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drink in the scenery

MetalWorks™ Ceiling Systems are the perfect choice for hospitality interiors that call for high visual impact.
The MetalWorks portfolio offers you a wide range of design options — including 3D, curved, flat, linear, mesh,
planks, radial, tin... even wings. And each option is available in an assortment of colors and perforations.
Visit our website to explore all the possibilities and see how MetalWorks can help refresh your next interior.
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When others say no, Oldcastle BuildingEnvelope™ says yes.

“When you are designing complex, custom operable windows, you need
to rely on experts,” said Robert Siegel, Principal and Founding Partner
of Gwathmey Siegel & Associates. Siegel’s firm has been called one

of the ten most influential architectural firms by Architect Magazine.
And while most manufacturers promise the moon and the stars when

it comes to customization, many simply can’t deliver. In fact, on a
recent project, Oldcastle BuildingEnvelope™ was brought in to design,
engineer and manufacture custom windows when another manufacturer
could not execute. And custom-engineered architectural windows

are just the beginning. We are the leading manufacturer of products
specified to close the building envelope. To learn more, call us at

1-866-OLDCASTLE (653-2278), or visit oldcastlebe.com.

o Oldcastle BuildingEnvelope’

™

Engineering your creativity

“Oldcastle BuildingEnvelope™
provided precisely what was
needed. These windows are
Jaceted or angulated, with
outside corners at the
condominium levels that

are all glass. Residents

enjoy a stunning view of
midtown Manhattan,”

said Robert Siegel.

Origami by Robert Lang

EH curtain wall

[] entrances/storefronts Hwindows

A\ skylights

[1glass
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The newest FRP wall panels from Crane
Composites combine the traditional benefits of
fiberglass reinforced plastic with innovative and
attractive patterns. DESIGNS FRP wall panels
have style, perform like FRP and are available
with pattern matched moldings for seamless and
moisture resistant installations.

CRANE Composites

1.800.435.0080

Children & Schools

) ” damages resulting there from.
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Indoor Air Quality Certified
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d level lie fields of plenty. But from your perspective above you may see a
‘ . )i VT we have abundant resources to help you realize
your.dream. VT Heritage and Artistry doors offer virtually endless options for design
expression, plus exceptional performance. VT doors are produced with our exclusive
edge-before-face method creating a continuous flush appearance. VT stile and rail can

be completely customized by panel configuration,

sticking, and veneer. With VT as your partner, you'll l‘ . ArChlteCtural
discover that when inspiration hits, we're there. YOO Doors

INDUS'

©2011 VT Industries, Inc. All rights reserved / Doors.com 1-800-827-1 615 (ext. 512)

FSC
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FSC* 005500
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Grace under fire.
Aluflam offers true extruded
aluminum doors, windows
and walls which are fire-
rated for up to 60 minutes.
These systems blend perfectly

with non-rated storefront and
curtain wall systems with

clear glass and extruded alu-
minum profiles. Specifying
Aluflam allows you to provide
fire safety while reaching for
your design goals.

Visit www.aluflam-usa.com

Iflam

architectural fire-rated solutions

Fire-rated aluminum window
and door systems

15551 Industry Lane
Huntington Beach, CA 92649
Ph: 714.899.3990

Fax: 714.899.3993

E-mail: info@aluflam-usa.com
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CUEAN A% IN THE DETAMLS.

And sometimes it’s the smallest detail that makes the greatest impact.
The surfacing you select for a classroom, hospital or office is a finishing touch —
a design detail — that affects the indoor air quality of a space and the health of
its occupants. Making a space healthier is GREENGUARD's goal. That's why we
take a close look at the details and certify only surfacing products that meet our
stringent chemical emissions standards to improve indoor air quality. Visit our
online product guide for a complete list of certified products.

@
REENGUARD

Indoor Air Quality Certified

greenguard.org/ar | 855.444.407|
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Advanced fire rated glass with superior
clarity and performance for

every application.

SAFTI
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% Register online for “Designing

\g with Fire Rated Glass” and
v receive 1 AIA LUIHSW credit
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Proudly made in the USA.

WWW.SAFTI.COM - 888.653.3333
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YOUR DESIGN
OUR FUNCTION

Eastern Michigan University
Mark Jefferson Science Complex
Ypsilanti, Michigan USA
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SUSTAINABILITY SOLAR MANAGEMENT
@ Specifying GKD metal fabrics - a @ Metal fabrics mitigate intense sunlight,

stainless steel product containing 60% helping to realize energy savings
recycled material — can help a project through reduced HVAC needs and use
qualify for a range of LEED points. of natural light.

GKDMETALFABRICS

800-453-8616

GKD-USA's metal fabric plus innovation equals ideal solar .
management for Eastern Michigan University: 89 stainless steel www.gkdmetalfabrics.com
mesh panels span three varied lengths of the facade using GKD's

outrigger attachment system. Solar control at every level.
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Earn all your continuing education credits
free online at Architectural Record’s Online
Continuing Education Center!
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High-Performance Glazing Systems:
Making the Choice Between
Storefront, Curtain Wall and
Pre-Glazed Windows
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CALL FOR ENTRIES

> RECORD HOUSES 2012
Submissions for our annual look at the best new
residential designs are due December 15.

> GOOD DESIGN IS GOOD BUSINESS
This yearly feature measures design’s effect on the
bottom line. Submit projects by January 15.

To enter any of our open competitions and contests,
visit architecturalrecord.com and click on “call for
entries” at the bottom of the home page.

COMMUNITY

FEEDBACK, CONTRIBUTIONS, AND COMMENTARY FROM OUR READERS
ARCHITECTURALRECORD.COM

“Life in the Slow
Lane,"” our story
about parking
spaces-turned-
miniature parks in San

Francisco, sparked a
debate on our website
about whether
parklets are a good
use of civic space.

A parklet by San
Francisco's Boor
Bridges Architecture
on Valencia Street in
the Mission
neighborhood.

[ COMMENTS AND LETTERS ]

The parklets are a great success story that underscores the
cultural, economic, and environmental benefits of accommo-
dating more people in exchange for one parking space.
Between San Francisco’s expanding bike network, free tools
like Nextbus or Routesy that make transit more user-friendly,
and car shares, I've been able to give up car ownership.
—Anonymous

Love the idea, but only if there is ample parking nearby.
Otherwise, I have to side with the people that need a parking
space! (But I really, really like the concept.)

—Don V.

It’s great that businesses are finding a way around bureaucrats
and doing what they want with their store frontage.
—Anonymous

I find it ironic that the parklet pictured in the story is about
100 feet from Washington Square Park. Is it too hard for
people to go to the park to enjoy some outdoor space? A lot of
parklets seem like a boondoggle for restaurants to get free
outdoor seating.

—Anonymous

The concept is all very grand until someone gets killed being
so close to the traffic zone. Parklets certainly shouldn’t be
located on the street corners where traffic turns and increases
risk...The better solution is to close off portions of the street
and force the traffic away. Despite the howls and screams,
drivers will get used to it, and most will embrace it.

—Rob Machon

PHOTOGRAPHY: COURTESY UMBRA (TOP LEFT); GLODOS (MIDDLE LEFT); DRILL DESIGN (BOTTOM LEFT);




SMOOTH OPERATOR

Featuring a sleek design and unrivaled strength, the
RB 500 roller shade operating system spans even
the largest window expanses with ease.
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And sometimes it’s the smallest detail that makes the greatest impact.
The window treatments you select for a classroom, hospital or office are a finishing
touch — a design detail - that affects the indoor air quality of a space and the health
of its occupants. Making a space healthier is GREENGUARD's goal. That's why

we take a close look at the details and certify only window treatments that meet
our stringent chemical emissions standards to improve indoor air quality. Visit our

¥

online product guide for a complete list.of certified products. greenguard.org/ar | 855.444.407|
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EDITOR'S LETTER

Express Yourself!

Architects try to keep the creative juices
flowing even when times are tough.

I RECENTLY had the opportunity to pose some questions to Frank Gehry

at a small event hosted by McGraw-Hill Construction, in Washington,
D.C. Gehry teaches an advanced design studio at the Yale School of
Architecture, and I asked him what is the most important lesson he
conveys to his students. “Not every student can be an artist,” he began,
pointing out that many go into various kinds of related work. But, he
continued, “for the ones who are trying to create buildings, the hardest
thing for them to understand is that if they don’t let their own feelings
and expression come out in the work, they’re doing a disservice.”

The emerging architects featured in this month’s annual “Design
Vanguard” (beginning on page 41) speak to that point. Their unique
and varied designs reflect the search for self-expression. Yet many of
these younger architects also exemplify new values. One of our chosen
firms so resists the idea of a signature authorship that its partners
have opted for total anonymity and call their Winnipeg office 5468796
Architecture, after their corporate identification number (we humbly
suggest they switch to a more memorable numerical sequence). These
iconoclastic Winnipeggers are part of another trend, too, toward
architectural practice that is more collaborative and global. The found-
ing partners mirror the diversity of contemporary Canada—both are
émigrés, from Finland and Bosnia. Other Vanguard firms are similarly
global in outlook and practice: Koji Tsutsui has an office in Tokyo and
San Francisco and has worked in Africa and Haiti; Leong Leong, two
brothers in practice in New York, have completed a project in Seoul.
Like many of the other Vanguard architects, their work is propelled by
a strong sense of place and of materials, with a high premium on
sustainability.

Not surprisingly, these themes were echoed in ARCHITECTURAL
RECORD’s ninth annual Innovation conference, “Crossing Borders &
Disciplines,” in New York last month (page 22). Keynote speaker Bjarke
Ingels of BIG, which now has an office in New York as well as in
Copenhagen, is proving himself to be one of the profession’s wittiest
and most inventive presenters (check out his talk at TEDxEast on
YouTube). Besides showing such radical projects as the mixed-use 8
House (RECORD, August 2011, page 44), Ingels preaches a message that
sustainability should be “fun,” dismissing what he calls the Protestant
ethic “that it has to hurt to be good.” Later, a panel on American

architects working abroad—with A. Eugene Kohn of Kohn Pedersen

Fox Associates, Thom Mayne of Morphosis, and Audrey Matlock, who
has a 12-person office in New York—demonstrated that firms of all
sizes can successfully compete for foreign projects. The panelists talked
about the welcome opportunity to create innovative architecture for
adventurous overseas clients, while damning the timidity of most
American developers when it comes to taking design risks.

