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Directed

Control natural light from every angle.

No matter the sun’s orientation, a combination
of automated horizontal and manual vertical
aluminum blinds effortlessly manages light.

A 3-tilt function set by celestial clock makes

daylighting at this LEED® specified building

hands free, and light years ahead.

For more automated daylighting solutions,
visit www.hunterdouglascontract.com/directed



Product: 2" Horizontal and 3.5" Vertical Aluminum Blinds Hunlernouglascontract

Controls: Solar-tracking system with 3-tilt function
Result: Maximum daylight; minimal glare

WINDOW COVERINGS

Call toll-free 800.727.8953
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ideas are part of the landscape. How else would you describe a comprehensive line of curtain = E\\__\_\:@)
bine smart design, demanding performance and the kind of energy efficiency and sustainability g %
afures demanded of today's environmentally aware projects. Discover more about how EFCO is changing your EE_E‘—
the better. Contact your EFCO representative, go to efcocorp.com or call 1-800-221-4169. =
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Design for Accessibility (ADA)

HEWI

Hinged support rail

Hinged seat
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Hafele America
Showrooms

in New York, Chicago
and San Francisco
800.423.3531

www.hafele.com
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Pilkington Profilit™ Channel Glass Systems

Pilkington Profilit will revolutionize the way you incorporate glazing into your designs, giving
you the freedom to be creative. With Pilkington Profilit, self-supporting channel glass soars
up to 23 feet. Install it vertically or horizontally, forming straight or curved walls. The glass is
available in a variety of textures and colors with varying degrees of translucency, allowing
light through while maintaining privacy. And Pilkington Profilit can be used in interior or
exterior applications, with Nanogel® insulating aerogel to provide energy efficiency.

tgpamerica.com

800.426.0279

1lkington Profilit TGP
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Patent Pending

The Door With A Split Personality

ARCHITECTURAL
RECORD

Automatic Operation
When You Need It,
-and-

Balanced Door Operation
When You Don't.

Balanced doors will never be the same
thanks to this completely unobtrusive,
ingenious, automatic door operator.
It's perfect for ADA applications and
excellent for smoke evacuation. And,

like all Ellison products, it's built to last.

ellison

BALANCED DOORS
& CUSTOM ENTRANCE SOLUTIONS
www.ellisonbronze.com

800.665.6445
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Ellison balanced doors.
Everything an entrance should be

BALANCED DOORS
& CUSTOM ENTRANCE SOLUTIONS

www.ellisonbronze.com

They're incomparably beautiful, yet
ruggedly hand constructed. They're
engineered to open easily under
heavy wind loads, and they perform
dependably decade after decade in
the busiest traffic conditions. For
many designers they represent the
ideal mix of elegance, functionality
and old fashioned work ethic.
Ellison Doors. Available in bronze,
stainless steel, aluminum or wood.
And optionally equipped with our
unobtrusive patent pending auto-

matic opening system — PowerNow.
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CertainTeed offers you innovative acoustical ceiling and wall solutions that contribute
to a superior environment for the eye, the ear and the mind.

Whether you’re meeting fundamental performance needs, balancing function and
design, or pushing the boundaries of creativity, we’ll help you achieve the goal of
making any space look, sound, work—and feel—better

800-233-8990 certainteed.com

CertainleedH

Quality made certain. Satisfaction guaranteed.™
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watertight

Rain and Storm-resistant Curtain Wall systems from Oldcastle Glass®

Keeping rain out of buildings while allowing natural ventilation and

sunlight in has always presented a challenge to building designers.

As the only curtain wall manufacturer that can also custom-manufacture

architectural glass, we have the ability to engineer and test our glass and

curtain wall together as one seamless solution. We call it Oldcastle Glass®

™

Envelope

envelope solutions. And if the glass and metal are engineered

together, the water stays on the outside of the building

where it belongs. To find out more about

what Oldcastle Glass® is doing to create better

buildings, call 1-866-OLDCASTLE (653-2278) or visit

our new website at www.oldcastleglass.com.

- It's a commitment to providing forward-thinking building

OldcastleGlass"  Where gluss becomes architecture”

CIRCLE 07 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/
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The Colorado
Convention Center
designed by Fentress
Architects. Curtain Wall
custom-engineered by
Oldcastle Glass?

Our rain-screen
designs and water
penetration testing
ensure that your
curtain wall design will
resist the elements.



The playground just got more interesting.

Now, enjoy more design options than ever. Like
19 clad colors at standard pricing, seven new
casings, four new subsills—all in cladding exceeding
AAMA 2605-05 specification. In addition, we have
architectural service reps ready for consultation.
What will you create with your new freedom?
Visit marvin.com/clad for our free clad brochure

I or call 1-800-236-9690.

™
i
i
|
1

MARVIN &

Windows and Doors

Built around you:
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Now there are building comfort solutions

that will inspire your imagination instead

of limiting it. /ﬂ (

CITY MULTI gives you ultimate design \

flexibility so you can push the building s

envelope, with options for maximizing ’\\“

interior space and ceiling heights without : \\% %

concerns of concealing bulky ductwork. N —=<sa ]

Get unparalleled comfort, control and
cost effective use of energy. All with

great sustainability.

CITY MULT! will transform the way you
think about HVAC. Energize yourself at

transforminghvac.com

S« MITSUBISHI ELECTRIC i

HVAC for HUMANS
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Solarban® z50 proves you don’t have to be green to he gree

New Solarban z50 solar control glass is a stylish, steely blue-gray glass that blocks up to 70% of tc
solar energy. That gives it a light to solar heat gain (LSG) ratio that's up to 30% better than that of competi
products. And that makes Solarban z50 a worthy addition to the Solarban family of solar control g

products — and a colorful step forward for sustainable design. For your free energy analysis white paper ¢
glass sample, or to learn more about Ecological Building Solutions from PPG, call the PPG IdeaSca
hotline: 1-888-PPG-IDEA. Or visit www.ppgideascapes.com.

OCZ2E
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Solarban, IdeaScapes, PPG and the PPG logo are trademarks owned by PPG Industries, Inc. Glass « Coatlngs « Paint

PPG Industries, Inc., Glass Technology Center, Guys Run Road, Pittsburgh, PA 15238-1305 www.ppgideascapes.c
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Right: Lateran University reading room, by King Roselli. Photograph by Santi Caleca.
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Shifting Gears by David Sokol
Diminutive architectural works enhance Norway’s scenic byways.

Sam Fox School of Design, Missouri by Robert Ivy, FAIA
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With great restraint, Maki brings together art, student, and campus.
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HKS

Adam & Eve Hotel, Turkey by Leslie Yudell
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Onllne architecturalrecord.com

We invite you to explore architecturalrecord.com, which now offers a new
design and powerful tools that allow you to interact with, and contribute
to, the site as never before. You can comment on and rate projects, recommend
articles, submit photos of your work, and create an industry profile.

ilding types

The proliferation of design hotels continues unabated, and from edgy
to luxurious, grandly Minimal to showy, design is playing a major role.
With slide shows and product information, we feature seven, from
Mexico to Turkey, designed by architects including Legorreta + Legorreta
(La Purificadora, left), Pelli Clarke Pelli, and SOM with Yabu Pushelberg.

From Fumihiko Maki’s stunning Sam Fox Arts Center in St. Louis,
Missouri (left), to British firm Grimshaw Architects design-intense
Caixa Galicia Foundation cultural center in Spain, architects are
crossing borders and exploding boundaries of design while respecting
context, as these four projects show.

View slide shows, listen to a podcast, and discover three modern-day
compound dwellings that exhibit groups of residential buildings
created with timeless design intelligence, such as Lake Tahoe House,
by Lake/Flato Architects (left).

photo gallery

View more than a thousand
images submitted by readers
from all over the world in

10 categories, such as the
Architectural Photographers Showcase (above). You
can also send us your own photos at
construction.com/community/gallerylist.aspx.

blogs

Off the Record: Written by the staff of RECORD
and the magazine's team of experienced, award-
winning editors, who offer their insightful, informal,
opinionated takes on architecture-related trends,
conferences, exhibitions, projects, and personalities.

forums

Your voice matters—and we have provided you with
the ideal forum to express your ideas, suggestions,
and gripes. Our discussion forums include such topics
as Green Building Projects, Virtual Design, Practice
Matters, and a forum for younger architects. You can
also create your own discussion threads.

comments
“This looks to be a terrific little house. However,
from what | can see in the photos, the interior
materials don’t connect very strongly with those
outside. Still, the size, proportions, and the exterior
materials make for a smart and inviting place.”

and more ...

Exclusively online: Continuing with our
special residential section’s exploration of
compound dwelling, we feature a house by
Max Levy Architect (below), comprising a
group of small cabins in east Texas (a total of
3,000 square feet) that effortlessly interact
with their site while providing the owners
with breezy, comfortable living spaces.

This month, we catch up with the coasts,
profiling two talented young firms—Oyler
Wu Collaborative (live/work loft, below) and
Associated Fabrication—that are leaving their
design stamps on New York, Los Angeles,

and beyond. Catch other emerging talent in
archrecord2’s Design, Work, and Live sections
online, and leave your own mark in Talk,
where you can comment and join forums.

e,

= Get CE credits by reading editorial
o\ articles and sponsored sections online.
This month, our editorial opportunity
explores how the designers of public-sector
emergency-response buildings are eschewing
the bunker image and incorporating
transparency, sustainability, and state-of-the-
art technology.

.
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O

Photography (counterclockwise from top right): courtesy John MacLean Photography; Hotel La Purificadora/Undine Prohl; Maki and Associates; © Jeff Dow Photography;

courtesy Max Levy Architect; Oyler Wu Collaborative
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Stepinto

< the future
of entrance
flooring.

Finally a new way to look at entrance flooring. Pedisystems
offers designers three exciting new insert materials, recycled
rubber in 70 colorways, FSC Certified wood and any custom
hard-backed carpet you specify. The future is now. To learn

more call 1-800-621-3344, or visit WWW.C-Sgroup.com.

C/S Pedisystems’ Entrance Flooring
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Architectural Record!

