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cellings are anything but square

Armstrong Clouds and Canopies open the door to unconventional thinking. The distinctive floating visual comes
in a variety of standard and custom designs — including WoodWorks®, MetalWorks™, and Optima® Ceiling Systems.
WoodWorks and MetalWorks also offer perforated options with fleece backing for enhanced acoustics. Stop by
our website, check out all of the possibilities, and see how rewarding it can be to think outside the box.

armstrong.com/cloudsandcanopies 1877 ARMSTRONG @mStrong
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Fifth Avenue.
Architect: Robert Siegel,

Principal and Founding
Partner, Gwathmey
Siegel & Associates
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When others say no, Oldcastle BuildingEnvelope™ says yes.

“When you are designing complex, custom operable windows, you need
to rely on experts,” said Robert Siegel, Principal and Founding Partner
of Gwathmey Siegel & Associates. Siegel’s firm has been called one

of the ten most influential architectural firms by Architect Magazine.
And while most manufacturers promise the moon and the stars when

it comes to customization, many simply can’t deliver. In fact, on a
recent project, Oldcastle BuildingEnvelope™ was brought in to design,
engineer and manufacture custom windows when another manufacturer
could not execute. And custom-engineered architectural windows

are just the beginning. We are the leading manufacturer of products
specified to close the building envelope. To learn more, call us at

1-866-OLDCASTLE (653-2278), or visit oldcastlebe.com.

0 Oldcastle B

Engz'neerz'ng your creativity”

FH curtain wall [ entrances/storefronts Hwindows
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“Oldcastle BuildingEnvelope™
provided precisely what was
needed. These windows are
faceted or angulated, with
outside corners at the
condominium levels that

are all glass. Residents

enjoy a stunning view of
midtown Manhattan,”

said Robert Siegel.

Origami by Robert Lang

[\ skylights [Jglass



Glass that
restricts fire.
Not design.

AGC FIRE ‘.RATED

SOLUTIONS

Fire-rated glazing and framing
options from AGC offer the
protection and code compliance
your project demands—as well
as the ability to bring inspired
designs to life.

Ratings of up to 180 minutes can
be achieved with glass that is
wireless, colorless, and distortion
free. So you can be sure your
design vision will always come
through. Visit firesafe-glass.com
or call 877-376-3343
to learn more.

BEYOND GLASS

us.agc.com
12 AGC Glass Company North America, Inc

All rights reserved
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Lighting By: Lightemotion

Ceiling Design

Revel Resort Casino
Atlantic City, NJ
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Lightweight material with a Class 1 Fire Rating reduces engineering loads

ger

Thermo-Cor® FR

Class 1 Architectural Phenolic Design Foam

Few products enter an industry with the potential ® Density range 2.0pcf - 40.0pcf
) ® Superior strength to weight ratio
to completely change it—Enter Thermo-Cor FR. @ Use in temperatures up to 350°F (177°C)
With its lightweight properties and Class 1 Fire Rating, ® Low smoke and toxicity rating
te-1g Sl g when burned
Thermo-Cor FR makes formerly impossible interior designs possible. ® Excellent chemical resistance
® Excellent fire & heat resistance
c @ 00
ey 8 ® No CFC or HCFC blowin t
e AMERICAN : i
Py F OAMTE CHROLOGEESLING @ Available in sheets, buns, or

custom cut sizes

[=]; EI g (800) 366-7222
g (304) 497-3000

Q www.americanfoamtech.com

Easily machined
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510/0 US TIMBERLAND GROWTH SINCE 1953

$2:7M SAVED

IN A 322,500 SQ FT SCHOOL

& RENEWABLE AND g
RESPONSIBLE CHOICE ,ﬁ% Ara
AAAAA 2

AAAAA .
SIXTY SECONDS

T0 GROW ENOUGH WOOD FOR A
90,000 SQ FT BUILDING

15% LESS ENERGY
T0 BUILD HOUSES

reTHINK

$100 BILLION i WOOD

TO US GROSS DOMESTIC PRODUCT

www.rethinkwood.com

SOURCES: $2.7 million saved: U.S. WoodWorks case study ¢ Wood meets code: www.awc.org/publications/papers/WDF15-4-IBC.pdf * Wood is renewable: U.S. WoodWorks carbon
calculator * Requires 15% less manufacturing energy: US Forest Service ® Contributes $100 billion to the US Gross Domestic Product: US Forest Service 60 seconds for US & Canada to
grow enough wood to construct a 50,000 square foot building: U.S. WoodWorks carbon calculator ® 51% higher timberland growth: US Forest Service ® Image background is heartwood pine

Visitus on 4 !

CIRCLE 49

Paniasal s)ybu [y "POOM MuIY 181 Z10ZO



ARCHITECTURAL
RECORD

ONE MILLIONTH CEU TEST TAKER

SWEEPSTAKES

We're giving away over $10,000 in prizes! This year, we mark our 15th anniversary
as an official AIA continuing education provider. This fall, our one millionth continuing
education test will be taken. To join in the celebration, ENTER OUR ONE MILLIONTH
TEST TAKER SWEEPSTAKES. Take any test at archrecord.com between August 1
and October 31, 2012 and automatically be entered to win.

Take your chance at winning these celebratory prizes at archrecord.com. ENTER THE ONE MILLIONTH TEST TAKER SWEEPSTAKES.

Courtesy of llan Rubin/Art Dept

$5,000 cash Knoll Womb Chair $100 AMEX Gift Card Talak LED table by Artemide

CHECK OUT COURSES FROM OUR SPONSORS:

Platinum Sponsor: Sponsors:
kel HUNS Artemide Boome CENTRIA CHKISTIE airblade [Rdboe
WOOD 4 &
. s ; '
\ | compmrun: (@2 E@i awa  HunterDouglasContract  [\WEINETICS 1O o] portar ot
| 4 . 0 | 3 -~ —
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Take any test at our Continuing Education Center at archrecord.com between August and October 2012. First prize: The person who takes the 1,000,000th test will win the

Grand Prize of $5,000 cash. Second prize: The person who takes the 1,000,001st test will win a Knoll womb chair. Third prize: The person who takes the 1,000,002nd test will
; win a Talak LED table by Artemide. Ten additional winners, drawn at random, will receive a $100 AMEX gift card. No purchase necessary.

All tests are free. COMPLETE RULES AT ARCHRECORD.COM.

. Earn AIA continuing education hours (CEHs) including AIA Health Safety Welfare (HSW) and Sustainable Design (SD) credits with Architectural
3 Record. Select courses are also approved by the Green Building Certification Institute for GBCI CE Hours for LEED Credential Maintenance.
'ﬂJ

All tests are available at no charge and are instantly processed.




The bold and classic look of
Petersen Snap-0On Batten Panels
provides design versatility and a
timeless appeal.

Versatile options include: Additional benefits:
e 36 colors are available in * Pan design combined with
.032 aluminum Herr-Voss corrective leveling
* Appropriate for exterior or interior provides superior flatness
applications * |deal for applications where roof
* Smooth and stucco embossed transitions are required
finishes available * Available in Galvalume Plus
* Available in 24 gauge steel or * Stiffener beads available
.032 aluminum e 20 year non-prorated finish
* Panel lengths between 4 and warranty
45 feet

Bells Mill Elementary School ~ Owner: Montgomery County Public Schools ~ Architects: Walton, Madden,
Cooper, Robinson, Poness, Inc.  General Contractor: Oak Contracting  Roofing Contractor: CitiRoof Corporation
Featuring Petersen Snap-On Batten Panels in Hemlock Green, Colonial Red, Sandstone and Slate Gray
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WWW.PAC-CLAD.COM | IL: 1800 PAC CLAD
MD: 1 800 344 1400 | TX: 1800 441 8661
GA: 1800272 4482 | MN:1877 571 2025

PACGREENINFO.COM
YOUR GREEN METAL RESOURCE

Proud Sponsor of
SHOW US YOUR RECORD COLLECTION
see details @ www.pac-clad.com



Stanley Tigerman, FAIA Carol JW Kurth, FAIA, LEED AP Neil Davis, AlA, LEED AP
Collection from 1963 Reader since 1983 Winner, Largest Collection - from 1939

Architectural Record readers' collections span an average of 18 years.
65% of readers save their copies for future use.”
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Project g0 maan Hospital, Dally TaWer | Location: PEy

Produd es® Curtain »‘ [l Series with Pilkingfon Pyrostop® glassires
# - \

ucxs, One Sourcd. Many Solutions. Fireframes,
complete official rules|
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For awe-inspiring fire-rated doors, frames, curtain walls and floors,
choose the Fireframes® line from Technical Glass Products. UL listed and
labeled, Fireframes comes in narrow steel profile fire-rated doors and
frames, aluminum storefront systems, and a glass floor system with fire-
ratings up to two hours. Combine them with a wide range of fire-rated
glazing materials for a sleek, stunning substitute for solid walls.

lock tl

Enter to win the new iPad at the NEW fireglass.com
and like us on Facebook for more chances to win.”

fireframes
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Earn all your continuing education credits free online or at Architectural Record’s Continuing Education App!*
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Inside Job

Designing great interiors calls
on architecture's best.

ARCHITECTURAL RECORD’s annual Interiors issue is a favorite among
readers both inside the profession and out. Who doesn’t enjoy ogling
photographs of a room’s rich finishes and furnishings, such as those
on display in the pages ahead? Yet frankly, even we acknowledge it’s a
little weird to consider interiors apart from “architecture.” Clients
often divide duties between architect and interior designer, but the
essential values should be no different: the artful creation of space and
deployment of light; the careful designation of materials and details.
Eero Saarinen, who designed chairs, master plans, and buildings of
every scale in between, said he learned this lesson from his father:
“Eliel Saarinen saw architecture as everything from city planning to
the ashtray on a living-room table.” OK, no one designs ashtrays these
days, but we still appreciate the point.

Architects who are invited to build within existing structures—who
are handed raw space they did nothing to shape—face particular chal-
lenges. Vincent James, whose Minneapolis office, VJAA, was recently
honored as the AIA’s Firm of the Year, used an array of spatial moves to
turn a vast 5,500-square-foot glass-enclosed penthouse into an art-filled
home, employing wood in creative ways to instill a sense of warmth
(page 100). On the street level of a new Tokyo tower, interior designer
Masamichi Katayama of Wonderwall incorporated the window wall,
as required by the developer, in creating a chocolate shop, but diverted
attention upward with a deliciously witty ceiling, carved out of wood
to look like a giant chocolate bar (page 64).

Historic buildings present their own obstacles to the interior archi-
tect, while often inspiring great ideas. When commissioned to design
a culinary laboratory for the Copenhagen restaurant Noma—named
best in the world by Restaurant magazine, it features a unique locavore
cuisine that includes such ingredients as tree bark—the architects at
GXN (the innovative division of 3XN) hit a wall. More accurately, they
couldn’t touch a wall, or the rustic wood columns holding up the
protected 18th-century warehouse. So they designed an ingenious series
of floating elements—shelves, tables—all made of locally sourced birch
and spruce plywood, of course (page 90).

Similarly, BGP Arquitectura, creating a small library within the
enormous 19th-century Ciudadela in the center of Mexico City, was not
permitted to engage the old 3-foot-thick stone walls, but solved that
problem with the elegant engineering of its light two-level intervention
(page 96). And speaking of a light touch, New York-based SO-IL created
offices in a landmarked cast-iron loft building in Manhattan’s SoHo by
shrouding the entire place—even the windows—in white scrim (page 70).

editor’s letter

How best to honor a historic building’s DNA? Lauren Rottet’s interior
for the Frankfurt branch of an American law firm offers one arresting
model. Inside a handsome former U.S. Consulate, built by Gordon
Bunshaft of Skidmore, Owings & Merrill in 1955, Rottet has created an
exalted vision of a Mid-Century Modern interior—not slavishly reimag-
ined, like a Mad Men set, but as a contemporary exemplar of lustrous
minimalism.

