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To The WTC Team: _,

Now you’ve done it—cemented a
relationship to design the first
tower on the former World Trade
Center site. We saw the reluctant
]'OOk 111 y our ey €5 as SHAPING URBAN IDENTITY
you accepted the RTINS
inevitable and em- el
braced in the photo-op;

we saw the wary resolve and the
questions of what lay ahead for
you both. We could tell it in your
smiles: A forced marriage is
never an easy one. You need to

know that every architect e e
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THEIR TRAITS ARE ALL DOMINANT
CADILLAC ESCALADE ESV, ESCALADE & ESCALADE EXT

First came the 345-hp Escalade and the reconfigurable EXT. Now, their most spacious
counterpart, Escalade ESV. Together, the world’s most powerful full-size utilities*
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Some people just won't take no
for an answer. The words “can't be
done” are not in their lexicon. They

don't want them in yours, either.

Sound like anyone you design for?

If so, open their eyes and minds to
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practically anything is possible.

Want to create a unique look on the
interior? No problem. Eight wood
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Wood Interiors Collection® can

help you create the ideal atmosphere

for practically any room.

A choice of airspace grilles, perimeter
grilles, simulated divided lite (SDL) or
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patterns and profiles means you don't
have to limit your design by settling

for inferior stick grilles, either.
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specify unique options such as
TDL muntin bars comprised of two

different wood species. It's what drives

us to provide more colors, sizes,

styles and configurations than any
other manufacturer. If you expect
more from your window brand,
call 1-800-477-6808 x2749.
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SHEETROCK” Brand HUMITEK™ gypsum panels.
We took all the henefits of SHEETRDCK panels‘
and added one more. Moisturg and mold
resistance. Good news for you.

Bad news for mold. Find out more.

Give us a call. 800.874.0521.
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Mold resistance.
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Vulcraft steel joists span a 4-acre skylight, the second largest in the nation.

CHECK INTO THE OPRYLAND HOTEL AN

With a $175 million expansion, Opryland Hotel in Nashville,  and rising 150 feet overhead. It is the second largest sk
Tennessee claims the title of the largest combined hotel and  in the nation. And at the heart of this shimmering structur
convention center under one roof anywhere. Vulcraft steel joists, more than 900 of them.

The centerpiece of this project is the Delta, a 4.5-acre When the architect’s design criteria called for a

interiorscape topped by a 4-acre glass roof weighing 650 tons airy look, the structural engineer recommended Vulcraft sl
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ECK OUT THESE VULCRAFT JOISTS.

joists. Not only did they meet the aesthetic requirements, As the largest and most experienced steel joist producer,
they offered the most economical system compared to  Vulcraft plays an important role in many of the most innovative
ther alternatives studied. And Vulcraft’s experienced projects being built. For more information contact any of our six
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“2 Continuing-Education Opportunities are “New
Directions for an Old Building Type” (page 147); “Masonry Mortars:
Developing a Quality Assurance Program” (page 161), sponsored by
Portland Cement Association; and “Architects’ Widening View of Windows”

(page 167), sponsored by Andersen Windows.

You can find these stories at www.architecturalrecord.com,
including expanded coverage of projects, continuing-education opportunities,
and Web-only special features.
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Exercise Your Options.

- How CENTRIA

\ Profile Series adds
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‘ . melal panels.

e Technology University, Southfield, M1
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The Challenge. Give architects a better-built, user-friendly, profiled metal panel system.
With the merging of contemporary industrial and commercial design, architects are challenged
with aesthetic and mechanical issues related to blending these two very different styles.

The Solution. CENTRIA Profile Series.
CENTRIA Profile Series provides architects with engineered, integrated and functional design
options that take architecture to new levels. Louvers that blend invisibly into walls, perforated
screenwalls that produce dramatic texture and lighting changes, MicroSeam corners that
eliminate welds and rivets, and curved panels that add interest and liquidity to sight lines.

The Difference Is In The Details. Call a CENTRIA Profile Series expert today.
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Really Need to Start Over?

You Decide.

www.bentley.com/bim
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Editorial

An Open Letter to

David Childs and Daniel Libeskind

By Robert Ivy, FAIA

ow you've done it—cemented a relationship to design the first

tower on the former World Trade Center site. We saw the reluctant
look in your eyes as you accepted the inevitable and embraced in
the photo-op; we saw the wary resolve and the lingering questions of what lay
ahead for you both. We could tell it in your smiles: A forced marriage is never
an easy one.

You need to know that every architect in this country—all 100,000
of us—stand behind you. Most architects worldwide join in wishing you two,
and the groups that you represent, well. However, in the same breath, we’re
united in saying, “Don’t mess this up.”

You both will face skepticism, including cynicism from architects
and the general public, that the dynamic forged in the original selection
process has been subverted. Remember what has already happened: the
hours of agonizing conceptual design, the hundreds of thousands of dollars
spent by the LMDC and other teams of architects, the white-hot glare of the
klieg lights focused on a choice. This choice. Despite the gaffes along the way,
and the public repudiation of interim plans, Libeskind’s plan emerged rela-
tively unscathed.

With good reason. Daniel Libeskind captured something beyond
mere building in his drawings. His first plans, presented at the Winter
Garden in December 2002, caught the moment with a vertiginous edge, pre-
senting a gritty, angular view of today’s New York. Those first renderings,
looming up from the Manhattan schist to asymmetrical high-rises, said
something authentic about the people and the place with a dizzy energy. We
recognized ourselves in those plans; you got it right.

Outside pressure and events have already affected the outcome. No
one can deny that the PATH station had to return to service, but subsequent
requirements have reduced the plaza’s depth from approximately 70 to 30
feet; the Gardens of the World, which originally seemed more conceptual
than actual, evolved into an open tower. Further changes will be inevitable

and may prove beneficial as the plans mature. However, any decisions that

smack of expediency and threaten to compromise the force of the original
must be rejected. That advice goes for the whole team, for your client, and for
each of you individually.

David Childs, you have engaged complex programs before,
though never with this critical attention. The stewardship of such a prime
site, if managed properly, can gain you immeasurable international admi-
ration, orchestrating the Libeskind scheme through the rough days ahead.
Cave in too quickly, allowing this site to become a commodified real estate
deal, or lend too heavy a hand to work that has already lodged in the public
consciousness, and you will have failed in all our eyes. If you keep the
Libeskind vision intact—not allowing the client or political wrangling to
blunt the edges—you may find greatness within your grasp.

Daniel Libeskind, do not surrender or weaken the ideas you have
already forged. When you have presented your intentions for New York and
the WTC site, those present have risen to their feet and applauded. You've
been forced into a compromise marriage; keep December’s triumph in mind
as you proceed through the coming months.

Both of you will be tested. Your client, the developer Larry
Silverstein, controls the purse strings. The Port Authority, a relentlessly prag-
matic institution, owns the land. The Governor of the State of New York
holds the political cards. But make no mistake. Ultimately, your client is the
public, bound to this place and this process by an ethical trust that you both
share. All of your fellow architects support you in your work as you begin the
translation of a strong idea from two to three dimensions.

Here’s your charge from all of us: Make it sing.

08.03 Architectural Record 19
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Don’t ignore the students

| am writing in response to an arti-
cle about SCIArc written by Joseph
Giovannini [Building Types Study,
July, page 136]. Maybe Giovannini
cannot find the entrance to the
building downtown because he is
too caught up trying to be critical
instead of speaking with the stu-
dents who make the school what it
is. The article sounded more like an
underhanded personal attack rather
than a legitimate and interesting cri-
tique. Giovannini also lays out his
“commentary” with no regard to the
context of how the school fits into
the downtown area. How many
architecture schools would even
attempt this move to downtown Los
Angeles? How can someone who
does not go to SCIArc tell me what
the “programmatic concerns” are for

Letters

such a unique school as this one?

By ignoring the students,
Giovannini really has no sense
about what the school or the build-
ing means. Maybe Giovannini
should have asked Michael Sorkin
what he thinks? His opinion would
be much more educated, since he
actually lectured at the school and
then stayed around for dinner with
the students. | invite Giovannini to
come do the same. Students alter
the building every year for thesis,
S0 maybe Giovannini should come
then, when the school and the
building shine. My family and | have
subscribed to RECORD for a very long
time. | very much enjoy the maga-
zine, especially archrecord2, but if
you choose to attack SCIArc in your
magazine again, please come do it
in front of the students of the

school. You will get a very educated
and harsh response from a commu-
nity that you should be supporting.
—Gavin Wall

Los Angeles

Geological rumblings
| thank you for the piece on the defi-
nitions of architecture in your June
issue [Critique, page 61]. Always
being on the lookout for new, pithy
statements about our profession,
your definitions intrigue me. Perhaps
more apt than “Architecture is geol-
ogy” in describing current trends is
“Architecture is the appropriate
synthesis of contemporary ideas to
create space.” This definition is
applicable to centuries of architec-
tural history, as well.

I am much more partial to Lou
Kahn’s aphorism “Architecture is the

thoughtful making of space.” A pro-
fessor of mine took this in a slightly
different direction and said, repeat-
edly, “Architecture is the thoughtful
making of special place.”

My own personal definition is in
between all of these: “Architecture is
the appropriate, thoughtful synthesis
of ideas of global (universal) import
applied in a(n) (ihlogical manner and
carried out in agonizing rigor to cre-
ate space.” A little long-winded, but
you can probably tell that | haven't
been around long enough to have
really made up my mind.

Someday | plan on nailing it
down, and after that | hope it
changes on me many, many times.
—Christopher Hamer
Oak Park, ll.

In his article “Architecture as geol-
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ogy?” [June, page 61], Robert
Campbell invited “other definitions”
of architecture. Here is one:
“Architecture is the art and science
of being neither.” It is not quite art
and not quite science. It tries to com-
bine drawing, painting, engineering,
psychology, politics, economics, con-
struction, and jurisprudence into an
amorphous conglomerate, but it has
a superficial knowledge of each of
these components. Nowadays an
architect is not a chief builder any-
more but a design manager who
coordinates the efforts of other pro-
fessionals and accommodates
various, often belligerent interests.
The architectural aesthetics or, as
| call it, “the cultural function” of
architecture still belongs to the pro-
fessional elite, which periodically
changes its shibboleths like “geologi-
cal,” “holistic,” “contextual,” “timeless,’
“sustainable,” or “green,” or whatever
they invent to break the mediocrity of

the mainstream design that follows
them. Psychologists call this phe-
nomenon “aesthetic fatigue,” which is
also responsible for changes in other
industries, like fashion. But this vacil-
lation is not only inevitable but useful,
because we instinctively imitate the
great variety of natural species. Every
time we remove plants and soil to
build our structures, we feel their
woeful inadequacy in comparison
with the flexible, sustainable, and liv-
ing structures of Mother Nature. This
imitation may vary from a parachute
to a rock, but both are necessary. So,
for the elite, architecture is the art of
inventing new images; for the rest of
the profession, it is the art of inter-
preting them within specific
constraints.

—Anatol Zukerman, AIA, BSA,
Newton, Mass.

Multicolor malfeasance
| am writing in response to the histor-

ically informative article by John
Calhoun pertaining to lighting the
skyline (MetLife Tower) in the May
issue [Lighting, page 316]. As a resi-
dent of the Lower East Side with a
great view of the assorted collection
of illuminated skyscrapers of the city,
| would like to pose the question,
“Why do we need to make Christmas
ornaments out of architecture?” Not
wanting to sound attached to the
aesthetics of Feininger or Stieglitz, |
wonder what is the attraction to the
crass cult of disco building. Since
when should a skyline be cute?

| am sickened with every incar-
nation of multicolor, “politically
correct” lighting scenario that under-
mines the majesty of the city at
night. There is an appropriateness, if
not purity, in the neon color advertis-
ing that graces the heart of Times
Square—there is an implied sense of
festivity to the eclectic mosaic of
Broadway—however, | fail to see the
need to colorize towers in a way that
cheapens, if not demystifies scale.
The application of makeup, whether
digitally or manually applied, makes

big things small, denying them a
sense of mystery that one equates
with monochrome. Color should be
a direct result of light reflecting mate-
rial, not mascara projected on
sandstone and glass for the viewing
pleasure of a “feel good” quickie cult.
The black and white of the city
is not an exercise in nostalgia. A
sensitive use of pure light takes
great architecture out of the realm
of commonplace and elevates it to
the level of otherworldly.
—Stephen Talasnik
Via e-mail

Corrections

July’s review of the Milan Furniture
Fair [page 217] should have said that
the desk by Zanotta was introduced
this year to commemorate the 30th
anniversary of Carlo Mollino’s death,
not the 13th. In the June issue
[Building Science, page 185], Andres
Prera of Hellmuth + Bicknese
Architects should have been credited
for the photomontage on page 188.