Yes, good design still matters (as Michael Speaks argues in
Commentary, page 29). We applaud those designers who are continuing
to be as inventive as possible—in their progessive ideas and in their
built work, even when times are tough. “The crisis is not economic—
the crisis is when you stop thinking,” said architect Michel Rojkind of
Mexico City at the Innovation conference.

And great architecture, we know, doesn’t have to be costly: We were
pleased to hear that RECORD’s November cover project, the St. Nicholas
Eastern Orthodox Church in Arkansas, won the Civic and Community
award at the World Architecture Festival in Barcelona. Made of
corrugated metal, with a dome fashioned from an old satellite dish,
this modest building by Marlon Blackwell Architect is a triumph of
thoughtful invention—and just one more example of the power of
personal expression. m

Catulesn M Soukgn

Cathleen McGuigan, Editor in Chief
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NEWS IN PERSPECTIVE

BY ALEX BOZIKOVIC

Toronto on the Rise

Rapid population growth and a stable economy are fueling
a construction boom in this Canadian metropolis.

IN MosT North American cities,
active construction cranes are a
rare sight these days. But in down-
town Toronto, they’re ubiquitous,
lifting up steel beams and glass
panels for new towers in Canada’s
largest metropolis, where the
population—currently at 2.5 mil-
lion—is gaining 80,000 to 100,000
people per year.

While the U.S. construction
market remains in the doldrums,
Toronto’s real-estate sector has
been humming along since the late
1990s, with only a brief slowdown
in 2008. Today, the research service
Emporis is tracking 147 high-rise
buildings, among other projects,
under construction in Toronto; the
majority are residential and office
buildings in the urban core, al-
though towers are also popping up
in the suburbs [read about the
Absolute City Centre on page 39].
In terms of design, most of these
buildings won’t turn heads. But
some developers are tapping top
talent in hopes of creating archi-
tectural standouts.

“We’re very excited about what’s
coming,” says Alfredo Romano,
head of Castlepoint Realty, one of
the developers of 3C Lakeshore,

a 2.4 million-square-foot district
that Foster + Partners is master-
planning for a former docklands.
Romano says the 13-acre, mixed-
use site will feature “signature
towers” by Foster, along with build-
ings by the local firms Kuwabara
Payne McKenna Blumberg and
architectsAlliance. The project is
part of a larger initiative, dubbed
Waterfront Toronto, to reimagine
roughly 2,000 acres on Lake
Ontario. West 8 has designed a
series of promenades, while
Michael van Valkenburgh has
proposed an 18-acre park to anchor
a new neighborhood. Buildings

by Moshe Safdie, Pelli Clarke Pelli,
and Saucier + Perrotte are now

in the works. Ultimately, the
Waterfront Toronto project will
accommodate 40,000 residents.

Why are developers in Toronto
so bullish? Romano cites the city’s
consistent population growth,
for starters. “Then, on a macro
level, the economy is stable and
secure,” he adds. “We have a
strong banking sector, and our
development model is a lot more
conservative than in other places.”
Local banks typically require new
buildings to be 60 percent sold
before construction begins, and
mortgage lending is tighter here
than in the United States. For
projects with rental housing,
many of the landlords are recent
immigrants, from China or South
Asia, who see real estate as a solid,
long-term investment.

The city’s development boom
isn’t free of criticism. Suburban
sprawl, highway gridlock, and a
transit system pushed to capacity
are among the gripes. “We have a
city that isn’t proactively planned,
and hasn’t been for years now,”
says Meg Graham, principal of

Corus Quay (right, foreground) by Diamond + Schmitt is the first key project in the redeveloping East Bayfront district.

the firm Superkiil Architect and
a professor at the University of
Toronto’s architecture school.
Given the sharp market down-
turns in other major cities, there
also are fears in Toronto of a real-
estate bubble and bust, and most
experts agree that a market cor-
rection is inevitable. Still, the
downtown area appears relatively
stable. Through the 1970s, Toronto
resisted urban-renewal projects,
and its prewar neighborhoods
remained vital. (Jane Jacobs, who
lived in the Annex neighborhood
from 1968 until her death in 2006,
was a major figure here.) Good
public schools, ample social ser-
vices, recreational facilities, and
a diverse population—over 50
percent of Torontonians are now
foreign-born—make the city at-
tractive to young people. Indeed,
many of the new towers are cater-
ing to single professionals and
young families who want urban
lifestyles and are willing to live
in small spaces. A 500-square-foot
condo in the downtown area costs
at least $300,000.

In October, the USGBC hosted its annual Greenbuild convention in Toronto. For more information, visit greensourcemag.com.
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Moreover, the downtown is
attracting a fair share of wealthy
residents. For a site along a busy
road in the exclusive Yorkville
district, the local firm Hariri
Pontarini Architects is designing
a six-story luxury condominium
with limestone and glass cladding.
Its 10 units (starting at 1,800
square feet) are priced from $2
million to $5 million; half have
sold. “People have developed an
appetite for apartment living.

I think the city is anticipating a
dramatic shift toward a more
sophisticated, European environ-
ment,” says architect Siamak
Hariri, who was born in Germany
and studied at Yale.

Locally, everyone is talking
about Toronto gaining world-class
status; certainly, it is rivaling
Montreal for the title of Canada’s
cultural capital. For Hariri, Toronto
offers a higher quality of life than
any global metropolis. “Look at our
restaurants, our live music, our
galleries. People are dressing well,”
he says. “It’s not a great jump to
make this a better city.” m
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[ INNOVATION CONFERENCE ]

NEWS IN PERSPECTIVE

BY JAYNE MERKEL

Breaking Boundaries Across
the World of Design

NOT MANY conferences have a
syncopated beat—or a program

as on-time as a Swiss train—

but ARCHITECTURAL RECORD’S
“Innovation” conference on
November 3 had both. Subtitled
“Crossing Borders and Disciplines,”
it featured speakers and panels
discussing not building types, but
trends—and, of course, innovation:
where it is taking place, where

it is not, its nature, and the chal-
lenges ahead.

The conference opened with
an innovative “lecture” by the
Danish architect Bjarke Ingels,
who danced around the stage in
black pants and T-shirt (no tailored
Prada jacket for him!), showing
some of his firm’s groundbreaking
recent projects in an almost music
video format. Irregular, angular
housing complexes in Copenhagen
and other Danish cities—and one
planned for New York—depart
from the high-rise, rowhouse,
or neatly stacked mid-rise models,
and assume shapes that provide
views, create plazas, and make
an impact on skylines (RECORD,
August 2011, page 44). But the
driverless cars his firm has been
working on for Audi are even more
radical. They could help solve the
pressing problem of cities choked
by traffic.

The first panel, “Doing
Architecture Abroad,” featured
three architects with varied
practices—Eugene Kohn, of the
500-employee firm Kohn Pedersen
Fox, Audrey Matlock, of the 12-
person Audrey Matlock Architect,
and Thom Mayne, of Morphosis,
who limits his practice to 50.
Kohn’s firm builds skyscrapers on
three continents; Matlock has
designed an extraordinary house
and sports club in Kazakhstan;
Morphosis is building the gigantic,
parametric Phare Tower in Paris.

But they all agreed about differ-
ing attitudes toward innovation in

1 View expanded coverage on our website.

other countries.

“In Japan, they ask how it will
work in 20 or 30 years and say,
‘We want your best work.” In
China, they say, ‘Don’t get overin-
vested in the function. We want
an icon,” and in the U.S., you work
with one hand behind your back,”
Mayne said. “We are a country in
doubt, questioning who we are at
every level. These are not useful
constructs when you are trying to
promote innovation.”

Kohn concurred. “There is a
desire of clients abroad to create
great buildings,” he said. “In the
U.S. we can’t build anything that
might be iconic because the share-
holders might object.”

“Today in the U.S., it’s no longer
‘can-do,”” Matlock added. “In other
countries, they talk about design
ideas. Here we have ‘design
solutions.””

An architect in the audience
asked how smaller firms got work
abroad. Mayne said he won compe-
titions. Matlock said size didn’t
matter: “With 12 people you can
do any project. You just can’t do a
lot of them.”

Other panels looked at ways
architects are expanding the
boundaries of architecture
through “Crossing into Product
Design,” with Nicholas Holt of
SOM, Alexander P. Lamis of Robert
A.M. Stern Architects, and Hilary
Sample of MOS, and “Team
Collaboration,” with Mahadev
Raman of ARUP, Charles Renfro of
Diller Scofidio+Renfro, and Sylvia
J. Smith of FXFOWLE Architects,
who all worked together on the
redevelopment of Lincoln Center
in New York.

During “Crossing Disciplines,”
the final panel—with graphic
designer Michael Bierut of
Pentagram, glass-wall artist and
designer James Carpenter, musi-
cian-turned-architect Michel
Rojkind of Mexico City, and Corie

Sharples of SHoP Architects—the
idea of learning surfaced. They all
found working outside established
parameters inspiring; Bierut and
Carpenter both said their work
experience had helped compensate
for narrow professional educations
(Carpenter studied architecture
but also sculpture—which opened
up a world of materials and
fabrication). At the Pentagram
offices, Bierut said, the open plan
encourages innovation because
colleagues see what their peers in
various disciplines are doing, so
critiques flow naturally in the
course of the day.

