


celling synergy

Armstrong Ceiling Systems play nicely together. Every product, from Optima® panels and Infusions® Accent Canopies to MetalWorks™ Torsion Spring

panels and Axiom® Perimeter Trim, contributes its own distinct characteristics. And when combined, they create the one-of-a-kind aesthetic and performance
synergies that define a signature space. So be bold — layer translucent color over mineral fiber and metal. Discover the combinations that work together 1
to achieve your vision. Go to our website to see how ceiling synergy can energize your interiors. armstrong.com/commceilings 1877 ARMSTRONG  cIR olE 40

|
TS
-




PRODUCTS MetalWorks™ Torsion Spring 24" x 24" unperforated panels in Silverlume with Prelude® 15/16" suspension system in Silver Grey; Custom Curved Axiom® — Classic
6" trim in Silver Satin; Optima® Tegular 24" x 24" panels with Interlude® XL® in White, Custom Curved Axiom — Classic 6" trim in White, Axiom with Interlude attachment clip;
Infusions® Accent Canopies 48"x 120" in Channeled Mist, Channeled Caribbean, and Channeled Fire in 30° arc with hill and valley orientation, extended 30* hanging kit 7010
BUILDING Shelton State Community College, Tuscaloosa, AL ArcHITECT Ellis Architects, Tuscaloosa, AL




Still buying bu

|
Only one company can provide fully-integrated building envelopes. }
An automobile is a complex machine made up of thousands of parts. You 1
would never order an automobile one part at a time, so why specify a building
envelope that way? We are the only manufacturer that designs, engineers,
tests and manufactures curtain wall, windows, storefronts, skylights and glass
seamlessly from one source. So let’s build better, faster, with less risk,

e

more reward—we’re The Building Envelope Company.™ Call 1-866-Oldcastle
(653-2278) or visit oldcastlebe.com. See us at the AIA Convention, booth #2503.
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Engineering your creativity”
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{:’ SOLARBANG7 | | : | It'll change the way you look at neutral gl3

Solarban, IdeaScapes, PPG and the PPG logo are trademarks of PPG Industries Ohio, Inc. | Cradle to Cradle Certified“" is a certification mark of MBDC.



Introducing Solarban® 67 glass. A crisp, vibrant neutral glass that stands out from » . 0/
the crowd. For a sample, call 1-888-PPG-IDEA or visit ppgideascapes.com/sh67. CIRCLE 147 / de&dpéfm

Glass « Coatings « Paint

FPG Industries, Inc., Glass Business & Discovery Center, 400 Guys Run Road, Pittsburgh, PA 15024 www.ppgideascapes.com







NEDLAW PATENTED “BIO FILTER™ SYSTEM
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BENEFIT

A Nedlaw Living Wall is more than
green plants on a vertical surface.
Nedlaw's patented “BIO FILTER" is a
world leading technology that has the

ability to clean air naturally.

NEDL AW.

LIVING WALLS

Clean air, naturally™

WWW.NEDLAWLIVINGWALLS.CA
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You can never have
too much of a free thing.




HIGH BAYS WALLPACKS CEILING/PENDANT

AREA LIGHTS FLOODLIGHTS HIGH WATTAGE WALLPACK

LANDSCAPE SPOTLIGHTS VAPORPROOF

III line of outdoor LED luminaires at RABLED.com

Next Ll & H T NG

Generation Winner of Three NGL Awards— Designed beyond standards.
The Most Won by a Single Lighting Brand in 2012! Engineered to perform.
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A state-of-the-art arena with unparalleled sightlines

and an interior environment as dynamic as its sculptural
exterior, Barclays Center is New York's first major new
entertainment venue in nearly a half century. But while
the arena’s unique steel paneled facade may stop traffic
outside, it's the elegant long span steel roof structure inside
that enables crowds to enjoy column-free views of show-
stopping performances. Architects SHoP and AECOM with
structural engineer Thornton Tomasetti made sure that,
long after its first sold out performance, Brooklyn would
have a new living room where every seat is always the best

seatin the house.