Send mail to rivy@mcgraw-hill.com.
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Libeskind and Silverstein reach an agreement for WTC site

Studio Daniel Libeskind and Larry
Silverstein, the developer who holds
the lease for commercial space at
the World Trade Center site, reached
an agreement on July 16 about
Libeskind’s role in the design of the
1,776-foot tower that will anchor the
site. According to the agreement,
David M. Childs of Skidmore, Owings
& Merrill will serve as the design
architect and project manager for
the office building, which the Lower
Manhattan Development Corporation
(LMDC) bills as the world's tallest.

David Childs, Daniel Libeskind, and Larry
Silverstein (from left) joined LMDC and Port
Authority officials to affirm their agreement.

Libeskind, whose master plan for the
site was selected by the LMDC, will
collaborate with Childs during the
concept and schematic design
processes and will be a full member
of the project team.

Critics of Silverstein had worried
that the developer would exercise
his right to put up a building without
regard to Libeskind's design. Others
worried about Libeskind’s lack of
experience in designing tall buildings.
The New York Times reported that
the agreement came under pressure
from LMDC officials who
have been ordered by
Governor George Pataki of
New York to adhere to a strict
rebuilding time line. Libeskind
has placed the skyscraper,
known as the Freedom
Tower, in the northwest cor-
ner of the site, at the end of
an ascending spiral of build-
ings. Silverstein reportedly
wants the tower closer to the

proposed transit hub at the
northeast corner.

Libeskind's renderings
also place two of the
shorter office buildings in
the spiral on land that is
not owned by the Port
Authority of New York and
New Jersey, which owns
the site of the World Trade
Center. The Times reported
that the Port Authority is
pursuing those sites. One
is the former location of a
Greek Orthodox church that
was destroyed when the towers fell;
the Deutsche Bank building, recently
declared unsalvageable, occupies
the other. The off-site land would be
essential to fuffilling the original spiral
proposal and would also relieve
some of the burden of restoring the
10 million square feet of office space
that was lost, as Silverstein has said
he intends to do.

Meanwhile, the Port Authority

Towers (far right) mark the new PATH station.

has built the first new aboveground
structures at the site. Two trusswork
towers have risen at the northeast
corner of the site, marking the
entrance to a temporary station for
the PATH train to New Jersey.

The LMDC also announced that
5,200 teams or individuals entered
its open competition to design the
memorial for the site. A winner will be
selected in the fall. Kevin Lerner

Dean changes lead to discontent at Columbia and U. of Tennessee

University of Tennessee

Marleen K. Davis, dean of the School
of Architecture and Design at the
University of Tennessee, was asked to
step down in June by the university
chancellor, who pointed to her budg-
etary mismanagement and uneven
hiring practices. But several architects
and students are protesting the
decision, claiming that the move is
unjustified and that Davis had been
doing a superb job.

Newly named University of
Tennessee chancellor Loren Crabtree
says he sought the move, announced
June 30, because Davis, who has
been dean for nine years, ran up
expenditures of more than $677,847

since 1999, Crabtree also claimed
that the procedures for hiring, promo-
tion, and tenure under Davis had
been “somewhat irregular.” Said
Crabtree: “The process has had
problems. You need to assess the
candidates’ records without bias!”
Several professors and archi-
tects, as well as students, at the
university are up in arms about the
decision. Many say the College of
Architecture and Design has flour-
ished under Davis, and that the
reasons given for her dismissal
aren’t fair. A group of students has
started a Web site dedicated to
Davis’s cause; it can be found at
www.keepdeandavis.com.

Columbia University
Former Columbia University
School of Architecture dean
Bernard Tschumi, who
stepped down in June, does
not appear completely happy
with the selection criteria for
his replacement. He recently
asserted that the new dean’s
selection committee was putting

too much emphasis on the acquisi-
tion of a marquee name.

“They looked more for people
that had some name recoghition,
which | think is not a criterion for the
job,” said Tschumi, who left the post
to pursue other career interests full
time. “The job demands a fair amount

715 OUR FUTURE

KEEP DEAN DAVIS

OLLEGE OF ARGHITECTURE + DESI6H

A sign of protest at the University of Tennessee.

of hard work and not just a signature,
figurehead name”’

The 11-member committee to
select a new dean was headed by for-
mer Columbia provost Jonathan Cole,
who stepped down on July 1. A new
head has not been named. Final
dean selection will be made by
President Lee Bollinger. Sam Lubell
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Grand Museum of Egypt design goes to heneghan.peng.architects

The firm heneghan.peng.architects has won the
international architectural competition to design
the Grand Museum of Egypt. The museum will be
located between the city of Cairo and the outlying
ancient pyramids. With a gross total budget of
$350 million, the museum complex is expected
to attract at least 3 million visitors each year.
There is no assigned date of completion.

The jury praised the architects’
interpretation of the desert’s topography
and the design’s “simple elegance” and
“refined expressive qualities.” As the
architects note in their project descrip-
tion: “The museum traces a new profile
for the plateau without competing with
the pyramids.” Structural folds in the
museum’s roof extend the line of the site’s
plateau, while a translucent stone wall opens the
museum up to the pyramids. The proposal
demonstrates the use of light to sculpt and sep-
arate the different elevations of the building into
three “bands”"—the lower plateau, the museum
level, and the upper plateau. A piazza/sculpture
court completes the scheme.

In 1992, Egyptian President Hosny Mubarak
set aside a plot of land for the museum. An interna-
tional crew of scholars and experts studied how to
develop a museum that would house the world’s
largest collection of Egyptian artifacts. Two years

Plan for the Grand Museum of Egypt.

ago, a group including UNESCO and UIA began
work on the competition brief, outlining a complex
that would include exhibition galleries, conservation
workshops, and archaeological storage space.

The competition attracted 1,557 entries from
83 countries. Teams led by Coop Himmelb(l)au
and Renato Rizzi won second and third prizes,
respectively. Heneghan.peng.architects were
established in New York in 1999 and relocated to
Dublin two years later after winning the interna-
tional architectural competition for the Kildare
Civic Offices in Ireland. Diana Lind

Schindler house dispute spurs a competition

A dispute between R.M. Schindler’s famed studio-residence on Kings
Road in West Hollywood, California, and a proposed condominium

project next door has resulted in a design competition. The <
single-level, 2,500-square-foot house, built in 1922, is widely rec-

ognized as a landmark of early Modern architecture. Today, the wood-and- ” \\ :
glass building houses the offices of the MAK Center for Art + Architecture. S

When a developer recently purchased the adjacent lot to build a condominium
complex, the MAK Center worried that the project could blight the home’s historic presence.

Unable to raise the $2.8 million needed to buy the 20,000-square-foot property, the MAK Center launched
a competition. As such, 20 architects were invited to submit an alternate vision for the adjoining parcel.

Submissions came from Coop Himmelb(l)au, Mark Mack Architects, Eric Owen Moss Architects,
Dominique Perrault, Michael Maltzan, and RoTo Architects, among others. In June, a jury led by Frank
Gehry, FAIA, selected proposals from Odile Decq + Benoit Cornette, Peter Eisenman (proposed design
shown above), and Zaha Hadid Architects as the joint winners.

Although no money exists to build any of the schemes, which range from garden galleries (Eisenman)
to a 21-story apartment tower (Hadid), the MAK Center plans to hold an exhibition of the entries in August.
A grass-roots effort has since begun to preserve the adjoining property, getting it registered as a historic
landmark. Meanwhile, the three-story, 28,000-square-foot condominium complex, designed by Lorcan
0'Herlihy, a Schindlerlike stylist himself, is slated to break ground in December. Tony lllia
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Controversy ends—0Orlando Federal Courthouse back on track

Two years ago, it looked like Congress might pull
$60 million in funding from a federal courthouse
project in Orlando after a feud broke out between
the judges who were to work in the building and the
General Services Administration. Now the project is

The design for the Orlando Federal Courthouse.

back on track and speeding toward completion.
The controversy started in 1998, when two
judges objected to the procedures used to select
Leers Weinzapfel Associates, Boston, as the pro-
ject's architect. After much legal wrangling, a
second panel again selected the firm. But by then

the cooperative spirit essential to getting the court-
house designed had been broken. The judges, who
were now among those acting as clients on the
project, and others in the community, vehemently
criticized Leers Weinzapfel's original four-story
design, objecting to the amount of glass in the
proposed building’s facade; courtroom size;
location; acoustics; and security features. The
GSA defended the design.

To save the project, negotiations were
held between the building's future users and
the GSA. These led to a second design. Leers
Weinzapfel reshaped the building so that “it's
much more solid and compact.” The glass
facade disappeared, and a bell tower, said to
be inspired by one attached to a U.S. Post

Office in Orlando, was added. A park, designed by
landscape architect Dan Kiley, a parking deck, and
a link to an existing building were added to the pro-
gram so the entire block where the courthouse is
to be sited will one day work as a continuous
courts complex. Charles Linn

Peahody Essex Museum
adopts an old Chinese house

The Peabody Essex Museum (PEM) in Salem,
Massachusetts, recently concluded a $150+ mil-
lion transformation featuring a new wing by Moshe
Safdie and the installation of Yin Yu Tang, the only
complete Qing Dynasty house outside of China. The
total project generated 250,000
square feet of new and renovated
space, representing “a funda-
mental remaking of the
institution,” says Dan Monroe,
executive director of the museum.

PEM's new 111,000-
square-foot wing integrates the
museum’s 24 historic buildings
with other existing structures. Safdie’s design fea-
tures a soaring glass roof covering an indoor street
and atrium lined with brick- and sandstone-clad
gallery pavilions.

A highlight of the museum’s transformation
is Yin Yu Tang, a Chinese merchant’s house built
¢. 1800-25 in the Anhui style. Moved from the
Huizhou region of southeast China, the 4,500-
square-foot structure was the ancestral home of
the Huang family. It is constructed of wooden post-
and-beam framework surrounded by a stone and
brick curtain wall and covered with lime plaster.

The Yin Yu Tang house at the
Peabody Essex Museum.

By the 1980s, no family
members were living in the
house, and the Huangs
decided they could not keep it.
The museum first learned of the house in 1996,
and the following year an agreement was reached
with the Xiuning County Cultural Administration to
dismantle the residence and move it to PEM.

A team of Chinese artisans consulted on
the house’s reerection, working with project
architects John G. Waite Associates and con-
struction managers and general contractors
Liberty Street Restoration Company. New mate-
rials were integrated with the old, then finished
to preserve the building’s original character.
Debra Pickrel
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Guggenheim Rio’s future threatened by public outcry

The planned Guggenheim Museum in Rio de
Janeiro, Brazil, faces a court challenge, threaten-
ing the project’s future. A Brazilian court blocked
construction of the 240,000-square-foot building,
designed by Parisian architect Jean Nouvel, in
late June following a public outcry that the $250
million museum was an unaffordable luxury for a
city racked by poverty.

On April 30, the city of Rio de Janeiro
penned an agreement with the Solomon R.
Guggenheim Foundation, New York, to build a
new museum on Maua Pier in Guanabara Bay

based on U.S. rather than Brazilian laws and valued
in dollars as opposed to reals (Brazil's national cur-
rency). They also said no first payment would be
made to Nouvel, who was to receive $12 million.
“It's a very complicated and tense situation,”
said Nouvel. “But we are still moving forward,
because nobody has told us to stop working.”
The museum, much of which will be built
underwater, calls for theaters, multimedia facilities,
galleries, a restaurant, a retail store, and tropical
gardens. Scheduled to open in 2006, the
Guggenheim in Rio would be the sixth operated

near Rio’s business district. Under the terms of
the deal, Rio would finance the
museum’s construction as well
as its operating expenses and
exhibitions. In exchangeg, the
Guggenheim would lend its
name, artwork, and curatorial
expertise to the venue for
$28.5 million in licensing fees.

Although the museum is
viewed as a key catalyst to revitalizing Rio’s deterio-
rating waterfront, many of the city's 14 million
residents feel the money could be better spent
fighting crime or improving health care.