That panel was a perfect open-
ing act for the day’s last speaker,
Richard Saul Wurman, who
trained as an architect but is best

TOP: Bjarke Ingels. BOTTOM: Deputy
editor Suzanne Stephens (far right)
with Thom Mayne and Audrey Matlock.

known as the founder of the TED
Conferences. He immediately
removed his jacket and pulled his
chair to the edge of the stage and
spoke, almost intimately, to the
audience of 400 as if they were
patients and he the therapist. He
talked about how categories are
determined and statistics amassed
in various disciplines. Ultimately,
he explained, simply getting
people to listen and talk to one
another is the best way to promote
innovation. m

The 2012 Innovation Conference will take
place on October 4 in New York City.
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ON THE BOARDS

Project Automotive Research Facility
Location Monterrey, Mexico
Architect Brooks + Scarpa

Project Angkasa Raya
Location Kuala Lumpur
Architect Buro Ole Scheeren

Los Angeles-based Brooks + Scarpa recently
broke ground on a lab and office facility for an
automotive company in Monterrey, Mexico—its
first project outside the United States. Divided
into two phases, the building will total 54,000
square feet. The upper level, partly clad in
perforated metal, “floats” over a glazed lower
story. A saw-toothed roof takes its cue from old
factories and nearby mountains. The project is
designed to earn LEED Platinum Certification.

In November, OMA alum Ole Scheeren revealed his design
for a new mixed-use skyscraper that will be built across from
the iconic Petronas Towers in Kuala Lumpur. The 65-story
Angkasa Raya will contain offices, restaurants, retail space,
fitness facilities, and luxury hotel rooms and condos. The
design comprises stacked rectilinear and cubic volumes clad
in glass. Lush gardens and terraces will offer a pleasing
contrast to the dense urban milieu. Construction is slated to
begin in early 2012, with completion scheduled for 2016.

Project Campbell Sports Center
Location New York City
Architect Steven Holl Architects

Columbia University hosted a groundbreaking event on
October 15 for the Campbell Sports Center, a five-story
facility scheduled to open in fall 2012. Designed by Steven
Holl Architects, the 48,000-square-foot building will
house an auditorium, workout areas, offices, and study
rooms. Inspired by action on the playing field, the archi-
tects designed elevations that appear to “push and pull.”

T, Tiiirvymrwry

AlA Database Aims |
to Jump-Start
Delayed Projects

World's Best Building of the Year

On November 7, the ATA
unveiled an online data-
base of stalled projects in
need of investors (www.aia.
org/stalledprojects). The
service is designed to help

‘ architects a_nd their cllen.ts ‘ BiIIinqs Climb
| find a solution to the “pri- |

mary issue plaguing the
design and construction
industry—access to credit,”
says the AIA. “We’ve de-
cided to do something that
could create more jobs and
help grow the economy,”
explains AIA president
Clark Manus. The institute
also recently released a
study that found that 20
percent of shelved projects
have financing problems.
The report is based on data
compiled by McGraw-Hill
Construction (which pub-
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B INQUIRIES

BILLINGS

After slipping to 46.9 in
September, the national
Architectural Billings Index
jumped to 49.4 in October.
The inquiries score also
rose, from 54.3 to 57.3.
Regional and sector indices,
calculated using three-
month averages, were:
Northeast, 51.7; South, 49.1;
Midwest, 47.7; West, 43.5;
commercial/industrial,
53.5; residential, 51.3; in-
stitutional, 47.3; and mixed,
42.0. A bellwether for
construction activity, the

Media-TIC, a commercial facility in Barcelona designed by the local firm Cloud 9,
was named Building of the Year at the fourth annual World Architecture Festival,
held November 2-4 in Barcelona. This year’s event drew more than 1,300 attendees.
In addition to five grand prizes, awards were given in 17 categories: civic/commu-
nity, culture, display, future projects (with 10 subcategories), health, holiday, house,
housing, landscape, learning, new and old, office, production/energy/recycling,

I DI £l | IDATTAM | EFETY

shopping, sport, transport, and villa. View a slide show online.

71 View expanded coverage on our wehsite.

lishes RECORD) and Reed
Construction Data.

indices are produced by the
AlA based on firm surveys.

PHOTOGRAPHY: COURTESY BROOKS + SCARPA (TOP LEFT); OLE SCHEEREN (TOP CENTER); STEVEN HOLL ARCHITECTS
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BY JENNA M. MCKNIGHT

The architecture and design profession
lost many notable figures in 2011.

We profile some of the leading minds who
leftan enduring mark on the community
and the world at large.

RAY ANDERSON, the founder and chairman of Interface
who passionately advocated the business case for
sustainability, died at his Atlanta home on August 8
after a 20-month-long battle with liver cancer. He was
77 years old. Born in Georgia, Anderson founded his
company in 1973, producing the nation’s first free-lay
carpet tiles. After reading Paul Hawken’s The Ecology of
Commerce in the 1990s, he embarked on a crusade to drastically lessen
his company’s environmental impact through the use of recycled
products and renewable energy. Anderson received innumerable honors
and was oft-referred to as the “greenest CEO in America.”

LARRY BOGDANOW, a New York City restaurant
designer known for creating cozy yet elegant spaces,
died from a brain tumor on June 29 at the age of 64.
Born in Houston, Bogdanow earned degrees from
Washington University in St. Louis and Pratt Institute.
In 1978, he established his own firm, New City Designs,
which evolved into Bogdanow Partners Architects.

A nature lover, Bogdanow had a knack for creating
stylish spaces out of inexpensive materials and often incorporated
salvaged elements. His notable projects include Union Square Cafe, City
Hall Restaurant, and the Wild Blue, which was located on the 107th
floor of World Trade Center and was destroyed on September 11, 2001.

BERNARD CYWINSKI, a founding principal of Bohlin
Cywinski Jackson, died on March 2 in Philadelphia,

his longtime home, after fighting cancer for more

than a decade. He was 70 years old. Raised in Trenton,
New Jersey, Cywinski earned his undergraduate and
master’s degrees at Columbia. He was lauded for his
exemplary drawing skills and his philosophy that
architecture is the work of many people, not one individual. His portfolio
includes the Liberty Bell Center in Philadelphia and buildings at the
University of Pennsylvania, Temple University, and Haverford College.

DOUGLAS GAROFALO passed away at his Chicago
home on July 31, the day before his 53rd birthday and
five years after being diagnosed with an inoperable
brain tumor. Born in Schenectady, New York, Garofalo
earned architecture degrees from the University of
Notre Dame and Yale. He was known as an unassum-
ing architect with tremendous vision and talent,

and was among the first in the United States to employ digital design
technologies. In 2000, ARCHITECTURAL RECORD named Garofalo
Architects a Design Vanguard firm. His notable projects include the
Korean Presbyterian Church in Queens, New York (with Greg Lynn and
Michael McInturf), and the Hyde Park Art Center in Chicago.

RALPH LERNER, 61, former dean
of Princeton’s architecture school
(1989-2002), died of brain cancer on
May 7. Lerner earned degrees from
the Cooper Union and Harvard. His
firm, established in 1975, gained
attention in 1986 for winning the
competition to design New Delhi’s
Indira Gandhi National Centre for
the Arts (still in construction). A
discerning leader, Lerner elevated
the status of Princeton’s architec-
ture program through revamping
its curriculum and recruiting
esteemed professors. In 2008, he
became dean of the University of
Hong Kong’s architecture depart-
ment; he stepped down in April.

SYLVIA HARRIS, a civic-minded designer revered for
her serene spirit, generous nature, and visionary ideas,
died of heart complications on July 24 at the age of 57.
Harris, a Virginia native, studied graphic design at
Yale in the late 1970s. Shortly after graduating, she and
two classmates founded the multidisciplinary firm,
Two Twelve Associates. In the 1990s, she branched out
on her own to establish an eponymous firm, later rebranded as Citizen
Research & Design. Harris also served as the director of the AIGA
national board and helped establish the Public Policy Lab, a Brooklyn-
based nonprofit organization.

DETLEF MERTINS, a renowned professor of architec-
tural history and theory at the University of
Pennsylvania, passed away on January 13 at the age
of 56. The cause of death was cancer. Born in Germany,
Mertins earned a B.Arch. from the University of
Toronto and a PhD in architecture from Princeton.
He taught for many years in Ontario before serving
as chair of PennDesign’s architecture department from 2003 to 2008.
Known for his encyclopedic memory and razor-sharp intellect, Mertins
wrote several books, including The Presence of Mies (1996). His latest,

G: An Avant-Garde Journal of Art, Architecture, Design, and Film, 1923-1926,
was published in December 2010.

LAURETTA VINCIARELLI, a distinguished artist and
professor, died on August 3 at her New York home
following a long battle with cancer. Born in 1943 in
Italy, Vinciarelli studied architecture at the Sapienza
University of Rome and moved to New York in 1980.
She is revered for her masterful watercolor paintings
of imagined spaces composed of form and light. Her
work is in the permanent collections at the Museum of Modern Art
and SFMOMA, among other institutions. A much-admired professor,
Vinciarelli taught at City College, Pratt University, and Columbia’s
Graduate School of Architecture, Planning and Preservation.

PHOTOGRAPHY: LEFT SIDE, TOP TO BOTTOM: COURTESY INTERFACE FLOR; BOGDANOW PARTNERS ARCHITECTS;
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COMMENTARY MICHAEL SPEAKS

Design as Key to Competition

In a global market, efficiency and speed are not enough.

THE ECONOMIC downturn of
2008 signaled the beginning of a
dramatic period of global eco-
nomic realignment in the future
of architecture practice. Not only
has China become the most
vibrant market for architecture,
but the demands placed on practi-
tioners in various developing
markets have also fundamentally
begun to change the way architec-
ture is designed and delivered at
home and abroad.

Technologies, such as building
information modeling and
integrated-product delivery, have
enabled architecture firms to
design better buildings and
deliver them more quickly and
more efficiently. Yet in today’s
fiercely competitive global mar-
ketplace, efficiency and speed
alone are not enough to guarantee
market viability. The real differen-
tiator is design—as an engine of
innovation and a productive force
for creating economic value.