You might argue that the Sdo Paulo photography studio we feature
(page 76) doesn’t quite belong here because Studio MK27 designed
the entire building. But in wrapping a stripped-down industrial shell
around a stunning space—and allowing that interior to open to a
private urban garden—the architects have created a magical place,
one that is both backdrop for photo shoots and foreground for human
activity. The inside itself is like a little city, with a pair of enclosed
structures anchoring each end of a long room, joined by a slender
concrete bridge.

Designing interiors isn’t just about furniture and finishings or dead
white space. Come on inside and see architectural ingenuity at its best. m

Catwlas, M Sauign

Cathleen McGuigan, Editor in Chief

PHOTOGRAPHY: © MICHAEL ARNAUD
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“That’s a term used for a lot of people. But since
my name is Stern and ‘Stern’ means star, I think
that’s perfectly good. It’s all the other people

who are intruding.” —Robert A.M. Stern, to a New York Times
reporter who said he has been called a “starchitect”

Frank Gehry's scheme for the National Art Museum of China, one of the three final-cut entries for the commission.

Nouvel Said to Win Big Job in China

BY ARIC CHEN

ACCORDING TO multiple sources, Jean Nouvel
has been selected to design a mega-sized new
building for the National Art Museum of China
(NAMOC) in Beijing. If reports are true, the
Pritzker Prize-winning French architect has
beat out Frank Gehry and Zaha Hadid to snag
the highly coveted commission. One well-
placed source (who, like others, asked not to
be identified because he was not authorized to
speak on the record) says all three architects
were informed of the decision on July 18.

The source added that an official announce-
ment will not come until November, after the
national government goes through its once-
in-a-decade change in leadership. NAMOC and
Gehry’s office declined to comment, while a
spokesperson for Nouvel did not respond to
several requests for comment. At 1.3 million
square feet, the new structure will be mam-
moth. It is the most prominent of a trio of
buildings (the others are a museum devoted to
arts and crafts and a Sinology center) being

planned for a site next to the Herzog & de
Meuron-designed National Stadium, known as
the Bird’s Nest. Part of a broader effort to draw
more people to visit the area, post-Olympics, it
is also probably the most symbolically impor-
tant cultural building on the boards in China.
“We were told to make a building so iconic
that one day people will say that the Bird’s Nest
is next to it,” said one early contender.

Nouvel’s likely selection ends a process that,
when it began in earnest in 2010, sent more
than 150 architects from around the world
scrambling to partner with Chinese artists,
one of NAMOC's original recommendations.
Twenty offices were then invited to submit
designs, among them OMA, UNStudio, and the
Chinese architects Yung Ho Chang, Zhu Pei,
and Ma Yansong of MAD. From these, five
finalists, including Herzog & de Meuron (who
withdrew from consideration) and Moshe
Safdie, were asked to make revisions. “It was
intense,” says Safdie. (continued)

10th Annual Innovation
Conference to Be Held
Oct. 4 in New York

ARCHITECTURAL RECORD’s 10th annual
Innovation Conference will be held on October
4, 2012, at the McGraw-Hill Companies’ head-
quarters in New York City. Titled “Design
Leaders Envision the Next Decade,” it will
feature David Adjaye, Jeanne Gang, Gordon
Gill, Francis Kéré, and Bill Pedersen (seated
below in the new “loop de loop” chair he
designed, next to a model of the original
version of Kohn Pedersen Fox’s Shanghai
World Financial Center). This year’s confer-
ence highlights groundbreaking achievements
in supertall, superefficient, and supersmart
buildings. Register at construction.com/
events/2012/innovation/register.asp.

Bill Pedersen in a prototype of his “loop de loop” chair.
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(Nouvel continued)

A recent sneak peek of the three final-cut
entries by Nouvel, Gehry, and Hadid shows that
all are similarly massed. With its “scrolling”
forms, Hadid’s glass- and glass-fiber-clad
proposal looks not so much like some sleek
spacecraft as the slow-moving mothership that
might have launched it. “There were a lot of
constraints and a lot to pack in, so you wound
up with volumetrically very similar proposals,”
says Cristiano Ceccato, Hadid’s associate in
charge of the project. (Ceccato would neither
confirm nor deny the results of the competi-
tion.) Meanwhile, topped by warped volumes,
Gehry’s otherwise boxy scheme features
facades of scooped and scalloped metal behind
“translucent stone” made of glass. By most
accounts, the contest came down to a head-to-
head between Gehry and Nouvel, the latter
presumably winning with a somewhat softer-
edged proposal offering a pastiche of envelope
treatments: steel cut in decorative patterns,
stenciled glass recalling Chinese ink brush-
strokes, and a splash of parametricism, all
explained via references to ancient Chinese
poetry and philosophy.

The NAMOC commission is part of China’s
ambitious plans to develop its cultural infra-
structure and “soft power.” The museum’s

perspectivenews

Zaha Hadid, another NAMOC finalist, proposed an aerodynamic, scrolling form.

current Sino-Soviet-style building, which is
not far from the Forbidden City and will
remain an art museum, was one of the “10
Great Buildings” constructed under Mao
Zedong in 1959. NAMOC is best known for its
exhibitions of 20th-century and contemporary
Chinese art. The proposed new edifice, mean-
while, offers a fresh reminder of how soft
power nowadays works both ways. Rumors of
political machinations at the highest levels
surrounded the competition, with various
nations supposedly jockeying to influence the
selection process in favor of their own archi-

one

tects. Such speculations may
have been unfounded, but
they were not dampened
when Gehry very visibly gave
Xi Jinping, China’s presump-
tive next president, a tour of
his Walt Disney Concert Hall
during Xi’s high-profile visit to
Los Angeles earlier this year.
The new NAMOC is thought
to be scheduled for comple-
tion in 2015. How the museum
will manage to fill its square
footage remains unclear.
Adding further uncertainty is
the widespread belief that
NAMOC director Fan Dian, who enjoys a repu-
tation as a progressive administrator, will
soon be promoted to another job. What’s for
sure is that the process of choosing the build-
ing’s design was both political and opaque. But
there were positive aspects to the process, too.
“Unlike other competitions, there was a lot of
contact,” says Safdie, recalling his numerous
travels and visits with museum officials.
(Nevertheless, he says he does not know who
was on the jury that selected the final three in
April.) “There was a lot of consultation and
dialogue with the client,” Ceccato concurs. m
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[ NEWSMAKER ]

Denise Scott Brown

BY SUZANNE STEPHENS

EVEN LOGICAL transitions often come as a surprise. The office of
Venturi, Scott Brown and Associates has officially changed its name to
VSBA to reflect the new ownership of the firm by longtime associate
Daniel K. McCoubrey. Robert Venturi, 87, and Denise Scott Brown, 81,
announced they are passing the baton to McCoubrey, president and
principal of the new firm, and to Nancy Rogo Trainer, also a principal.
RECORD asked Scott Brown to comment on the transition and the
legacy of the firm, which started off as Venturi and Short in 1960,
became Venturi and Rauch in 1964, then Venturi Rauch and Scott
Brown in 1980, before adopting its most recent nomenclature in 1989.

The news about the succession seems surprising. When did you decide
to do it?

It was a long while coming. I began talking with Dan [McCoubrey]
in the early 1990s. One of the things I talked about was getting smaller
as we got older. We needed to
come down to a manageable size
for a new group to take over. But
we also wanted to see certain
projects through completion and
to meet our contractual commit-
ments. The recession helped, but
this is a new organization with
new ownership and a new name.

They are not us, and we are not
them.

What do the new principals
[McCoubrey and Trainer] offer
prospective clients?

They worked with us for over
25 years, and they both bring with
them great entrepreneurial and
managerial leadership—as well as
design ability.

Are you going to have any role in
the new firm? Robert Venturi and Denise Scott Brown, 2005

I recently hurt my back and
had to stay at home—and found I loved it, since I'm still writing and
lecturing. I have kept out of their hair, although I'll go once a week
to the office. I just wrote an introduction to a book on the writings
of Josef Frank, an early-20th-century Austrian architect and designer
who was personally responsible for the invention of the Swedish
Modern furniture style.

What about Venturi?

Bob is retired—he is not practicing and doesn’t want to talk or
write. He has a view of retirement that means going to the office in
the morning and then coming back to the house. But he prefers a
simple life, with no stress.

What do you consider your firm'’s legacy?

I'would say communication as a function of architecture is a major
one. We have also designed buildings to allow people to meet and
interact easily in them. And we have used planning ideas from urban
economics and transportation, particularly our understanding of
the dynamic between streets and buildings—how streets generate

© FRANK HANSWIJK

urban settlement and activity patterns—as heuristics for the design of
buildings. m

PHOTOGRAPHY:

" For the complete interview, visit architecturalrecord.com/news.
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0 M A f o r C o a ch Broadway in Manhattan. And in 2004, Koolhaas
spearheaded The Harvard Design School Guide to
Shopping.

BEFORE ITS Thanksgiving Day parade, Macy’s Coach president Reed Krakoff has taken the

will unveil another spectacle: a 2,000-square- company from a narrowly focused purveyor

foot Coach outlet designed by OMA, the firm of leather goods to a luxury-products brand,
founded by Rem Koolhaas vastly increasing its

in 1975. The outlet, on the revenue but also “cloud-
ground floor of Macy’s ing the clarity of its store
Herald Square flagship in design,” says Shigematsu.
New York City, is sched- To recall the librarylike
uled to open this month, shelving of vintage Coach
and will be followed in stores, OMA developed a

2013 by another in Tokyo’s display system of illumi-
Omotesando district. Both nated transparent blocks;
are the work of OMA’s some are glass, others
New York office, headed by OMA' plan for a New York City Coach store. are acrylic. Shigematsu
partner Shohei Shigematsu, worked on the design
who has been with the firm for 15 years. OMA  with Krakoff, Coach’s in-house design team,
has much experience in fashion retailing: In and OMA project architect Rami Abou-Khalil.

2001 the firm unveiled a lavish Prada store on  Fred A. Bernstein

New Trends in Museum Architecture

AN EXHIBITION at Pittsburgh’s Carnegie Museum of Art highlights a new trend in museum
design—away from Bilbao-esque icons and toward a more democratic model in which architects,
often working together, create buildings and pavilions that defer to the landscape containing
them, as well as to the visitors’ journey. Raymund Ryan, the Carnegie’s architecture curator,
explores six projects in White Cube, Green Maze: New Art Landscapes, including Weiss/Manfredi’s
Olympic Sculpture Park in Seattle and Instituto Inhotim, a nature reserve with art galleries in
Brazil. Iwan Baan documented each site. (September 22, 2012—January 13, 2013.) Laura Raskin

Raketenstation Hombroich, a museum on a former NATO rocket-launching base in North Rhine-Westphalia, Germany.

noted

Wiel Arets Named Dean at IIT,
Takes the Helm This Fall

Dutch architect Wiel Arets will replace longtime
dean Donna Robertson at the Illinois Institute
of Technology College of Architecture this fall.
The university has a lineage of modernist-
minded leadership: Ludwig Mies van der Rohe
ran the architecture program from 1938 to 1958.

WTC's Skinny Spire

New renderings for One World Trade Center
show its 408-foot spire slimmed down to an
exposed metal mast. The change could
disqualify the spire from counting toward

the SOM-designed building’s official height,
according to the Council on Tall Buildings and
Urban Habitat, leaving it shorter than Chicago’s
Willis Tower and its goal of 1,776 feet tall.

Studios to Design Shanghai
Dance Center Campus

Studios Architecture has won a competition to
design the Shanghai International Dance
Center, a new home for the Shanghai Ballet.
Totaling 915,000 square feet, the project will
include gently curving buildings with theaters,
rehearsal halls, and space for 1,500 students.