Court officials say the deal signed between
the city and the Guggenheim isn’t valid because it's

by the Guggenheim Foundation, including those
in New York, Venice, Bilbao,
Berlin, and Las Vegas. T.I.

Jean Nouvel’s plans for the
Guggenheim in Rio de Janeiro.

Bunshaft’s Emhart Building to be demolished

The Emhart Corporation building designed by Gordon Bunshaft of Skidmore, Owings & Merrill in
1963—a concrete and glass office and research building for a glass manufacturing equipment compa-
ny, is slated for demolition this year by the CIGNA company. Emhart, part of the 300-acre Connecticut
General Insurance company’s 1956 suburban corporate campus acclaimed for the Wilde Building, also
by Bunshaft—with Isamu Noguchi sculpture gardens and Florence Knoll interiors—will be developed
for a golf course and a residential complex.

Engineered Systems for
coloring, texturing and
improving performance
in architectural concrete,
since 1915.

Embhart, an intriguing and experimental structure marking Bunshaft’s initial work with engineer
Paul Weidlinger, comprises a grid of tree-shaped, massive concrete columns with four diagonal
branches supporting a concrete slab around two main volumes—an enclosed, two-story, black-box
research laboratory and an interior courtyard open to the sky.

The second floor glazed office volume is recessed 3 feet from a concrete frame to provide shade
for the offices and a ledge for cleaning the dark gray glass windows. A short pipe column rises from
the concrete columns of the frame to support the roof beam that is covered with hinge-shaped sheets
of stainless steel. This innovative pin element emphasizes the lightness of the roof in contrast to the
concrete, in a true play of form and structure, which seems to take flight in the landscape.

It is ironic that this remarkable building, now deemed obsolete, could have provided office and
laboratory space for contemporary high-tech industries. As architect Tyler Smith of Hartford,
Connecticut, who organized the nonprofit Save Connecticut General in 2000 said, “Emhart could have
been incorporated into the new development as a conference center or clubhouse.” The Wilde Building,
which still houses CIGNA employees, may yet be transformed for a new use. Nina Rappaport
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Saving Mount Vernon:
The Birth of Preservation
in America

‘through September 21

401 F Street, NW NATIONAL
Washington,DC 20001 EHI DING
202/272-2448 MABEUY

'www.NBM.org

For more information and to register
for programs, call or visit our website.
Discounts for members and students.

' Record News

Smithsonian’s National Design Awards 2003 honors architects

The Smithsonian’s Cooper Hewitt, National
Design Museum will host its fourth annual
National Design Awards on October 22 in the
museum’s headquarters at 2 East 91st Street

in New York City. The $1,000-per-person gala
benefits the museum and will feature lifetime
achievement awards for I.M. Pei, of Pei, Cobb,
Freed & Partners, and Lella and Massimo Vignelli,
of Vignelli Associates.

The awards event, expected to draw 550
people, honors the most outstanding contributions
in American design. The
awards began in 2000 as an
official project of the White
House Millennium Council, a
program established to pro-
mote creative and innovative
cultural projects in the U.S.
Presidential involvement
continues, with Laura Bush
holding the position of this
year’s Honorary Patron.

Award categories include lifetime achieve-
ment, corporate achievement, architecture,
communications, environment, product, and
fashion, a new category this year.

“Without fashion, we were really lacking an
important element of design,” said awards direc-
tor Buff Kavelman. “It's a very vibrant aspect of
design in the country, and one of the fields that
the public thinks about first.”

This year's jury is made up of architects and
designers such as Rafael Vifioly; John Hoke IlIi,
global creative director of footwear design for Nike;
Christopher Bangle, director of design at BMW; and
interior designer DD Allen.

The selection process was intense: The jury
received more than 300 nominations, solicited
from a committee of more than 700 leading
designers, educators, journalists, cultural figures,
and corporate leaders.

Mr. Pei and Lella and Massimo Vignelli were
selected by the jury to win lifetime achievement
awards for their outstanding service to the design
field. Pei won a Pritzker Prize in 1983 and is
renowned for such projects as the Bank of China
Tower in Hong Kong and the Pyramide du Louvre
in Paris, among many others.

Lella and Massimo Vignelli lead Vignelli
Associates, a New York design firm whose products
include packaging design, interior design, architec-
tural graphics, and corporate identity. The Vignellis
have acted as longtime graphic consultants to

.M. Pei.

ARCHITECTURAL RECORD,
redesigning the maga-
zine in 1982 and again
in 1991.

The finalists for
the excellence in archi-
tecture award are
Architecture Research
Office, which recently
designed the Armed
Services Recruiting
Station in New York City's Times Square; Frederick
Schwartz, architect of the Goldman House in East
Hampton, New York; and Billie Tsien and Tod
Williams, creators of the Museum of American Folk
Artin New York City.

“There’s a great range of talents and spe-
cialties,” said Kavelman of the architecture
finalists. “One strength they all share is that
they are all community-minded architects who
have done important work for the field and for
the communities they are in.” S.L.

Lella and Massimo
Vignelli.

ASLA Awards

The American Society of Landscape Architects
(ASLA) has announced the recipients of its
2003 awards programs. A nine-member jury
led by Carol Mayer-Reed, FSLA, a principle at
Portland, Oregon-based Mayer/Reed, selected
only 33 projects out of
436 entries to receive

awards. Philadelphia’s
Olin Partnership gar-
nered four awards,
including the landmark
prize for New York's
Battery Park City’s mas-
ter plan and esplanade,
and the J. Paul Getty
Center in Los Angeles
(left). The Sausalito,
California-based SWA Group netted three
awards, among them a design excellence
nod for Fidelity Investment’s Corporate
Campus in Westlake, Texas. A formal awards
presentation will take place at the ASLA's
annual meeting, held October 30 through
November 3 in New Orleans. T.I.

For a list of winners, visit our Web site at
www.architecturalrecord.com.
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| News Briefs

Perrault in St. Petersburg
Dominique Perrault has won an
architectural competition to
design a new 2,000-seat building
for the Mariinsky Theater in St.
Petersburg, Russia.

Perrault's design beat 10 other
entries, including submissions by
Hans Hollein and Mario Botta, among
others. The plan calls for covering the
new marble building in a veil of glass
containing gold-colored anodized alu-
minum strips “presenting the theater
as a beautiful instrument for the
Mariinsky's performances,
but also to intertwine with
the city’s historic fabric.”

The new building
will increase the space
available at the
Mariinsky by 127,953
square feet. Although final costs
haven't been disclosed, the building
will receive $100-t0-120 million in
state funding and could be open by
2008. T.I.

Changes at Edinburgh’s
Royal Botanic Gardens Edward
Cullinan Architects has won an archi-
tectural competition to design a new
visitor facility at the Royal Botanic

The garden occupies over 72 acres.

Gardens in Edinburgh,
Scotland. The competi-
tion, conducted by the
Royal Incorporation of
Architects in Scotland,
elicited 60 entries from
throughout Europe.
London-based Edward
Cullinan topped a
shortlist that included
Hopkins Architects,

Perrault’s design for the Mariinsky Theater. Wilkinson Eyre, and

Richard Murphy
Architects. The garden, which is
the third-most-visited attraction in
Edinburgh, occupies more than 72
acres and is home to more than
15,500 plant species. T.I.

A new arts center for Tempe
Barton Myers & Associates of
Westwood, California, and
Architekton of Tempe, Arizona, have

Tempe’s Center for the
Arts will include two
theaters, a gallery, and
a multipurpose room.

announced a September ground
breaking for a new visual and per-
forming arts center, the Tempe
Center for the Arts.

The $63 million complex,
slated for completion in spring
2006, is to include a 600-seat
main theater, a 200-seat studio
theater, a 3,500-square-foot
gallery, and a multipurpose room.
The design also includes a 24-acre
public park to be built and funded
by the city of Tempe.

The arts center will be shel-
tered by an extensive concrete
roof system intended to eliminate
aircraft noise in the interior spaces.
The design also incorporates art-
work by artists Ned Kahn, Ramona
Sakiestewa, Mayme Kratz, and
Mark Ryan. T.I.
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YKK AP is your single source of quality glazing systems for
innovative designs. Specify YKK AP products for your next
school project. For more information call 1-800-955-955 1,

or go to www.ykkap.com.
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BNP PARIBAS Bank Building, Montreuil-Paris, France
Architects: Arte Charpentier et Associés

The most famous architects have integrated TERRART®
into their design repertoire. Today, this facade system
whose visible parts exclusively consist of terracotta, is
worldwide recognised. Individual, property specific
production provides for the unique character and the
distinctive appearance of each TERRART® facade.

NBK Keramik GmbH & Co. KG

Reeser Str. 235 - D-46446 Emmerich - Germany
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Massachusetts, U.S.A.
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Five new bridges for Chicago
Chicago is renowned for its 30-mile
chain of lakefront parks, but the high-
way known as Lake Shore Drive
raises a formidable barrier between
the city and Lake Michigan. On the
city’s south shoreline, commuter rail-
road tracks compound the problem,
creating a barrier several hundred
feet wide. Now, to improve access for
pedestrians, cyclists, and people in
wheelchairs, Chicago is
holding a design competi-
tion for five pedestrian
bridges on the lakefront.
Twenty-three archi-
tects have entered,
including Murphy/Jahn,
the Richard Rogers
Partnership, and Wilkinson Eyre
Architects. Santiago Calatrava, who
met with Mayor Richard M. Daley of
Chicago last year and was invited
to enter the competition, was the
most prominent no-show. Chicago
officials previously had shelved one
of Calatrava's designs, a pair of
pedestrian bridges linking the city's
Buckingham Fountain to the lakefront.
The bridges are expected to
cost $10 million to $15 million
apiece. Construction funding still has
to be secured. Three of the bridges
are to be built along the city’s south
lakefront. Another is to replace the
aging North Avenue
Bridge on the north lake-
front, while the last is to
be a movable bridge
across the Chicago River.
City officials expect
to parcel out the work
among different archi-
tects rather than picking
a single winner. The win-
ning firms, which will
team with engineers that
have been prequalified by the city,
are to be named by year's end. B.K.

Gehry and Newman at UConn
As part of the $1.3 billion 21st
Century UConn program, the
University of Connecticut has hired
architects Frank Gehry and Herbert S.

The Neues Museum’s

exhibition hall plan.

Newman to design a new building for
its School of Fine Arts. The architec-
tural contest drew proposals from
more than 50 architects and was
whittled down to three finalists: the
Gehry/Newman team, Zaha Hadid,
and Mack Scogin Merrill Elam.

The winning design is expected
to cover 185,000 square feet and to
combine Gehry’'s metal roofing and
curved walls with Newman'’s neotradi-

UConn’s School of Fine Arts, by Gehry/Newman.

tionalist style. The $70 million project
will house several theaters, a pup-
petry museum, concert halls,
galleries, and dance and art studios.
According to David Woods, dean of
UConn’s School of Fine Arts, the
building will be completed by 2006.
D.L.

Neues Museum restoration
A $270 million restoration of the
Neues Museum (New Museum) in ‘
Berlin broke ground in late June.
London architect David Chipperfield
and restorer Julian Harrap were
commissioned to rebuild the famed
museum, which was
battered in World War |l
and ignored during the
cold war. The British
duo reportedly plans to
build upon the existing
historic core of the
museum, an exhibition
hall built by Friedrich
August Stuler between
1843 and 1855, pre-
serving the remains
of its wall and ceiling frescoes and
giving it a modern finish.

Work is expected to be com-
pleted by 2008, after which the
Neues Museum will house the
Egyptian Museum, the Museum for
Prehistoric and Early History, and an
extensive antiques collection. T.I.
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TECHNOLOGY LOOKING FORWARD TO EVEN BETTER IDEAS.

As we look back on fifty years, we can't help but realize how technology has always helped move us along. From bur original jalousie

designs to today's industry-leading ideas, innovation has kept our products and services consistent with our customers’ challenges.

Our exclusive solutions—including the all-season efficiency of our Sunshades,

Heatwall, Heat Mirror, E-Wall, Sysl;?em 433 Storefront,
and more—

are developed to enhance architects’ vision and owners’ value. Even our retro products are progiressive: with more
panning shapes than anyone else, we create replication windows that are beautiful, efficient, and true to the original design.