“Starchitects” dominated the
early years of this realignment by
focusing on design marked by a
national identity and a signature
style. Since 2008, a new breed of
global architecture practitioner,
unencumbered by style or national
identity, has begun to redefine
the vanguard of global design
practice. A number of these new
practitioners seem to have found
the conditions in Hong Kong
suitable to their ambitions,
including 10 Design, a medium-
size architecture and planning
firm whose partners, all from
RMJM (formerly known as Robert
Matthew, Johnson-Marshall &
Partners) joined together last year
to focus (first) on Asia.

Perhaps the most successful of
these new practitioners, however,
is architect Andrew Bromberg,
who trained in the United States,
but moved to Hong Kong 10 years
ago to work for Aedas. Bromberg
was hired specifically to elevate
the design profile of the global

architecture giant, founded in
2002, and has been extremely
successful. So far his 40-member
design team has completed a
significant number of buildings in
the Emirates and China, including
the 83-story Ocean Heights
residential tower (2010) in Dubai
and the North Star mixed-use
development in Beijing (2009).
Unlike star architects who
import and apply the same signa-
ture style everywhere, Bromberg’s
designs change with—and are

ABOVE: DavidClovers' solid-surface
wall and window prototype was
exhibited in Los Angeles in 2010.
TOP: Andrew Bromberg of Aedas is
designing the West Kowloon Terminus
by Victoria Harbour, Hong Kong.

changed by—each project. His
designs respond to the specific
demands of the sites and clients,
yet depend on knowledge created
in previous projects. Bromberg’s
many early successful competition
experiences in China gave him a
way to think about design and
buildings as prototypes, so new
design knowledge would help him
to design the next project more
quickly and skillfully. Bromberg
also thinks about designs para-
metrically, a skill he honed with
the many towers he designed and
built in the Emirates. He has a

A new breed of global
practitioner is operating out
of Hong Kong.

remarkable ability to see dozens
of design moves ahead, which
allows him to rapidly produce the
one design idea seemingly
immune to the shifting demands
of the client and the marketplace.
With Bromberg, these two ways of
approaching design are mutually
reinforcing.

DavidClovers is a 10-person
architecture and design firm
established two years ago in Hong
Kong by David Erdman (formerly
of servo in Los Angeles) and Clover
Lee (formerly of plusClover in
Houston). From Los Angeles and
Houston, they brought an exten-
sive digital design and fabrication
research agenda. Focused on
patterns, surface manipulation,
and interior massing, it has per-
mitted them to design across a
variety of scales, from furniture to
interiors to facades. In the United
States, Erdman and Lee’s work
stayed based in experiment and
research, but in Hong Kong the
two have been able to exploit
their research for real projects.

The two architects have often
partnered with developers and
other clients who need high-level

design expertise, but who do not
want to import it. Being in Hong
Kong has given them a distinct
competitive advantage over
similar types of firms based in
the United States.

In just two years, DavidClovers
has found a steady stream of
high-end residential and commer-
cial projects, such as a 52-room
hotel tower interior and facade
retrofit. Recently the firm began
to take on larger-scale projects,
like the design of a 55-acre
parking garage and associated
pavilions for a residential project
in Zhuhai, China, slated for
completion in 2013.

Design will continue to be the
most valuable economic asset
architects have at their disposal
—for small research and design
offices, ateliers within larger
firms, or full-service practices.

It is the single factor that will
continue to give them a favorable
position on the new frontiers of
global modernization. m

Michael Speaks, a RECORD contribut-
ing editor, is dean of the College of
Design at the University of Kentucky.
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LIKE AN introverted person, the House of
Trough, designed by architect Jun Igarashi in
the Kato-gun district of the Hokkaido prefec-
ture in northern Japan, focuses inward. This
is not surprising considering that dreary
neighboring buildings surround the house,
with an industrial yard to the south.

But for Igarashi’s clients, a young couple,
the neighborhood was just right, since the
2,240-square-foot plot abutted the property of
parents. For Igarashi, the situation was also
ideal, owing to the couple’s adventurous design
tastes and simple programmatic requests.

The clients wanted a large living space where
they could relax and entertain, a clutter-free
environment with a minimum of furniture,
and a bit of hidden storage. These desires,
coupled with the bleak surroundings and the
region’s freezing temperatures, led Igarashi
to include what he describes as a “windbreak
room”—an extension to a house’s entrance
that keeps cold air out of its main body. The
architect divided the interior into two voids
extending across the north and south sides of
the 1,060-square-foot structure.

“If you see this type of space as a buffer
zone you realize it shares similarities with the
traditional Japanese-style engawa, or verandas,
meant to physically and mentally connect the
interior to the exterior,” says Igarashi. Buffer
zones, he adds, also provide a physical distance
between the true outside and the central
living and dining spaces of the house.

With lookout mezzanines of varying heights

HOUSE OF THE MONTH
INGRID SPENCER

A HOUSE IN JAPAN BY JUN IGARASHI
ENGAGES IN INTERIOR THEATRICS
WHILE SNUBBING ITS NEIGHBORS.

accessible by ladders or stairs, these two func-
tional zones receive a constantly changing
show of light and shadow from openings
strategically placed to minimize unwanted
views. To the south, the zone comprises four
spaces—the entrance, staircase, master bed-
room, and guest bedroom sunk into a partial
basement. The north zone accommodates a
laundry area, storage, and a study.

Igarashi designed most of the furniture
using inexpensive painted plywood, and then
installed translucent white organdy curtains
that are pulled across the inner edges of
peripheral areas to enclose the main living
spaces. They can also remain open, permitting
family members and guests to view the action
in the courtyard “trough” from various perches.

The wood-frame structure includes an
18.5-foot-high pillar which divides the central
space. While there’s a playfulness in the way
the catwalks are assembled, and a feeling of
comfort sitting in the “valley” of the central
space looking up to other parts of the house,
there’s also a sense of danger.

Couldn’t someone lean a little too far from
one of the upper promontories and plummet
downward? Perhaps. The architect has strung
up thin, almost invisible, wire ropes across the
highest platforms as a gesture to safety. But one
wonders if the homeowners ever plan to raise
a child in this house. Evidently they’ll cross
that more-precarious-than-usual bridge later.
For now, they enjoy life in their introverted
residence that is hardly short on drama. m
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1. An industrial yard offers undesirable
views on the house’s south side.

2. Catwalks and platforms accessible
by ladders make the voids on the north
and south sides of the house a sort

of false exterior—bringing the focus

to the central living zone where an
18.5-foot-high column penetrates the
space.

3. Light from the “buffer zones"
enters the central living area, which
can be isolated by closing translucent
white organdy curtains hanging on
either of the space’s long sides.

4. A staircase with treads of unpainted
laurel wood leads from the ground
level's concrete floor to the mezzanine
levels above.




53 out of 6065 globaly submitted sustainable construction projects were nominated to receive
prizes from a total budget of USD 2 million in the five regional Holcim Awards competitions. Find
out more at: www.holcimawards.org

Congratulations to Gloria Dongeun and Nathan Andrew,
Swift Architectural Designers in Los Angeles, winner
of Holcim Awards Silver 2011 North America for
“Zero net energy school building”.
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Up to 500 students can be accommodated in this  Gloria Lee and Nathan Swift, Swift Lee Office, Los Angeles, USA at the Holcim
two-level school building with a sustainability  Awards ceremony for North America in Washington, D.C.
concept that intends to reach a net zero energy

building standard and achieve LEED Platinum rating.

The 4th International Holcim Awards competition
will open for entries mid-2013. Proudly supported
in the United States by Holcim (US), the
Holcim Awards aims to encourage sustainable
construction with eco-efficient building materials,

@
innovative solutions and value-added services. H o I CI m r
www.holcim.us

for sustainable construction
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Commercial Solar Solutions
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ill provide decades of clean, renewable electricity, as well as solid
nancial returns for system owners and investors. As with any large
1 pital investment, having a trusted partner with in-depth knowledge
' the industry and technology is critical to its success.
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In cities across the globe, public
plazas have become platforms for
vocal—-and visible—political dissent.
By Mohamed Elshahed

RECORD FEATURE THE URBAN REALM

THE OCCUPATION of Cairo’s Tahrir Square earlier this year has become
a global symbol for citizen activism and peaceful resistance against
oppression. Like Tiananmen Square in 1989 and the National Mall in
Washington, D.C. during the civil rights movement, the square was
transformed into a visual and spatial representation of a people’s
struggle. Egyptians had been fighting the Mubarak regime’s oppressive
policies for two decades with little success. But the media image of an
anonymous critical mass of protesters occupying an open urban space
galvanized international media in ways that the atrocities of the
regime and its record of torture failed to accomplish.

In the last year, protests have erupted in public spaces around the
globe. In Boston, demonstrators held placards that read “Walk like an
Egyptian,” and in London, protesters renamed Trafalgar Square “Tahrir
Square.” From Puerta del Sol in Madrid to Rothschild Boulevard in Tel
Aviv to Syntagma Square in Athens, people have been using public
spaces as platforms to voice their displeasure with government policies,
to discuss political futures, and to criticize the current economic
system. Most of the protest movements this year were restricted to
North Africa, the Middle East, and Europe—until the Occupy Movement
commenced across America this fall.
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OPPOSITE: Tahrir Square, Cairo, in early 2011. ABOVE: Hundreds gather in New York City's Zuccotti Park in the fall.

Occupy Wall Street in New York’s Zuccotti Park began in September
and became a hugely successful media event, with its symbolic value
due to its proximity to the financial district. Tahrir Square and Zuccotti
Park hardly seem comparable: Tahrir Square is a vast space the size of
several football fields while Zuccotti Park is small, tucked into the
dense fabric of the city. And while Tahrir Square is the geographic and
symbolic center of Cairo, Zuccotti Park isn’t a well-known civic plaza.
Zuccotti Park’s symbolic value is in the making, whereas Tahrir Square
has more than a century of historical symbolism as a space of
resistance. Most significantly, Zuccotti Park differs from Tahrir Square
for being publicly accessible yet privately owned.