Structural steel
Right for any application

For help achieving the goals of your next project,
contact the Steel Institute of New York.

)1 Steel Institute of New York

Publisher of Metals in Construction
211 E 43 ST | NY,NY 10017 | 212-697-5553 | www.siny.org
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Arena Design Architect: SHoP Architects
Arena Architect: AECOM

Design Builder: Hunt Construction Group
Structural Engineer: Thornton Tomasetti
Photo: Bess Adler
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l This is the Next Revolution in LED Outdoor Lighting. /
This is Kim Lighting.
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Ceramic Tile for
Every Project:
Tile of Spain is Your Source

V\/ith so many ceramic tile options, the secret
to specification is in knowing the performance
properties of tile. Selecting the perfect tile for the
job not only minimizes installation costs but also
provides the broadest possible finish options.

There are four main types of tile:

o High Absorption: Ideal for interior walls or
vertical areas that are dry or occasionally wet.
Low firing temperatures deliver a variety of
texture and color choices. >7% water absorption.

& Moderate Absorption: Usually interior floor
tiles used in dry areas only. The lower the
moisture percentage, the more foot traffic they
can withstand. 3% to 7% water absorption.

o Low Absorption: Can be used in interior or
exterior spaces, and subjected to occasional
moisture or water penetration. Suitable for
bathrooms. 0.5% to 3% water absorption.

a.fﬁ Extremely Low Absorption: Known as
porcelain, this is generally floor tile for interior
or exterior spaces, for use under water as well
as heavy pedestrian or vehicular traffic. <0.5%
water absorption.

Whatever the project, Tile of Spain is your source.
Visit our website for boundless inspiration,
personalization and sustainable solutions.

TILE

OF
SPAIN

FIND TileofSpainUSA.com
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~ textures and finishes. It’lefs in natuyal light
~ without the loss of privacy, can be back-




ROCKY MOUNTAIN

TIMELESS APPEAL. To create the clean DOOR WINDOW CABINET LIGHTING

lines of our collection skilled artisans use the PLUMBING TILE HOSPITALITY CUSTOM CIRCLE 154
time-honored technique of sand casting to turn

molten bronze into sculptural works of art. 10 patinas to choose from. 90% post-consumer 888 552 9497

| recycled materials. Handmade in the USA. rockymountainhardware.corn
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Better, because with our new and improved patterns, Acrovyn®
Chameleon™ looks exactly like real wood. It comes in all of the species
designers want, yet it doesn't require any of the maintenance associated with real wood.
In fact, it’s just as durable as regular Acrovyn. And, Acrovyn 4000 contains no PVC
or PBTs, so the best looking choice is also the right one for the environment. For a free
| Il 800-233-8493 or visit c-sgroup.com. Find Construction Specialties
" ter.com/acrovyn. See us at the AIA Convention, booth #3350.
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editor's letter

Let's Talk About Sex

Women in the world of architecture.

FOR SEVERAL months now, we’ve been reaching out to architects to
talk about the status of women in the profession. Even before the
Architects’ Journal published its scathing survey of how women in
architecture are treated in the U.K.—and well before two students at
Harvard’s Graduate School of Design launched their petition to
pressure the Pritzker Prize committee to recognize architect and
planner Denise Scott Brown, who was excluded from the 1991 award
bestowed on her partner, Robert Venturi—we had begun to report on
the inequities that persist in the field. What was striking was that
many women didn’t want to talk on the record about their concerns.
They just want their work acknowledged—and please, they said, we're
“architects,” not “women architects.”

That’s an entirely understandable position. But as Gloria Steinem
put it, “Whoever has power takes over the noun—and the norm-—
while the less powerful get an adjective.” There are architects—who
are overwhelmingly white men—and there are women architects, at
least in the minds of many.