‘ {
The future looks bright from our perspective. To see more, contact your EFCO representative, call 1 -800-221-4169,
or visit efcocorp.com. ‘ ‘
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National Building Museum gets
a new president The National
Building Museum'’s (NBM) board of
trustees appointed Chase W. Rynd as
its new president. Rynd's prior posi-
tions as executive director of both the
Frist Center for Visual Arts in Nashville
and the Tacoma Art Museum have
made him a nationally recoghized
leader in the museum profession. As
NBM president, Rynd will head plan-
ning and development to establish
the museum as a leader in the field
by increasing its role in the public dia-
logue about building and architecture.
Rynd's post is effective September 2,
2003. Randi Greenberg

Krueck to design a new cultural
center in Chicago In the first test
of whether a contemporary building
will be allowed under the design
guidelines that govern Chicago's new
Michigan Avenue historic district, the
Spertus Institute of Jewish Studies
has announced that it will build a new
cultural center, designed by Chicago
architect Ron Krueck, in the district.
Many Chicago architects criticized the
guidelines, saying they would produce
timid buildings in the clifflike, 11-block
ensemble across from
Grant Park. City officials
maintain, however, that
the guidelines will allow for
creative solutions.

Krueck, a Modernist,
will shape a 10- to 12-
story building on a vacant

lot just north of Spertus'’s Doug Michels.

current home. Scheduled

to open in 2006, the $40 million
building will seek to create a sense
of interaction between Spertus’s
museum, college, and library.
Blair Kamin

Doug Michels dead at 59
Doug Michels, architect, artist,
and cofounder of the Ant Farm
design group, fell to his death on
June 12 while climbing alone to a
whale observation point in Eden
Bay, Australia. He was 59.

Michels, a graduate of the Yale

Site of new Spertus facility.

University School of Architecture

and recipient of three Progressive
Architecture design awards, envi-
sioned an “underground” design
method with fellow architect Chip
Lord, and appropriately named their
design group Ant Farm. The group’s
most recognizable project, the
Cadillac Ranch sculpture in Amarillo,
Texas (1974), consists of 10 Cadillacs
in a row jutting out of the ground.
Caroline Mitgang

Libeskind’s new house not his
own design Daniel Libeskind has
contracted Alexander
Gorlin Architects to reno-
vate a loft in New York's
Tribeca for him and his
wife (and business partner)
Nina, and their daughter.
Asked why he didn’'t want
to design his own living
accommodations,
Libeskind rejoined, “Does
a barber cut his own hair?” Although
this architectural haircut may be
more straightforward than the spiky
sort the distinctly avant-garde
Libeskind might have come up with,
the 2,100-square-foot loft does have
a triangular floor plan. And it is within
walking distance of the World Trade
Center site, which allows Libeskind to
keep an eye out for change orders
being made by his new best friends in
the building process, Larry Silverstein
and Skidmore, Owings & Merrill's
David Childs. Suzanne Stephens
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Naturally Beautiful.

Just one of the many strengths of Alcoa Cladding Systems’ Family Of Reynobond® Natural Metal Composites.

Invite Mother Nature to be a part of your next project. Specify Reynobond Natural Metal composite panels. They provide all the
functional benefits of Reynobond—uwith the clean, aesthetic impact provided by nature’s finest elements. Like Zinc, Natural Brushed
Aluminum, Copper, and Stainless Steel. They are ideal as wall panels or accents for interior or exterior applications that need to
emphasize natural beauty. It's a look that can only come from nature. With strength that can only come from Alcoa Cladding Systems.
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For product information, contact the Alcoa Cladding Systems Sales and Marketing Office at (800) 841-7774. Or visit us online at alcoacladdingsystems.com.
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Dates & Events

New & Upcoming

Exhibitions

Solos: SmartWrap

New York City

August 5-October 10, 2003

The first show in a new series, SmartWrap fea-
tures a pavilion by the Philadelphia architecture
firm Kieran Timberlake Associates in the Cooper
Hewitt Museum’s Arthur Ross Terrace and
Garden. SmartWrap is a concept for a customiz-
able building material that would incorporate a
building's facade as well as emerging technolo-
gies in heating, lighting, and solar energy. At
Cooper-Hewitt, National Design Museum. Call
212/849-8400 or visit www.si.edu/ndm.

A Tribute to Preserving Schindler’s
Paradise

Los Angeles

August 6-31, 2003

In initiating this project, it has been the hope of
the MAK Center to highlight the role context plays
in historic preservation. As cities grow up around
some of our most important buildings, can we
maintain the situations in which they were first
experienced? Project proposals for an ideal neigh-
boring plan for the landmark Schindler House have
been selected and will be on view at the house.
Call 323/651-1510 or visit www.makcenter.org.

Absence Into Presence

New York City

September 3-October 3, 2003

An exhibition showcasing the art, architecture,
and design of remembrance. The exhibition will
look at works of funerary architecture; demon-
strate how great architects have used the
memorial genre to develop their own talents
and theories; examine the difficulty of memori-
alizing an event as complex and unfathomable
as the Holocaust; and consider a range of aes-
thetic, cultural, and political issues that impact
the process of remembrance. In the Arnold and
Sheila Aronson Galleries at Parsons School of
Design. Call 212/229-8987 or visit
www.newschool.edu.

Up, Down, Across: Elevators,
Escalators, and Moving Sidewalks
Washington, D.C.

September 12, 2003-April 18, 2004

The exhibition will explore how these ubiquitous
technologies have transformed our buildings, our
cities, and our lives. Though these devices are
mundane by virtue of our familiarity with their
daily uses, Up, Down, Across brings to light the
enormous impact they have on architecture and
movement throughout the world. For further infor-
mation, call 202/272-2448 or visit www.nbm.org.

Ongoing Exhibitions

Of Our Time: 2002 GSA Design

Awards Show

Washington, D.C.

March 27-October 19, 2003

Through models, drawings, and photographs,
this exhibition documents the 24 public proj-
ects that received the design award honor last

DEPARTMENTS
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With pulse amplitude modulation LED light sources, they
offer millions of colors, remarkable brightness and non-
stop performance. And closed-loop monitoring means the
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Now you've got the ability to connect art and audience.
Define structure and space. Make dramatic statements like
never before.

On with the show.

Fifty years of stage lighting innovation taught us one thing:
nothing beats a spectacular performance.

Visit www.altmanlighting.com/spectraPAR
or call 800.4.Altman.
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year. The projects demonstrate how regional
heritage can be integrated with the latest build-
ing technology to create dynamic, functional,
and attractive structures, spaces, and artworks
for the 21st century. At the National Building
Museum. Call 202/272-2448 or visit
www.nbm.org for more information.

National Design Triennial 2003:
Inside Design Now

New York City

April 22, 2003-January 25, 2004

The Triennial is a review of cutting-edge trends
and future horizons in the fields of design prac-
tice, from architecture, interiors, and landscape
design to product design, graphic design, fashion,
and new media. At the Cooper-Hewitt, National
Design Museum. Call 212/849-8400 or visit
www.si.edu/ndm.

Traces of India: Changing Views of the
Monuments of a Subcontinent
Montreal

May 15-September 14, 2003

Fire
Rated
Glass

That Substantially Reduces

Safety and Fire-Rated Technalogy International

Your First Source for Fire-Rated Glass
Since 1982.

the Dangers of Radiant Heat
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by SAFTI, manufactured in the
U.S., that stops the spread of
fire by reflecting heat back
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from the transfer of radiant
heat.

SuperLite I-XL™ product
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® Used nationwide to provide
safe egress and fire protection
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around property lines.

® Meets highest impact safety
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@ Clear 1/4" glass with 81% light
transmission.

® Survives thermal shock from
sprinklers.
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Warnock Hersey.

® Manufactured in U.S. for fast
lead times.

Visit www.safti.com for our
complete line of products and
downloadable specifications
and details. Or call us at
888-653-3333 (or in California,
415-822-4222).
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The exhibition will present more than 200
master photographs taken by travelers, military
surveyors, and professional photographers within
the context of the British colonial era, exploring
some of the greatest architectural sites of the
Indian subcontinent. At the Canadian Centre for
Architecture. Call 514/939-7000 or visit
www.cca.qc.ca for further information.

Fragile Jewels of India: Preserving an
Extraordinary Architectural Heritage
New York City

May 29-September 10, 2003

The show focuses on Jaisalmer, the legendary
Golden Fort of the Rajasthan desert, and also
features other historic and endangered sites and
cities. Through architectural details, archival
and contemporary photographs, textiles, tools,
and crafts, the exhibition explores the historic
architecture and conservation of many sites.
At the World Monuments Fund Gallery. For
more information, call 646/424-9594 or visit
www.worldmonuments.org.

Katie Grinnan: Adventures in Delusional
Idealism

New York City

July 24, 2003-January 4, 2004

Evoking contained, self-sustaining ecosystems
and utopian communities, Grinnan uses moldable
plastic and computer-altered images of corporate
spaces to create large-scale photo sculptures and
installations that envelop the architecture of the
Whitney Museum at the Altria Sculpture Court

on 42nd Street. Call 917/663-2453 or visit
www.whitney.org,

Celebrating Saint Petersburg

New York City

June 11, 2003-January 25, 2004

Reflecting the splendor and cosmopolitan culture
of the czarist court, the selection of approxi-
mately 75 objects, dating from about 1700 to the
early 20th century, includes exquisitely crafted
furniture, silver, porcelain, jewelry, and other lux-
ury items of Russian, as well as French, English,
Swiss, and German manufacture. At the
Metropolitan Museum of Art. Visit
www.metmuseum.org or call 212/535-7710.

Pere Noguera: Lands

Barcelona

Through August 31, 2003

A poetic reflection on the design of elements of
earth used in architecture, in the home, for
domestic utensils, for furniture, decoration, the
garden, and everything that surrounds us. At the
Ceramics Museum, as part of the Year of Design
2003. Visit www.designyear2003.org.
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“The design required an acoustic ceiling that
would complement the exposed steel frame and
METALS CORPORATION also serve double duty as the structural deck.
Epic’s Wideck has undeniably provided all the
qualities the design demanded...it met all our

PHONE: (412) 351-3913 expectations and more!”

FAX: (412) 351-2018
www.epicmetals.com

Architect Chuck Simmons
ROSSETTI, El Segundo, CA
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Lectures, Conferences,
Symposia

Repairing the American Metropolis
Washington, D.C.

August 11, 2003

In a discussion of the economic, social, and archi-
tectural costs of sprawl, Douglas Kelbaugh, FAIA,
dean of the Taubman College of Architecture and
Urban Planning at the University of Michigan, will
present alternatives to conventional suburban
development and proposals for urban redevelop-
ment. In addition, he will describe the differences

and commonalities that can be found among
Urbanism, New Urbanism, and Post-Urbanism. At
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

Stanley Saitowitz

Washington, D.C.

August 14, 2003

Principal of the San Francisco—based firm
Natoma Architects, Saitowitz will discuss his
work, including early projects in his native South
Africa. His portfolio includes the Yerba Buena

Polygal Polycarbonate
For Glazing Design Flexibility

® Maximum Design Creativity
1 Widest variety of colors and sizes in
the industry
0 Light weight for wider spans, lighter
support structures

m Easy To Install
1 No special training, tools or handling
equipment required
11 Cold forms into arches at the job site

m Unrivaled Factory Backing
@ Outstanding tech support and design help
0 Strongest warranties in the industry*

* Warranty details available on-line or on request
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Lofts in San Francisco, Oxbow Art School in
Napa, and a new school of architecture for the
University of Waterloo in Canada. Saitowitz
received the AlA's 1998 Henry Bacon Award for
Memorial Architecture for the New England
Holocaust Memorial in Boston, and his Transvaal
House was named a National Monument by the
National Monuments Council of South Africa. At
the National Building Museum. Call 202/272-
2448 or visit www.nbm.org.

D.C. Builds

Washington, D.C.

August 27, 2003

Edgeless cities are a form of sprawling office
development that lacks the relative density and
cohesiveness of edge cities. Robert E. Lang,
director of the Metropolitan Institute at Virginia
Tech in Alexandria, will explore how parts of the
Washington, D.C., region, like many other subur-
ban areas, have become edgeless cities, and will
discuss the challenges facing our urban policy-
makers as this new suburban condition continues
to spread. At the National Building Museum. Call
202/272-2448 or visit www.nbm.org.

International Design Conference in
Aspen (IDCA)

Aspen, Colo.