Present-day Tahrir Square is actually a traffic circle with several
isolated spaces for public gathering. The area was home to army bar-
racks when it was still well outside the city in the 19th century. By 1902,
the Egyptian Museum opened, creating a northern edge to the square,
and the modern city expanded, transforming the area into a tourist and
civic center. Tahrir Square was never designed; rather, it is the result of
a series of partially implemented urban plans. The heart of the square,
previously a parade ground, was transformed in 1955 into a grassy
public park with a large fountain, benches, and a few trees. Beginning

in the 1970s, parts of the park gave way to a bus station and parking.
Massive antiwar protests, started by university students, erupted in the
early 1990s against Mubarak’s supportive stance for the American-led
Iraq War. These events posed a significant challenge to Mubarak’s
presidency. The park was closed (and later sold to a development
company) as part of the regime’s crackdown. (Today, traffic dominates
the square, with a few isolated gathering areas on the periphery.)

In addition to limiting civic space, the Mubarak regime enacted legal
limits on public assembly under the so-called Emergency Law, an
Orwellian set of rules that almost entirely banned public protest. These
physical and legal limitations on public space raised the popularity
of privately owned parks such as Azhar Park. The city’s shopping malls,
rather than the city’s streets, became spaces for promenading. Political
dissent went to the Internet.

Zuccotti Park was meant for passive use, a representative of the owner
Brookfield Properties stated. It is not limited by rules for the city’s
public parks—which close at night—which made its 24-hour occupation
possible. On November 15, city police swept protesters from it, at least
temporarily, citing health and safety concerns. (Right before this,
Brookfield posted new rules for the park prohibiting camping there.)
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Zuccotti Park, 2008.

Another major difference between New York
and Cairo is that Zuccotti protesters had direct
access to the park, whereas Cairo authorities
completely sealed off Tahrir Square on January
28, 2011, once they knew a major protest was
planned. By that evening, after intense fight-
ing between protesters and the police, the
public regained the square as a political space,
not simply a plaza to be used passively.

Tahrir Square and Zuccotti Park each test
the relationship between the public and au-
thority when it comes to political uses of the
city. Tahrir Square unlocked a regime’s grip on
civic space, while the protest in Zuccotti Park
escalated the complex relationship among the
public, the authorities, and private enterprise.
The idea of privately owned public space
emerged decades ago in New York as a means
for developers to get permission to build high-
er than the code allows, by providing a public
amenity. Protesters at Zuccotti Park, formerly
Liberty Plaza Park, which opened in 1968,
effectively exploited the system: Not only has
their use of the park been unrestricted by
public-park policies, but their protest didn’t
even require the normal process of getting a
police permit—a mechanism which under-
mines the notion of challenging the status quo.

Despite the differences among Tahrir
Square, Zuccotti Park, and similar sites of
political activism around the world, there are
commonalities to be celebrated. Protests in
Cairo and New York have empowered citizens.
The global Occupy movements have avoided
the cult of personality, making them resilient.

RECORD FEATURE THE URBAN REALM

Tahrir Square, 2004.

Urban spaces have become symbolic of protest
rather than casual, recreational use.

Mubarak’s authoritarianism was manifest
in horrid economic policies that allowed the
top 1 percent of the population to control and
monopolize the country’s resources and wealth:
Economic injustice is at the heart of Egypt’s
uprising. Regardless of the politics of design in
the United States and across world capitals, city
dwellers are giving new political meanings to
city squares as they rally for economic justice.
Demonstrators in New York refer to Zuccotti
Park by its former name, Liberty Park. There’s

The global Occupy
movements have
avoided the cult of
personality, making
them resilient. Urban
spaces have become
symbolic of protest
rather than casual,
recreational use.

a fine irony in the notion that corporate greed
and political influence have been protested on
a plaza that was created as a zoning swap to
increase the fortunes of Brookfield. Despite
variations in civil liberties from one country
to the next, public space has proven to be a
common denominator, transforming quiet
urban oases into dynamic places where people
protest oppression in all its forms. m

Mohamed Elshahed is a doctoral candidate at NYU’s
Middle East Studies Department. He blogs about
Cairo at CairObserver.com.
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Acoustical Fahric Wrapped Panels
featuring A

AlrRenew

Decoustics fabric wrapped panels featuring AirRenew™
fabric technology improve indoor air quality by removing

VOCs from the air.
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other AirRenew building products.
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800-387-3809 e decoustics.com/airrenew
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FIRST LOOK

SHAPELY PAIR ADDS NEW TWIST

Residents begin to move into the first of
MAD's two convention-busting apartment

towers near Toronto.

By Joann Gonchar, AlA

INSTEAD OF the boxlike apart-
ment and commercial towers in
cities everywhere, architect
Yansong Ma, principal of Beijing-
based MAD, prefers structures
that are “organic and soft.” In his
2006 competition-winning entry
for a residential high-rise in
Mississauga—a municipality of
734,000 people about 16 miles
west of downtown Toronto—Ma
proposed a 56-story tower that
has since been nicknamed the
“Marilyn” for its sensuous and
curved form. The building, part
of the five-tower, 11-acre Absolute
City Centre condominium com-
plex, has elliptical floor plates
that rotate around a central core
to create a subtly twisting and
sculptural profile. The unusual
geometry is emphasized by the
edges of floor slabs that project
beyond floor-to-ceiling window
walls, providing wraparound
terraces and vantage points for
residents to take in views of Lake
Ontario and the Toronto skyline.
The strategy has proved a com-
mercial success. The tower sold
out just days after plans for its
427 apartments were put on the
market in the summer of 2007.
Response was so enthusiastic
that the site’s owners, Cityzen
Development Group and
Fernbrook Homes, immediately
decided to develop an adjacent
parcel, commissioning the then
relatively unknown architects
for a second tower. According to
Ma, the clients simply asked for
a carbon copy of Marilyn, but his
firm created a slightly simpler
scheme for a 50-story, 453-unit
building whose floor plates are
each rotated one degree in
relation to the floor below (the
rotation of the taller structure’s

7l View additional images online.

floor plates varies, giving it a more
voluptuous shape). “The two are
subtly different, but are members
of the same family,” says Ma.

The shorter tower is now near-
ing completion while residents
are already moving into its more
curvaceous sibling. Both feature
poured-in-place, flat-plate con-
struction typical for the region.
Although the floor slabs are rela-
tively conventional, realizing the
twisting geometry required col-
umns that corbel and a different
structural design for every level,
notes Sigmund Soudack, principal
of an eponymous structural engi-
neering firm based in Toronto.
Mitigating the heat loss through
the cantilevered balconies also
provided a key challenge, accord-
ing to Soudack, who helped devise
a method of reducing so-called
“cold bridging” between the inte-
rior and exterior portions of the
slabs—one that was more cost-
effective than proprietary thermal
break systems from Europe.

The $180 million buildings’
curves and twists are not without
liabilities, such as some small
and awkwardly shaped rooms that
could make arranging furniture
problematic. However, buyers
seem undeterred. The most
recently sold condo in the MAD
buildings garnered $470 per square
foot, well above the Mississauga
average, say the developers.
Apartment shoppers who do not
want a bedroom with a triangular
or trapezoidal plan, but who are
enamored of the towers’ contours
might consider units in the more
prosaic high-rises nearby that
offer views of the sculptural build-
ings. According to some sources,
those apartments are also fetch-
ing a premium. m
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The 56-story “Marilyn" tower (foreground) and its slightly
shorter sibling, both designed by Beijing-based MAD, contrast
sharply with their more ordinary neighbors.
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ting academics from practitioners,
m doers, those who imagine from
those who build. Straddling this line, and connecting
the realm%ther side, are emerging architects
who both h and practice. It's a difficult balancing
act to pu‘:yoff but it often spurs an exciting form

of creativi aped by tension and risk-taking.

Many ofithe architects in this year's Design Vanguard
this kind of back-and-forth career,

ng academic research with the nuts and bolts
vering real buildings to real clients. From
ke‘ley to Barcelona, and Glasgow to Winnipeg,

af relatld%:s‘hlp between intellectual eXplora’fJon
a akmg projects happen. In doing so, they
enrich both spheres of work. Firms shown here are
bridging other types of divides, too, crossing national
boundaries, for example, and co’ﬁnecting eras by
tapping the spirit{of traditional buildings in works
of modern design| Clifford A. Pearson

| |
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CLARE JACOBSON, Shanghai- baseil vriter ¢
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EVA HAGBERG, Berkeley-
NAOMI R. POLLOCK, AIA, Tok
DAVID COHN, Madrid-based
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. partners in.many-of this year's firms have established

OLD SLAUGHTER HOUSES,
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DESIGN VANGUARD

Johnsen Schmaling
Architects

An enterprising duo explores materials and context in a
series of projects that make big statements on a small seale.

FOUNDED 2003
DESIGN STAFF 4

PRINCIPALS Sebastian Schmaling;
Brian Johnsen

EDUCATION Schmaling - Harvard GSD,
MAUD, 2002, University of Wisconsin-
Milwaukee, M.Arch., 1996. Johnsen -
University of Wisconsin-Milwaukee,

M. Arch., 1997, and BSAS, 1994

WORK HISTORY Schmaling - Vetter
Denk, Milwaukee, 1996-2000,
2002-03. Johnsen - Vetter Denk,
Milwaukee, 1997-2002

KEY COMPLETED PROJECTS Studio
for a Composer, Spring Prairie, Wi., 2011;
OS House, Racine, Wi., 2010; Layton
Pavilion, Greenfield, Wi., 2010;
Downtown Bar, Milwaukee, 2008;
Ferrous House, East Troy, Wi., 2008;
The Blatz, Milwaukee, 2007;
Camouflage House, Green Lake, Wi.,
2007

KEY CURRENT PROJECTS Topo
House, Blue Mounds, Wi., 2012; Hilton
Cafeteria, Milwaukee, 2012; Cube
House, Delafield, Wi., 2012; Mountain
Retreat, Big Sky, Mt., 2013; Q House,
Merton, Wi., 2013

WWW.JOHNSENSCHMALING.COM

71 View additional images online.

ebastian Schmaling and Brian Johnsen describe their studio’s work

as being “informed by a reading of site and terrain.” But don’t call it a
philosophy. “We’ve always been suspicious of grandiose philosophical
statements that can’t be backed up by an equally grandiose body of
work,” says Schmaling. And grandiose the duo’s work is not. Since
founding their four-person practice, Johnsen Schmaling Architects,

in Milwaukee in 2003, Johnsen, 39, and Schmaling, 40, have made a
name for themselves by designing buildings of near-monastic simplicity.