Earn your required continuing
education Learning Unit hours (LU’s)
by reading Architectural Record.

This issue includes the continuing
education articles featured on this
page. These articles will each earn you
one AIA/CES Learning Unit (HSW).
Annually, AIA/CES accepts up to

eight self-study Learning Units.

Just read the article and complete
the short quiz to earn your credit.
You can also access these and
many other continuing

education articles online at
construction.com/CE/

Check out our new online
Continuing Education Center
at construction.com/CE/

d.com The McGraw-Hill Companie



Reynobond’

Architecture

B

ALCOA

Inspiration: Alaska
Implementation: Reynobond’

When architects from Kumin Associates and Kaplan McLaughlin Diaz began designing the Alaska Railroad Bill
Sheffield Depot in Anchorage, they realized they’d need a material that would not only reflect the beauty of the
state, but would also withstand the subarctic climate. They found their answer in Reynobond. When paired with
glass, Reynobond enabled the finished structure to enhance tourists’ views of the sky and mountains — while
reflecting the dramatic tones of red, purple and green in the aurora borealis. From inspiration to implementation,

no one's dedicated to your success like the people of Alcoa Architectural Products.

Dedicated to your Success

Alcoa Architectural Products * 50 Industrial Boulevard e Eastman, GA 31023-4129 o Tel. 478 374 4746 e www.alcoaarchitecturalproducts.com
©2007 Alcoa Architectural Products. Reynobond® is a registered trademark of Alcoa Inc.
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PROTECTING HER FROM OVER 5,000 PUNISHING DAYS OF SUN, SNOW, WIND AND RAI
MAKES THAT GIANT APE THING SEEM LIKE A CAKEWALK

Duranar and PPG are registered trademarks owned by PPG Industries, Inc. Kynar 500 is a registered trademark of Arkema, Inc.



When you're replacing every window in the Empire State Building, you choose 7
Duranar® Coatings from PPG and their one-of-a-kind formulation that includes /
ingredients like Kynar 500® With our Certified Applicator Program, choosing i
Juranar Coatings means that the color you spec is the color you get—for years to come. Discover the Duranar /JZQf&&péﬁ
oatings difference during its 40th anniversary, and learn how your one-of-a-kind project can be immortalized, Glass « Coatings  Paint

it www.ppgduranar.com. CIRCLE 13 ON READER SERVICE CARD OR GO
TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/

PPG Industries,

Inc., 151 Colfax Street, Springdale, PA 15144 1-888-PPG-IDEA www.ppgideascapes.com




Michigan Avenue Tower, Chicago

The School of the Future, Philadelphia

TWELVE Atlantic Station, Atlanta



m%mﬂica Ine. is a subsidiary of @ YKK Corporation of America.

YKK AP is a registered trademark of YKK Corporation.

provide relevant products, personal sg
proven solutions for today's high
sustainable buildings. And }

that when YKK AP®

big and no blugy

R & Quality
Entrances | Storéffonts | Curtain Wall | Windows | Sliding Doors i o |inspires”
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Vierti.. | redefining style & function

Maintain the integrity of you
Vierti single-touch dimmer.

Specify blue, green, or white LEDs to coordinate
with architectural-style wallplates — available in
21 colors and two finishes.

To learn more about this product visit
www.lutron.com/wtb12 or call 1.888.LUTRON1.

© 2007 Litr
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Architectural diplomacy

Editorial

By Robert Ivy, FAIA

he phrase “skin deep” applies to many architectural award programs

in this country. One program, however, stands resolutely outside these

compromises. For 30 years, the Aga Khan Award for Architecture has
looked at architecture in a more holistic way. Since the program’s founding in
1977, process, rather than building-as-object, has dominated the awards
program. Limited in scope to a three-year cycle, the Aga Khan Award for
Architecture examines submissions from a worldwide network of nominators
(including the editor in chief of ARCHITECTURAL RECORD), narrows the field
to a manageable number, then sends out professionals to visit the projects,
whether in major cities, rain forests, or desert towns. They prepare exhaustive
evaluative documents, explaining how intentions play out in real sites for
real people, and thus provide a fact-based analysis for a master jury, com-
posed of sociologists, philosophers, and artists, as well as architects—a diverse
group that makes the final selections.

For this year’s awards, the 10th cycle conducted by the awards pro-
gram, nine projects emerged from the rigorous routine. In virtually every case,
a narrative accompanied the winners that explained the scope of accomplish-
ments: No single image would suffice. As a poignant example, one award went
to the Rehabilitation of the Walled City of Nicosia, in Cyprus. Winners
included representatives of the Greek Cypriot and Turkish Cypriot
Communities, who overcame political enmity and boundary disputes in 1979,
when they met to devise a master plan for the historic city. All involved, includ-
ing architects, planners, and the mayors of opposing sides of a physical wall,
realized that their beloved home city was too valuable to lose. The resulting
cooperation “has been successful in reversing the city’s physical and economic
decline.” What other program would recognize such courageous heroism?

In early September of this year, representatives of all nine winning
projects flew to Kuala Lumpur, the capital of Malaysia, to dress in native
finery and receive their hard-earned honors in the Petronas Concert Hall,
housed in the Cesar Pelli—designed complex—itself honored in 2004. In
personal attendance, and speaking to the assemblage, His Highness the Aga
Khan underscored the principles outlined in his eponymous program, served
as host for the awards ceremony, and opened subsequent seminars exploring
the meaning of the winners within the context of the program and the larger
world. As chairman of the steering committee that governs the awards
program, the Aga Khan has personally involved prominent academics and
other thinkers, artists, and architects, such as the late Hassan Fathy,
Fumihiko Maki, Frank Gehry, and Charles Correa, who have helped him

set the agenda for each cycle of the awards.

This individual, who embodies moral qualities in real life as spiri-
tual leader, or Imam, of the Ismaili Muslims, has spent 50 years of leadership
doing good things: 2007 marks his Golden Jubilee. While it might seem easy to
dismiss a privileged leader of 15 million people born to wealth and influence,
Prince Karim Khan, born in 1936 in Geneva, Switzerland, did not seek his
role, as Philip Jodidio points out in his recently released authorized biography
of the prince. Instead, he has worked hard to put his gifts and powers to positive
uses. Since assuming the mantle as Aga Khan in 1957, he has exercised broad-
ranging intelligence, concern, and (to our community of architects) an
enlightened belief in the power of architecture to change the world for the better.
Uniquely, through the Aga Khan Development Network, he has harnessed that
belief to the necessary social and economic forces, combined with the lessons of
history, to make decided improvements. At this fractious global moment, voices
of reason and hope particularly deserve our admiration and respect.

Why should non-Muslims care? While his focus has rightly been
on building within his own Ismaili community, which is far-flung, he
nevertheless has reached out to improve the lot of all Muslims, and by
extrapolation, the world. In addition to his economic development work, he
maintains an active historic-cities program, sponsoring restoration and new
projects in Cairo; in Mostar, Bosnia and Herzegovina; in embattled Kabul,
Afghanistan; and in Zanzibar, Tanzania, among others. His program for
Islamic Architecture at Harvard and the universities that bear his name in
Pakistan, London, and Central Asia offer college educations to a new gener-
ation of young Muslims.

How refreshing, at a time of international cynicism and cultural
fascination with the superficial, of celebrity and instant gratification, that
someone recognizes the deeper power of architecture, and how gratifying for
architects and planning professionals that someone recognizes architecture’s
defining abilities, even to foster international understanding. Honor awards
can merely create new generations of architectural celebrity, but if carefully
conceived and executed, like the Aga Khan Awards for Architecture, they can
articulate values for the larger society. ARCHITECTURAL RECORD salutes the
10th cycle of the Aga Khan Award for Architecture, and to H.H. The Aga

Khan, we wish you 50 more productive years. Asalamu alaykum.
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ALUCOBOND

Alucohond Today.
For Many‘More Tomorrows.:

Alcan’s commitment to the environment is unwavering, and Alucobond® is at the heart of that commitment.

Alucobond is fully recoverable. The polyethylene in its core is one of the most energy-efficient materials to recycle and can be reheated
and reused indefinitely. The aluminum that comprises its skins is also one of the most recycled resources in the world. In fact, the aluminum

used to manufacture Alucobond already contains, on average, nearly 85% recycled material — an attribute that can help earn points
towards LEED® certification.

Plus, our coil coating facility is among the top national performers in terms of emissions control and has been chosen as a benchmark in
setting more stringent EPA standards.

That's good for you today and good for many more tomorrows.

. ALCAN COMPOSITES USA INC
ALUCOBOND -

1.800.626.3365
www.alucobond.com
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AOC speaks

Regarding your article about the
search for a new AOC [September
2007, page 48], as the 10th Architect
of the Capitol (AQOC), | referred to the
responsibilities of the office as a mag-
nificent challenge. The Congressional
Accountability Act mandated that
starting in 1997 the legislative branch
of government comply with OSHA,
ADA, and laws relating to fire and life
safety. Much was accomplished
across the 15 million square feet of
Congressional buildings, but billions of
dollars of work remains to bring these
historic facilities into the 24st century.
Your article said that, under my lead-
ership, the cost of the Capitol Visitor
Center doubled due to changes in
the building’s program after 9/11. A
nonarchitect would have far greater
difficulty controlling the overall budget

Letters

and schedule when faced with $200
million in scope increases to an ongo-
ing project. | respect and understand
Congress’s concern about this very
complex project, but such frustration
should not impact the selection of
the next AOC. The appointment of a
nonarchitect is potentially harmful
to health, safety, and welfare con-
cerns across the Hill, as well as the
stewardship, historic preservation,
and design sensibilities that are so
critical to our nation’s Capitol.
—Alan M. Hantman, FAIA
Washington, D.C.

Another opinion

Sylvia Lavin’s critique of the Federal
Building in San Francisco [August
2007, page 106] was erudite but,
unfortunately, esoteric, missing an
opportunity to engage the reader.