August 20-23, 2003

Held each summer since 1951, IDCA presents
a vital and authoritative forum on design for
professional designers, students, critics, and
thinkers. This year's program theme is “Safe:
Design Takes On Risk.” Visit www.idca.org or call
970/925-2257.

The Ninth Annual 2003 Designer’s Fare
New York City

September 19-28, 2003

Showcasing the work of outstanding interior and
landscape designers, the ninth annual Designer’s
Fare will be a major fund-raiser for the Mount
Vernon Hotel Museum and Garden. Leading inte-
rior designers will create exciting spaces that
focus on all aspects of entertaining, from tradi-
tional to trendsetting, while landscape designers
present their displays in the museum’s garden.
At the Mount Vernon Hotel Museum and Garden.
Call 212/838-1623 for ticket information or visit
www.mountvernonhotelmuseum.org.

CERSAIE

Bologna, Italy

September 30-October 5, 2003

The international exhibition of ceramics for the
building industry and bathroom furnishings will
promote profitable commercial exchange and
new ideas for industry specialists, architects,



4

f a . N .f
a DY wem-— N
DISCOVER_THE COLORS OF STREMNGTH.

—— o T

a
=
w
=
bS]
12}
%
©
E

Pozzi® metal-clad wood windows are available in a limitless array of enduring color finishes. In fact, they're so

strong they're guaranteed for 20 years (even in coastal areas). To learn more visit www.pozzi.com/cladding. P()EI

WOOD WINDOWS'
CIRCLE 34 ON READER SERVICE CARD Part o the JELD-WEN* fanil
(P17) OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML
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and designers. For further information, call
39051/66-46-000 or visit www.cersaie.it.

FIAM 2003

Valencia, Spain

September 29-October 4, 2003

The International Fair of Lighting Fixtures pres-
ents a complete product range covering all
styles, from Classical to Modern and cont-
emporary. At Feria Valencia. For additional
information, call 34/96-386-1100 or visit
www.feriavalencia.com.

Different by Design: Modern
Architecture and Community

Houston, Texas

September 17-October 8, 2003

A forthcoming lecture series to be presented by
the Rice Design Alliance will explore what role
architectural design plays in constructing com-
munity identity. These talks will address the
issue of Modern architecture's representation
as well as its reception. At the Museum of
Fine Arts. Call 713/348-4876 or visit
www.rice.edu.

KREJUVENATION

Period lighting and house parts made to order | Free catalogue

or specifier’s binder | 87

745-1900 | rejuvenation.com
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Density: Myth & Reality

Boston

September 12-14, 2003

Density can play a role in containing sprawl, reviv-
ing urban centers, and creating a sense of place.
The Boston Society of Architects will host a con-
ference on the topic, exploring design for density
in settings that range from cities large and small
to older suburbs. Visit www.architects.org/density.

18th IAKS Congress

Cologne, Germany

November 5-7, 2003

The International Congress for the Design,
Construction, Modernization, and Management of
Sports and Leisure Facilities will cover sports
facilities for the Olympics 2006 Soccer World

Cup in Germany, and other topics. Visit
www.saia.org.za/kznia/18thIAKScongress.html.

Competitions

The 2003 National Post Design
Exchange Awards

Toronto, Canada

Deadline: August 31, 2003

Canada’s most prestigious design competition
is open to design professionals and their clients
across Canada. It is the only awards program
to judge design by results, balancing function,
aesthetics, and economic success. The cate-
gories are Products, Environments, Interiors,
Visual Communications, Fashion, New Media,
and Sustainable Design. Visit www.dx.org.

Palisades Glacier Mountain Hut
Competition

Berkeley, California

Deadline: December 5, 2003

An international competition for the design of a

60- to 80-person wilderness-base-camp facility for
overnight stays near the trailhead leading to the
Palisades Glacier in the Sierra Nevada Mountains
of Central California. Visit www.ced.berkeley.edu/
competitions.

The 2003 Pinnacle Awards Competition
Cleveland, Ohio

Deadline: September 19, 2003

The Marble Institute of America is accepting entries
for its awards competition, honoring excellence in
commercial and residential natural-stone projects
around the world. Entries will be judged on beauty,
creativity, ingenuity, and craftsmanship, and will be
presented in three categories. Call MIA at 440/250-
9222 or visit www.marble-institute.com.

E-mail ingrid_whitehead@mcgraw-hill.com.
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FOR THE EMERGING ARCHITECT

This month, even more than usual, archrecord2 celebrates unconventional partnerships. In
Design, meet two architects who established their firm at the moment one of them moved away,
a decision they say energized them creatively. And in Work, meet an intern in Oregon who
started a business as a developer and convinced his employer to take on the project—and to let
him design it. On the Web, as always, you'll find our forum, Talk.

utal in maha and San Francisco

Jeffrey Day and E.B. Min, the principals of Min | Day, acknowl- , "
edge that they picked an apparently counterintuitive moment
to turn their on-and-off collaboration into a formal partner-
ship. The two had been working on projects together for a few
years, since Min had left her last employer to set out on her
own. Both were living in San Francisco at the time. Then Day
was offered a teaching position at the University of Nebraska
at Lincoln, and moved to Omaha to join his wife.

Thus—uwith principals living half a country apart—
Min | Day was born.

“I think out of all the people we've worked with in our careers, we really Castillo House, landscape” for a client who runs a
work together the best,” Min said, “and that's something you can’t replace. So  Richmond, Calif., 2002-present  sitework business. The house will
despite the distance, we wanted to continue to pursue the arrangement.” A leftover lot behind a suburban be clad in stressed skin panels and

The unusual two-city setup informs the pair’s practice in ways that were  development becomes a “working windows designed by the owner.

both expected and unexpected. The mechanical accommodations necessary
to keeping up a long-distance partnership came as no surprise: phone calls,
e-mail, and occasional flights to one city or another for weeklong charrette
sessions. Min and Day did not expect, however, that the particular pairing of
cities would have a bearing on their work.

“Most of our clients are still in California, because that’s where we have
the most word of mouth,” Day said. “What’s interesting about our Nebraska proj-
ects is that we're getting sorts of projects that we wouldn’t get on the coast, and
we become directly involved in projects in a way that we haven’t approached in
California, where we have a fairly conventional practice.”

“It's something we wouldn’t have predicted,” Min added, “but our Nebraska
work has turned out to be our experimental work.”

One of the major themes that appears in all of
Min| Day’s work, whether experimental or not, is an empha-
sis on landscape. Min worked for landscape architects, and,
she says, the experience influenced her appreciation of
landscape as a part of architecture. Day agreed, and said
that landscape also influences the firm’s architecture in a

Palo Alto Poolhouse,
Palo Alto, Calif., 2001

The architects conceived this pool
house as part of an evolving land-
scape, rather than as a single focal

more fundamental way: “We think of landscape as a point for a backyard.
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(continued from previous page) process,” he said, “as a way of

working with projects that have uncertain futures. The work of

landscape architects always looks better with time, whereas Seelng what dEVEIOPS
the work of architects starts to deteriorate as soon as it's built.”

Beyond the broad idea of landscape, however, Min | Day’s An intern creates a job on the side

Kevin Cavenaugh has a good gig for an

“We don’t talk about style,” Day said. “Even when clients architecture school graduate. He’s an
initiate a discussion about style, we try to defer that and work intern at Fletcher Farr Ayotte (FFA), a
with the program and the client’s particular needs. But ifthere ~ Museum of Art & Design, busy and established firm in Portland,
is a stylistic overlay, it's just a by-product of how we work.” San José State University, 2003 Oregon. As an intern, he can’t sign off

They have designed a diverse range of programs: an ADA-  This proposal suggests a museum on his own projects, and by his own
accessible suburban residence, an adaptive reuse arts center  that would be a “glowing light- admittance, there are “people higher ur
on the totem pole.”

So, in order to do some more sub-
stantial design work, and to satisfy the
nascent developer in him, he scraped
together $100,000 of “smoke and mir-
ror money” and bought a piece of land
in southeast Portland, which he intend-
ed to develop as a mixed-use complex
in a neighborhood of single, young pro
fessionals. But it was his position with
FFA that allowed the project, known as
“Box & One,” to happen.

“m not a licensed architect, and
even if | were, | have a wife and two
kids, and | don’t want to moonlight to
do this,” Cavenaugh said. “l asked FFA

work is difficult to categorize, which is at least in part by design.

in downtown Omaha, and  house” at the center of campus.

Bemis=Art Landscape, a straw-bale house on a
Omaha, 2001-present wind farm, for example. When they talk
This arts center plans a new per-  about their practice, they often use the
formance area, interiors, and word “expansive.’
landscaped courtyards. “It was great that we solidified our
relationship when Jeff left,” Min said.
" “Where he’s located and where I'm locat-
& ed, our businesses influence each other,
and it helps us maintain a strong curiosity
in building methods, clients, and design.
It all has to do with the fact that we have

this Nebraska office.” Kevin Lerner
‘ For more of Min|Day’s projects, and to
learn how to submit your own, go to

© LARRY GAWEL (BOTTOM); GENE FAULKNER (OPPOSITE, TWO)

IMAGES: COURTESY MIN|DAY (TOP);

architecturalrecord.com/archrecord2.
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f they wanted to do a smaller project
vith me as the client, and | held my
oreath, because they had everything to
ose and nothing to gain. This wasn’t
70ing to be a cash cow for them.”

FFA approved the project, and let
_avenaugh choose one of the firm’s
artners to oversee his work. He chose
Jale Farr, AIA. With himself as client,
-avenaugh set out to design the proj-
ct, which is significantly smaller than

FFA’s usual work.

“At the end of each month,”
he said, “FFA would hand me a pay-
check—and a much larger bill.”

But his investment is beginning to
pay off. All five residential units are
occupied a year after completion, and
the bakery and wine bar downstairs
have proved to be popular neighbor-
hood attractions.

Dale Farr said that the project bene-

# A wine bar (far left)
adds to the neighbor-
hood’s street life. The

| complex also houses a
bakery. Upstairs, four
lofts (one interior

shown at left) and one
flat provide new neigh-
borhood housing.

fited the firm, as well, allowing it to
work on a more “cutting-edge” project,
which he said was an inspiration to the
firm’s younger designers.

Cavenaugh also gained design
experience: “Since he’s the owner,” Farr
said, “it really was a chance for Kevin
to learn from his mistakes and not get
fired or sued.” Kevin Lerner
Go to architecturalrecord.com/archrecord2 for
more career stories about emerging architects.

FIREPROOFING
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Steelscape customer John Norman is at peace with himself and nature—
ol

He knows that his cool metal roofing is energy efficient and recyclable.
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Correspondent’s File

For many decades, the Buffalo
Bayou, a badly neglected 10-mile
waterway corridor that meanders
between Houston’s westward

and eastward limits to flow into
Galveston Bay, has blighted the
city. Unfortunately, not enough
public attention was paid or support
given to earlier civic efforts to
transform the bayou into an urban
amenity. A Planning Report of 1913
for the Houston Park Commission
noted that “the backbone of a park
system for Houston will naturally be
its bayou or creek valleys ... these
valleys intersect the city in such a
way as to furnish opportunities for
parks of unusual value within a
comparatively short distance of
most residential areas, those of the
future as well as the present.” This
linear park system was never imple-
mented, nor were later landscape
proposals. Today, the bayou’s eco-
logical problems are serious—its
riverbanks are eroded, brownfields
are extensive, and most of the
native wildlife is gone.

In 19886, a group of Houston’s
most prominent citizens, con-
cerned about the future of their
city, formed the Buffalo Bayou
Partnership (BBP), a nonprofit
organization to oversee develop-
ment of the historic waterway. In
the past six years, the partnership
has raised and leveraged more
than $40 million in public and pri-
vate funds for improvements and
currently is facilitating nearly $50

Architect and journalist Mildred F.
Schmertz is a former editor in chief of
ARCHITECTURAL RECORD.

By Mildred F. Schmertz, FAIA

.

million in landscape enhance-
ments. In 2002, working in
partnership with representatives of
Harris County, Harris County Flood
Control District, and the City of
Houston, BBP produced a long-
range integrated regional master
plan known as “Buffalo Bayou

and Beyond” that will direct the
rehabilitation of the bayou as an
ecologically functional system
protected by low-impact develop-
ment. The planning and urban

design firm Thompson Design
Group Inc./EcoPLAN and the land-
scape architecture firm Dodson
Associates, with support from
engineering, transportation, and
water-based-activity consultants,
directed the 18-month planning
process.