NYC Releases First Report on
Large-Building Energy Use

In August, New York City released the first
benchmarking report analyzing a year of
energy and water use for privately owned
buildings over 50,000 square feet. The city is
the first in the U.S. to enact a law requiring
that such consumption be measured and now
has energy-use data on over 15,000 buildings,
the largest local database in the country.

B0 e e ———
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M INQUIRIES BILLINGS

ABI Up Slightly from June

The Architectural Billings Index rose to 48.7
in July (@ number below 50 denotes a
decrease in billings). The inquiries score was
up nearly two points. As the overall economy
shows modest improvement, “modest
declines should shift over to modest growth
in design activity over the coming months,”
says AlA chief economist Kermit Baker.

IMAGES: © OMA (TOP); INAN BAIAN, COMMISSIONED BY CARNEGIE MUSEUM OF ART
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Data from McGraw-Hill Dodge Analytics

RETAIL CONSTRUCTION
After hitting a historic low in 2010, retail

DODGE MOMENTUM INDEX REBOUNDS construction is beginning to show tempered

improvement. This year, starts are expected to
After retreating an adjusted 2.4% in June, the Dodge continue to rebound to $14.2 billion.

Momentum Index climbed 8.1% in July. This Retail Starts by Region
improved performance is in sync with Bureau of et e
Labor Statistics data released in early August that

30

showed a stronger-than-expected increase of 163,000 A
jobs for the previous month. Both the institutional 5 P \
and commercial components of the index rose in

July, with the institutional segment advancing 9.0% zo e \

and the commercial segment rising 7.3%.
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JOHNSEN SCHMALING'S STACKED CABIN IN MUSCODA, WISCONSIN,
ADHERES TO THE PROGRAM OF THE TRADITIONAL WOODED RETREAT,
WITH AN EMPHASIS ON FLEXIBILITY. BY LAURA RASKIN

o E .
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A &] HILLSIDE LEVEL
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SECTION B-B 0 6 FT.

KITCHEN

LIVING/DINING
A YOUNG couple from Chicago wanted BEDROOM

a weekend geta.way in the Wisconsin FLEX SPACE/ T ——
woods, but their budget was “aggres- B

A W N

BEDROOM o
sively small,” says Sebastian Schmaling,
of Milwaukee-based Johnsen Schmaling SR Ry
Architects. A traditional cabin with 6 ENTRY 6 8
inflexible private rooms surrounding 7 GARAGE
large, common spaces was therefore 8 BATHROOM l.

not an option. The clients and the SECTION A-A
architects were also conscious of mini-
mizing the footprint in the rural

setting: a clearing that marks an old can be closed to conceal the galley
logging road in Muscoda, Wisconsin. kitchen. “On a cold winter night, you
In order to consolidate the program, might want to sit around the fireplace
the architects stacked the functional and not do your dishes,” explains
spaces to create a house that looks likea Schmaling. Sliding glass doors open to
three-dimensional L lying on its spine. the woods, creating a screened outdoor

By carving into the slope of a hill, they  room in the summer. The top story,
could place a garage and bathroom ina  with only a third of the structure’s

concrete base, where cedar, for entry floor plate, is an elevated observatory.
and garage doors, adds warmth. The two upper floors are clad in L
From this point at the foot of the anodized metal panels. To avoid the ‘g‘
slope, stairs lead to the main level, rigidity of a grid, Schmaling staggered g
where floor-to-ceiling curtains parti- the vertical expansion joints in the 3
tion two bedrooms from an open living  concrete base so that they would not ;
and dining space. Two more curtains align with the joints of the metal =
panels and vertical windows. S
FINAL CURTAIN The main living space sits at the This desire for a casual gesture fits ;
top of a slope, affording views into the woods (tlop)‘ well with the flexible spatial qualities a
i S Cauey e oo i gl OFthe house and the emphasisonts &
kitchen and bedrooms off the living space (left), natural surroundings, making this a o
eliminating the need for costly doors and hardware. perfect place to leave it all behind. m a
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Welcome to Corporate Kindergarten

perspectivecommentary

Playful design is taking over the office, but are we really having that much fun?

BY WILLIAM HANLEY

IN AN EPISODE of the television show
Portlandia, a sketch comedy that
lovingly skewers the lifestyle quirks of
the young and creative, a woman
(played by indie rock star Carrie
Brownstein) arrives on her first day at
the Portland, Oregon, offices of advertis-
ing powerhouse Wieden+Kennedy. Her
new boss (Saturday Night Live cast mem-
ber Fred Armisen) calls to her from a
balcony inside the former warehouse
building renovated by Allied Works
Architecture in 2000, asking her to join
him in the “basket” for an important
meeting. Struggling to follow him
through a wood-and-concrete maze of
stairs and catwalks leading up through
the office’s atrium, she stumbles
through a birthday party and a basket-
ball court, gets pelted with a Frisbee

and several brightly colored exercise
balls, and is besieged by colleagues
urging her to engage in distractions
from air guitar to “mood showering.”
When she finally arrives at the top
floor—where she finds a meeting area
set in a human-sized bird’s nest—her
boss asks if she was delayed because
she was “having too much fun.”

The sketch satirizes both the life of
the creative worker, in which selling an
affect requires tearing down boundaries
between work and play, and its back-
drop, an increasingly common design
vocabulary that fosters that confusion.
While contemporary workers may regu-
larly watch Mad Men episodes, in which
professionals of another era wear dresses
and flannel suits to Miesian glass towers,
they are likely to be viewing them while

wearing hooded sweatshirts at offices
that owe more to playgrounds and dorm
rooms than boardrooms.

On the playground end of the spec-
trum, bright pop colors and twee
graphics have brought a kindergarten
feel to office interiors. They often come
along with oversized furnishings, bean-
bag chairs, the aforementioned exercise
balls, or the occasional slide—a standard
in Google’s offices. Rows of bleachers
(Wieden+Kennedy was among the first
to incorporate them) have replaced
auditoriums, and they otherwise func-
tion, like the steps of a school building,
as vertical circulation and places to
socialize. On the dorm side, office
spaces come with mismatched residen-
tial furniture, rec-room finishes, street
art, bicycles, skateboards, and rooms

POP COLORS Lorcan
O'Herlihy Architects
transformed an
existing Huntington
Beach, California,
movie theater into an
office for advertising
agency Grupo Gallegos.
It is one of many
recent office projects
to deploy a retina-
arresting palette in its
interior finishes.

PHOTOGRAPHY: © LAWRENCE ANDERSON



Techstyle® Canvas Is Anything but Blank

Your idea may start with a blank canvas, but Techstyle’s already got you
covered. With an NRC of 0.85 for superior acoustics and easy access to
the plenum, Techstyle acoustical ceilings no longer just cover a room,
they define it. Introducing Techstyle Canvas, an acoustical ceiling
system with unlimited potential for design.

HunterDouglasContract.com/Techstyle

ACOUSTICS AESTHETICS
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012 Hunter Douglas Inc.
RCLE NO 17

d LLE Al DIOnze 1r 2 14U CIICCUvely remmove wWdler ana ucpris mmomnr
shoes, while providing a stunning accent for any entranceway. To see all of our
Floorometry products, call 888-621-3344 or visit www.c-sgroup.com/floorometry
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dedicated to video games.
These play-focused moves aspire to
spare office workers from the crushing
monotony of the cubicle, inspire creativity,
and project a youthful brand: This is

PERSPECTIVE COMMENTARY

Record
Achievements

BIG WINS THIS YEAR FOR
ARCHITECTURAL RECORD

The 58th Annual Jesse H. Neal Awards
2012 GRAND NEAL

Judged on service to the industry,
editorial craftsmanship, journalistic
enterprise and innovation.

Architectural Record also won Best Use of
Social Media; Best Integrated Package; and
Best Single Issue of a Magazine (Sept. 2011).

2012 BtoB Magazine

MEDIA POWER 50

Selected on the basis of ad revenue, audience,
and something even more valuable: influence,
as evaluated by the nation’s top media
buyers, advertisers and industry analysts.

2012 BtoB Magazine

GREAT MEDIA WEBSITE

The industry barometer of best practices
in driving web traffic and connecting with
professional audiences. Judges analyzed
key metrics and measured the amount of
user-generated content for Architectural
Record’s new Continuing Education app.

2012 MIN Sales Executive of the Year Awards
TEAM LEADER OF THE YEAR
Architectural Record Publisher Laura Viscusi
was recognized for more than just her team’s
success, but for her innovation in helping
customers achieve their own marketing goals.

ARCHITECTURAL
RECORD



EL PASO CIVIC CENTER
Carl Daniels Architects used lightweight Koda xt
/ tocreate a canopy with bold colors that can
provide shade and withstand the Texas heat.

MATERIAL
Koda xt | Lawn, Lagoon and Custem”
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TURN-KEY PROJECT SUPPORT
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Akiko, 31 years old

Profession: Architectural Designer
Hobby: Animal lover

Product: Bluebeam Revu CAD

Bluebeamr @vw
Anything is possible. © = = =

- .

Bluebeam Studio

AutoCAD & Revit plug-ins 3D PDF markup

Bluebeam Revu CAD is smart. A PDF solution designed for advanced users like Akiko. Someone
who aims for perfection, has an eye for detail, and thinks outside of the box. With Revu, you can
implement paperless processes throughout the entire lifecycle of a project with powerful PDF
creation, markup, editing and collaboration features. Create high-quality PDFs with one-click
from AutoCAD®, Revit®, Navisworks® Manage and Navisworks Simulate, SolidWorks® and MS Office.
Digitally redline 2D and 3D PDFs with industry standard markups and measurements, and save
custom markups in the Tool Chest™ for easy access and reuse. Also, use Links to easily create and
manage hyperlinks, automatically track markups placed in defined Spaces, compare drawing
revisions, access files from SharePoint® or ProjectWise® and collaborate with project teams in real
time using Revu's cloud solution, Bluebeam Studio™. Go mobile by using Revu's PDF markup and
collaboration technology on the iPad, or use the full version of Revu on a tablet PC.

Revu CAD - don't just do what you do, do what you do better.

Make a difference. I ks I bluebeame:®

www.bluebeam.com/worksmarter No limits™
CIRCLE 34 © 2012 Bluebeam Software, Inc.
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A Nedlaw Living Wall is more than green plants on a vertical
surface. Nedlaw's patented "BIO FILTER™ is a world leading

technology that has the ability to clean air naturally.
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There Goes the Neighborhood

The Stedelijk's jarring addition strikes discord in Amsterdam's cultural enclave.
BY JUSTIN DAVIDSON

THE BATHTUB

The architect for the
Stedelijk Museum
extension, Mels
Crouwel of Benthem
Crouwel, has dubbed
the wing, contoured in
a white synthetic-fiber
panel, the “bathtub.”
The controversial
structure redirects the
entrance of the 1895
neo-Renaissance
museum designed by
AW. Weissman away
from Van Baerlestraat
(above) to the
Museumplein (Museum
Plaza).

FOR NINE years, the Stedelijk Museum has been Amsterdam’s
most forlorn and hopeful institution—shuttered, vacant,
and in terrible need of an overhaul that was always just
about to get started and would surely be finished sometime
soon. Finally, all the delays have been overcome, overruns
absorbed, and embarrassments set aside: The Netherlands’
modern-art mecca can finally reopen. Its collection, which
stretches from van Gogh to last week’s wunderkind via
Mondrian, Malevich, Picasso, de Kooning, and Warhol, is
returning to public view. Unfortunately, the museum that
contains such bounty has disappeared.

The flamboyant neo-Renaissance palazzo from 1895 hasn’t
vaporized, of course. Seen from the old front entrance —now
the rear—its red-brick facade, striped with white stone bands
and topped by fanciful Dutch gables and pyramidal turrets,
looks cleaner and more exuberant than ever. But approach
it from the bustling greensward of the Museumplein—or
Museum Plaza—and the original building appears to be cower-
ing behind a glossy white bathtub. This outsized plumbing
fixture, clad in para-aramid, a synthetic-fiber panel, and
finished with airplane paint to give it that enameled luxury
look, is the long-awaited, crushingly disappointing extension
designed by the Amsterdam-based firm Benthem Crouwel.