Proportion, material, and setting reign supreme in the twosome’s
work, rather than showmanship or formal flamboyance. The result is a collection
of buildings with a sense of place and an unfussy precision.

The two met in 1995, while in graduate school at the University of Wisconsin-
Milwaukee. After eight years of working together for a Milwaukee-based firm, they
decided to become business partners at their own firm. “We wanted more control
over the design process,” Johnsen explains, “and to focus our attention on a set
of architectural issues that we were interested in exploring more seriously.” Those
issues include how materials age and how built work relates and responds to its
context. In their work, the “context” is generally a suburban one: The firm’s Ferrous

House, which rethinks the classic ranch, and its linear
OS House both ask the old residential typology to do
new tricks, creating open and transparent spaces
inside and more direct connections to the outdoors.

Much of the studio’s work has thus far consisted
of private residences and other small-scale projects.
“Architectural significance transcends particular
programs and building types. We’ve never felt that
there’s a particular correlation between the scale and
the quality of a project,” Schmaling says. Indeed, for a
300-square-foot musician’s studio, the pair packed a
lot of program into a tight plan. The tiny, rectilinear
structure has a soundproof studio, below-grade stor-
age, a covered porch, and a casing of weathered-steel
panels that wouldn’t look out of place on a much larger
building for a cultural institution. “We think an
architecture based on restraint is more appropriate
now than ever,” Schmaling says.

In the years to come, Schmaling and Johnsen will
finish a series of projects, such as sustainable infill
housing in Kansas City, Missouri, and a residence that

Studio for a Composer

For a country-music composer, the duo
created a 300-square-foot studio and
retreat. The project sits atop a concrete
plinth carved into the hilly landscape.
Soundproofinteriors are contained in a
weathering-steel envelope that receives
some of'its aesthetic charm from
natural forces: The effects of gradual
oxidization produce a marbled pattern
on the facade. Light enters the open
space through large windows

on either end of the boxlike volume,
and a covered porch on the studio’s
southern end creates an outdoor room
for casual music composition.

takes its stepped form from Wisconsin’s hilly Blue Mounds region. They also hope
to increase the time they spend teaching and lecturing. Both have been adjunct

professors at their alma mater, the University of Wisconsin-Milwaukee, and visiting
professors at the University of Toronto and the University of Oklahoma. “We started
our office without a grand business plan or any far-fetched goals, except to create
relevant architecture and survive while doing so,” Johnsen says. “We hope to keep
working on projects that let us experiment, without partaking in the breathless
competition for instant architectural gratification.” Asad Syrkett
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0S House

The architects designed this 1,948-square-foot
LEED Platinum house, built on an infill lot in a
historic neighborhood in Racine, Wisconsin,
for a young family. Completed in May 2010, it
employs a series of sustainable strategies,
including PV panels on the roof and in the
backyard. Because the structure is sited along
the shores of Lake Michigan, Johnsen and
Schmaling set out to emphasize the visual and
spatial relationship between the house and the
water, creating a transparent, glazed main
level and a protruding window box on the
second floor. They also cut a series of outdoor
spaces from the building volume, creating an
open-air entry court, a ground-level terrace,
and a second-story patio fronted in slender
aluminum columns. Windows are framed in
punchy, colored steel, adding to the graphic
aesthetic of the facade.

- Ferrous House

] This 2008 project, named for the Cor-Ten steel panels that wrap around
it, is a 1,450-square-foot residence for a young couple and their daughter.
The house, which repurposes the original foundation and perimeter
walls of a 1970s ranch, sits on the edge of a Wisconsin nature preserve.
Exposed metal and engineered-lumber trusses support a canted

roof, the angle of which adds height and light to the house’s interiors.
Johnsen and Schmaling aimed to maximize transparency, so they
punched vertical slots in the entrance facade and used large windows
along the back. As happens in many of their works, the surrounding
environment influenced the final design. The nighttime glow emitted
by local dairy barns, for example, inspired the band of windows under
the house’s angled roof.




PHOTOGRAPHY: © JOHN J. MACAULAY; DOUG EDMONDS (FERROUS HOUSE)
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Layton Pavilion

In 2008, the duo was commissioned to
create a 315-square-foot entry pavilion for a
suburban strip-mall parking lot. Their
client, who owns a nearby burger joint and a
custard stand, had purchased the adjacent
lot once occupied by a gas station: a
suburban trinity. The black, cast-in-place
concrete pavilion sits in sharp contrast to
the mostly beige commercial architecture
around it. A small garden beside the
structure collects rainwater, allowing a bit
of green to thrive in a largely asphalt field.
Vertical slots along one side of the building
frame views of nearby stores. The aim, the
architects say, was to offer respite from the
sterility of the pavilion’s surroundings.

45

>amouflage House

Autumn foliage inspired the polychrome facade of Camouflage House,
a private residence for a family of four. Situated on a lakeside property,
the 2,700-square-foot home sits lightly on a forested cliff. The facade,
comprised of untreated cedar and colored, laminated-wood veneer, was
designed with the elements in mind; over time, weathering will turn
the cedar panels from brown to silver to match the tone of the stands
of trees around the house. Collages of apertures along the house’s
northern and southern facades, and large windows on either end of the
intersecting volumes, allow in daylight. Inside, seating clusters near
these glazed areas, which permit views out to the landscape. The living/
dining space can be extended or retracted, according to the wants of
the user, by folding a glass door that separates the main living spaces
from the screen porch.
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Arquitecturia

After winning a number of design competitions,
a young firm develops a body of work that
responds to its rngged but rich context.

FOUNDED 2006
DESIGN STAFF 9
PRINCIPALS Josep Camps and Olga
Felip Ordis
EDUCATION Camps - Universitat
Politécnica de Catalunya, Diploma of
E sl
Advanced Studies, 2004, and B.Arch.,
2000. Felip - Universitat Politécnica

de Catalunya, Diploma of Advanced

cluster of windblown branches sprouts from a tree
stump in front of a museum in Ascé, Spain. The tree is
sufficiently battered that I wonder why architects Olga
Felip and Josep Camps kept it. “Our landscape doesn’t
have a lot of character. But it does have lots of history,”
said Felip. That little tree looks like it has seen plenty.
Felip, 30, and Camps, 36, are the two partners of

Arquitecturia, a nine-person firm in Barcelona, which

Studies, 2009, and B.Arch,, 2005 won a competition to design the Balaguer Law Court
WORK HISTORY Camps - Javier just five months after it staljted in 2006. The partners, w.ho are mal.'rled
Sanjosé Arquitecto, 1998-2002. to each other, look for cues in the landscape or locale to imbue ordinary
Felip - Estudio Carme Pinés, 2004 building programs with a haunting power. Both hail from Catalonia, a
KEY COMPLETED PROJECTS Visitor semi-autonomous region within Spain that retains its own language
Center and Museum of Energy, Ascé, and culture. Asked if their Catalan status gives them a unique outlook
2011; Cultural Center, Tortosa, 2010; on architecture, Felip answers, “Absolutely. We studied at the Barcelona
Apse Square, Tortosa, 2009 School of Architecture and had very strong leaders in Carlos Ferrater
KEY CURRENT PROJECTS Health and Elias Torres. They have what I consider a Catalan way of doing
Center, Aldea, 2011; House, Caldes de architecture—in how they consider the site, understanding all of its
Malavella, 2012; Law Court, Balaguer, historic layers and trying to feel the context.”

2012, Peace Center, Ascé, 2012; Public Their ascetic minimalism seems ubiquitous among young Spanish
Library, Caldes de Malavella, 2013 firms, in Catalonia and elsewhere. Their powerful, geometric forms
WWW.ARQUITECTURIA.NET respond in a dignified way to the centuries-old towns they’ve worked

in. When working with historic structures or contexts, she says, “We
try to bring a new view, but emphasize the most important original L
elements to reveal their power.” History figured deeply in the design

of a tiny plaza that wraps the outside of a Gothic church’s apse in

Tortos, following the site’s original contours and evoking the town’s

ancient roots. Similarly, the partners stripped down a public market

building in Tortosa to convert it to a cultural center. The challenge,

says Felip, is to figure out what to keep and what to remove.

The museum in Asco, which acts as a visitor center for a nuclear
power plant, reveals another key source of expression: The way site
characteristics can—and often should—distort an ideal resolution of the
building program. For this project, the partners started with a neatly
gridded plan, then cut out a pair of sweeping curves to open distant
views rather than focus on a characterless foreground.

Architecturia’s simple geometric forms and limited range of materials
work well for tight public-building budgets. In a pair of future projects
(for a school and a public library), overlapping and colliding forms
create broad overhangs and intimate courtyards, strategies that suit
places where sun is relentless and shade is welcome. Felip and Camps
bring a brooding yet compelling monumentality even to small projects
in small towns, intensifying the effect with tough materials like steel
fins and concrete and bold contrasts of color and texture. The two
partners’ accomplishments so far suggest that they will succeed in
scaling up their approach as they mature. James S. Russell
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Jultural Center

Felip and Camps contrasted the horizontal,
navelike form of a restored market building

in Tortosa with a vertical addition on angled
pylons. The addition gently pulls away to form
an entrance court and glass lobby, while the
pylons evoke a dancer’s pose. A rainscreen of
perforated-metal fins contrasts with the
sand-colored market, but the addition matches
the prevailing cornice line of older buildings.
Inside, white-painted wood fins line a space for
exhibitions, talks, and musical events while
concealing sound-absorbing material.