The Federal Building is an extraordi-
nary design, establishing new
paradigms for office buildings (gov-
ernmental or otherwise). In this
example lay an abundant opportu-
nity for critique, perhaps with insight
for how architecture can (or cannot)
create momentum and change

thinking within the realm of often-

oppressive bureaucracies. Critique, |
believe, is of most value when it pro-
vokes thinking that compels spirited
dialogue, which is the genuine cata-
lyst for change. Opinion pieces that
dwell on the philosophical and are
articulated in arcane language are
best published in academic journals.
—Charles A. Higueras, AIA
Oakland

Corrections
An article on the Museum of

Contemporary Art San Diego’s reno-
vation of the Santa Fe Depot baggage
building [June 2007, page 134] incor-
rectly described the building as “long
shuttered.” In fact, the Southwest
Railway Museum Association housed
its library in part of the structure for
about a decade. An August article on
the Sports City Tower [page 146]
incorrectly indicated that the building
is located in Doha, Qatar, United Arab
Emirates. Qatar is not one of the
seven emirates that make up the fed-
eration of the United Arab Emirates.
A September feature on high-tech
hospitals [page 151] incorrectly
referred to the “Health Information
Patient Privacy Act.” It should have
been the Health Insurance
Portability Accountability Act.

Send letters to rivy@mcgraw-hill.com.

DEPARTMENTS I

Inspiring.
Majestic.
Extraordinary...

and the
architecture
1sn’t bad either.
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Surfaces
N depth.

Inspire your color and design vision with the experts who are reshaping
the surfaces of tomorrow's automobiles, consumer products and buildings.

Experience the future today at a PPG ColorShare Forum -
from the only company that provides color, textures and
tactile effects to dozens of surfaces that touch your life every day.

@ colorfhars

N fO'um

ATLANTA NEW YORK TORONTO PITTSBURGH SAN FRANCISCO

May 17th June 7th September 28t October 3rd November

Visit: www.ppgideascapes.com to register today. Space is limited.

e
GRS /deascqpes.

Glass « Coatings « Paint
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EVOLUTION. WITH A PURPOSE.

lconic design is at once refined and revolutionary.
Witness the Gaskins Series of architectural
luminaires. Options include a striking reflected
downlight or uplight torchiere set atop open or
illuminated architectural mounting columns. All come
together seamlessly in luminaires that are unique,
purpose-built and most of all, a breed apart.
Gardco. The natural choice. Turn heads with

your next design. Visit www.sitelighting.com.
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nice shoes, too.

Invision Carpet Systems introduces Invision Rugs, the exclusive line of fine quality,

handcrafted area rugs made from our stylish and sophisticated carpet patterns. To order,
visit InvisionRugs.com and simply select a pattern, a color, and a binding. It’s that easy.

Carpet: Edge Color: Brancusi Binding: Linen Harvest - www.InvisionRugs.com - 1.800.210.0307 INVISION
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Protection from Wind, Rain & Mediocrity

Select a door that's more than a door

ENTRANCES

IMPACT RESISTANT

CURTAIN WALL

STOREFRONT

OPERABLE WINDOWS

WINDOW WALL

Why choose an ordinary Terrace Door for a hi-rise when you can select something more?

We build doors that do more than hold out the wind and the rain. We apply more than
50 years of experience to the design and manufacturing of our Series 900 Terrace Door.
That translates into exceptional quality, top-flight engineering, outstanding performance,
and an elegant style that transforms any space into a room with a view.

United States
ALUMINUM

COMMERCIAL PRODUCTS GROUP

Check out our specs and we think you'll agree that for durability and
appeal, this door can stand the test of time. Now that's beautiful.

U.S. Aluminum. Build on our experience. 1-800-627-6440  www.usalum.com

CIRCLE 49 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/



When chosen to construct a dream home in Naples, Florida, the builder
needed materials up to the task —functional products with strength to
withstand extreme conditions and beauty to inspire. He called the
people of CEMEX. The vision began to take form with a concrete
block shell for durability, and the selection of a smooth stucco
finish for timeless beauty. A three-color blend of CEMEX decorative
pavers provided an elegant finishing touch, turning the challenge of
building the client's dream home into a stroll on the beach.

We invite you to learn more about this and other
unique CEMEX projects at www.cemexusa.com.

//CEI'I'IEX

Building the future™
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Because your reputation is on the line every day.

We make DuPont™ Tyvek® CommercialWrap® for professionals who build quality into every job. After all, it's architects and
contractors like you who have made us the industry leader for over 25 years. And you're why we continue to develop
innovative products, systems and services for the commercial market, like the 10-year Limited Warranty that gives added
peace of mind with every job and the DuPont™ Tyvek® Specialist Network that supports you on and off the site.
DuPont™ Tyvek® Weather Barrier Systems — they're all about building a better building and an even stronger reputation.
For more detailed info and specs, visit construction.tyvek.com

DuPont™ Tyvek®: CommercialWrap® » Wrap Caps e Tape | DuPont™: FlexWrap™ e StraightFlash™ e StraightFlash™ VF

© 2007 DuPant. All rights reserved. The DuPont Oval Loga, DuPont™ Tyvek', Tyvek™ CommercialWrap®, FlexWrap™ StraightFlash™ and T k
StraightFlash™ VF are registered trademarks or trademarks of E. I. du Pont de Nemours and Company or its affiliates yve .

CIRCLE 47 ON READER SERVICE CARD OR GO TO ARCHRECORD.CONSTRUCTION.COM/PRODUCTS/




Snapshot

The pool, sunk into the

former cargo barge’s
hull, offers stunning
views of downtown
Manhattan and the
New York Harbor (prior
page). New components
provide a pleasing
counterpart to the
barge’s rugged exterior
(top). The changing-
room pavilions create a
courtyard that features
a children’s spray pool
and looks down onto
the pool below (above).

82 Architectural Record 10.07

Originally, the plan was to create the facility from scratch. Instead, responding to
rising steel prices, the foundation purchased an old, 260-foot, single-hull cargo barge in
Louisiana, where marine architect C.R. Cushing & Co. completed the mechanical/elec-
trical/plumbing and heavy steel work (go to archrecord.construction.com/features/ to
view excerpts of a film documenting the pool’s construction). Steel work included erect-
ing the pavilion structures and cutting the opening for the pool, which involved dropping
a section of the original deck down to form the pool’s floor. The barge was then towed
by tug up to Brooklyn, where final retrofitting was completed before it was towed again
to its new home a few piers away on the site of a forthcoming waterfront park.
“Building in two places with two different contractors and shipyard technology was defi-
nitely an interesting learning experience,” says Kirschenfeld modestly.

One accesses the barge, a rugged, sea-worn vessel, by way of two gleaming
aluminum gangways and arrives at a court, formed by a series of pavilions, with a
children’s spray fountain at its center. The pavilions sit under a single canopy of gently
pitched galvanized corrugated steel decking and house changing rooms, bathrooms, a
snack bar, manager’s office, and reception. The modules, with their truncated pyramidal
roofs with openings at the top, are made of steel plate painted inside with bright hues
and clad with gray cement board spaced so gaps reveal the angle stiffeners behind. A
balcony provides views onto the pool below, which is accessed by two long ramps that
lead out from both the men’s and women'’s changing rooms and cantilever, along with
the rest of the pool deck, 4 feet out over the sides of the barge. (The cantilevers are the
result of adapting the original design to the narrower, repurposed vessel.)

The 4-foot-deep steel pool itself is sunk into the barge’s 16-foot-deep hold, once
used for ballast, and surrounded by precast-concrete pavers that sit 5 inches over the
original deck. Two winglike shading pavilions flank a set of stadium steps that grace the
bow, providing space for bathers to take in the pool scene or gaze out toward the down-
town Manhattan skyline, the Brooklyn Bridge, and the Statue of Liberty out in the harbor.

As Buttenwieser had envisioned, the Floating Pool Lady fit right into its gritty envi-
rons, mimicking the linear forms of the neighboring warehouses. But following Labor
Day, plans dictated that the barge pack up and head to New Jersey for the winter. It
will return, however, perhaps to a port of call in another of the city's boroughs, as soon
as the next swimming season beckons. ll



PHOTOGRAPHY: © PHILIPPE BAUMANN, EXCEPT AS NOTED; JULIENNE SCHAER (BOTTOM)

Snapshot

A floating pool
——— drops anchor in Brooklyn

Swimming in New York City’s East River has never been so alluring. Late last June, a barge hauling
its unusual cargo of a 25-meter, seven-lane swimming pool moored along the Brooklyn waterfront
and, since then, has hosted tens of thousands of New Yorkers looking to escape the summer heat.

The facility, named The Floating Pool Lady in honor of its biggest champion, Ann L. Buttenwieser,
is the result of a vision the urban planner and historian has worked for almost three decades to realize.
While researching her dissertation on the history of the Manhattan waterfront, Buttenwieser came
across the floating bathhouses that dotted the borough's rivers in the 19th century. Inspired, she set
up the Neptune Foundation with the mission of creating a prototype for a portable pool to provide, free
of charge, much-needed recreational facilities for underserved communities.

Buttenwieser called on Manhattan architect Jonathan Kirschenfeld, who had related experience,
having designed a 600-seat outdoor floating theater (as yet unrealized). Buttenwieser was a hands-off
client, says Kirschenfeld. Beyond the standard programmatic specifications for a swimming pool, her
only demand—in light of her strong belief in the coexistence of commercial and recreational interests
on the urban shoreline—was that the barge relate to the existing industrial surroundings.
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CHECK OUT
THIS ULTRAMODERN LIBRARY
BUILDING, CLAD WITH ALPOLIC.

ALPOLIC IS PROUD TO LEAD THE INDUSTRY IN INCORPORATING ADVANCED FIRE RESISTANT TECHNOLOGY, WHICH
COMPLIES WITH FIRE CODES WORLD-WIDE, AS STANDARD IN ALL OUR EXTERNAL CLADDING MATERIALS.

PROJECT: National Library Board, Singapore
ARCHITECT: T.R. Hamzah & Yeang
FABRICATOR/INSTALLER: Permasteelisa Group
PRODUCT: ALPOLIC/fr, custom white solid color

ALPOLIC

innovation -style-performance || MaTeriaLs”

A Mitsubishi Chemical FP America, Inc.