Something about this project brings out the worst in
major talents. First Robert Venturi and then Alvaro Siza got

71 View additional images at architecturalrecord.com.
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the job, and both came up with unworkable designs. Now
long deliberation and careful planning have produced a new
wing that doubles the institution’s bulk, blares its presence,
and solves some internal problems while creating a whole
passel of new ones for a troubled public space.

There’s much to like on the inside. Visitors will have a
more focused, better-lit, smoother, and more properly
climate-controlled experience than they ever could before.
The new Stedelijk can once again start borrowing works from
other institutions, which had been loath to expose their
fragile treasures to its damp and drafts. The addition touches
the original building only gently, sealing the old rear facade
inside the new glass entrance lobby. A double-height escalator
threads through a bright yellow tube and down to a 10,000-
square-foot, column-free underground gallery for really
big art.

Lead architect Mels Crouwel has preserved the beloved
white-brick interiors of the original, and at the same time
ensured that old and new galleries flow together in a
smoothly continuous sequence. The blind arcade and crown
moldings remain in place at the top of the grand stair (now
the school-group entrance); elsewhere, unadorned white
walls float a few inches off the floor. Gone is the familiar
herringbone parquet, replaced by pale wood flooring that
would be the pride of a Swedish sauna.
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There’s a conceit at work here: The seamless integration
of the old and new interiors correlates with the seamless
sheen of the new building’s envelope. In theory, the defiant
juxtaposition in architectural styles highlights the continu-
ity of the artistic experience. But this reasoning seems
awfully gaseous when you're confronted with the way the
building asserts itself on the city.

The museum borders the Museumplein, a vast open plaza
where for more than a century Amsterdammers have
gathered to ice-skate, listen to concerts, protest, or just loll
in the sun. The square has had a tortuous evolution. At the
end of the 19th century, as Amsterdam expanded, city fathers
envisioned not just a national museum—the Rijksmuseum—
but an entire cultural district, organized around an ample
park. Vienna was opening its Ringstrasse, Paris its
Haussmannian boulevards, and New York was erecting a
massive Metropolitan Museum with an 800-acre backyard
called Central Park. Amsterdam built three cultural chateaux:
the Rijks- and Stedelijk museums and the Concertgebouw,
home of the storied royal orchestra. The great green mall
that stretched between these national homes of art and
music had to negotiate a change in orientation, since the
Concertgebouw turned its facade coquettishly aside to
conform to a new street plan. Perhaps it’s that slight kink
that has allowed successive generations to nibble at the
park’s borders and muddy its symmetries.

The Museumplein has been designed, destroyed, redesigned,
and tinkered with, blurring the gracious original almost
beyond recognition. Invading German armies filled it with
bunkers. Postwar planners ran a multilane highway through
it. In 1973 the Van Gogh Museum expanded into the park
with Gerrit Rietveld’s severe brick block, then did so again in
1999, with an appalling addition by Kisho Kurokawa. In the
1990s the landscape architect Sven-Ingvar Andersson had
tried to clean up the mess. He replaced part of the roadway
with a reflecting pool and greened over the rest—but he also

sliced up the square with light paths that killed off symmetry

once and for all. Andersson’s boldest move was the ezelsoor
(donkey’s ear), created by peeling up one corner of the lawn
above a buried supermarket. On one side is an attractive and
popular grassy slope; on the other—the side facing the
Stedelijk—is a grim, blank wall.

Andersson had handed Crouwel his greatest challenge.
Instead of opening expansively onto the Museumplein, the
new entrance would be staring into the wrong side of the
donkey’s ear. Worse, the people hanging out on the inclined
green would have their backs to the museum. So instead of
building out to the property line, Crouwel put half the new
gallery space (plus an auditorium) on an upper floor and
buried the other half, leaving the ground level for a plaza
sheltered by an extravagantly cantilevered canopy. There is
talk of keeping that outdoor area buzzing with activities.
But left alone, the plaza, which is bounded by the glassed-in
lobby and that unfortunate wall, seems likely to become an
isolated and needless appendage to a grand civic square.
Crouwel’s design practically acknowledges as much: At one
end of this potential dead zone, he has plunked a freestand-
ing mechanical tower and loading dock that generally gets
cropped out of photos but can’t be edited out of existence.

The new Stedelijk’s ungainliness is especially mystifying
because few old cities have hitched their future to new

architecture as decisively as Amsterdam. It’s been expanding
in every direction, most dramatically into the northern
archipelago of artificial islands, where what were once green
smudges on a gray horizon have sprouted crystalline
structures. The Eye, a just-opened film museum by Delugan
Meissl Associated Architects, swoops down to the water, and
the future Palace of Justice by Claus en Kaan Architecten
rears energetically above it. Old brick warehouses peek out
from within new apartment complexes, idle piers sprout
fresh neighborhoods, and 17th-century houses stand along-
side modernist lofts. This is a city that takes its history and
urbanism seriously.

Crouwel has tried to honor that tradition by establishing
a new equilibrium at the Stedelijk Museum, balancing fussy
masonry with sleek industrial surfaces, ornamental curlicues
with aerodynamic curves, and earthy color with white glare.
If this were a movie about shackled strangers who discover
how much they have in common, it would feel unbearably
contrived. The new museum is an architectural odd couple,
a pair of mismatched buildings trying to ignore the fact that
they are joined at the hip. m

Justin Davidson, a Pulitzer Prize—winning critic, writes on both
architecture and music for New York magazine.

U.S. by the beginning of next year.
bisazzabagno.com CIRCLE 200
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WHITE APPARITION
The new entrance for
the Stedelijk is now at
the former rear of the
old museum where the
new wing extends out
to the Museumplein
(below). The light-filled
lobby contains an
escalator and stair
that take visitors to

a column-free
lower-level gallery
(bottom). There, much
of the modern art will
be on display in spaces
that have no daylight.

partially cut away to echo the shape of water drops.
Bisazza expects the collection to be available in the

RINSE AND REPEAT Clockwise
from top: A washbasin made of
Cristalplant with a white varnished-
brass tap sits in a steel structure
covered with solid larch wood (mirror
shown with a larch-wood frame); a
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Axor Bouroullec

For their first Axor bathroom collection (right), Paris-based designers Ronan
and Erwan Bouroullec have created an adaptable, modern line including
faucets, washbasins, a bathtub, shower components, and accessories.

The new designs permit interior designers and architects to create

custom spaces with standard Axor products. For example, faucets can

be freely arranged within the washing area—integrated into the

shelves (where the water seems to flow from the ledge), in front of

or next to the sink, or on the wall. An online design tool lets designers
experiment with 40 interchangeable components to create spaces

for individual needs. hansgrohe-usa.com CIRCLE 201
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Kerdi-Line

The Kerdi-Line drain (left) is a low-profile
alternative to traditional shower drains. Kerdi-
Line can be installed adjacent to walls or at
intermediate locations in wheelchair-accessible
showers, wet rooms, and other applications
that require drainage. Since the floor can be
sloped on a single plane to the drain, designers
can more easily use larger-format tiles. The
drain features an adjustable brushed stainless
steel grate frame in a square trim design
to accommodate a range of tile thicknesses.
kerdi-line.com CIRCLE 202
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ICU Sink

The ICU hand-washing sink and faucet system (above) from Viking D3 Series

American Standard is designed to minimize splashing and create The Viking D3 line (left) features

a more hygienic environment. The vitreous china bowl features a | 24 color options, from basic stainless

deep, sloping profile, while the hands-free gooseneck faucet spout . steel to bright green, and a patent-

directs the water flow to the sink’s slanted back wall; a laminar- i — pending customization that allows

flow device in the spout prevents air being drawn into the water ‘ customers to replace the standard

stream. The permanent EverClean surface inhibits the growth of X polished chrome knob and handle

stain- and odor-causing bacteria, mold, and mildew on the surface. y inserts with wood or custom-painted

americanstandard.com CIRCLE 203 ; clear acrylic inserts that can match
any cabinetry or decor options. The
standard inserts can be reinstalled
at any time. The D3 line includes
ranges, cooktops, built-in convection
ovens, microwaves, warming drawers,
ventilation, dishwashers, and a
French-door fridge/freezer.
vikingrange.com CIRCLE 204

Horizontal Shower



Uncoil your vision.

Metal lets
you bend your
imagination to life.
But for all of its flexibility,
it will take a tough skin to preserve
and protect your greatest accomplishments.

Put your trust in the coatings that are engineered

to endure the test of time and the elements. And with thousands

of colors already formulated, have no doubt we have the right coating
for your project. Find out which Valspar product is right for your job.

Call 1-888-306-2645 to speak with an expert or visit valsparcoil.com. V | S r

© 2012 Valspar Corporation if it matters, we're on it®
CIRCLE 78
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Wine Storage

Seattle-based Henrybuilt aims to fill the gap

in the cabinetry market between modular
European systems that appear too clinical and
custom designs that look too homey. Henrybuilt
has recently expanded its line to include wine
storage (left) that can be configured to hold any
number of bottles at a precise angle. Each system
is built by hand to order within a 12-week lead
time; the system can be used for either room-
temperature storage or for longer-term storage
in a conditioned environment. The back panels
and support bars are available in American black
walnut, rift-cut white oak, teak, wenge, Corian,
or PaperStone. The rods come in brushed or
anodized aluminum. Shown here is a back panel
and storage unit in American black walnut

and rods in brushed aluminum.
~ henrybuilt.com cIRCLE 206

CTline
The Milan-based Bulgarian architect Victor
Vasilev was inspired by the profiles of buildings
in big cities for his design of the CTline storage
system (right) for Boffi. Featuring vertical
units with shelves that work as “staggered
floors” in different heights and depths, the
design creates a composition with an irregular
profile. Available in the U.S. through Boffi
showrooms, the system is made of a matte
white Betacryl solid-surfacing material and
can be used anywhere that open storage is
needed. With a mirror placed on the inclined
front side (upon request, and not visible here),
the storage can also function as a vanity.
boffi.com cIRcLE 207

Delos Bathroom Furniture

The Delos bathroom-furniture collection
(above) is the latest design for Duravit by the
Viennese design firm EOOS. The handle-free
cabinets feature slightly overlapping doors;
all the drawers offer push-open technology.
The console’s hidden support system makes
it seem to float, and the mirror and console
together form a flat surface crowned by a
canopy of indirect, nonglare LED light. Delos
is available in two wood finishes—dark walnut
(shown) or light oak—as well as a high-gloss
white lacquer. Delos coordinates with all of
Duravit’s ceramic ranges.

duravit.us CIRCLE 208

Numerouno
A homage to the retro/modern style of the | I
mid-century kitchen, the Numerouno cabinet :
system (right) from the Italian manufacturer H I
Doimo Cucine features curved corners and . e
streamlined volumes that seem to float above [ :
the floor. Designed by Romano Giacomazzi, PR e - it e e b
the system is available in a range of 32 colors -
in glossy or matte lacquer, with or without _— .-
handles. The handle-free version comes with
.8"-thick doors and faces in glossy glass or satin
lacquer in seven color variations. The door with
rounded corners, exclusively available in a
23.6"-wide option, is hinged on its curved side.
doimocucine.it cIRCLE 209
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Scan for The Mill,
an Interactive Lighting Design Project
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- recessed trim, 70° vertical tilt, and
360° rotation. Light output comparable
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The safest installation
meets the
smartest innovations.
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Next-generation LiftMaster® door operators lead the way
with groundbreaking innovations that protect your clients.

Our new line of door operators protects your clients’ employees and property with
continuously monitored entrapment protection and state-of-the-art safety features,
making it easier than ever to incorporate warning lights, bells, and timers.