B nd

PEDRO PEGENAUTE
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Visitor Center and Museum of Energy
The architects scooped sensuously curved courtyards out of a
prismatic, dark-steel volume that houses a visitor center in Asc
for a power plant operated by ANAV, Spain’s nuclear power utility.
A high-windowed central volume for stairways and services
divides the plan into two basic areas. A reception space, which can
be divided into smaller rooms, opens from a tightly curved entry
court on one side of the building. On the other side, the broad
curved wall of an exhibition space frames views of the power plant
through a second, external courtyard.




Arquitecturia
Girona, Spain

Law Court

The site for this project demanded that the
building squeeze tightly within the narrow
medieval streets of Balaguer. “Two meters
away from where judges would be working an
old lady might be cooking,” explains Felip.
Perforated weathering-steel panels wrap the
building, bending to follow the street walls
while veiling the rectangular glass and metal
volume within. Depending on the light and
point of view, people walking by can see
through the metal scrim to the main stair that
ascends within the residual space between the
wall layers. The project is under construction
and scheduled to be completed in 2012.

Apse Square

To improve a dank sunken plaza wedged in
by narrow stairs, Arquitecturia turned the
triangle of space behind the apse of a Gothic
cathedral in Tortosa into wide concrete stairs
that form an amphitheater. This new “stage”
behind the church now hosts festivals and
other public events.
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Doepel Strijkers
Architeets

Duzan Doepel and Eline Strijkers transform sustainable
into desirable with, among other projects, a garage-turned-
house and a green tequila distillery. Salud!

FOUNDED 2007
DESIGN STAFF 10

PRINCIPALS Duzan Doepel, Eline
Strijkers

EDUCATION Doepel - Rotterdam
Academy of Architecture, M. Arch.,
1999; University of the Witwatersrand,
B. Arch, 1995. Strijkers - Willem de
Kooning Academy, B.A.A,1995; Ichthus
Hogeschool, Design and
Communication, B.Comm, 1992

WORK HISTORY Doepel - MVRDV,
1996-2002. Strijkers - MVRDV,
1994-99

KEY COMPLETED PROJECTS Korea
National Housing Corporation Office,
South Korea, 2010; HAKA Recycle
Office, Rotterdam, 2011

KEY CURRENT PROJECT NAI Climate
Square, Rotterdam, 2012

WWW.DSAROTTERDAM.COM

Parksite

Doepel Strijkers transformed a former
ambulance garage into a single-family home.
By replacing the back wall with sliding-glass
doors, they brought in both daylight and a
view of the secluded park, hence the name.

7 View additional images online.

DESIGN VANGUARD

oepel Strijkers Architects is revving up to conquer the
world, starting with the first-ever sustainable, socially
minded, zero-waste tequila factory. Organic tequila,
mind you.
Doepel Strijkers is the Rotterdam-based firm of
architect Duzan Doepel (born in South Africa in 1971)
and interior architect Eline Strijkers (born in the
Netherlands in 1969). They met while working at MVRDV
in the 1990s, and in 2007 joined forces. They now
employ nine people. Both have won the AM NAI Public Prize for young
talent and a Dutch Design Award. Both also teach, he as a lecturer on
sustainable architecture and urbanism at the Research Institute for
Sustainable Solutions and she at the Academy of Architecture.

So what is their take on the generic term “sustainability”? “We want
to make sustainability into business as usual, but also link it to top
design. In order to get mass culture behind you, you have to create an
element of desire. It has to look good,” says Doepel. “In light of the
resource and energy crises we are facing, sustainability has to be about
reconfiguring and repurposing the buildings we already have.”

For the 2012 International Architecture Biennale Rotterdam, Doepel
Strijkers is exploring how to double the inhabitants in the city’s
center. “In a vibrant city, about 10 percent of the inhabitants live in the
center,” says Doepel. “In Rotterdam it’s 5 percent.” The firm is looking at
densification strategies such as converting empty offices into housing,
building on water, adding floors to existing buildings, and infilling.

An example of the latter is their project Parksite, the conversion of a
former ambulance garage on the edge of a secluded park into a single-
family home. Another is the 1930s Haka building in the old Rotterdam harbor area,
which is being resuscitated as an incubator for start-ups dealing with climate,
energy, and water. “It was only logical,” says Strijkers, “that the interior be made
of waste materials harvested from demolition sites.”

And then there is the tequila factory in the Mexican state of Jalisco. Everything
Doepel Strijkers stands for comes together in this design. A closed production
cycle, for example: The fibers from the agave cactus will be turned into clothes and
furniture, and waste from the production process will be used to generate energy.
“The building has a circular metabolism; that means that all waste streams are
put to use. In addition to tequila, honey and furniture are made from the agave
fibers. And as part of the energy strategy, the organic waste is fermented to make
bio-gas,” says Doepel. In addition to the factory, the complex is designed to house a
hacienda with a school, a library, offices, a museum, a chapel, studios for artists
in residence, and housing.

The design is bioclimatic: The movement of the sun determines the massing,
orientation, and the shape and size of the windows. “This is an aesthetic that is
derived from the climate, the location, and the local vernacular,” Doepel says. As if
to prove their dedication to this philosophy, they are (small) project shareholders.
No wonder Doepel and Strijkers are called “design activists.” Tracy Metz
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HAKA Reeyele Office
This office is on the ground floor of a 1930s
harbor storage and distribution facility in
Rotterdam, which stood empty for decades.
The facility is now being repurposed as an
incubator for startups dealing with climate,
water, and energy. The architects used
existing materials to furnish the office, café,
and auditorium, including old doors and
greenhouse frames. The acoustic panels are
made of rags sorted by color by ex-convicts on
parole. “Working with unskilled labor made
it necessary to streamline and simplify the
production process,” says Strijkers. “There was
one thing we hadn’t taken into account: Some
of the guys sorting the rags were color-blind.”

(RECYCLE OFFICE)
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Lensvelt Expo Farm

Doepel Strijkers converted former farm buildings
in Meer, Belgium, into a compound for a
furniture designer and artist. The new complex
includes a residence, showroom, theater, guest
lodging, and a bathhouse. The architects removed
floors to create open spaces and used extensive
glass on the main building’s eastern facade to
take advantage of views. This building is not only
the client’s residence, but also can be used as a
theater or showroom.

. . ' g
Korea National Housing Office
A building for the Korea National Housing Corporation
in Jeonju, South Korea, consists of offices (220,000
square feet) and a cultural center (80,000 square feet).
Rather than restricting the cultural area to the ground
floor, as is common, it flows up and into the office
building. By turning the cultural leg of the building in
the direction of an adjacent park, two public spaces
are connected.




MACUIL TOCHTLI HACIENDA); TEO KRIJGSMAN (LUTE RESTAURANT)

Doepel Strijkers

Architects
Rotterdam

Macuil Tochtli Hacienda
The architects created this scheme for an
organic tequila distillery in Jalisco, Mexico,
as a modern-day interpretation of the
hacienda. The plan includes using waste
from the production process to generate
energy for the factory. One of the two halves
of the building will be dedicated to a chapel,
a library, artists’ studios, and housing for
the workers and their families.

Lute Restaurant

The restaurant is located in what was once a
dairy stall on land owned by the former Royal
Dutch Gunpowder Factory in Ouderkerk on the
Amstel, the Netherlands. The current owner
gained permission to build an additional 2,000
square feet, leaving the main space entirely
available for the restaurant. The expansion
consists of a corrugated metal building for the
bathrooms, a wooden building for the dish-
washers, and a greenhouse for private parties.

53



54 ARCHITECTURAL RECORD DECEMBER 2011

DESIGN VANGUARD

Atelier Deshaus

This busy firm embeds traditional principles of Chinese
architecture in the DNA of its modern buildings.

FOUNDED 2001

DESIGN STAFF 12

PRINCIPALS Liu Yichun, Chen Yifeng
EDUCATION Liu - Tongji University, M.
Arch., 1997; Tongji University, B.Arch.,
1991. Chen - Tongji University, M. Arch.,
1998; Tongji University, B.Arch., 1995
WORK HISTORY Liu - Tongji
Architectural Design Institute,
1997-2001; Guangzhou Design Institute,
1991-94. Chen - Tongji Architectural
Design Institute, 1998-2001

KEY COMPLETED PROJECTS Spiral
Gallery, Jiading, 2011; Kingdergarten,
Jiading, 2009; Plot 6 of Jishan base in
Jiangsu Software Park, Nanjing, 2008;
Xiayu Kindergarten, Qingpu, 2004

KEY CURRENT PROJECTS Youth
Activity Center, Qingpu, 2012;

Studio of Yue Minjun, Jiading, 2012
WWW. DESHAUS.COM
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n a country where globalization’s impact can be seen
almost everywhere, Shanghai-based Atelier Deshaus wants
to keep traditions alive. “China has changed very fast,” says
partner Liu Yichun. “In many places the traditional poetic
culture is becoming just a memory. We want to represent
this memory in our architecture.” This doesn’t mean he
wants to design pagodas or roofs with old clay tiles. For Liu
and his partner Chen Yifeng, architecture isn’t based on
form. “It’s based on the relationship between different
kinds of space, between the building and the context, and between
the building and nature.”

This approach can be seen in Deshaus’s 2005 Xiayu Kindergarten,
where spatial relationships follow those of a well-known local model.
“In traditional Chinese residential developments there are always two
parts,” Liu explains. “One is the housing where there’s a lot of activity.
The other is the garden, with small buildings in it.” This mix of high
and low densities appears in Xiayu as a cluster of ground-floor class-
rooms and a more open plan of rooftop nap rooms. In a kindergarten
in Jiading, the firm turns that duality 90 degrees; the dense layer and
open layer meet in boxes side by side instead of bottom to top.