You can't judge a book by its cover. But a lot of people are judging this world-class library building by its
Alpolic-clad exterior - and raving. Alpolic’s light weight, flexibility and selection of beautiful finishes and
surfaces have made it a leading fabricating material for landmark public structures all over the world. And
because it's backed by Mitsubishi Chemical, Alpolic is sure to stand the test of time and become a classic.
One look at a building like this one speaks volumes about the benefits and beauty of Alpolic. For more

information, CALL 1-800-422-7270 OR VISIT US AT WWW.ALPOLIC-USA.COM. --

LumiFLon™
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1 Matte-metal mash-up
DesignTaleStudio made the floral pattern
of its Platinum tiles jump out from the
subtle background by adding the name-
sake metal to the glaze. Rein Ceramiche,
Casalgrande, Italy. www.refin.it CIRCLE 200
2 Likable Leather To produce its
recycled leather tiles, the Earth stewards
of EcoDomo collect scraps from furni-
ture, shoes, and other tanneries, mix
them with natural rubber and Acacia
bark, and reform them into %"- and %4s"-
thick sheets that emit no detectable
VOCs. EcoDomo, Rockville, Md.
WWw.ecodomo.com CIRCLE 201

3 Natural feeling In an American
take on the fabric trend, Stonepeak
embraces natural materials with its
interpretation of Grey Wool.

Stonepeak Ceramics, Chicago.
www.stonepeakceramics.com CIRCLE 202
4 Inner glow The Lumenaire Tile, a
glass tile combined with energy-efficient
fiber optics, creates backlit borders and
accents. The tiles are mounted in conduit
trays and can support 100,000 hours of
continuous illumination. Tylerco, Newport
Beach, Calif. www.lumenairetiles.com
CIRCLE 203

5 Sleek streaks This series of

tiles in 2'x 2" and 1' x 2' standard

sizes, features classic herringbone

and pique patterns in popular

metallic finishes, including platinum.
GranitiFiandre, Castellarano, Italy.
www.granitifiandre.com CIRCLE 204

6 Buena Vista cement club The
antique cement-tile floors that brighten
Cuba'’s interiors are being lost to neg-
lect. Jorge Aguayo Saladin recorded

the designs for the Cuban Heritage
Collection from crumbling buildings in
Havana and Camaguey, and now repro-
duces the handmade tiles with partial
recycled content from a facility in the
Dominican Republic. Industrias Aguayo,
Santo Domingo, Dominican Republic.
Www.aguayo.com.do CIRCLE 205

For more information, circle item numbers on Reader Service Card or go to architecturalrecord.com/products/.
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with Sunbrella®

Season after season, the awnings at the St. Louis Cardinals’ awesome new: Busch Staditim ‘\‘/vill“Welg:on"aé ‘cr”owds
thanks to Sunbrella® performance fabrics. With Sunbrella you get stunning colors that are pérménenﬂyembedded
into the very fiber of the fabric. This unique Sunbrella process provides vibrant colors and designs that are
guaranteed to last five years in any weather. After all, Sunbrella has been the leader in quality fabrics for decades.

For a winning season every year, specify Sunbrella fabric on your
next awning project. It will mean less worry for your customers and
uftimately less hassle for you. For more information on our variety

of styles and colors, contact your Glen Raven sales representative Smbre a®
or visit sunbrella.com. v

www.sunbrella.com
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The world is rocked by
over 100 damage-causing

| t W““"‘**“‘“‘“‘

Revit® software, purpose
built for BIM, along with
industry leading analysis
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small and manageable, growth has
its advantages. “At ZweigWhite,
we've been big promoters of growth:
[t's exciting, it challenges people,
and it enables more people to have
a share of the ownership pie,” Gido
says. “It expands career and profes-
sional opportunities. Organizations
that don’t grow can get stale; they're
forgotten about if they're not keep-
ing up with their competitors.”

James P. Cramer, Hon. AlA,
principal and chairman of the con-
sulting firm The Greenway Group, is
another expert in the area of owner-
ship transition planning. He notes:
“It's a complex profession, and good
leadership is rare. Consolidations
can bring together leadership to cre-
ate stronger firms.” He has observed
more architecture and engineering
firms joining recently, blurring disci-
plinary differences in form and
process. “Now that we have single-
technology platforms,” Cramer says,
“this is going to require that each
discipline works simultaneously and
interactively, no longer linearly. This
is bringing everyone on the team
closer together. BIM technology is
one reason there will be more inte-
grated professional teams.” He sees
mergers as a coming together of the
talents of successful firms. “They’re
trying to integrate as a more collab-
orative profession. | think the quality
of the design can often be enriched
because of these collaborative
minds working in concert”

Cramer says some firms sell
to realize the built-up equity. He
claims there is more wealth creation
in ownership of firms today than in
the history of the profession. “It's
because of the strength of manage-
ment and leadership in practices,’
he states. “The return on investment
for being an owner of a design firm
is often better than the ROl in other
investment categories.”

Cautions during transitions
The owners of CRS Sirrine were
not the only ones to recognize
culture clashes as serious dangers
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for merged firms. Both Gido and
Cramer consider this issue as
important as negotiating financial
terms. Selling a firm is not like sell-
ing real estate because a firm is
largely an intangible collection of
talent and good will. Staff who feel
disrespected, or who don't respect
the work of the parent company,
can walk out and devalue the sale.

According to Gido, the hardest,
riskiest part of a merger is not the
hammering out of terms but the
integration of the resulting com-
bined firm. “How do you link these
global forces together?” he asks
rhetorically. “Who's going to be a
practice leader? If one firm is organ-
ized by geography and another by
market sector, how does that work?
A lot of time and energy has to go
into the integration process.” There
can be culture clashes between two
architecture firms if one takes pride
in high-end libraries, for instance,
and the other cranks out chain
stores. Or one firm may be internally
competitive, while the other is more
collegial. One way to maintain the
cultural identity of the combined
firms is to make sure the leaders
remain even after they’ve benefited
financially from the sale. Gido says,
“The real challenge is to get them
motivated to grow the organization
under the umbrella of a new, larger
organization.”

The Greenway Group has
developed a method to evaluate
firm compatibility. Their proprietary
LEAP Analysis tool measures firms
on leadership, empowerment,
accountability, and processes. The
evaluation looks at the culture of an
organization through the quality of
financial management, operations,
marketing, and professional serv-
ices. It probes questions such as,
“Is the leadership of the organiza-
tion steady and strong and without
an alienating, egotistic pride?” and
“Is there healthy rapport, respect,
and admiration among members of
the staff?” Once the firms consider-
ing a merger have undergone this

evaluation, Greenway can graph
the results on a diagnostic scoring
sheet and produce an overlay indi-
cating how likely the firms are to be
able to work well together. Cramer
says this comparison is useful in
helping prospective partners assess
the risks of culture clashes and pre-
dict whether the merger will be
exciting or a turnoff for staff.

An article in the August 2007
issue of Principal’s Report, a publica-
tion of the Institute of Management
& Administration, suggests several
ways to ease the transition by
keeping key staff happy. Open com-
munications are important, including
honesty about who is likely to lose
their job in the combined firm. The
article advocates “rerecruitment,’
offering challenging new positions
to existing staff. Retention bonuses
can be useful, but only if they are tied
to ongoing performance. Timothy J.
Galpin, of Katzenbach Partners, is
quoted: “Managers will be doing well
to have retained 80 percent of the
employees they wanted to keep.’

Should you sell?

Given all the apparent advantages
of successful sales and mergers,
how can a firm evaluate if it's right
for them? According to Cramer, if
the sole owner of a firm is close to
retirement, it's probably the wrong
time to sell. He notes, “We like to
see an ownership transition plan
designed five to 10 years prior to
retirement, whether it's an internal
or external transition.”

Nevertheless, the number one
reason AE firms decide to sell, Gido
believes, is because they can't put
together an effective internal owner-
ship transition plan. “A lot of small
firms sell because they don't have
the managerial talent, the recruiting
resources, the financial resources
to compete. For those firms (fewer
than 200 people) it is attractive to
join forces with larger firms because
they may offer more opportunities.

Selling may also be a good
option, says Gido, for midsize firms
with $75-500 million in annual rev-
enue. “They're too small to compete
with national firms to get existing
client work or lack broad leadership

and financial resources. But they're
oo big to be nimble, to compete
with the 50-to-200-person firms
who are dedicated to a certain client
sector or geographic regjon. | think
these firms have to decide which
strategic direction they want to go."

As the examples of RTKL and
Hillier show, a firm suitable for sell-
ing is not necessarily small or weak
in leadership. Indeed, according to
Cramer, sometimes a smaller firm
will buy a larger firm to quickly
develop the capacity to address a
strong backlog. Or a large firm may
want to buy a small one because
the smaller firm has stronger lead-
ers, who will become top leaders of
the merged organization. Underlying
all these decisions, Cramer advises,
should be the goal of improving
future service to clients.

Firm salability is the focus of
Paul Collins, managing director of
Equiteq, a firm specializing in
mergers and acquisitions in the
consulting industry. His article in
RainToday.com, “11 Must-Dos for
Creating a Highly Profitable (Highly
Sellable) Firm,” cites the strengths
a firm should have if it expects to
profit from a merger. He lists quanti-
tative factors like a work backlog
and repeat clients and qualitative
factors like prominence within the
profession and a strong marketing
history. Depending on the strength
of these factors, the sales value of
the firm could range from 5 to 15
times the firm's annual profit.

Do the Hillier and RTKL acqui-
sitions foretell a trend? The experts
think so. The globalization of the
construction industry makes it
desirable for large firms to have a
presence in many locations. The
currently weak dollar, compared
to European and Japanese curren-
cies, makes U.S. firms attractive
purchases for large international
companies. There may once have
been “conventional wisdom” about
architecture firms being poor invest-
ments, but the booming domestic
construction economy, under strong
architectural leadership, has weak-
ened that truism. Don't be surprised
by news about more changes in firm
ownership soon. ®
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What’s fueling the
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In the summer of 2007, two large
American architecture firms made
news when they announced they
were being sold to larger European
firms. The 1,000-person RTKL was
acquired by 11,500-person Dutch
environmental and infrastructure
engineering giant Arcadis. And,
350-person Hillier by 750-person
Scottish architecture firm RMJM.
Why are these firms selling? And
why now? Do these moves repre-
sent a trend, and if so, what is its
significance for the rest of the U.S.
architecture profession?