In the early 19th century,
goods were transported along the
bayou, leading to the official birth
in 1836 of the city as a trading
center. With the growth of railroads

a century ago, the waterway
became obsolete. The master plan,
by refocusing the relationship of
the city to the bayou, will make it
once more a central feature in
urban life, transforming and shap-
ing every aspect of Houston's
future growth. The proposal calls
for the creation of 850 acres of
new linear parkland that will trans-
form the bayou into a recreational
and scenic resource for Houston.,
Within the park system will be a

The master plan calls for the transformation of the
existing city (left) into a place that maintains the
bayou as a public resource, offering its banks and
waters as a safe, clean, visible, and accessible
amenity (bottom left and below).
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Edges of the waterway will be designed to provide flood protection, as well as

= =3

areas for outdoor seats, tables, and kiosks.

network of trails and public sites
that promote access to the bayou.
Existing neighborhoods, reclaimed
former industrial sites, key sites
chosen for future housing and
commercial development, and all

areas of downtown will have
access to the bayou’s views and
riverbanks.

The master plan divides
Houston into three geographic
sectors: West, Downtown, and

East. For the west sector, plan ele-
ments include a general upgrade of
the bayou environment, improved
habitat, better access, and
expanded waterway for boating. In
the downtown sector, a key com-
ponent of Houston’s continued
revitalization, the bayou is largely
invisible—roadways cover it,
access is poor, and few retail and
recreational activities exist along

develop new employment opportu-
nities through new industry, and
strengthen neighborhood connec-
tions to the bayou as well as to
the rest of the city.

What are the prospects for the
master plan’s long-term success?
Planner Jane Thompson is counting
on the civic leaders’ track record
to date and on strong community
support. She notes, “The plan

THE BAYOU PLAN WILL BE DIRECTED AS AN
ECOLOGICALLY FUNCTIONAL SYSTEM
PROTECTED BY LOW-IMPACT DEVELOPMENT.

its edges. Adjacent parking lots
and vacant sites must be replaced
with downtown development that
is multipurpose and tailored to an
urban design vision that perceives
a fine waterfront as essential to a
new life for Houston. In the east
sector, the bayou becomes a large
river hidden behind industrial
buildings, some functional, others
abandoned. The goal is to improve
boulevards, enhance existing
parks and create new ones,

builds on the substantial achieve-
ments of the BBP to improve
Buffalo Bayou and change the way
Houstonians see and appreciate
this waterway. Hundreds of con-
cerned private citizens, business
leaders, and residents of adjacent
neighborhoods were heard from
and listened to. In a sense, this
really is a people’s plan, developed
by Houstonians with a vision for
the bayou and a deep concern for
the future of this city.’ m
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Four short essays
comment on the peculiar ways
cities do or don’t work

The dog that mussed the grid
Charleston, South Carolina, is my
favorite American town plan. (The
favorite of Colin Rowe, by the way,
the architectural historian and guru,
was the plan of my home city of
Buffalo. Buffalo is like maybe one
fourth of Washington, D.C., laced
with Olmsted parks and parkways.
But your favorite can never be your
own home town.)

At a conference in Charleston,
I'once invented a myth to explain
the Charleston plan.

The mayor is trying to deter-
mine what the street plan of
Charleston should be. To explain
his ideas to his staff, he lays a fish-
erman’s net on the floor of his
office. The net is a simple, typical
American grid. It represents a net-
work of streets, oriented to the
cardinal points of the compass, and
all meeting at right angles.

But that night, the mayor is in
a hurry to get away for his annual
boar-hunting vacation. He doesn’t
bother to remove the net. Over the
next few days, a dog comes and
lies down on it. Visitors and staffers
walk back and forth across it.
Gradually, the net becomes a less
regular grid. It acquires small bends
and jogs, minor irregularities. One
day, the mayor returns to his office.
He looks at the net and realizes
he’s got his plan.

Contributing editor Robert Campbell,
FAIA, is the Pulitzer Prize-winning
architecture critic of The Boston
Globe and coauthor of Cityscapes of
Boston (Mariner Books, 1994) with
Peter Vanderwarker.

Critique

By Robert Campbell, FAIA

The plan of Charleston is what
you might call a “distressed grid.”
There is still enough of a grid so that
you know where you are as you
walk around the city. You can tell
what'’s north, south, east, and west.
You can sense in which direction are
the two rivers. The grid, like all grids,
orients you in the universe.

But the bends and jogs make
places where something special can
occur, like the famous jog on Church
Street that foregrounds
St. Philips Church. You get
the best of both worlds:
Overall order on the one
hand, invention and sur-
prise on the other. A
distressed grid is an ideal
plan for a city.

| once related this
myth of origin to an old
friend, Joe Riley, who has
been mayor of Charleston
since 1975. He'’s been
telling it ever since.

Why the Red Sox don’t need
an urban space

In the middle of Boston sits a space
called City Hall Plaza, a product

of the urban renewal era of the
1960s. It is a vast redbrick piazza
in front of Boston City Hall. City
Hall Plaza is a miserable sunbaked
desert in summer, and a frozen
windswept expanse of tundra in
winter. It is empty of pedestrians
nearly all the time.

Since the plaza has no observ-
able purpose, | have always thought
someone should provide an expla-
nation, perhaps in the form of a
prominent sign in the middle of it

that would announce: “Urban
Space.” Then we would know.

When you ask planners why
City Hall Plaza should exist, you are
always told that this is the place of
civic celebration. The plaza awaits
the day when the Red Sox will win
their first World Series since 1918.
(On that day, if it ever comes, most
Bostonians will be on the telephone
with their shrinks, their psyches
shattered by the realization that

Set aside for celebration, City Hall Plaza in Boston, above, is deserted most of
the time. But Times Square in New York (top) always draws a crowd.

the trusted order of the cosmos
has been violated. But that’s
another story.)

What Bostonians forget is that
another team, the hated New York
Yankees, wins the World Series all
the time. Yet the Yankees do not
have an urban space in which to
celebrate. At night, after the final
game of a winning series, Yankee
fans simply take over Times Square.
It would be difficult to design an
urban place less obvi-
ously suited to mass
assembly than Times
Square. But that’s exactly
why it works so well. The
cops close off the side
streets, the crowds mob
the sidewalks, and an
endless parade of honk-
ing cars files down
Broadway, with guys
standing on the car seats
and roofs waving their
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beers and their Yankee caps and
shirts. They haven't been given a
space of celebration. They've appro-
priated it.

Times Square is not an empty
vessel, peacefully awaiting your
arrival. It is not a comfortable bed
that planners have made for your
urban delight. The public must grab it

An anthropologist, a poet, a
philosopher, and an architect
all saying the same thing
Mary Catherine Bateson, anthropolo-
gist, writing about the opinions of her
mother, Margaret Mead: “Human
beings do not eat nutrients. They eat
food. Food with symbolic meanings,
flavors, colors, and smells. Food in

AS CHARLES MOORE PUT IT, “MODERNIST
ARCHITECTS SPOKE IN ESPERANTO.”
BUT WHO WRITES POETRY IN ESPERANTO?

away from its other uses, must take
it over. This act of appropriation is
the source of its energy as a public
space. And the act of appropriation
then becomes a metaphor for the
triumph in the ballpark.

Later in a Yankee championship
week, there's a more formal parade
down lower Broadway in the Wall
Street area. That isn't an urban
space either.

the form of traditional dishes that fit
the days of feast and fast and speak
of the relationships of husband and
wife, parent and child”

Mark Doty, poet: “A language
of ideas is, in itself, a phantom lan-
guage, lacking in the substance of
worldly things, those containers of
feeling and experience, memory
and time. We are instructed by the
objects that come to speak with us,

those material presences.”

Isaiah Berlin, philosopher: “A
universal logic, like a universal lan-
guage, empties the symbols used
of all that accumulated wealth of
meaning created by the continuous
process of slow precipitation by
which the mere passage of time
enriches an old language, endow-
ing it with all the fine, mysterious
properties of an ancient, enduring
institution. To analyze the precise
associations and connotations of
the words we use is not possible,
to throw them away is lunacy.”

Berlin and Doty are writing
about language. Bateson speaks of
food, which—Ilike architecture—is a
cultural language. What they say is
equally true of architecture. If we
strip away the associations and con-
notations, the redundancies and
resemblances, leaving something
merely functional or merely invented,
architecture disappears.

Or as architect Charles Moore
put it: “Modernist architects spoke in
Esperanto.” He was exaggerating, of
course, to make a point. But it’s true

that no one writes poetry in a wholly
invented language.

The city as a mystery novel
One way of reading a book is to
ignore the beginning and, instead, dip
in here and there, figuring out the
story from bits and pieces. The book
becomes a mystery and you become
the solver. You put together evidence
to answer the question: What is this
book about? You decompose the
book into clues and recompose it into
a harmonious whole in your mind. You
become not reader but author. It can
be a more vivid, more interactive way
of reading. It's like the fun of entering
a movie a third of the way through
and imagining the beginning from the
clues in front of you.

This is also the best way to see
a city. Not starting with maps and
guides, but getting lost in the city.
Making it a mystery you need to
unravel. Working out a solution for
yourself from the evidence before
you. Discovering the city, inventing
it, rather than learning how some-
one else has understood it. m
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Systems to learn more about inox, Circum, Nylon

Coated and D-Line railing systems to complement

your building designs.

HDI Railing Systems

Handrail Design, Inc.
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mparable design elegance.

FAX: 717.285.5083

CIRCLE 44 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML



ictable.

plywood
It machines

as it is available
6873.

y and welcomes
lantations assure

Even though it
out more or to

grows many times faster
77-235

o

us p

It's also extremely
uted by Weyerhaeuser

Ba)
and flooring.
beautifull

i
I

t
8

%planlation-grown
Lyp

variety of finishes.
schjedule a presentation

in sawn lumber
is pleasantly pred
weyerhaeuser.com/lyptus

oak.
versatile,
call
Distrib:

it's
Lypj,tufls'.




CAPTURING
LIGHT AND
PROTECTION
ONE
WINDOW
AT A TIME

LLumar

WINDOW FILM

the alternative to
replacement glass

PERFORMS LIKE
SAFETY GLASS.

LESS EXPENSIVE
THAN LOW-E
GLASS.

AS BEAUTIFUL
YET MORE
DIVERSE
THAN FROSTED
GLASS.

MORE ENERGY
EFFICIENT THAN
ORDINARY
GLAZING.

L NG .
™ e or
5 IWFALS
1 INTERNATIONAL
\ / WINDOW FILM
ASSOCIATION

PROTECTING

800-2-LLUMAR

www.llumar.com

CIRCLE 46 ON READER SERVICE CARD
OR GO TO WWW.LEADNET.COM/PUBS/MHAR.HTML




What’s going on here?
Looking at design without labels

Exhibitions

National Design Triennial:
Inside Design Now. Curated by
Donald Albrecht, Ellen Lupton,
Mitchell Owens, and Susan
Yelavich, at the Cooper-Hewitt,
National Design Museum, New
York City. April 22, 2003-January
25, 2004.

For the curators of the National
Design Triennial, organizing hun-
dreds of works—ranging from
Christopher Niemann's (brilliant)
magazine illustrations to carved
wooden decanters to ornate hats to
perfume bottles to movie sets—
couldn’'t have been easy. The show'’s
catalog, from Princeton Architectural
Press, unfolds alphabetically, by the
designer’s last name. The exhibition
Web site is organized around such
categories as “Image and Text” and
“Stage, Screen, and Spectacle.” But
where it matters, at the museum’s
Carnegie mansion on East 91st
Street, the arrangement is entirely
aesthetic, as if the curators had set
out to decorate the imposing house.
That they did so, successfully, is no
small feat (the ornate rooms have
fought with previous installations),
but it's also a curiously slight ambi-
tion for the show, which will be filling
almost the entire museum through
January 25, 2004,

At the first Triennial three
years ago, items were arranged
around such themes as “Minimal,”
“Branded,” and “Fluid.” Those labels
helped reviewers (including this
one) critique curatorial choices and
enabled visitors to grasp the con-
cepts that compel designers. If you
think this exhibition deserved a

By Fred A. Bernstein

similar intellectual framework,
you'll be disappointed. If you just
want to enjoy the pieces on dis-
play—many of which are beautiful,
and some of which are available in
the gift shop—without having to
think, you'll be relieved.