Deshaus interprets a different spatial model in a house and studio
for artist Yue Minjun, currently under construction. “Traditional
residences follow a rhythm of building, yard, building, yard,” says Liu.
“The structure of the building is like an image of the family: The
grandparents live at one end, then the parents, then the children.”
The architects twist the traditional linear form into a complex plan
that mimics Yue’s paintings of labyrinths—echoing the pattern of open
and enclosed spaces but breaking the hierarchy.

Liu (born in 1969) and Chen (1972) founded Atelier Deshaus in 2001
(with Zhuang Shen, who left the firm in 2009). They adopted the
German word Deshaus, because Liu had studied German in college
and the term means “of the house.” It also sounds similar to the firm’s
Chinese name, Da She, which means “big house.”

Surprisingly, the firm’s most innovative projects have been in the
suburbs, in Shanghai’s Qingpu and Jiading districts. The government
there, in particular District Mayor Sun Jiwei (who trained as an architect),
has given Liu and Chen excellent opportunities. Jiading commissioned
the Spiral Art Gallery, a striking concrete-and-aluminum structure
that expresses both a 21st-century form and a much older idea of enclo-
sure (seen in its narrow stair to the roof) and exposure (the rooftop
itself). “Poets walking in the landscape prized this kind of thythm—
from enclosed to open spaces,” says Liu. Local visitors find familiar
places behind Deshaus’s modern facades. But those who read architec-
ture as sets of forms may need to squint to see the Chinese references.
“Representing is not just repeating traditional things,” says Liu. “We
use a modern way to represent our traditions.” Clare Jacobson
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Plot 6 of Jishan Base

The client for this suburban office park
requested it be built in a “new Chinese style”
that offered a modern story about traditional
China. Many architecture firms would have
responded by incorporating in their design
familiar Chinese patterns of brickwork, win-
dows, and other such elements. But Atelier
Deshaus focused instead on creating tradition-
al spaces. These include interior courtyards,
dense lower floors, and open upper floors that
provide multiple views of the hilly landscape
surrounding the software park in Nanjing.
Whitewashed walls reflect light into the court-
yards and between buildings, while shelflike
wooden screens in front of glass curtain walls
create a decidedly modern take on traditional
Chinese wooden architecture.
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I Hotel in Xixi Wetland Art Village
With this hotel in the middle of a wetland park, Atelier Deshaus
wanted to minimize the project’s impact on the site. So the

firm developed a plan that evokes a cluster of cells or a group of
bubbles. The arrangement not only allows rooms to meander
around existing trees, but also suggests the natural growth of
traditional Chinese settlements. Unlike the typical Chinese home
that faces in one direction, these polygonal units are multidirec-
tional and allow many views to the wetlands. Corrugated,
perforated aluminum facades manage the light in the rooms and
give the exteriors a certain ambiguity as they change in different
weather conditions.

Spiral Gallery, Jiading

Like a Richard Serra sculpture, the building has a simple exterior
hiding a complex interior and a form that unfolds as the viewer moves
through it. To extend the visitor’s experience at this small gallery,
Atelier Deshaus used a spiral plan. Visitors can simply walk into the
gallery at a ground-floor entrance, if they want. But for the full
experience, they need to walk up a set of winding stairs with high
concrete walls framing the sky. On the roof they can enjoy views of
the surrounding park, then head down to a courtyard and back into
the gallery. The curved path continues within the gallery space, whose
walls are lit by a glass enclosure softened by an aluminum screen.
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Kindergarten, Jiading
In the kindergarten, two parallel structures
play in opposition to each other. A formidable
concrete block encloses the circulation ramps
for the school, while a punctured block with
perforated aluminum panels, irregularly
placed windows, and indoor/outdoor play spaces
houses the classrooms. The facades, though,
fool expectations—with the closed concrete

box hiding a large vertical space, and the open
facade masking a tight arrangement of class-
rooms. A mix of clear- and colored-glass
windows brings warm light into the building
during the day and produces a rich glow on the
exterior at dawn and dusk when parents drop
off and pick up their children. The kindergarten
sits in a new town outside a historic center,
which presented an opportunity to the archi-
tects. “The image of a building in the suburbs

is totally different from one downtown,” says
partner Liu Yichun. “We think this offers a
chance to find a way to represent our poetic
tradition.”
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Office Building for Fuel Gas Station, Jiading
Surrounded by roads and vacant lots on three sides, the site for this building has just
one notable feature: A river that runs along its north side. On its short sides, the
building appears as a pair of heavy boxes—one clad in Cor-Ten steel and the other
made of raw concrete. But on the long north side, it breaks into a series of smaller boxes,
as if responding to the pull of the river. These weathering-steel boxes hold special
function rooms and create interior courtyards as they move apart.
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Atelier Deshaus
Shanghai

Office Building, Qingpu

The site of this office building was initially
designated to be open green space. So instead
of designing the building as an intrusion on
its surrounding park, Atelier Deshaus wanted
the park to intrude on the building. The firm
raised the offices one story above the ground
and let the park’s green space slide under-
neath them. It also carved out a courtyard in
the center of the plan and landscaped it with
a reflecting pool. Blurring indoors and out,
the architects wrapped the building with a
glass screen that blocks noise from a nearby
highway and creates a buffer zone that is
protected but not totally enclosed.

Xiayu Kindergarten, Qingpu

Fifteen classrooms, dining rooms, and courtyard play spaces
nestle together in a long white band that follows the curve of an
adjacent river. Fifteen corresponding nap rooms painted in bright
colors seem to pop up through the roof of this band. Raised
wooden walkways link these rooms in groups of three to create

a sort of mini-village on the roof. Xiayu Kindergarten is one of
three kindergartens that Atelier Deshaus has designed, and
partner Chen Yifeng sees an opportunity in this. “In China the
kindergarten is a special project because education is so
important here,” he says. “We feel that children need the designer
to provide a very magical space for them.”
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Inagui Carnicero
Architecture

With rough, sensuous materials and simple geometries, a team charts
new courses while employing the basie prineiples of Modernism.

FOUNDED 2006

DESIGN STAFF 6

PRINCIPAL Ifiaqui Carnicero
EDUCATION Higher Technical School of
Architecture, Polytechnic University of
Madrid, M.Arch., 1998

WORK HISTORY ICA Arquitectura, with
Ignacio Vila and Alejandro Virseda,
2002-06

KEY COMPLETED PROJECTS Pavilion
16, Old Slaughter Houses, Madrid, 2011;
Social Housing, Vallecas, Madrid, 2011;
House 1+1=1, Madrid, 2009; Arab Tower
Restoration, Guadalajara, 2004; Don
Bosco High School, Albacete, 2003;
Polytechnic School, CEU, San Pablo
University, Madrid, 2002

KEY CURRENT PROJECTS Office of
the District Attorney, Madrid (suspend-
ed); 300 Units of Experimental Housing
for VIVA, Madrid (suspended); Garment
Museum, Madrid (suspended)

WWW.INAQUICARNICERO.COM
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Office of the District
Attorney
This competition-winning project in Madrid
forms part of a campus of 18 round buildings
(now on hold), which include designs by Foster
+ Partners, Zaha Hadid, and Richard Rogers.
Working with his former associates, Ignacio
Vila and Alejandro Virseda, Carnicero fit the
different elements of the complex program
together like “pieces of a puzzle.”

n the house that Ifiaqui Carnicero has built for himself in Madrid’s rolling
northern suburbs, the architect declares allegiance to a classic Modernist
discipline, following a Madrid tradition that leads back to one of his influential
teachers, Alberto Campo Baeza, and to Alejandro de la Sota and other pioneers
of a renewed Spanish Modernism in the 1950s. Carnicero’s design reinterprets
Corbusian prototypes—the strip window, the crisp rectangular volume raised
on pilotis, the double-height interior living space overlooked by balconies and
a sculptural stair (made of aluminum and crafted by artist Eduardo Cajal). But
he also addresses contemporary concerns, including principles such as thermal
inertia and passive airflow.

“It’s very simple in section,” he explains. “A podium resolves the problem of the steep
terrain. The living area opens to the landscape to the south, and the overhanging upper
floor keeps out the sun in the summer but not in the winter.” The long structure actually
comprises two dwellings, with a shared swimming pool on the southern terrace. The archi-
tect pooled his savings with a friend, and, with a budget that could have bought only a couple
small studios in Madrid, built this elegant formalist statement in board-formed concrete.

Carnicero, 38, recently moved his studio into the house, where he works with three or
four collaborators in an ample glazed space under the podium. A large, gentle man and
Madrid native, he graduated from the Higher Technical School of Architecture at Madrid’s
Polytechnic University in 1998, and has taught design there since 2000, working first
under Campo Baeza. He won a scholarship to the Spanish Academy in Rome in 2008, where
he studied the Roman sojourns of Louis Kahn and Robert Venturi. The influence of Rome
on his own work can be found in his interest in rough, sensuous materials and simple,
direct geometries. At the same time, he takes a stand against an overly assertive formal-
ism, favoring, in his own words, “works in which the hand of the architect isn’t too much
in evidence. Instead of the grand statement, architects today must look to more limited
interventions, using what’s readily available.”

Nevertheless, his designs often feature an intriguing complexity, like a three-dimen-
sional puzzle, developed through combinations of simple elements. For an addition to a
high school on a tight site in the small southern city of Albacete, for example, each of the
three floors has a strikingly different layout, creating a complex weave of open and
closed spaces around a central courtyard. And for the competition-winning building for
the district attorney’s office in Madrid’s City of Justice (designed with Ignacio Vila and
Alejandro Virseda before Carnicero established his independent practice), the facade of a
round volume is pierced by a series of garden patios that are staggered in position and
level to create dynamic diagonal cross-views through the interiors.

In other projects, concepts from Carnicero’s house design reappear, as in the proposal
for a library and day center for senior citizens<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>