RTKL and Hillier ranked eighth
and 25th, respectively, in the 2006
Top 150 Architecture Firms [RECORD,
June 2007, page 71] list, compiled
by ARCHITECTURAL RECORD's sister pub-
lication, Engineering News Record.
The firms’ change in ownership fol-
lows that of 61st-ranked, formerly
100-person Davis Brody Bond, which
joined the 1,700-person British-based
architecture firm Aedas in 20086.

It is easy to understand why a
large firm might want to buy a
smaller firm. SmithGroup, for exam-
ple, has successfully grown in the
past 10 years from 500 employees
to more than 800 today by acquiring
or merging with five other firms from
all over the United States (Keyes,
Condon, Florance; Stone, Marraccini
& Patterson; Architects Four; Tobey
+ Davis; and AREA Design). As
a result, SmithGroup now enjoys a
broader geographic reach and a

B.J. Novitski writes about architecture
and sustainability. She was formerly
managing editor of ArchitectureWeek
and can be reached at bjin@efn.org.

Growth.

By B.J. Novitski

greater diversity of talent. The
smaller firms have presumably ben-
efited from sharing the prestige and
expanded resources of the parent
firm. But why would an already large
prestigious firm like RTKL or Hillier
opt to sell to an international firm?
Why not form a more-equal partner-
ship to reap some of the same
advantages, as the merger of Kling

i

and the Stubbins Associates did
in 2003?

Mergers and acquisitions have
been a component of business prac-
tices within architecture firms for
decades. In Texas, CRS grew from a
two-architect practice in 1946 to
become, by 1985, the largest AEC
company in the United States. They
expanded by acquiring interior
design, engineering, construction,
and construction-management
firms. Eventually known as CRS
Sirrine, the company undertook
environmental and infrastructure
engineering projects that dwarfed

its architectural work. In the
process, CRS went public, becoming
the first architecture firm on the
American Stock Exchange.

Authors Jonathan King and
Philip Langdon describe the culture
clashes CRS experienced with some
of the firms they acquired in their
fascinating book, The CRS Team
and the Business of Architecture.

B
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There were differences of opinion,

for instance, about the size and type

of preferred projects. In some cases,
the owners of purchased firms
took the money and ran, leaving a
demoralized staff. The CRS partners
eventually learned that mergers
were better than acquisitions
because midlevel staff could be
better motivated to stay and work
for a merged firm. But CRS Sirrine
suffered other problems, such as
the 1982 collapse of the Saudi
construction industry, in which they
were heavily invested. By 1994, the
architecture group was sold to HOK

and the rest to Jacobs Engineering.
It was a sad end to what had been
by far one of the profession’s most
innovative practices.

Anatomy of an acquisition
According to Steve Gido, a principal
with the consulting firm ZweigWhite,
the distinctions between the terms
“partnerships,” “mergers,” “sales,”
and “purchases” can be subtle,
even misleading. He prefers to call
them all “external transition plans.’
Regardless of which term is used in
the press release, the new owner-
ship structure is probably not a
true partnership. Ninety-five per-
cent of “mergers,” Gido says, are
actually structured financially as
acquisitions. But to promote family
harmony and help smooth the com-
ing integration, many of the deals
are publicly described as mergers.
So there have probably been many
more outright architecture firm
sales in recent years than are gen-
erally acknowledged.

There are many reasons a firm
can consider selling to another
entity. One is to provide a path to
ownership succession for a firm
headed by one or a few partners
who are planning to retire soon. In
many cases, the firm is sold inter-
nally to the younger generation of
associates. But sometimes this is
not a viable option if, for instance,
the younger staff lack the capital,
leadership skills, or entrepreneurial
ambition to become owners.

Another motivation for selling
externally, says Gido, is that it can
be a quick way to grow. Although
many firms are content to stay
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Books

Edited by Cynthia Davidson

RizzoLr

Intriguingly, Cynthia Davidson chose
“tracing” as part of the title of this
retrospective volume to satisfy her
hushand/subject’s peculiar wish that
no book with his “complete works”
be published unless it be in the form
of a detective novel. This book does
not resemble a detective tale, in spite
of the enigmatic persona and oeuvre
that have made the transgression of
rules Eisenman’s professional habit.
Greg Lynn tries in his essay to depict
Eisenman as a “criminal on the run,’
metaphorically leaving no “traces”
for those who would punish him for
violating architectural convention, but
the analogy seems strained given
Eisenman’s seemingly intentional
courting of controversy.

Since this isn't a detective
novel, what is it? Perhaps it's an
assembly of devout panegyrics,
characterized by a sophism exempli-
fied by Davidson’s opening essay,
“The Absence of the Presence; or,
The Void.” Know any void that isn’t
the absence of presence? Sarah
Whiting is an outstanding exception
to this portentous obfuscation. She
thoughtfully assesses Eisenman's
major value as an intellectual agent
provocateur, while noting how some
of Eisenman’s buildings aren’t user-
friendly. The other contributing
architect/educators don’t contextu-
alize Eisenman’s projects in a way
that summons their strengths. Stan
Allen shares Eisenman’s apprecia-
tion of the architectural diagram as
a research tool, but doesn't clarify
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Eisenman’s. Lynn and Guido Zuliani
might have offered insights drawn
from being Eisenman'’s collaborators.
Yet the book transcends these
failures by offering splendid photo-
graphs of built projects, like the
Wexler Center, and finely detailed
drawings and diagrams of imagined
ones. These images present a
phantasmagoric panorama of
provocations from an architect/

educator exemplifying Socratic sass.

Norman Weinstein

Future City: Experiment and
Utopia in Architecture, by Marie-
Ange Brayer, Jane Alison, Frederic
Migayrou, and Neil Spiller. New
York: Thames & Hudson, 2007,
336 pages, $35 (paperback).

We may forget that some of the
most imaginative designs of the
20th century owe their inspiration
to a 16th-century English saint.
When Thomas More coined the
term utopia in his book by that
name in 1516, he cleared the path
for generations of architects to

investigate the notion of what he
called a “non-place,” a sort of
unachievable paradise. Though radi-
cally diverse in concept and form,
most utopias have secured places
in the canon of architectural history
because they use architecture to
improve a world gone wrong.
Future City: Experiment and
Utopia in Architecture, which

accompanied an exhibition at
London’s Barbican Centre in 2006,
presents a broad collection of
inventive designs (mostly unbuilt)
from the mid-1950s to the present,
including Constant’s New Babylon,
Archigram'’s Inflatable City, and
FOA's Yokohama Ferry Terminal.
Because of its flexible defini-
tion, the term utopia can be
applied to a dizzying spectrum of
architectural investigations. Some
of the chosen projects are a sur-
prise, but most have been seen
before. The presentation suffers
from a lack of organization and a
coherent narrative connecting
the designs. Some subjects are
grouped according to form (“inflat-
able city”), some according to
geography (“radical architecture in
Italy”), some according to art-his-
torical periods (“Deconstruction”),
and yet others according to vague
concepts (“experimental living,”
“non-standard architecture”).
Project texts are consigned to an
appendix, and the editors largely
fail to explain what the designs
respond to or how they are related.
The result is an arbitrarily grouped,
miscellaneous catalog of projects.
Many of the designs engage
social, political, or material issues,
but the book reduces architecture
to surface and shape, easily leaving
the general public with the impres-
sion that architects do little more
than make imaginative drawings of
buildings that never get built.
John P. Gendall

The Architect, the Cook and
Good Taste, edited by Petra Hagen
Hodgson and Rolf Toyka. Basel:
Birkh&user, 2007, 157 pages, $33.

The Academy of the Hesse Chamber
of Architects and Town Planners
counts among its missions address-
ing architecture’s “interfaces with
other culture spheres” such as
music, film, theater, and cooking.
The Architect, the Cook and Good
Taste offers the Hesse-sponsored
program’s explorations into the links
between building and cooking,
between making good architecture
and preparing gourmet meals.

THE ARCHITECT, THE COOK AND GOOD TASTE

Like most books composed of
symposia lectures transcribed into
essays, the result is uneven and rep-
etitious. (How many times must you
remind your audience that cooking
and architecture feed the soul as well
as the eye, or that good ingredients
are basic to any artistic endeavor?)
The score of European essayists
includes artists, architects, ethnolo-
gists, historians, cooks, and food
chemists; their thoughts range from
sociocultural analyses to discussions
of an architect’s work without any
mention of food. One contributor,
Claudio Silvestrin, has actually
designed a restaurant, the Panatteria
Princi in Milan (“My architecture can
be best compared with traditional
[talian cuisine,” with its dearth of
cream and fat, simple but tasty).

The illustrations are equally
meandering and quirky. Artful pic-
tures of buildings join photographs of
sushi, potatoes, and lemons, and the
butchering of a pig, not to mention
a Big Mac (with fries). Giotto’s Last
Supper and Manet’s Le Déjeuner
sur I'Herbe grace these pages,
along with a watercolor rendering of
a Deco restaurant in London.

This pot au feu may not pro-
vide a workable definition of good
taste, but it is provocative and lively.
Swiss art historian Stanislaus von
Moos spins riffs on Gehry’s carp
and Venturi's duck, and labels Le
Corbusier’s League of Nations the
equivalent of fast food. At the end,
The Architect, the Cook and Good
Taste becomes an argument for slow
food—sensual and environmentally
and ethically sustainable. Which is
not a bad recipe for architecture,
either. William Morgan



The Virtual Window: From Alberti
to Microsoft, by Anne Friedberg.
Cambridge, Mass.: MIT Press,
2006, 448 pages, $35.