Plus, they meet tough new UL325-2010 standards, which is critical in complying with state and local building codes.
It's all what you'd expect from the #1 brand of professionally installed door operators. There’s no smarter way to protect
what matters most...your reputation.

Specify safe. Specify smart. Specify LiftMaster.
To learn more, visit liftmaster.com or call 800-323-2276.

Residential Garage Door Openers e Commercial Door Operators e Access Control -
Residential and Commercial Gate Operators e Telephone Entry Systems lft astem
liftmaster.com Commercial Door Operators
CIRCLE 39



AALFS Residence
Portola Valley, CA (United States) Villa Pavlolo
) Russia (Moscow)

=

Villa Saade
2. Lebanon (Rabieh)

Download the list of our sales offices
around the world and our project portfolio.

Prodema is the giobal brand in the wood coverings market. With hundreds of projects all around the world and a sales network of
over 80 branch offices, Prodema continues to develop its mission: helping architects to build a better and more beautiful world.

| AENOR | AENOR |

Prodema® (Prodhfl . Prodhn GD GD
ro i ro | Gestion a SNE  E. D
Made to last wooden Products exteriors by Prodema® interiors by Prodema® D E FC @E”'a‘ |Ecodiserio | | Qualifying

PEFC/14-35-00025  GA2

Prodema North America
FORMAS + 5582 N.E. 4th Court,7B « Miami, FL 33137 - office: 305-756-2062/2000 -« toll: 866-776-3362 <« www.formasinc.com

Prodema Head Office and Plant

InNTHELINE

B°. San Miéuel, s/n » 20250 Legorreta - Gipuzkoa (SPAIN) « T.: (+34) 943 80 70 00 -« F.: (+34) 943 80 71 30 * E.: prodema@prodema.com
Request a catalogue at: W W W . prodema.com/request

wWwWwWwW . prodema.com CIRCLE 66
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JuliusBlum&Co.lnc.

JB® Glass Railing

IB® Glass Railing components are available in aluminum, bronze, nickel-silver and stainless. Tested and available from
stock, JB® Glass Railing system is designed for use with 2" or %" glass. When combined with Carlstadt® self-aligning
brackets and JB® glass adapters, the architect and specifier can achieve a wide range of design alternatives, meeting most
regulatory requirements.

JuliusBlum&Colnc. 19

Stock Components For Architectural Metal Work

To Request your free copy of Catalog 19, email catalog19(@juliusblum.com Julius Blum & Co. Inc.
Julius Blum & Co. Inc. is the nation's largest supplier of architectural metal products. 80 0 » 5 2 6 R 6 2 93
For complete information on all components, visit juliusblum.com P.0. Box 816

Carlstadt, N.J. 07072
fax: 201-438-6003
bluminfo@juliusblum.com
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desert oak dusk frake  chocolate oak tempered frake bronze cupeira bright maple

granite walnut smoked walnut  macassar

Millwork made easy! Prefinished real wood veneer over 4'x9'x 3/4" MDF boards.
Doors, closets, walls, furniture. Affordable luxury with minimal fabrication.

Stocked and ready to ship, NAUF and FSC certified.
Call Robin Reigi for samples and pricing. tel: (212)924.5558 www.shinnoki.com
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Envision. ..

...the flexibility to design with any shape, any color, any texture.
With Parex USA EIFS and stucco solutions it is all possible.

With EIFS and stucco solutions from Parex USA, you bold tones, virtually any color is possible. And textural
have access to unlimited design flexibility and superior options range from smooth to rough, highly aggregated

thermal performance. Parex USA EIFS and stucco allow finishes. So think outside the box; if you can imagine it,

you to design any shape from the ultra modern to Parex USA can bring it to life. To learn more about the Vievlv Video

traditional architecture. From warm hues to deep, unlimited design potential, visit parexusa.com.

CIRCLE 12

ENVISION ANY SHAPE. ANY COLOR. ANY TEXTURE.
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House in Cyprus. Cyprus. / Arch.: Simpraxis Architects / Finition: Gold

Facade
Timber in architecture

Facade is a high density laminate timber panel. The
outer layer is highly resistant and features a unique
component, Everlook®, which provides longevity and
colour stability. Facade is a ventilated fagade system.

®
Parklex
N www.parklex.com
," COMPOSITES GUREA, S.A. Zalain Auzoa, 13 - 31780 Bera - Navarra (Spain) [t] +34 948 625 045 [f] +34 948 625 015 - parklex@parklex.com
PEFC USA: 7353 Pittsford-Victor Rd. (Rt. 96) Victor, NY 14564 - Eastern USA / phone: 585 924 1590 delforte@parklex.com - Western USA / phone: 360 451 1130
PEFC/14-35-00042 johnson@parklex.com - California / phone: 310 396 9991 info@fcpcusa.com
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No downlights need apply
Indirect » 5/8” deep * Sw/ft

Experience precision as never before, with Fino,

our new, stunningly thin indirect LED lighting solution.
Designed to promote a crisp, comfortable work
environment, Fino runs seamlessly across the walls
without interfering with wall studs, leaving your
ceilings pristine clean.

Add our 10 year limited warranty, and Fino is the
LED fixture you've been waiting for.

The Fino LED was infroduced at Lightfair 2012,
For more information contact info@amerlux.com.
Or, call Amerlux at 973-882-5010 to learn more.

So thin. So precise. So Fino.

1O Ve amerlux
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And now for something

Haiku's revolutionary technology hides inside the

seamless fit and finish at its center

reddot design award
winner 2012

‘As of 4/1/2012 | * Indoor Air, Dec. 2000; Effects of turbulent air on human thermal sensations in a warm isotherm

Ask how Big Ass Fans contribute to LEED® credits in:
Optimized Energy Performance; Enhanced Refrigerant Management;
Minimum Indoor Air Quality Performance; Increased Ventilation;

Thermal Comfort — Design; Innovation in Design

completely different ...
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Haiku™ lo
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s an 80% improvement in efficiency over conventional ceili

motors. Confirmed by ENERGY STAR?® as the most efficient ceiling fan, Haiku al
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Haiku makes a bold statement about sustainable design, with airfoils ma
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ynamic patent-pending Thin Sheet™ a
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feet and deliver smooth, silent airflow at all speeds (in fact, it’s also the quietest fan
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e exclusive Whoosh™
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mode to simulate the variations of natural airflow, increasing perceiv
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ed cooling by 40%*.
xde of engineering innovative air-movement solutions for large
Big Ass Fan®.

Here it is. And it’s the most efficient. The quietest. The most sustainable.

rooms, we heard your request: to mak

small fan worthy of being called

al environment; Xia Y.Z., Niu J.L., Zhao R.Y., Burnett J.

May be covered by ane or more of the following U.S. Patents: 6,244,821: 6,589,016 6,6
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pending. ©2012 Delta T Corporation dba the Big Ass Fan Company. All ights reserved

An 150 9001:2008 certified company
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Record
Interiors

An antidote to the growing cacophony of visual noise
surrounding us, this year’s Record Interiors features
seven projects that are refreshingly quiet, focused,

and well crafted. Homing in on what’s essential, the
designers and architects are unapologetically minimalist
in their strategies. Yet none resorts to cookie-cutter
austerity. Each solution is uniquely tailored to its client,
program, and context—19th- and 20th-century land-
marks, a high-rise apartment, a new industrial-style
structure, and a commercial space—fusing with the
existing architecture but never overshadowing it.

These contemporary living and work environments are
standouts that we know will endure the test of time.
Linda C. Lentz

CHOCOLATE SHOP, TOKYO
PRODUCTION STUDIO, NEW YORK CITY
PHOTOGRAPHY STUDIO, SAO PAULO
LAW OFFICE, FRANKFURT AM MAIN
TEST KITCHEN, COPENHAGEN

LIBRARY, MEXICO CITY

RESIDENCE, CHICAGO
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LOGAN PRODUCTION
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100% Chocolate Café | Tokyo | Wonderwall
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. newcafé is front and

center, with an entrance
and clear views inside

from the outdoor plaza of
the Tokyo Skytree tower
(this page), and aback
door into the Tokyo
Solamachi mall (opposite).
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eiji is Japan’s largest chocolate manufacturer, and its
100% Chocolate Café, designed by the Tokyo-based firm
Wonderwall, is a cocoa connoisseur’s dream come true.
In addition to dominating the menu, Meiji’s mainstay is
the defining element of the café’s architecture. A trans-
parent refrigerator showcasing tubs of chocolate greets
patrons upon entry; walls of wrapped chocolate squares
tile the sales section; and an open kitchen, where chocolate concoctions
are prepared before customers’ eyes, presides over the seating area.
Most delectable of all, a spectacular suspended ceiling that replicates
Meiji’s iconic itachoco bar in wood covers the room with chocolate.

Opened in May 2012, the café is Meiji's second foray into retail. The
first came about in 2004 when the company rebuilt its headquarters
in the heart of downtown Tokyo. Going head-to-head with the luxury
chocolatiers launching boutiques citywide, Meiji hired Wonderwall to
create a street-level shop in its new building. According to Hiroshi
Harada, manager of Meiji’s Business Development Team, the combined
shop and café, based on the idea of a “chef’s table in the kitchen,”
establishes direct contact between the mass-market manufacturer and
its customers, minus the prices of the high-end brands.

The immediate success of the flagship inspired thoughts of a second
outlet—but only if the company could find an appropriate venue. That
opportunity arose with the construction of Tokyo Skytree, a 2,080-foot-
high broadcast tower looming over a low-scale neighborhood east of
the Sumida River. The building was poised to make its mark on the
city’s skyline and become a hot tourist spot. To lure visitors, the devel-
opers built Tokyo Solamachi, a 312-store mall, at the tower’s base. When
a1,956-square-foot space with direct outdoor access became available,
Meiji moved forward with its plan. “It is not just a shop inside a mall,”
explains Wonderwall founder Masamichi Katayama. With two exterior
exposures, one directly opposite Skytree’s elevator lobby, the café is
practically an independent entity.

Incorporating the building’s window walls as mandated by the devel-
oper, Katayama put a take-out counter and the shop’s main entrance
on Skytree’s front, pedestrian plaza. (A secondary door at the back of
the store connects to the mall interior.) He organized the café itself into
three different seating areas with a central, open kitchen that separates
it from a retail section behind. Then he installed another, concealed
kitchen, connected to the first by a pass-through, where ingredients
are prepared from scratch daily. This area mediates the café’s rectilin-
ear layout and the irregular geometry of the raw space.

Though the base building’s 16-foot-high gross ceiling height offered
plenty of design opportunities, the four reinforced-concrete columns
at the perimeter could not be budged. To diminish their presence, the
designer covered both the 33-inch-square columns and the adjacent
walls with white, 4-inch-square glazed tiles normally used in home
kitchens. Wood floors, stainless steel counters and cabinets, and the
“skeleton refrigerator” underscore Katayama’s “open kitchen” concept.

One of the project’s signature elements, the full-height glass case
chills 56 individual bins of chocolate, each a different flavor developed
by the client. Parlaying an architectural detail into a successful
marketing tool, the vats, which are identified by name and number,
correspond to the chocolates for sale. Their bright, candy-colored wrap-
pers, along with the café’s logo, are the products of the graphic-design
studio Groovisions.

While the retail side caters to Japan’s voracious appetite for souvenir
shopping, the seating area, with its chocolate-brown Tolix chairs,
accommodates groups of various sizes. In addition to the seven-person
stainless steel bar at the window facing Skytree, 32-inch-round white
marble tables fit groups of four, and a 19-foot-long communal gray-
veined slab, running parallel to the kitchen, seats up to 20. Invisible




100% CHOCOLATE CAFE

WONDERWALL

SWEET SURROUNDINGS
A wooden replica of the
company's itachoco bar,
the well-crafted dropped
ceiling neatly conceals the
room’s mechanical and
electrical systems from the
patrons seated at the
marble tables below.




