itself” Piano nevertheless found
his own way to develop an architectural dialogue with the art.

The patrons, who have been art dealers since the 1940s, had
originally intended to donate their collection to a major institution, and
museum directors in several European and American cities courted them.
The Beyelers’ holdings include multiple examples of important late

SITE PLAN

Impressionist paintings by Cézanne, Van Gogh, Monet, and Degas, which,
according to Briiderlin, “show the direction toward abstract art”
Twentieth-century works in the collection range from Mondrian,
Kandinsky, Giacometti, and Picasso to American paintings of the postwar
era by Warhol, Lichtenstein, and Rothko to 1980s Expressionist work by
Georg Baselitz and A<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>