ANNE FRIEDBERG

THENVIRTOAL]
WINDOW |

This is a dense, erudite overview of
issues on visual perception and rep-
resentation. Friedberg writes well
and displays a mastery of theoretical
topics ranging from Renaissance
perspective to digital design, but the
sheer amount and complexity of the
material she addresses may prove
daunting to even the most enthusi-
astic general reader. Her thesis is
that there has been a profound shift
in human perception from the per-
spectival, windowlike viewpoint of
Alberti and Renaissance art to the
contemporary visual field of the
computer “window.” The Virtual
Window is an effort to trace the
steps along the way.

It is organized into five chapters,
beginning with a discussion of per-
spective, the tools used to draw it,
the new ways of seeing it provoked,
and the manner in which these ways
changed architectural approaches to
organizing the world. This is followed
by a more rambling chapter,

Books

“Heidegger's Frame;" which attempts,
less coherently, to bind together the
history of glass windows with theo-
ries of dematerialization from Sigfried
Giedion and Walter Benjamin to
Colin Rowe. Friedberg continues with
a chapter on the French philosopher
Henri Bergson's concept of the
“virtual” and his attention to what
he called the “cinematographical”
aspects of thought, a topic of consid-
erable interest still today. This leads
her into an interesting brief history of
theaters and cinemas. Completing
the book are chapters on Paul Virilio
and the “screen,” Warhol's “multiple,”
various questions of cinematography,
the well-known software innovations
of Macintosh and Windows, and
100 pages of footnotes. In her book,
Friedberg raises a key issue: To
what extent is the viewer aware of
the nature of the “apparatus,” the
means by which visual representa-
tions ranging from paintings through
film to interactive software programs
are framed and defined? In her per-
haps too brief conclusion, Friedberg
argues that a “new logic to framed
visuality” has now taken hold, one
that relies “more on the multiple and
simultaneous than on the singular
and sequential.” Her book clarifies
the continuing and recognizable
links between framed, perspectival
Renaissance representations of

the world-as-picture and the new
visual logic. Eric Mumford

Theories and Manifestoes of
Contemporary Architecture
(second edition), edited by Charles
Jencks and Karl Kropf. New York:
Wiley, 2006, 378 pages, $40 (paper).

If you are an architecture student,
you should have a copy of this book.
If you like to follow the intellectual
life of the discipline, this book should
be on your shelf, as well. Charles
Jencks and Karl Kropf have assem-
bled 144 essays written by leading
architectural theorists and practi-
tioners during the past half century.
Anyone familiar with Jencks's
work as one of the foremost architec-
tural taxonomists of our time won’t
be surprised by his choice of essay-
ists for this book. They include Venturi
and Scott-Brown, Rossi, Rykwert,
Graves, Vidler, Frampton, Banham,
Kipnis, Johnson, Eisenman, Ando,

THEORIES AND MANIFESTOES
OF CONTEMPORARY ARCHITECTURE

e by Charles foncs 304 Kt Keopt “

SECOND EDITION

Portoghesi, Hejduk, Tafuri, Libeskind,
Tschumi, Wigley, Koolhaas, Hadid,
the Prince of Wales, and not unex-
pectedly, Jencks himself. (Charles
Moore, one of this period’s best
architectural thinkers and writers, is
underrepresented by a single essay
coauthored with Kent Bloomer.)
The book also includes folks
outside of Jencks's usual line-up:
lan McHarg, Christopher Alexander,
Dolores Hayden, Andres Duany and
Elizabeth Plater-Zyberk, Greg Lynn,

James Wines, William McDonough,
and Hassan Fathy. Then there are
the inexplicably excluded, such as
Cesar Pelli, Samuel Mockbee, Moshe
Safdie, Michael Pyatok, Stephen
Kieran and James Timberlake, and
Avi Friedman.

Jencks and Kropf organized the
essays in the first (1995) edition
according to four main periods they
call: Post-Modern (including Post
Modern Ecology), Traditional, Late
Modern, and New Modern, offering
no explanation for why the periods
are presented out of chronological
sequence. For the second edition, they
added a new category, Complexity
Paradigm, covering developments
brought about by globalization and
computers. Ultimately, these pigeon-
holes do not make much difference;
the same authors are found in differ-
ent categories. Despite his painstaking
explanations of the different periods
and what they mean, Jencks never
defines what “contemporary” archi-
tecture encompasses. The implied
definition of these collected essays
is, to put it kindly, a bit loose. Would
we really describe as “contempo-
rary” all architecture completed
since Eisenhower was president?

In the end, this book achieves
what Jencks says any collection of
theories and manifestoes must: a full
range of architectural worldviews.
Michael J. Crosbie

Tracing Eisenman: Complete
Works, edited by Cynthia
Davidson, with essays by Greg
Lynn, Sarah Whiting, Stan Allen,
and Guido Zuliani. New York:
Rizzoli, 2006, 400 pages, $75.
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Critique

In Blind Light, Gormley asks visitors to enter a glass room filled with fog.

the pavilion retains a special inti-
macy and scale that make viewers
feel they are entering an architec-
tural model itself. On the outside,
Putrih assembled a seemingly ran-
dom (though actually precise)
criss-cross installation of rusted
trusswork bolted into place. Inside,
he hung a white canvas curtain
that darkens the interior and
designed an inner wall with plywood
baffles cut into wiggling, biomorphi-
cally shaped slats that recall the
Paradise’s decorative forms.
During the biennale, the
pavilion served as a venue for doc-
umentary films. But the main event
was between shows, as it once
must have seemed to children at
the Paradise Theater. The canvas
curtain is drawn back, and slowly,
the undulating plywood slats are
brought alive by flames of gold,
then red light, like a spectacular
sunrise. The theater becomes a
place apart from its surroundings,
a regal folly in the garden. And just
before the colored lights subside,
the pavilion’s shallow-domed
ceiling grabs your attention with
projected clouds that gradually
dim into a starry night. Leaving
Venetian, Atmospheric at night
is like leaving one of those lively,
brightly lit Venetian campi filled
with joyous crowds and heading
out into the dark, narrow, and
quiet streets.
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Meanwhile in London ...

British artist Antony Gormley’s suc-
cession of cast-iron and fiberglass
sculptures molded from his own body
would appear to be a self-absorbed
art, but his recent exhibition at the
Hayward links his particular image
to the more universal theme of indi-
vidual alienation within architectural

Aluminum rods puncture space in Gormley’s Hatch.

surroundings. As he writes in the
exhibition guide, “I think that archi-
tecture is another kind of body,
another container.” You can see
the ideas behind his architectural
sculptures in a haunting series of
photographs that he took between
1979 and 2007. Entitled Quads (as

they’re grouped in fours), these
images meld shades of blue with
an occasional gleam of golden light.
In one group, for example, figures
walking on the crest of a mountain
emerge from the early morning fog;
a deserted power plant stands in the
light of dawn; a lone cable car drifts
across a dark, misty sky; and a single
man waits on a brightly lit subway
platform among a forest of columns.
The message is one of isolation.
Human figures abound in this
exhibition, from heavy cast iron to
dematerialized wire mesh, and
sometimes take the measure of
space in the fashion of Leonardo de
Vinci's Man of Perfect Proportions—
in one work by bending at right
angles in the corners of a room. But
Gormley also asks viewers to take
their own measure by confronting
complete isolation in his Blind Light
installation. Anyone who has driven
at night in thick fog knows what it
feels like to enter this freestanding
glass room filled with a dense cloud
made more intense by white neon
light. It takes courage to step inside,
but | did. | thought immediately of
Gormley’s photograph
of a man standing in
fogbound woods not
knowing which way to
turn. | stood stock still,
totally disoriented, and
then, like everyone
else, | gingerly sought
an exterior wall to feel
my way around. Once
outside again, | watched
the disembodied hands
and arms of the people
inside searching for
solidity and thought
this is what Gormley
must experience when
seeing visitors bring
his sculptures to
life and to terms
with consciousness.
In an installation titled
Allotment Il, the artist proved his
point that the “body is our first
habitation, the building our second.”
Here he built a miniature city of
vertical structures, each based
on the measurements and features
of some 300 inhabitants of the

Swedish city of Malmd, adults and
children. What first looked like
hulking reinforced-concrete struc-
tures on a grid of streets suddenly
appeared more human as their dif-
ferences revealed themselves. (A
good lesson there.) In another piece,
Hatch, Gormley deals more directly
with perception by enticing the
viewer into a room of white plywood
and Plexiglas lined with peg-board-
like walls of square apertures. Inside,
long and short rectangular aluminum
rods spike out in every direction
from the walls and floor (dangerous
for more than two people at once).
While most people in the room
looked through the rods to see kalei-
doscopic images of pixelated cubes,
| enjoyed looking through the square
holes from the outside to see ever-
increasing circles of light.

Figures against the sky

Not satisfied with occupying just
the interior galleries with his work,
Gormley used the Hayward’s three
outside terraces as a viewing plat-
form for his largest architectural
installation, Event Horizon: 27 life-
size casts of the artist mounted on
buildings around the Hayward on
the South Bank and on the horizon
across the Thames far in the dis-
tance. You begin counting the cast
figures nearby and then squint
into the “expanding universe,” a
cosmological phenomenon from
which he takes his title. But sud-
denly, there it is, all of London,
appearing almost in miniature from
a distance, with Gormley'’s figures
merely pencil-thin lines against the
sky, sculpture inhabiting architec-
ture in an atmospheric theater in
the round.

By constructing impermanent,
illusionary, and fictional worlds
with architecture, both Putrih and
Gormley enlist the participation of
viewers to complete their art. What
remains is the memory and the
perceptions gained through these
experiences of imagination rather
than function. m

ONLINE: Can architects learn much from
artists? Respond at architectural

record.com/community/critique.
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Artists tackle architecture and find
new ways of looking at it

In the catalog for Antony Gormley’s
recent exhibition, Blind Light, at the
Hayward Gallery in London, the
curator Jacky Klein cites Brancusi's
dictum that “architecture is inhab-
ited sculpture.” But since the onset
of the Constructivist movement

in Russia in the early 20th century,
sculpture itself has become
architectonic and inhabited, if not
physically, then mentally, in the
seductive manner that the
imagination allows the viewer to
experience its interiority.