68 ARCHITECTURAL RECORD SEPTEMBER 2012 RECORD INTERIORS
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FLOOR PLAN

credits
INTERIOR DESIGNER: Wonderwall — Masamichi
Katayama, principal in charge

CONSULTANTS: Plus Y - Yasuhara Masaki (lighting
design); Groovisions (graphic design)

OWNER: Meiji

GENERAL CONTRACTOR: D. Brain

SI1ZE:1956 square feet

COST: withheld

COMPLETION DATE: May 2012

SOURCES

LIGHTING: Flos (table lamps); Maxray (halogen
downlights); DN (fluorescent); Luci (LED); Complex
Universal Furniture Supply (cast-aluminum pendants)

CHAIRS: Tolix

1 ENTRANCE
CAFE
TAKE-OUT WINDOW
OPEN KITCHEN
CHOCOLATE DISPLAY
RETAIL DISPLAY AREA
PRODUCTION KITCHEN
BACK OF HOUSE

® N 0 U A W N

CLEAR DIVISIONS The refrigerated
display case backs onto the open
kitchen and separates the casual
dining area of the café from its
colorful retail section. Containing
56 bins of chocolate—each with a
different flavor—the full-height

glass unit provides a deliciously
transparent foil for the rich walnut
ceiling above.

wood underpinnings support the heavy top from below and secure a
row of glass-shaded lamps affixed to the tabletop that softly illuminate
and separate strangers sitting opposite each other.

Elsewhere, rows of decorative pendants—simple globes above the
counter seating and vintage-inspired fixtures above the kitchen—con-
tribute to the cheery atmosphere. Thanks to the glass facade, the room
is filled with daylight, augmented by halogen downlights mounted in
the ceiling—the only surface where Katayama could really go to town.

A thick slab of mouth-watering walnut wood articulated with a
chunky, chocolate-bar-like grid, the nearly foot-deep dropped ceiling
unifies the café. It also conceals the mechanical and electrical equip-
ment, such as fire-protection, lighting, and air-conditioning systems
(the on-site chocolate preparation prohibits room temperatures above
75 degrees Fahrenheit); and, although the indirect fluorescent lighting
around the ceiling structure makes the suspended plane appear to be
floating, it requires a steel-box frame to hold its heavy construction
in place.

“The ceiling is a little ‘pop,’” concedes Katayama with a grin. One
would not expect anything less from Wonderwall, but this isn’t Hello
Kitty kitsch. The 100% Chocolate Café at Skytree tastefully creates a
new consumer outlet without challenging the image of the established
chocolate manufacturer. m

Naomi R. Pollock is a Tokyo-based architect and special international
correspondent for RECORD.
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Logan | New York City | SO-IL

SHEER WALL

The New York office for a production company
exploits the architectonic potential of scrim.
BY SUZANNE STEPHENS
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The two layers of
attached to steel
portals, enshroud ro

of white cast-iron
columns. A single layer
of the scrim along one
outside wall cuts glare.
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CONTINUOUS PLANE Two white tables topped
with a seamless solid surface extend 65 feet
down the length of both workspaces. At the end
of one table in the inner workspace (right), two
layers of glass divide offices for acoustical
privacy. The pattern of reflected windows in the
exterior walls adds visual ambiguity to glazed
partitions.

ow do you design a workspace that expresses the digital world of flux
and virtual reality? Think diaphanously. Or that is how the Brooklyn-
based architectural firm Solid Objectives—Idenburg Liu (SO-IL)
approached the configuration of new offices in New York City for
Logan, a production company involved in commercials, video games,
and feature films. “The way we work is very fluid,” says Alexei
Tylevich, owner and managing director of Logan. “It’s important to
have a place that reflects that.”

SO-IL—founded in 2008 by Dutch-trained architect Florian Idenburg and
Chinese-born, U.S.-trained architectural partner and wife Jing Liu—responded
with a scheme in which nylon scrim plays a dominant role in defining the inte-
rior. Idenburg and Liu, who met when they were working at the architecture firm
SANAA, have shown a distinct predilection for ethereal, free-form structures. In
recent months their K3 for Kukje Gallery in Seoul gained attention with a gray
chain-mail carapace enveloping a concrete structure (RECORD, July 2012, page 68).
In May their snakelike temporary white vinyl tent for the Frieze Art Fair in New
York garnered more notice. Not surprisingly, when photographer Iwan Baan
introduced Idenburg to Tylevich, the two found a commonality of vision: abstract,
surreal—and blurry.

To accommodate Logan’s team of producers, filmmakers, designers, artists, and
animators, the architects took translucency as the starting point for the bicoastal
company’s SoHo office. “We wanted to deviate from the standard dark-hole video
workspace,” says Ilias Papageorgiou, SO-IL's associate principal in charge of the
project.

Working with 6,500 square feet in a landmarked cast-iron loft building dating
from 1867 at the corner of Greene and Grand streets, SO-IL created two long,
rectilinear work areas separated by a dividing wall of double layers of white nylon
scrim. Affixed to steel portals that give access from one space to the other, the
layers enshroud a long row of cast-iron columns, painted white. (This same type of
thick but lightweight “wall” separates the innermost workspace from a corridor
connecting service functions along the eastern perimeter of the office.) “The
fabric walls not only diffuse the light but, like a projection screen, change colors
as natural light changes throughout the day,” notes Papageorgiou. The client
remarks that the fabric also gives its occupants easy visual access to other areas.
“The space is translucent and mysterious,” Tylevich says. “You feel both exposed
and hidden at the same time.”

In addition, the seamless nylon fabric, 14 feet high, stretches the length of the
peripheral brick wall punctured by large windows along Greene Street. It not only
mitigates the sun’s glare, but recasts the interior architectural elements of the
original structure as haunting apparitions of its 19th-century past, replete with
shadowy traces of heating pipes and window mullions.

Down the middle of each of the two rectilinear workrooms run 65-foot-long,
5-foot-wide, solid-surface worktables on custom-designed metal bases. They can
permit up to 55 nomadic designers to sit communally at the computer stations;
many of them, assigned on a project-by-project basis, linger only a few days. The
superlong refectory-like tables, the owner notes, encourage the exchange of ideas
and information among the itinerant designers.




NEW YORK CITY
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ENTRY

RECEPTION
WORKSTATIONS
CONFERENCE ROOM
OFFICE

EDITING BAY
RECORDING ROOM
SERVER ROOM
KITCHEN

LUMINOUS

Daylight, admitted
from the south and
west walls in the
corner office space,
permeates the interior
(opposite) through an
ethereal haze of scrim.
“We wanted to avoid
glare on the computer
screens,” says SO-IL's
llias Papageorgiou. The
reception desk at the
entrance (above) is
clad in aluminum to
bounce indirect light,
while the existing wood
floor is painted gray
with an ebony finish to
ground the white
interior with a smoky,
planar surface.



NEW YORK CITY LOGAN

To provide two acoustically private offices plus a conference room, SO-IL
installed single-pane, low-E glass partitions at the south end of the two workrooms
overlooking Grand Street. The long white tables, for which Brooklyn-based Situ
Studio joined 10-foot lengths of the solid-surface tops with glue to make them
appear seamless, virtually shoot through the glass partitions in a continuous path
that perceptually extends the workspace. “Connection to the outside and natural
light were really important for us,” says Papageorgiou.

Along with the scrim, the design team heightened the ghostly ambience by
stretching backlit white polyvinyl chloride (PVC) ceiling panels onto frames
suspended above the tables. “The subtle interplay of light changes throughout the
day and feels gentle,” Tylevich comments. “Then the backlit ceiling becomes the
dominant source of illumination at night—like a futuristic film set.” In addition,
Studio Hoon Kim gave the solid wall surface along the north edge of the work-
space a sheen from bounced light by treating it with a venetian plaster before
coating it with silver wax.

SO-IL did include a few (literally) dark notes: The existing wood floor was paint-
ed gray with an ebony stain to create a funereal, smoky plane. The firm swathed
walls in the editing suites in thick gray felt to provide total sound isolation.

Logan’s interiors offer flexibility and serenity to its itinerant workers and perma-
nent staff in a minimal, uncluttered, evanescent space. It does so happily without
resorting to the faddish playpen/dorm-room design of so many high-tech offices
today (see “Welcome to Corporate Kindergarten,” page 36). This crisply low-key but
memorable workplace demonstrates that it’s not necessary to indulge in infantiliza-
tion to be perceived as youthful. SO-IL and Logan both dare to pose an alternative to
the corporate-office look without, as Tylevich notes, “being loud or vulgar.” m

SO-IL

credits

ARCHITECTURAL
DESIGNER: Solid Objectives-
Idenburg Liu (SO-IL) - Florian
Idenburg, Jing Liu, partners;
llias Papageorgiou, associate
principal in charge; Danny
Duong, Nicole Passarella,
Takuya Iwamura, design team
ARCHITECT OF RECORD:
Formactiv

GENERAL CONTRACTOR:
Katsura Construction
CONSULTANTS: Situ Studio
(work-surface fabrication);
Studio Hoon Kim (plaster
walls); Lighting Workshop
(lighting)

SI1ZE: 6,500 square feet
COST: withheld
COMPLETION DATE:
January 2012

SOURCES

NYLON FABRIC: Gerriets
(Trevira)

SOLID SURFACING: LG
Hausys

STRETCHED-PVC CEILING:
Newmat

FELT WALLS FOR EDITING
SUITES: Felt Studio
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Studio SC | Sdo Paulo | Studio MK27

GARDEN ”w. .
OF HIDDEN "W | b
DELIGHTS > "&u,mw& ‘

Architect Marcio Kogan tucks a
studio devoted to food photography
within an industrial-style shell and
expands its possibilities with a wall
that opens to a secret courtyard.

BY HATTIE HARTMAN

ocated in Sdo Paulo’s Vila Olimpia neighborhood,
Studio SC is a temple to food, or, more precisely, to
food photography. It is also the ultimate expression
of Brazil’s current economic prosperity, and epito-
mizes a city where eating well is a serious business.
Though it is primarily a working photo studio, the
facility is also used for staging receptions and food
demonstrations by and for the Paulista glitterati—including
celebrity chef Alex Atala of the city’s top-rated restaurant
D.0.M.—in a luxurious setting where garden, interior, and
roof terrace converge seamlessly.

The studio, designed by Sdo Paulo-based architect Marcio
Kogan and his firm, Studio MK27, is housed within a white
metal shell inspired by the neighborhood’s industrial past.
The building’s minimalist street facade provides a surprising
counterpoint to the exquisitely detailed materials within.
When visitors arrive, they are typically directed to a discreet
double security door by a voice from an intercom—a reminder
that Sdo Paulo is a city where much takes place behind
secure walls. They enter into a beautiful and boldly land-
scaped courtyard that runs the full length of the 143-foot-long
site. Realizing that photography studios do not need
windows, the architects cleverly opted for a narrow, 41-foot-
wide single-aspect building that opens along its entire north
side to embrace the 25-foot-deep garden, which is more an
outdoor room than an ancillary space. A large gate in the
street wall swings in to welcome guests (and deliveries)
directly into the garden for gala events.

Sliding doors, just short of 10 feet high, separate the out-
doors from the studio’s main interior area, a spacious open
gallery for photo shoots, flanked by a pair of double-height,

JTL
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OUTDOOR ROOM The windowless building
actually houses a structure within a structure
that opens along one side to embrace a
charming'garden, providing ancillary space for
photo shoots and_events.
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boxlike structures that are simultaneously linked and
punctuated by a slender concrete bridge. Made of custom
panels and bifold doors of freijo, a Brazilian hardwood that
contrasts with the building’s gray terrazzolike concrete
floors and limestone threshold, the two side volumes contain
private office and conference areas on the upper floors and
production spaces on each side of the ground level.