Little here could be called high-
tech; there are none of the wearable
computers, wristwatch cell phones,
and personal transportation devices
one has come to expect from design
museums. In fact, the most impres-
sive technological feat—by the MIT
Media Lab's Cynthia Breazeal—is a
bed of flowers whose petals and
stems respond to human move-
ments. There are also flowers to sit
on (Critz Campbell's witty fiberglass
chairs) and flowers to look at
(Antenna Design’s shower of cherry
blossoms over the museum’s main
staircase). The show seems to be
saying that, in a thorny world, design
shouldn't be challenging, but reas-
suring. Everything’s coming up roses.

Michele Oka Doner’s castings
from nature and the bronze light
fixtures of Stephen McKay are what
the design magazines have dubbed
“high touch.” Which is to say, these
pieces, undeniably lovely, could
have been created five or 50 years
ago. Not so Yusuke Obuchi's Wave
Garden, a vast installation that
would harness the motion of the
ocean to produce electricity, and
then, when energy consumption
dips on weekends, become a daz-
zling sculpture garden.

Only a handful of architects
made it into the show. Stanley
Saitowitz/Natoma Architects has a
stunning, unbuilt synagogue in San

Working with nature:
Critz Campbell’s floral-
patterned fiberglass
chair (right), Yusuke
Obuchi’'s Wave Garden
installation (below),
and one of Stanley
Saitowitz’s bar houses
(bottom) that opens up
to the land.
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Francisco, a series of “bar” houses,
and his Yerba Buena Lofts [RECORD,
August 2002, page 116]. New
York’s Dennis Wedlick has a quartet
of beautifully crafted houses.
Asymptote’s Hani Rashid and Lise
Anne Couture get to show off their
A3 office furniture system for Knoll
and HydraPier [RECORD, November
2002, page 1101, while Escher +
GuneWardena Architecture presents
its three Electric Sun tanning salons
in Los Angeles [RECORD, September
2001, page 148]. The show also
includes houses by Mark Sofield
for Prospect New Town in Colorado
and furniture by Gaetano Pesce.
The big surprise is Peter
Eisenman, decades older than most
of the other “winners.” Eisenman’s
cultural center in Santiago de
Compostela, Spain, is jazzy in a way
that seems practically Gehry-esque.
The other Gehry-esque item is
Abiomed'’s artificial heart, its tita-

Frank Gehry, call your
office: Peter Eisenman’s
cultural center in Santiago
de Compostela, Spain, has

nium chambers surprisingly remi-
niscent of the titanium chambers
of the Guggenheim Bilbao.

Many of the items in the show
seem dated, despite the curators’
insistence that they're cutting-edge.
(Andrea Valentini is hardly a
“genius,” as the catalog calls her,
for creating a foam-rubber ottoman
that folds back onto a matching
foam-rubber chair.) Worse, the few
“socially conscious” entries—Greg
Vendena'’s shingles made from recy-
cled tires and Michael Rakowitz's
$5 tent for vagrants—come off as
tokens, given the lack of idealism in
most of the other entries. It's as if
the design world, chastened by the
bursting of the dot-com bubble, has
turned inward. The show’s subtitle—
Inside Design Now—turns out to
have a double meaning: These are
designs that fit in a curio cabinet.
The Cooper-Hewitt, at least for now,
seems content to be that cabinet. m

a Gehry-esque jazziness
(below), while Abiomed’s
artificial heart (right) has
titanium chambers that
recall the Guggenheim in
Bilbao.
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It is true.
It will make a
permanent change in
the way you design.
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Open: New Designs for Public
Space. Curated by Zoe Ryan, at
the Van Alen Institute, New York
City, through October 31, 2003.

Good documentaries about architec-
ture are rare, so it's a treat to find one
at the Van Alen Institute in conjunc-
tion with the current exhibition, Open.
Made by the Australian Broadcasting
Company, the film tells the story of
Federation Square, a recently com-
pleted cultural complex in Melbourne
[RECORD, June 2003, page 108]. The
program is a cautionary tale about
both process (the architects ended
up accusing the builders of “vandal-
ism”) and result (Federation Square
looks dreadful, all jagged metal and
sharded glass). In the documentary,
architect Peter Davidson (whose
partner in the project was Daniel
Libeskind protégé Donald Bates)
concedes that the two haven't

Fred A. Bernstein is a regular
contributor to Blueprint,
Metropolitan Home, and Oculus.

In the public realm:
Does low-tech work better than

Exhibitions

high design?

By Fred A. Bernstein

‘

landed any large commissions since
the $260 million job was finished in
October 2002. He also allows that
the pleasure that visitors take in the
square—sunning themselves, loung-
ing on the grass—has little to do with
the aggressive architecture,

Which raises the question: Do
we need “New Designs for Public
Space,” which is the subtitle of the
exhibition? Or do we just need more
of the old “designs"—lawns, trees,
rocks, benches? Isn't the problem of
urban open space mainly political
(that is, getting land set aside for
public use), rather than architectural?

One of the most successful
projects in the show is Alameda el
Povenir, a pedestrian
and bicycle path that
cuts through some of
the poorest neighbor-
hoods of Bogota,
Colombia. It is essen-
tially an 11-mile-long
macadam driveway,
and photos show it
crowded with grateful

users. And Southpoint, at the tip of
New York City’s Roosevelt Island,
has become popular merely by
virtue of being open to the public.
That is, two of the least-designed
open spaces seem (from the evi-
dence in the show) to be more
successful than the ones in which
star architects strut their stuff.

The show, curated by the Van
Alen’s Zoe Ryan and designed by
Freecell Collective, occupies a space
outfitted in blue-green Plexiglas,
suggestive of a swimming pool.
Ryan didn't have an easy time mak-
ing the show as lucid as it is; unbuilt
landscapes are even more difficult
than unbuilt buildings to depict in

two dimensions. A few of the proj-
ects are underdocumented. Zaha
Hadid's One-North, a high-tech
office park, is billed as “a new
landscape that aims to achieve
Singapore’s necessary density with-
out its characteristic patterns of
interiorization and segregation,” but
it's impossible to see from the ren-
derings how it would do that. For
that reason, the show is best when
dealing with completed projects,
including Vito Acconci’s Island in the
Mur, in Graz, Austria, [RECORD, May
2003, page 1231, which looks far
more inviting surrounded by rushing
water than it ever did on paper.
Afew proposals show great

Buildings posing as
landscapes: Zaha
Hadid’s One-North
office park in
Singapore (bottom
left), Snghetta’s
National Opera House
in Oslo (left), UN
Studio’s Ponte Parodi
plan in Genoa (below).

08.03 Architectural Record 67

DEPARTMENTS




Exhibitions

promise. Peter Eisenman'’s
Memorial for the
Murdered Jews of Europe,
under construction in
Berlin, creates a stunning,
inflected topography

from 2,700 columns.

UN Studio's Ponte Parodi
plan for Genoa uses
folded planes (forming
both the surface of a pier
and the roof of an outlet
mall) to gracefully extend
the city seaward. And the Oslo
National Opera House, by Snghetta,
looks to be a prime example of
what Kenneth Frampton calls a
“megaform”—a building that
responds to and extends natural
features, as much a landscape as
an object in a landscape. (The Oslo
project is a close cousin of Arthur
Erickson’s Museum of Glass, which
gives Tacoma, Washington, a vibrant
new neighborhood on its roof.)

Will Alsop’s Fourth Grace building (below) and
Alameda el Povenir (right) both engage the street.

Some of the most successful
public spaces in the show are build-
ings. Norman Foster’s London City
Hall [RECORD, February 2003, page
110] uses the metaphor of “trans-
parency” in government to brilliant
effect. And Gluckman Mayner
Architects’ Mori Museum, in Tokyo,
creates an intriguing series of
spaces—poth in plan and section—
within an office tower. But Will Alsop’s
Fourth Grace, a building scheduled for

construction in Liverpool, looks—no
exaggeration—like Foster's City Hall
after a bombing. The Van Alen’s wall
text announces that Alsop’s building
“will shout that the long-suffering port
has left behind its industrial past.”
But a bulldozer and some grass seed
could have done that.

Like any good survey, Open
is entertaining and instructive. And in
New York—where the reuse of the
High Line, the reconstruction at the

World Trade Center site, and the com-
pletion of the Hudson River Park are
all progressing—it's a big help. Still,
one can't help thinking that London’s
Serpentine Gallery (Snapshot, page
71), which erects an architectural
showpiece in Kensington Gardens
each summer, then removes it in the
fall, is onto something;: Architectural
experimentation is fine (at least for a
few months), but plain old open space
works all the time. m
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Snapshot

The pavilion intimately displays many

elements characteristic of Niemeyer’s
larger structures.

By Diana Lind

Open for just three months during the summer, the Serpentine A gra n d m aSte r b rea ks n eW

Gallery Pavilion, located in London’s Kensington Gardens, could be =
a mere blip on the architectural radar. Yet it manages to garner the gro u n d at th e Se rpe ntl n e
attention usually reserved for major projects. One can see why.
Since its inception four years ago, the Pavilion has showcased work
by some of the world’s most heralded architects for its annual architectural commission—Zaha Hadid (2000),
Daniel Libeskind (2001), and Toyo Ito (2002). This year's selection for the project, Oscar Niemeyer, Hon. AlA, is
no exception. Ninety-five years old and busy at work, the Pritzker Prize winner continues to engage and excite
the public with his designs.
Despite being one of Niemeyer’s smallest works, the structure, made of concrete, steel, and aluminum, still
incorporates the architect's signature style. The Pavilion’s location in a royal park limited the size of the project’s
footprint to 984 square feet (300 square meters), but the space had to be large enough to accommodate events
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Snapshot

The Serpentine Gallery Pavilion hosts events,
such as fiction readings and informal
discussions of architecture, all summer long.

72 Architectural Record 08.03

that throughout the course of the summer attract roughly 150,000 visitors.

To allow for more room within the footprint, Niemeyer sank the auditorium into
the ground while placing a café (with furniture designed by the architect) on
the upper level. A glass wall affords transparency and enlarges the space by
opening up the pavilion to the park. Sensuous curves and shocks of color
recall other examples of Niemeyer's work—in particular, the Niteréi Museum
of Contemporary Art (1991) in Brazil, with its similarly striking red entry ramp.

Remarkably, the Serpentine’s annual miniature masterpieces are com-
pleted within six months of the architect’'s commission. Serpentine Gallery
director Julia Peyton-Jones explains that everyone involved uses “the shortage
of time to their advantage.” Moreover, she describes the process of working
with Niemeyer as “extremely collaborative” and the project as “one of the most
enjoyable” that she has ever participated in. Collaboration seems to be the key
word—Jones stresses that the annual pavilion would not be possible without a
multiplicity of sponsors, including Eurex, Arup, and Time Out.

The financial and media support for the architectural pavilion suggests
that London has wholeheartedly embraced the program as a part of its urban
agenda. In mid-September, when the structure is dismantled, it will be sold to
recoup part of its cost, but it is hoped that it will remain somewhere in the United
Kingdom. While Niemeyer has completed more than 500 projects worldwide, the
Serpentine Gallery Pavilion is, in fact, his first project to grace the UK. m
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When Suburbs
Become

Mega-Suburbs

By James S. Russell, AIA

y the early 1970s, the collective population of suburbs

equaled that of cities—a triumph of the suburban

ideal, it would seem. Wrong, wrote Robert Fishman in

his influential book Bourgeois Utopias. That’s the very
decade when the suburban era ended. Fishman, a prominent his-
torian of suburbanization, had not suffered an outburst of
academic petulance. He had only recognized that the American
suburb had made itself into something quite different from what
it had promised to be over the preceding 200 years.

“Suburbness,” in Fishman’s formulation, meant a place
that depended on the central city—as did the commuter-filled
bedroom communities in the 1950s and the railroad and street-
car suburbs that preceded them as far back as the 1880s. The
suburb had historically acted as a residential refuge from the
city, which was the dynamic factory of capitalism, perpetually
tearing itself down and building itself up to respond to the mar-
ket’s incessant demand and ever-changing whim. “Pure and
unfettered and bathed by sunlight and fresh air,” wrote historian
Kenneth T. Jackson in Crabgrass Frontier: The Suburbanization
of the United States (1985), these commuter retreats “offered the
exciting prospect that disorder, prostitution, and mayhem could
be kept at a distance, far away in the festering metropolis””

In the 1970s, however, American suburbia began to
transform itself into a diverse and economically independent
urban entity—a city, yes, but one that only looked suburban.
“We lack a convenient name for this new city;” Fishman wrote in
his book, published in 1987—a problem we still have.