Not satisfied merely to imply
habitation, two artists developed
sculptural projects this year that
work as architecture and engage
viewers to complete the perceptual
concepts behind them: Tobias
Putrih's Venetian, Atmospheric,
which represented Slovenia at the
52nd International Art Biennale in
Venice, and Gormley’s Blind Light at
the Hayward. Both extract ideas
from the artists’ early memories of
buildings and the consciousness of
the self within space to produce a
transforming experience for others.

As an artist, Putrih became
enchanted by the fantasy world of
old movie palaces from the 1920s
and '30s, buildings that mediated
between drab streets and the pro-
jection of celluloid fictions. He was
also fascinated by multiplex cine-
mas and made cardboard models
with white, ribbonlike screens that
countered the blandness of the

Paula Deitz is the editor of The
Hudson Review, a magazine of litera-
ture and the arts, and writes about art,
architecture, and landscape design.

Critique

By Paula Deitz

—

generic interiors. At Manifesta4 in
Frankfurt in 2002, he put three of

these small cardboard constructions

(of theaters in Frankfurt) on
pedestals, indicating his talent for
encapsulating an illusion.

Transfixed by the theater’s van-
ishing role as both a social venue and
an escapist mechanism, Putrih envi-
sioned a model that would suggest a
fantasy environment and be large
enough to function as a real space for
gathering people. Taking his cue this
time from London’s Art Nouveau
Odeon theaters from the 1930s
and the 1928 New Victoria Theatre
designed in German Expressionist
style by Ernest Wamsley Lewis,
he worked in 2005 with architect
Luka Melon to build a “cineclub”
at the Thomas Dane gallery in
London. Called A Certain Tendency
in Representation, after an essay
by Frangois Truffaut, the piece had a
cardboard floor; slatted, undulating
plywood walls; and foam-cushioned
seats, all bathed in the same warm
glow of yellow and red lighting found

in Lewis’s theater. Though films were

projected on a regular basis, the
“model” itself was the show.
Now based in New York, Putrih

has discovered the paragon of the
“atmospheric” movie palaces in
Loew’s 1929 Paradise Theater on
the Grand Concourse in the Bronx.
The auditorium is surrounded by
elegant Venetian Baroque-style
facades with sculpture niches,
colonnades, and exuberant carving
creating the illusion of being in a
Venetian campo, making it a kind
of Teatro Olimpico all’americana.
The designer of this and a hundred
other such places was the Romanian-
born American architect John
Eberson, who fairly invented the
idea of turning cinemas into illusory
settings of exotic locales.

After creating a series of
evocative collages from torn photo-
graphs of the Paradise’s interior and
drawings tracing the longitudinal
outlines of its decorative elements,
Putrih built Venetian, Atmospheric
as a full-fledged, freestanding cin-
ema. A major sculptural attraction
of the Biennale, it brought Venice,
inspired by Eberson, back to its
origins. Before reaching the piece,
though, visitors stopped at Galleria
A+A near the Palazzo Grassi, which
served as an orientation to the main
event and included the scored draw-

For the Venice Art Biennale in 2007,
Putrih created Venice, Atmospheric

(above two), which recalls old movie
palaces.

ings of the Paradise’s interior.

The setting for Venetian,
Atmospheric itself was not a
crowded campo or the Giardini,
cheek by jowl with other national
exhibitions, but isolated under tall
trees on the bucolic Island of San
Servolo at the picturesque campus
of Venice International University,
the site of a former Benedictine
monastery. Traveling the 10 min-
utes by vaporetto from Piazza San
Marco, away from the hurly-burly
of the city and the biennale, pro-
vided a welcome respite to clear
your mind and prepare for a
remarkable project.

After landing at the dock and
walking through the parklike seren-
ity of this walled island, you finally
catch a view of the cinema, a pavil-
ion with the same oval rondeur,
says the artist, as the great Fenice
Theater. Though it functions as a
theater showing documentary films
and holds an audience of 35 to 40
on its stepped rows of square seats,
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Using postformed laminate instead of solid surface can save you
hundreds of dollars. And that's just at the front desk. Imagine how much
you can save on the guest rooms. But that's the beauty of VT countertops. You get the look of i =
stone at a fraction of the cost, so you can make the most of your budget without compromising m Elne Laminate
your project’s aesthetics. Their incredible durability makes them perfect for any high-use area and INDUSTRIES ountertoPs
because they're postformed, they don’t have seams to collect dirt or grime. For more information

about VT commercial grade countertops or to locate a VT PRO Team fabricator, simply log on to
www.vtindustries.com.
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PEOPLE ARE TALKING

“Oldcastle Glass' embraced our vision and
custom-engineered a complex curtain wall
for the Colorado Convention Center.”
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Colorado Convention Center by Fentress Architects—
Custom-Engineered Curtain Wall by Oldcastle Glass®

Often compared to the opera house in Sydney, Australia, the Colorado
Convention Center—with its high-peaked, 662-foot roof line and curtain
wall—has transformed Denver’s skyline. “When you are starting with a clean
sheet of paper, you need design partners who bring more to the table than
the ability to manufacture. Oldcastle Glass® was engaged with us throughout
the entire design, engineering and testing process—they were a critical

part of our team,” noted Curtis Fentress. Call 1-866-OLDCASTLE (653-2278)
or visit us at the new www.oldcastleglass.com. Photo:©Ron Johnson

o OldcastleGlass' Wpere glass becomes architecture”
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Suburban Intervention, Los
Angeles, 2006

A backyard component added to an
existing home comprised multiple
horizontal planes including a deck;
a slatted, cantilevered roof canopy;

a tea table; and a long shelf.
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Associated Fabrication: Heavy metal/light touch

The border of Brooklyn’s Williamsburg and
Greenpoint neighborhoods is an industrial-
zone ballet. Behind garage-door prosceniums,
pallet drivers turn pirouettes in loaded vehi-
cles. A welder performs a pas de deux with

a giant unfinished steel luminaire.

For the brains behind the brawn, consider the choreographers
of Associated Fabrication. Inside a derelict factory that had once
been used for dying textiles and stamping steel, Associated’s four
partners control the ronde de jambe—like movements of their g
Thermwood CS45-510 three-axis CNC mill, which produces archi- w i
tectural elements for a wide range of designers—including them- N
selves, working under the moniker 4pli. Bursts from the drain valve
on the mill's air compressor provide orchestral accompaniment.

William Mowat, Amy Stringer, Jeffrey Taras, and Ken Tracy,
who range in age from 30 to 35, all earned master’s degrees
from Columbia University Graduate School of Architecture in May
2005. They're not the only recent graduates to go into the busi-
ness of making: Associated shares space with Caliper Studio,
two of whose partners also went to school there.

Tracy thinks this is a counterpoint to his alma mater’s pro-
motion of digital design. “It was tiring just being in Maya and being able to
make anything curvy. We wanted to make things physical.” The members
started working through the impulse at Columbia, which had installed a high-
tech fabrication workshop in 2004. Today, Associated fields queries from school
ties working at firms like Asymptote and Michael Maltzan Architecture.

The quartet hadn't originally set out to start a fabrication business. In
May 2005, Taras had also snagged a job to design the office interior for
Brainpop, a Web-based educational service, when he first assembled the
team. A miniscule budget combined with their interest in hands-on material-
ization compelled the friends to design case furniture they could assemble
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While both Oyler and Wu reject the notion of a particular style repeating
itself in their work, they do admit to a consistent approach to design. “We insist
on looking at the bhig picture, and the intimate details,” says Oyler. Material
experimentation, digital renderings that explore layers and texture, and physical
models help lead them to the right forms for the job at hand. “We both worked
for firms that really taught us how to appreciate detail,” says Wu.

Oyler says they were influenced by the masters they worked for in many
ways, including how to run a small practice. “As different as Toshiko and
Lebbeus Woods were, they both trusted the people around them. We strive for
that, and run our firm like a studio.” Because both partners are design faculty
members at SCI-Arc, many of their collaborators
are students. “It’s great having access to that
pool of talent,” says Oyler. “We struggle to run
an office that is driven by experimentation, and
we find that the students we bring in are open
to that.” Oyler says the practice is feeling some
growing pains. He likens the current state of the
firm to a “wild animal.” Sounds appropriate for
this stage of a thickening plot. Ingrid Spencer

Taipei Tower, Taipei,
Taiwan, 2009

In a bustling neighbor-
hood in the heart of
Taipei, this 15-story proj-
ect features undulating
balconies unique to each
of its 28 floors.

ONLINE: To view additional photos and projects by Oyler Wu Collaborative, and to
comment on this article, go to architecturalrecord.com/archrecord2/.

Under the name 4pli, the partners of Associated
created the Petal5 nesting stools (above left). Also
shown are wine storage units (left) and a wall exhibit
(above) for Thirst Wine Merchants in Brooklyn, N.Y.

themselves. “We made things with technology we
trusted, using stacking techniques,” Taras recalls.

They outsourced the CNC milling, and sweated to
put together 24 plywood-and-aluminum desks, a

conference table, and other pieces.

The experience opened their eyes to the
potential market for a New York City—based opera-
tion that could strongly sympathize with an archi-
tect’s vision, and which would support 4pli until
it took off. Now, Taras says, “We've been able to
incorporate lessons that someone else paid for,”
and points to a curved maple-veneer wall at the 19,000-square-foot New
Dance Group studio in Manhattan, fabricated for Spivak Architects, as an
important training in lamination. “We are willing to try something new and
different,” Mowat says of Associated’s mission. That enthusiasm for learning
informs 4pli's own growth and has helped the partners dance into the hearts
of clients like SOM, who are rewarding their fabrication knowledge with ever
bigger, more challenging commissions. David Sokol

ONLINE: To view additional information about Associated Fabrication, and to
comment on this article, go to architecturalrecord.com/archrecord2/.

IMAGES: COURTESY OYLER WU COLLABORATIVE (TOP TWO); ASSOCIATED FABRICATION (BOTTOM FOUR)
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For and about

the emerging architect

archrecord?2

This month, we catch up with the coasts, profiling two talented young firms, Oyler Wu Collaborative

and Associated Fabrication, that are leaving their design stamps on New York, Los Angeles, and

beyond. Catch other emerging talent in archrecord2’s Design, Work, and Live sections online, and
leave your own mark in Talk, where you can comment and join forums. ONLINE: What served as your

firm’s “calling-card” project? Respond at construction.com/community/forums.aspx.