The building’s parti reveals itself to visitors on the upper
floor, where they can see it is all a pretext to cross from
one side of the studio to the other via the bridge, which
overlooks the main space with its workstations lining the
long back wall. (Woe to any employee with a messy desk!)
Influenced by the spatial organization of such notable

Sl S e e

RECORD INTERIORS

Brazilian modernists as Jodo Batista Vilanova Artigas,
Kogan'’s design enables the studio to work simultaneously as
a flexible area for photo shoots and as a place for social
gatherings, which can spill out into the garden. The fabrica-
tion and configuration of all the materials reinforce the
extreme linearity of the space, from the horizontal imprint
of the narrow timber formwork on the concrete bridge to the
verticality of the wood on the folding doors, which enclose
an image-processing lab at one end and a kitchen across the
way. The 1-by-4-foot dimensions of the custom concrete floor
tiles reinforce the elongated effect.

“We are compulsive about all of the detailing, obsessively

s0,” explains project architect Suzana Glogowski. This is
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GROUND FLOOR

1 GARDEN
RECEPTION

IMAGE PROCESSING
OFFICE

KITCHEN

STORAGE ; O _
CONFERENCE ROOM

STUDIO |
PARKING

10 PATIO

11 BRIDGE

12 GARDEN WALL

SECOND FLOOR

SECTION B-B

SECTION A-A

credits

ARCHITECT: Studio MK27 - Marcio
Kogan, design architect; Suzana
Glogowski, co-architect; Diana
Radomysler, interior designer; Beatriz
Meyer, furniture designer
ENGINEERS: Ledo e Associados
(structural)

CONSULTANT: Isabel Duprat
(landscape)

GENERAL CONTRACTOR: Lock
Engenharia

0 16FT.
5M.

OWNER: Studio SC

SI1ZE: 12,500 square feet

COosT: $5.8 million
COMPLETION DATE: March 2011
SOURCES

FLOORING: Concresteel

LIGHTING: Tom Dixon, Foscarini
(floor lamps)

FURNITURE: Moroso



BOXED UP Designer
furnishings, such as
Tom Dixon's Cone
Lights on a tripod,
decorate the main
studio (above). This
spacious gallery is
flanked by two
double-height volumes
(one shown above) that
house offices and
conference rooms on
the upper levels, image
| [ processing and kitchen

‘ Il | | spaces on each side of
fHifh I w Il [ 1T i the ground floor, and a

| Il | | | i light-filtered reception
I | | t T y ] area (left) that opens
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to the garden, near the
entrance gate.
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SNAP SHOTS Trios of 1'/z-inch-round steel bars connect the 72-foot-long
concrete bridge to the ceiling, where discreet lighting provides general
illumination (right).

The top floor houses an event space with a surrounding rooftop deck, and a
large demonstration kitchen where chefs can prepare complete meals and
serve them on the 33-foot-long wood counter (opposite, top).

The prep kitchen for photo shoots looks out into the studio and offers food
stylists views of the garden when the metal sliding doors are opened (below).

In addition to extending the interior space by 25 feet, the garden serves as
a natural, 3-D “wallpaper” for the enclosed workplace (opposite, bottom).

apparent in subtle aspects of the construction, such as the
seemingly delicate trios of circular steel bars—only 1% inches
in diameter—that carry the 72-foot-long bridge across the
room and a subtle 1-inch shadow gap between the bridge and
the wood boxes on either side of it.

A third floor, surrounded on all four sides by a roof deck,
houses an events space equipped with a gourmet demonstra-
tion kitchen. A 33-foot-long wood counter here accommodates
up to 16 guests in the gracious space where three layers of
sliding perforated-metal screens modulate daylight with a
shimmering moiré effect. Incorporating his aesthetic vision
into every aspect of the project, Kogan tucked tall appliances,
storage units, and an audio/video system along an adjacent
stainless steel wall, and even added sleek tubular-steel
sprinkler heads in the ceiling. Glogowski explains that
extensive discussions with a team of seven Japanese engineers
responsible for the mechanical services resulted in the flush
detailing of the supersized ventilation system installed
above the island cooktop.

On a more decorative note, Studio MK27’s interior designer,
Diana Radomysler, arranged brightly colored cushioned
chairs around the dining counter—a whimsical touch that
adds a festive note to the room. Eschewing the traditional
Brazilian proclivity for marble, Radomysler used a pristine,
stonelike quartz composite to give a contemporary feel to
kitchens and bathrooms, and selected Cone Lights on tripod
stands by British designer Tom Dixon for their nod to the
utilitarian lighting equipment typically used by photographers.

Completed in March 2011, Studio SC is doing so well that it
has already outgrown the existing premises. The architects
recently added a second kitchen on the roof near the stair,
inserting it like a plug. The owners have also purchased the
adjacent property, where an extension is already under
construction for back-of-house support functions for the
gourmet kitchen.

With the success of Studio SC, Kogan’s roughly 20-person
practice has reached a new threshold. After years of design-
ing primarily one-off houses, such as the Bahia House in
Salvador, Brazil (RECORD, April 2011, page 68), and finally
earning international acclaim, the firm is now doing larger
projects abroad, including a 26-unit housing complex in
Madrid and a bungalow hotel in Alentejo, Portugal. With
this increase in both scale and geographic spread, Kogan’s
challenge will be to maintain the level of detail that renders
Studio SC such a visual feast. m

Hattie Hartman is an editor at London’s The Architects’ Journal.
She previously lived and worked in Brazil.
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PHOTOGRAPHY: ® ERIC LAIGNEL, EXCEPT AS NOTED

anked second on the 2012 A-List of the American
Lawyer, the Los Angeles-based Paul Hastings LLP
is a 61-year-old firm with a progressive global
vision—one that incorporates good design into a
business strategy that aims to attract prime
talent and clients with leading-edge facilities.

So when the managing partners decided to open
a Frankfurt office after a 2008 merger with the German
firm Smeets Haas Wolff, they tapped architect Lauren Rottet
to regenerate a high-profile 1950s location to reflect the open
work style they embrace. Their new address is not only on a
leafy residential street in Frankfurt’s affluent Westend
neighborhood next to the city’s gorgeous Palmengarten and
Botanical Gardens, it also has an intriguing architectural
pedigree.

Siesmayerstrasse 21 is a 1955 building by Gordon Bunshaft
of Skidmore, Owings & Merrill that echoes his 23-story Lever
House in New York City (1952), both in plan and by virtue of
its distinctive facade made of contrasting rows of clear and
tinted glass framed by a metal grid. Part of a diplomatic
initiative as complex as a James Bond plot, the five-story
structure is one of five similar U.S. Consulate buildings in
West Germany designed by Bunshaft in collaboration with
German architect Otto Apel, an assistant to Albert Speer
from 1933 to 1943. The post-World War II era was fraught
with Cold War politics, and the State Department commis-
sioned America’s top Modernist architects—including
Harrison & Abramovitz, Ralph Rapson, and Edward Durell
Stone—to design facilities around the world as symbols of
democracy, culture, and power. “Architectural modernism
became linked with the idea of freedom after the war,” writes
Jane C. Loeffler in her fascinating Architecture of Diplomacy
(Princeton Architectural Press, 1998). Bunshaft’s style, she
says, was considered one of the most “American,” and Lever
House had the look and quality U.S. officials wanted to export.

Rottet, who has created more than a dozen interiors for
Paul Hastings over the past 10 years, says, “The building is a
Modern gem, and I recommended that they lease it as soon
as they showed it to me.” It fits with the firm’s program.
Unlike traditional law offices, she explains, Paul Hastings
wants to be seen from the street. The building’s footprint
and glazing allow for that visibility, with a single-story base
shaped like a square doughnut, topped by a shallow, recessed
mezzanine and three-story office block across its north side.

Prior to the firm’s lease, the building changed hands
from the State Department to the German developer Gross
& Partner, and underwent a structural overhaul led by the
Frankfurt-based architects Schneider+Schumacher in 2007.
Repaired and reglazed, with a new underground parking
garage and freshly landscaped grounds, the 57-year-old
landmarked building appears unscathed by the rigors of

WHITE ON WHITE ~ time and bureaucratic management. Its scale, massing,
Timeless materials and and reflective qualities provide an elegantly contemporary
szh;;:::;?;sigsgj:;n:oor counterpoint to the surrounding streetscape dotted with
panels, a Calcutta marble turn-of-the-20th-century Wilhelminian-style buildings.
_counter, and terrazzo “We definitely wanted to work with the architecture to
flooring, ease into the create an interior that looks like it could have been there

: L?,fﬁ:;:ﬁﬁ?::& ell that forever,” explains Rottet. Ironically, budget constraints

2 the new interior almost curbed Bunshaft’s original vision for the interior, and
- seems original. _ records indicate that designer appointments, such as Knoll

furniture, were the exception, not the rule. Free of rigid
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MODERN GEM
Rottet Studio
developed a strategy
based on Gordon
Bunshaft's recently
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credits

ARCHITECT: Rottet Studio - Lauren
Rottet, principal; Kelie Mayfield, Alice
Hricak, Ben Koush, Laine Gregory,
Simona Furini, design team
ARCHITECT OF RECORD:
Scharnberger Architekten
ASSOCIATE ARCHITECT: Mudrony
Architekt

ENGINEERS: Ingenieurbiiro Kloffel

(electrical/mechanical)
CLIENT: Paul Hastings LLP

GENERAL CONTRACTOR: Gross &
Partner

SIZE: 20,864 square feet
COST: withheld
SOURCES

SOLID SURFACE: Corian

-

ENTRANCE
RECEPTION

LOUNGE

WARDROBE
COURTYARD
ENTERTAINING AREA
KITCHEN
RESTROOMS
CONFERENCE ROOM

CLIENT LOUNGE/
CONFERENCE ROOM

11 LIBRARY
12 PRIVATE OFFICE
13 OPEN WORKSPACE
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FURNITURE: B&B Italia; Bene;
Brunner Group; Established & Sons;
Interstuhl; Minotti; Vitra; Walter Knoll;
Renz; Wilkhahn Modus; USM Haller
PLASTIC LAMINATE: Pionite (gloss);
FunderMax

LIGHTING: Selux; Alkco; Hatec
Lichttechnik; Megaman; Focal Point

GLASS: Mdder Office (office fronts)
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historical criteria, she devised a timeless modern scheme.

In keeping with the building’s International Style, Rottet
opted for a minimalist palette of materials and furnishings.
Because the structure was gutted during the restoration,
the architect and her team at the Houston- and Los Angeles—
based Rottet Studio were able to retain the openness of the
architecture without major demolition. First the HVAC was
upgraded with sleek, low-profile radiators beneath the windows
and an energy-efficient radiant-cooling system in the
ceiling. (Forced air conditioning is used sparingly and vented
through subtle ceiling slots in conference rooms and event
spaces.) Then they installed terrazzo flooring, noise-resistant
transparent or white walls, and fluorescent lighting recessed
into perimeter ceiling and wall coves or downlight fixtures,
carefully maintaining unobstructed views throughout.

Paul Hastings is the building’s anchor tenant, occupying
the first three floors and lobby. To remain prominent, the
firm’s receptionist doubles as host for the businesses on
the upper floors as well. For privacy, Rottet tucked a cherry-
wood reception desk to the left of the entrance and installed
a wall of lacquered panels behind it that slide out on either
end to close off the firm’s inner space when necessary.
Likewise, she concealed an adjacent conference room with
glossy, opaque tempered glass. A composed seating area in
soft neutrals serves as a tranquil lobby lounge.
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Nivvies

The client originally wanted to put offices in the lobby,
says Rottet. But it didn’t really need the space, and the
architect “felt it was important to emphasize the building’s
transparency.” She convinced the firm that this area would
be an ideal focal point to establish the company’s presence
and for entertaining. Then she organized day-lit banks of
glass-enclosed offices, open support stations, a library, and
pantries along the north, west, and south halls of the ground
floor and on the two upper levels overlooking the courtyard.