Americans have not fully come to terms with the dis-
sonance between the historical suburban dream and what is
emerging as a megasuburban reality. But it can hit you—if you
consider it—as soon as you pull out of your driveway. Even the
leafiest and most tranquil of cul de sacs today tends to be gir-
dled by eight-lane arterials. And they lead to the net of beltways
and crosstown expressways. As the congealed traffic of a five-
lane side of the freeway, broad as a jet-plane runway, lurches
round a curve, and a group of identically anonymous mirror-
glass towers shimmers through the windshield haze, you may
well ask yourself what happened to the uncomplicated life
promised by the American Dream suburb?

The arrival of urban-style employment opportunities
transformed the discreet bedroom communities into vast, con-
tiguous low-rise urban landscapes, flowing over villages and

PHOTOGRAPHY: © ALEX MCLEAN/LANDSLIDES
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counties. The place names and political boundaries that once
defined the small-scale, residential redoubts of the suburban era
may remain, but, tied together by freeways and highway strips,
they are now components in an economically integrated,
wealth-producing and -consuming machine. Call it a megaburb.

It’s not a pretty term; it’s not meant to be catchy, but to
accurately reflect a perceptual divide. Megaburbia is what hap-
pens when three quarters of a 282-million-person nation live in
what we are used to calling suburbs. Many are places that have
grown a hundred- or a thousandfold over the past 30 years.
They are the places that have nurtured high technology,
research, and advanced manufacturing. Now the beltway burbs
and centerless low-rise cities overshadow the central cities in
both population and economic activity. Silicon Valley, in
California, the pharmaceutical belt in northern New Jersey, and
the bistate suburbs of Washington, D.C., have built economies
comparable to entire nations.

Aside from schools and libraries, suburbia has not
placed much stock in the skills architects offer. But architects
can help communities reconcile the innate urbanity attending
diverse and expanding economic opportunity with the order
and amenity that have always been at the root of the suburban
dream. It won't be easy. Conflicting but deeply held values
underlie the issues that endlessly rend communities—like land
use, traffic, and open space.

Inescapable bigness
As sociologist Robert Parks saw it, “The city is a state of mind.”
Megaburbia is an economic and physical fact, but it is not a state

requiring no less than a 10-lane free-  Can the suburban
way—more often two or three. dream (opposite) come
to terms with L.A.-style
The endless edge

While the edge cities lie along the belt-
ways, the hottest growth in megaburbia, its new edge, is often 15
to 30 miles farther out in what Robert Lang, director of the
Metropolitan Institute at Virginia Polytechnic University, calls
“edgeless cities” (in his book Edgeless Cities: Exploring the
Elusive Metropolis, 2003). As the name implies, there’s no edge,
but there’s also little sense of city. While edge cities sprawl over
thousands of acres, edgeless cities consume dozens of square
miles. “Individual components of Edgeless City often may have
an identity (the ‘so-and-so office park’),” writes Lang, in a recent
report for the Brookings Institution, “but collectively these places
seldom strike an observer as unified in any meaningful way.”
Amid the remaining forests and farms, large-lot houses and res-
idential ranchettes, the odd subdivision familiar to more
suburbanized precincts, along with low-rise strips and big-box
discounters, aimlessly splotch the landscape.

Edgeless city development, Lang argues, now com-
prises as much as 60 percent of growth in some metro areas, far
outpacing that of edge cities, and is implicated in the giant leaps
in land consumption that have been documented in fast-grow-
ing and slow-growing metro areas alike. This is what makes
modern American suburbia even more ambiguous and appar-
ently uncontrollable than it has ever seemed.

Orlando, for example, has built a megaburban freeway
net that stretches well beyond built-up areas in an elongated 30-

mile-diameter loop, but the hottest growth zones

reality (first spread)?

TH E N EW MEG ABU RB AN E DG E_ range much farther out, in what Bruce McClendon,

until recently the chief planner of Orange County

UP TO 60 PERCENT OF (whichincludes Orlando), calls “extreme suburbia.”

He adds, “Tt feels rural now, and you don’t mind

GROWTH—CONSUMES SQUARE ariving 25 miles to the Publix” But to him, this

, hase is incipiently suburban. “They’ them-
MILES BY THE DOZEN.  Sivesup for unending battes? he concludes Thes

of mind, which is why it’s easy to think of it as something it’s
not. Most megaburban residents live in a smallish town or city
politically, and believe in small-scale governmental and social
institutions that are close to the people they serve. But nowa-
days, people think nothing of the dozens of towns, school
districts, utility-service areas, counties—even a state line or
two—they cross to run errands or make a journey to work. And
yet the decisions made in all those political jurisdictions are
what cause megaburbia to so unpleasantly intrude in the form
of traffic, large-scale development, and runoff-clogged streams.

The quintessential emblems of megaburbia are the
commercial edge cities that Joel Garreau tried to make sense of
in his book Edge City: Life on the New Frontier (1991). They’re
the wellsprings of megaburban wealth, but the suburban mind-
set has not come to terms with the steadily growing scale of
American business and its invasion of the garden-city arcadia by
the 20-story tower erected astride a parking garage housing 1,500
cars that one finds at Perimeter Center, Atlanta, or hugging I-5 at
Costa Mesa, California. Those vehicles don’t slip down spacious
country byways, but pour onto massive arterials. A modest-size
edge city ejects 100,000 autos into the feeder highway system,

78 Architectural Record 08.03

edgeless developments also dump 100,000 unex-
pected commuters into the employment centers in Orange
County, which McClendon expects to at least double by 2010.

The sprawl imperative
The edgeless city phenomenon makes clear that what academics
might call “the megaburban project”—meaning the entire process
by which it is created—must sprawl, which puts it on a collision
course with the quality of life that has for so long animated the
suburban dream. The fast-growing megaburbs like Charlotte,
Houston, and Dallas build highways (or promise to build them) as
far out as possible, opening as much land to development as pos-
sible. This assures a surplus of buildable area (and buyer choice),
which keeps real estate costs from skyrocketing. As in Orlando,
unfortunately, the edgeless-city newcomers add to the traffic woes
in the employment centers of the maturing inner suburbs.
Opening huge territories to development also
involves lots of jurisdictions, and they tend to compete for
growth—especially commercial growth, because business picks
up much of the tab for government services. Businesses benefit
from inducements offered by officials: We’ll reduce your taxes;
we’ll build the road you want; we’ll acquire the site you want—
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the list of goodies is lengthy. This kind of competition is what
keeps fueling the megaburban growth engine.

Should architects take sides?

As suburbanites in mature communities—or should we call
them megaburbanites—find the tranquility they sought
upended by the dynamic, disorder-inducing forces of urban
capitalism (in the form of the new corporate campus or mega-
mall planned for the farm fields next door), they have organized
an impressive array of means to fight the very kind of wealth-
creating growth they have benefited from. Architects often get

architectural. First, consider that most  Building highways

of the pitched battles in modern sub-  ahead of development
urbia concern quality of life: the adds to inner-suburb
zoning debates, the loss of open traffic woes.

space, farmland preservation, design-

review dramas, traffic and transit. Architects and other design
professionals should have something to say about that.

Growth control: resist it or design it?

There’s no clear road map, but considering big-ticket conflicts

through a megaburban lens may offer a means to find answers.
The business-as-usual process of suburban growth

H OW DO E S TH E ARC H |TECT sparks major conflicts in places where quality of life

is intrinsic to urban identity. To avoid “becoming

ENTER THE PITCHED BATTLES OF 1> Portand. Oregon, and is suburbs (amos

prominently among several major cities) have

SUBURBIA—ZONING, OPEN e ettt e i
S PAC E 4 T RAF F I C AN D TRAN S lT? rural. The urban-growth boundary has done exactly

caught up in these battles. In a given town, some may side with
neighbors rallying to stop the newest development. But others
have fumed as the latest antisprawl regime stalls a key project.
Still others stand passively by; the issues and solutions look
political not architectural. But sometimes the political is the
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what advocates have said it would—preserving

close-in open space while driving density and transit use up.
This does not mean it has lacked controversy. It trumps
individual property rights, cry libertarians—a potent argument in
the independent-minded, live-and-let-live West. Oregon has
committed itself unequivocally to the notion that the people, not
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individual landowners, will determine what becomes urban. It
has declared war on the traditional deference to landowner choice
(the idea that everyone’s entitled to build pretty much what they
want anywhere) that has turned suburbia into megaburbia.

The growth boundary also drives up housing costs,
assert free-market critics like the Reason Public Policy Institute,
“by artificially restricting the land supply.” But the supply of
housing could still outstrip demand (key to keeping it cheap) if
developers find ways to build at higher densities economically.
And architect Gary Reddick, of Sienna Designs, for one, has
come to the rescue. He has persuaded owners to make better use
of supermarket parking lots by erecting housing over them
[RECORD, December 2000, page 148]. Architects in costly cities
like San Francisco, Los Angeles, and Boston have built innova-
tive, high-density developments (many for the “affordable”
market) that offer exportable models to suburbs growing denser
[see RECORD, October 2002, page 227, and February 2002, page
149]. Similarly, if the reduced costs of supplying infrastructure
to infill development are passed onto taxpayers in the form of
lower taxes or better services, there will not be a “price” to be
paid for reducing the supply of developable open land.

Breaking edge-city gridlock

For most people, the chief suburban evil is traffic, which gets
ever worse. Everyone—experts and the traffic-weary commuter
alike—knows that megaburbia cannot build traffic lanes fast
enough to accommodate travel growth. (Nor is there enough
money. See “Missed Connections,” page 117). Among urban
analysts, there has long been little disagreement about the solu-
tion: If land-use decisions cannot be coordinated with
transportation planning, there will never be a solution.

Why has so little changed? Orlando’s Orange County
attempted to focus growth within fiscally and environmentally
responsible “urban-service boundaries” (a less comprehensive
and therefore less politically volatile solution than Portland’s).
The developers moved out to the next county, which welcomed
growth. One local official summed up surrounding towns’
responses to Orlando’s attempts to slow scattered development:
“The big dog is not going to tell us what to do.” New Urbanist
architects have been in the forefront of the movement to remake

New Urbanists have worked  In today’s amorphous
with often-reluctant developers, with  megaburbia, the rural
the result that few such communities edge does not remain
have convincingly broken the conven-  crisp for long.
tional development mold. The “town
center” nearing completion at Avalon Park, outside Orlando, is a
pale stage-set imitation of one of Duany and Plater-Zyberk’s most
ambitious early efforts. Similarly, the second generation of
Kentlands, in Maryland, has reverted to the vinyl-sided norm.

Given the aversion to innovation that prevails in the

NEW DEVELOPMENT MQODELS  reetestatcindustry [xzcono, june 2003, page 9], i

still tough to create new development models that

CAN INCREASE DENSITY OR  cneage suburban fears while lowering land con-

sumption and encouraging greater use of auto

ENCOURAGE TRANGSIT IF THEY' v tondtenie i oo,
E NG AG E S U B U RB AN F E ARS L underwrite innova';ive demonstration projects, as is

the suburban ideal around transit-oriented nodes of develop-
ment. But no effort in the states compares to Vancouver’s
vigorous coordination of development, which has spurred high
use of its SkyTrain (page 132).

Well-meaning architects and planners have failed to
convince towns and cities to link transportation and development
as long as anything-goes jurisdictions farther out are prepared to
give developers and relocating businesses whatever they want—
they’re hungry for the tax receipts that development will bring. So
tax-and-spending equity must inform the architect’s vision.
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the norm in places like Germany—the International
Building Exhibitions in Berlin being the most famous, but only
one among many [see RECORD, April 2001, page 94, and February
2002, page 156]. It will take a concerted effort by architects and
allied activists to create these opportunities.

For suburbs to transcend megaburban dilemmas
won't be easy, but the stakes are only getting higher. In an
unprecedented way, quality of life is implicated in economic
success. Architects are uniquely qualified to unite the too-often-
at-odds aspects of the urban and the suburban. It could prove
one of the chief challenges of the coming decade. m
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