Design

Oyler Wu Collaborative: Layers and texture

Their resume reads like an architect’s fairy
tale: two aspiring architects, Dwayne Oyler
and Jenny Wu, met at Harvard’s Graduate
School of Design, graduated, and moved to
New York to hone their craft working with
prestigious architects and firms—he for
Toshiko Mori and Lebbeus Woods, she for Architecture Research Office and
Gluckman Mayner Architects. They decided to start their own firm, Oyler Wu
Collaborative, get married, and go West. Like most fairy tales,
Oyler and Wu had to journey through unknown territory (mov-
ing across the country and starting an office with no clients
in hand) and experience conflict to get to their current state
of a busy practice in Los Angeles with myriad projects com-
pleted and on the boards, local and overseas.

“We were both so into the work. We'd fall in love with it
and get wrapped up in it,” says Oyler about the mental strug-
gles the couple went through before coming to an agreement
about how their practice would be run. Though the two had
grown used to criticism at school, they didn’t know how to
take it from each other. “We realized that it's not about me or
Dwayne,” says Wu. “We left the ‘that’s your thing, this is more
my thing’ behind.”

Six years later, consensus has been reached. With projects
on the boards as diverse as an 8,000-square-foot meditation/classroom build-
ing in Downey, California, to a 15-story residential tower in Taipei, Taiwan, the
office of three (size fluctuates, but three is a constant) is gaining recognition
and clients. It's the firm'’s office, literally, that serves as a calling card. In the
iconic American Cement Building, in downtown L.A., Oyler and Wu renovated
a1,400-square-foot live/work loft for a materials cost of $2,500, designing
an office separated from the couple’s living space by a partition with built-in
storage units and translucent fabric doors. The workmanship and versatility
of the space shows how the firm can perform transformative architecture
with a small budget and common materials.

Venice Lofts, Venice,
California, 2006
Located between indus-
trial and residential
areas, this 9,000-square-
foot apartment building
has terraces in varied geo-
metrical configurations
along the facade.

American Cement
Building Loft, Los
Angeles, 2005

This 1,400-square-foot
loft has a partition
with storage shelves
and translucent fabric
doors that separate
live/work areas and

celebrate views.
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Show your clients how great
outdoor living can feel with Trex®

When your clients want the best outdoor
living has to offer, let them know that they
want Trex. No other product comes close.

THE CUSTOMER HAS SPOKEN
Trex offers a natural beauty and barefoot
comfort that no composite product can
match. It's why Trex is asked for by more
people than any other name in the
industry. We have

DECKING

- developed a broad

portfolio of decking
and railing choices,
with finishes from
subtle to bold, in
a wide variety of rich, inviting colors
and options. So no matter what style your
clients ask for, you can always deliver
the quality that only comes with Trex.

THE PROOF IS IN OUR RECORD
Hands down, Trex has the longest record
of proven performance in the field. Trex
neverrots, warps or splinters, so it requires

little maintenance. We're so confident in
the durable beauty of Trex, we back it

Trex

How outdoor living should feel.

with our 25-Year Limited Warranty. You'll
find Trex cuts, routs and fastens easily,

for an outstanding RAILING

workability, We've
also made installing
Trex railing a snap
with our time-saving

TrexExpress™ system.
And you can even shape and bend Trex
to create dramatic, sweeping curves.

WE'VE GOT YOUR BACK
When you choose to build with Trex,
we will provide all the tools you need to
build your business too: a dedicated
help-line, a powerful lead generation
machine, effective marketing materials,
a rewarding incentive program, along
with comprehensive field support and
training. It's the best trade partner
support program in the business. For the
best trade partners in the business: ours.

Learn how easy it is to build your business with Trex. Visit trexpariners.com today or call 1-800-BUY-TREX, ext. 6358,
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Hang with the Best
Contemporary or Traditional. ~ \' i

Hospitality, Residential or Contract.

Whatever the challenges of your next project,

you may find your presentation solutions from us. -

e Protect valuable wall surfaces

e Minimize wall damage and maintenance

e “Footprintless” easels increase white
collar productivity

e Enable infinitely flexible presentation

With over 7,000 successful installations in
North America and an extremely broad
product offering. We have both the
experience and products to help with your
presentation needs.

Request our “Architect’s Sample Kit”.

5 b

Hanging Systems

Montreal, QC (Canada) « Champlain, NY (USA)
866 935 6949 - www.ASHanging.com

Hang with the best. 1
Hang with AS Hanging Systems. }
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That’s why we offer a comprehensive lineup of green Dulux® paints.

— . You're not just planning for today...you're building for the future. That's why Dulux is committed to

ﬂD\'ANCED/_Q/}F supporting your vision by offering environmentally friendly paints. With Dulux, you’ll discover finishes
S that meet MPI Green Performance standards, help you qualify for LEED certified projects, and meet
low VOC regulations while providing outstanding performance and durability. All are available
=% in the more than 2,000 colors Dulux offers — to help you deliver a beautiful environment, in
g more ways than one. See for yourself. Visit www.duluxpaints.com/green for additional
information on green Dulux paints.

4 Dulux

@ Paints ; Visit us at Greenbuild 2007
UIux in Chicago—Booth #1075
Call 800-984-5444 for more information. Dulux is a registered trademark of

©2007 10! Paints. All Rights Reserved. Your Vision. Delivered.” Imperial Chemical Industries PLC.
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: Open the ¢
Tucker's Point Beach Club, Bermuda . o g
s, Mealel. Ambisat Enjoy the best of both worlds: a

room with a view that opens to

the outdoors yet gives you the peace of mind or ly a weathertight

NanaWall provides.
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WE’VE BEEN EXPECTING YOU.
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The Philadelphia Museum of Art opened
its first new structure in 80 years on September
14. Designed by Gluckman Mayner Architects,
the 184,000-square-foot Ruth and Raymond G.
Perelman Building allows the institution to dis-

play 130,000 art works—more than half its total
collection—that had previously sat in storage.
The Perelman originally opened in 1927 as the
Fidelity Mutual Life Insurance Company Building.
Gluckman restored its Art Deco features and
added 59,000 square feet connected by a glass-
roofed galleria. Joseph Dennis Kelly

Robert A.M. Stern Architects was selected
to design the George W. Bush Presidential Library
at Southern Methodist University, in Dallas—a
high-profile historicist for an institution that
wants only collegiate Georgian architecture. Stern
bested a dozen Texas-based and national firms
for the roughly $200 million commission; a five-
member committee led by first lady Laura Bush
interviewed the architects. The initial RFQ called
for a 145,000-square-foot library and a 40,000-
square-foot public-policy institute. No word yet on
when conceptual schematic designs will be ready.
David Dillon

Ludwig Mies van der Rohe’s Tugendhat Villa,
a 1930 landmark of early Modernism in the Czech
Republic city of Brno, is set to close October 31 for
renovations. Although
the job was announced
in 2004, it stalled

after Daniela Hammer-
Tugendhat, whose Jewish
parents fled the country
in 1938, demanded that
the house be returned to
her family as war repa-
rations. The project was : 3
also delayed when an architect filed a lawsuit to
protest the city’s selection of a restoration team
calling itself the Association for the Reconstruction
of the Tugendhat Villa. The work will take up to four
years at a cost of $10 million. Russel/ Fortmeyer

Women make up just 26 percent of archi-
tecture staffs; do critics and museum curators
treat their work any differently? “Women in
Modernism,” a symposium to be jointly presented
on October 25 at New York's Museum of Modern
Art (MoMA) by the Beverly Willis Architecture
Foundation and MoMA, explores this and other
questions. Speakers include Columbia University
professor Gwendolyn Wright, Harvard University
professor Toshiko Mori, Graham Foundation
director Sarah Herda, writer Karen Stein, and
MoMA curator Barry Bergdoll. James Murdock

Russell Johnson died on
August 7 at the age of 83. As
the founder of the 37-year-old
acoustics and theater-plan-
ning firm Artec Consultants,
he raised the visibility of
acousticians in the design
and construction of performance venues.
Although Johnson championed the shoe-boxlike
auditoriums of older, renowned concert halls, he
pioneered adjustable acoustics systems. He often
used a combination of motorized reflectors and
cloth systems, secondary acoustics chambers,
and adjustable seating—all of which contribute to
acoustical flexibility. Johnson’s recent projects
included the Jean Nouvel-designed Concert Hall
in Lucerne, Switzerland, and Rafael Vifoly's Jazz
at Lincoln Center in New York City. David Sokol

ENDNOTES

e Foster + Partners will oversee Libya's $3 billion
plan to transform 180 miles of coastline into an
ecologically sustainable destination for tourists.

* Larry Silverstein announced that his develop-
ment firm will put out to bid 70 construction
packages for three office skyscrapers at the
World Trade Center site by November, with foun-
dation and steel work set to begin in January.

* The Barnes Foundation’s fitful quest to build a
new art gallery for itself in Philadelphia marked
a new chapter in September when its trustees
selected Tod Williams and Billie Tsien over six
semi-finalists in a two-stage competition.

* Frank Gehry is designing a $2 billion, 85-acre
development in Lehi, Utah, that will feature a
450-foot-tall hotel tower—the state’s tallest build-
ing—retail, residences, and nearby, a 10,000-seat
arena for the Utah Flash basketball team.

* The National Council of Architectural
Registration Boards launched a new online
application for pursuing certification as well as
the Intern Development Program.
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Pilkington Eclipse Advantage™ Reflective Low-E Glass

There was a time when architects could choose glass by color alone. Then along came Low-E, solar
heat gain considerations, and all the inherent problems and compromises of soft coats. Pilkington
Eclipse Advantage™ Glass, is the world’s first pyrolytic reflective Low-E. An innovative Low-E
glass that combines low emissivity with solar control, high visible light transmittance and glare
control. For more information or glass samples, contact Pilkington at 800 221 0444, or visit
www.pilkington.com.

Pilkington Building Products North America
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