Rottet’s most surprising and gracious move lies behind
the wall backing the reception area, where she created a
hybrid entertainment/work lounge dominated by a striking
marble bar and generous seating arrangement. It is very
discreet: She covered a kitchen and restrooms with low-luster,
solid-surface doors and tucked a closet behind pristine,
back-painted glass. This luxurious touch of Bond happens
to be extremely functional, says the local director of office
administration, Elena Ernst. “Clients come here between
meetings to make phone calls,” she says. It’s a place where
they can sit and relax. It is also where the firm hosts parties.

It’s hard to believe that this urbane setting was once a
haunt for travelers and expats, hidden behind venetian
blinds and filled with standard-issue government furniture.
Rottet’s refined transformation enables this mid-20th-century
classic to take on the 21st—identity intact. m

DIPLOMATIC MOVES
While Paul Hastings is
the building's anchor
tenant, leasing the first
three of its five floors,
the firm shares the
lobby (and its own
receptionist) with the
businesses on the top
two floors. Rottet
created a Zenlike
seating area at the far
side of the main
corridor to serve as a
lobby lounge (above,
left and right). She
tucked the cherry-
wood reception desk
(opposite, left) to the
side of the entrance
and installed a wall of
lacquered panels
behind it that slide out
on either end to close
off the firm's space
when necessary. Then
she concealed a
conference room with
glossy, painted-glass
walls and doors
(opposite, right).
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SPRUCED UP
Without touching the
existing structure,
GXN divided the
2,153-square-foot
space by creating a
series of freestanding
storage units
comprising over 500
unigue boxes made
with Nordic spruce
and birch.
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Noma FoodLab | Copenhagen | GXN

REGIPE FOR

The innovation unit of 3XN

- Architects rises to the challenge of
‘turning a historic warehouse ffito™

a state-of-the-art test kitchen for
culinary superstar. BY CHRIS FOGES.

ARCHITECTURAL RECORD SEPTEMBER 2012 RECORD INTERIORS

TEAMWORK

The architects inserted
a modern kitchen into
the historic structure
with high-tech German
appliances, ample
lava-stone counters,
and plenty of storage.

sing only ingredients sourced from the forests, fields, and waters of
the Nordic countries, René Redzepi invented a regional cuisine whose
celebration of the local has found a global audience. This year Time
magazine named the 34-year-old chef as one of its 100 most influential
people, and his Copenhagen restaurant, Noma, was voted Restaurant
magazine’s best in the world for the third time.

Noma'’s food is equally strange and sophisticated, earthy and pre-
cise—qualities echoed in the design of its new culinary laboratory, the FoodLab.
The test kitchen, once in a nearby houseboat, has been relocated to the space
above the wharfside restaurant to act as an engine of inspiration. For the interior,
Redzepi turned to the architecture firm 3XN, whose office faces Noma across a
small harbor. The connection between the two goes beyond mere proximity,
however. Kasper Guldager Jorgensen leads 3XN’s in-house research-and-develop-
ment unit, GXN, and made contact with Redzepi after seeing him on TV. The
architect was struck by the similarity of their positions: Both lead young, interna-
tional teams focused on aesthetic and technical innovation. While Noma’s chefs
draw flavor from bitter roots and unripe fruit, GXN’s architects and engineers
develop biocomposite cladding and microperforated sunscreens.

For Jorgensen, Noma’s “experimentarium” is itself an experimental project that
can be applied to 3XN’s larger buildings. Though small, it is dense in both ideas
and program. In addition to the test kitchen, the 2,153-square-foot FoodLab
provides lockers, linen storage, a library, an office, and a staff canteen. To compli-
cate matters, the 18th-century warehouse containing the restaurant and lab is
a protected historic structure, so nothing can be fixed to the walls or the eight
gnarled pine columns that march in pairs through the center of the space.

GXN’s response: to make a series of freestanding installations, at a scale
between building and furniture, that serve as both room dividers and shelving.
Four cylindrical displays wrap alternate columns. From three, long tails of double-
sided storage units extend to the walls, splitting the room roughly into quarters—
dining, kitchen, office, and linen storage—that are discrete but not separate.

The architects designed the furniture using parametric-modeling software
that allowed for continuous revisions throughout the process and optimized
material use. They had all 5,283 components cut from 249 standard 8-by-4-foot
sheets of Nordic birch and spruce plywood at a local shop with a CNC milling
machine. Then they assembled the pieces themselves on site, in three weeks.

The use of locally produced plywood echoes Redzepi’s attitude toward ingredi-
ents. The ordinariness of the material is not disguised, but made special by the
evident care and intelligence in the design and fabrication process. The shelving is
made up of more than 500 open-front boxes, which appear to float independently.
Concealed plywood frames allow soft light from integral fixtures to filter through
the gaps between boxes, giving the blond wood a warm glow.

The boxes, in various sizes, are arranged in a staggered pattern reminiscent of
brickwork, their dimensions derived from the humble plastic containers Noma
uses for its spice library. Bearing the names of the exotic produce within them—
Icelandic moss, samphire salt, onion ash—these are on display next to decorative
artifacts referencing the wild ingredients the chefs forage: blue speckled birds’
eggs, razor clams, scallop shells. Elsewhere in the room, nature appears as
pixelated birch-tree reliefs carved with a router into the face of the locker doors,
and an herb garden in plywood carts, bathed from above in ultraviolet light.

The GXN plan places working areas next to windows, which look out over the
harbor, and keeps the wide central aisle free for those passing between areas, or
through the lab to one of the restaurant’s three service kitchens, where 50 cooks
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GXN's ingenious shelving units were sized to
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accommodate the plastic storage bins that
Noma's chefs use to hold the components of
their spice library (opposite).




supply just 12 tables. It encourages chance encounters among waiters between
shifts, office staff at their desks, and chefs on break, reflecting Redzepi’s belief
that you get the best results from happy people.

The Danish word hygge, roughly translated as “coziness,” describes a condition
whose cultivation is said to be a national obsession. It has both social and material
connotations, linking the companionship of family and friends, especially over
food, and a physical well-being that comes not from luxury but from low, candle-
like light and modest comfort. At the FoodLab, clear plastic “Star” fixtures, designed
by the architects, twinkle above the 50-seat canteen. As with the furniture, these
were created to embody what Jorgensen calls “Nordic cool” geometry, in which an
inner complexity of design and construction is evident in simple forms. A delicate
tension also exists between the cool look of the pale, engineered plywood and
the warmth of materials like the black lava stone used for the kitchen counters.
Chairs, upholstered in a soft, feltlike fabric, help to create an intimate acoustic.

In the dining room downstairs, Redzepi rejected the starched linen tablecloths
and cut crystal of Copenhagen’s traditional upmarket restaurants in favor of
bare, age-scarred walls and understated Danish Modern furniture. It is a carefully
contrived design, but one that underscores the food. In the FoodLab, GXN has
achieved something similar. The architects have made the plate, not the meal. m

Chris Foges is the editor of the London-based design journal Architecture Today.
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Antonio Castro Leal Library | Mexico City | BGP Arquitectura

A small library is one of the first finished pieces
of a larger project to transform a historic building

into a center for culture and education.

BY BETH BROOME

mid the traffic and bustle of central Mexico City,
the fortresslike Ciudadela building sprawls territo-
rially across its 7-acre parcel of land, bordered by
the busy Balderas Avenue and bright yellow vendor
carts to the east, a smaller street to the west,
and public plazas to the north and south. Tucked
within its stone confines, along the building’s
northwest perimeter and facing an interior courtyard, is the
diminutive Antonio Castro Leal library, a newly renovated
space designed by Mexico City-based BGP Arquitectura to
house the private collection of the Mexican intellectual,
diplomat, and National University president who died in 1981.
A single-story structure built on a square plan, La Ciudadela
has a history that is as rich as its walls are thick. Commissioned
by the Spanish crown at the end of the 18th century, the
building, which rests on a robust vaulted foundation over
swampland, started its life as a tobacco-processing facility—
the four large courtyards at its center were used for drying
leaves. Through the 19th century the building served as a
military post, an arsenal, and a hospice for the poor. It
earned its name La Ciudadela (The Citadel) in 1885, when it
became the northern barracks of the city garrison. Later it
was used for weapons manufacturing, and then, in the 1940s,
part of the building was turned over to the nation’s general
archive and another part to the National Library. In the
1960s other cultural and educational institutions moved in
to share the space. More recently, in 1987, Mexican architect
Abraham Zabludovsky enclosed the main courtyards with

71 View additional images at architecturalrecord.com.

GRAND ENTRANCE

A passage on the
southwest corner of
the Ciudadela (above)
leads into one of many
interior courtyards.
The stone and stucco
building, dating to
1805, has served many
functions over its
history and is now held
by Mexico's National
Library.

The stainless steel-
lined connection
between the library's
two bays (right) reveals
the thickness of the
original stone walls.
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MEXICO CITY

SILENT TYPE

The client paired each
architect working in
the Ciudadela with an
artist. Alejandra
Zermefio's brightly
colored human forms
(left and above) lurk
eerily about the space,
which is divided into
areas for reception,
independent research,

teamwork, and reading.

BGP designed chairs
and tables with
stainless steel
components that
complement the
railings (above).

ANTONIO CASTRO LEAL LIBRARY

.

enormous steel canopies to create read-
ing rooms and file storage.

In 2010, with the building having
fallen into disrepair, and with the end
of President Felipe Calder6n’s term
drawing nearer, Consuelo Sdizar, direc-
tor of the National Council for Culture
and Arts, called in architects Bernardo
Gomez-Pimienta of BGP and Alejandro
Sdnchez to create a master plan for
adapting and restoring the 325,000-square-
foot Ciudadela as a center of culture
and study for the National Library.
Accordingly, the two recommended a
number of Mexican architects (including
Tatiana Bilbao and Mauricio Rocha) to
design various spaces within it—libraries,
offices, galleries—while overseeing some
of the interiors themselves. The Castro
Leal library is one of the first finished
pieces of the larger undertaking, which
today is deep in the throes of renovation,
racing toward a November completion
date, when the president will inaugurate
the building.

Gomez-Pimienta took on the conver-
sion of two 72-by-23-foot perimeter bays
to house the 50,000 titles that make up

“.acollectiono

Castro Leal’s personal library. The
eclectic collection, organized by
country as its late owner intended,

is one of five holdings of people in
culture that the National Library has
recently purchased. The challenge
was to leave the original walls of the
5,685-square-foot space untouched,

as mandated by the historical and
landmark-preservation agencies. So
Gomez-Pimienta anchored I-beams
vertically at 10-foot intervals in the
floor and ceiling, separating them from
the 3-foot-thick stone walls with a
4-inch gap. The structure supports the
shelves, made of walnut to honor the
dark wood shelving in Castro Leal’s
house in the borough of Coyoacdn.
Perimeter balconies and stairs com-
posed of three layers of tempered,
sandblasted glass also hang from the
I-beams, as well as from the ceiling,
and provide a visual break from the
relentless rows of books lining the
walls from floor to ceiling, as they did
in Castro Leal’s home. Local code
allowed for railings just 34-inch thick
with horizontal bars spaced only every

BGP ARQUITECTURA

foot, enabling the walkways to float
gracefully. “I used the slimmest
elements possible,” says the architect,
“so you can get this sense of lightness.”
To underscore the contrast between
the staunch old structure and the new
light architecture of glass and steel,
G6mez-Pimienta used white-stained
oak on the floors and made the furniture
(much of which he designed) white.
“I'wanted to be very neutral,” he says.
“The important part is the books, so
I worked with a reduced palette of
materials.” Light monitors set into the
vaulted ceiling illuminate the two
rooms during the day. And LEDs
installed in coves within the stacks
bring the patchwork of colors and
textures of the book spines to the fore.
Gomez-Pimienta’s instinct to use a
light hand in this delicate intervention
and let the books take center stage has
resulted in an elegant space that is apt
for the elevated pursuit of scholarship.
These choices also portend well for the
larger project that is unfolding as the
next chapter for Mexico City’s v<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>