In her bestseller, Lean In: Women, Work, and the Will to Lead, Sheryl

Sandberg, the COO of Facebook, talks about this. It’s hard to overesti- Brown controversy has put a new focus on the Pritzker Prize and its |
mate the book’s impact in restarting a national conversation about perpetuation of the idea of the solo genius as author of a work of ar(ﬂi
women’s equality—even if many of us can’t believe we’re still having tecture. This view of how architecture is made is—with a few exceptio .
this conversation in 2013. largely outmoded in a world of complex technology and construction
But in architecture, as in other professions, it’s essential to keep It’s also out of sync with the practice of many designers, who favor a
talking. Here’s why: though women now make up over 40 percent of research-based, collaborative approach, working across disciplines. |
the architecture students in the U.S., they account for only 23 percent And the emergence of new values in architecture—sustainability;E |
of those working in architecture. Only 17 percent of partners and concern for cities and the public realm; and the application of desig1l
principals of firms are women. Worst of all, in the 35-44 age group, thinking to solve a range of human problems—only reinforces the
the sweet spot of career building, women architects leave the profes- notion of teams, not soloists, who pool knowledge and share credit. E
sion in droves. The critic Sarah Williams Goldhagen explores these Architecture is a political and social act. As architects engage |
facts in a sobering and provocative essay in this issue (page 157). increasingly in some of the most serious issues of our day, the field |
The good news is that there’s a growing contingent of women requires practitioners who reflect the needs and wishes of people I

designers whose architecture is having a profound impact on the built ~ across a wide economic and cultural spectrum. Deborah Berke, the |

environment. We’ve been pleased to publish projects by many of them  first winner of the Berkeley-Rupp Prize, awarded for helping the |
in the past, and in this issue we feature work by Annabelle Selldorf, advancement of women in architecture, puts it this way: “All aspectJ
Billie Tsien, Anne Fougeron, Lisa Iwamoto, and Merrill Elam, among of our diverse society and culture are underrepresented in architec-
others (page 167). But take note: almost all the high-profile women ture. It’s shortsighted and does a disservice to make the issue solely |
practicing today either run their own offices or are in partnerships, about women.” !
often with their spouse. The bigger firms, of more than 50 people— Let’s push the leaders of architecture today to open more doors t
where 37 percent of those in architecture work, and where there are the talents of women and others who are underrepresented. And thiﬂ*i
billions of dollars worth of construction projects to design—have we can all stop talking about it. m '

|
very few women in leadership roles. ’
When we asked women what was one thing they would most like 5
to change in the profession, every one —without exception—said Cﬂ:h/(/w N % ¢ /%’M/( :
the inadequate pay scale. Male architects would likely agree, even if Cathleen McGuigan, Editor in Chief 8/’\
they tend to make more money than their female counterparts. |
And men as well as women would benefit from changes in the |
culture of architecture—not just in the nature of the workplace but in
how work is perceived and credited. The publicity around the Scott
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Midtown and MoMA could both use more variety,
serendipity and soul. The former folk art museum
building, having all those things, isn’t an

he C Ontl‘oversy Ovel‘ obstacle to progress but an oppottunity.

o

41 CHRISTOPHER HAWTHORNE
\

THig

—Critic Michael Kimmelman in “Defending a Scrap of Soul

I A.’ s ¢ sClllpturalism ’ Show Against MoMA,” New York Times, May 12, 2013

Optical lllusions in
King's Cross

The King’s Cross redevelopment project in
central London will include the largest new
street in the city since 1904 and the largest
public square since Trafalgar in 1845. The
67-acre project incorporates new housing,
infrastructure, and office buildings with
existing stock.

It is across a handful of these old struc-
tures—including the Granary Building
(home to Central Saint Martins College of
Arts and Design)—that Paris-based artist
Felice Varini has “painted” large, metallic
geometric stripes. On view through October
18, the jagged bolts took 30 days to complete.
Assistants worked at night to trace the
projected shapes with grease pencils. Then
aluminum and vinyl forms were cut to fit
the stenciled outlines and adhered to the

-

E

(]
§
3
[
|
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mage of Frank Gehry's Binoculars Building (the binoculars were designed by Claes Oldenburg and Coosje van bu11d1ngs. L

Brjulgen) in L.A.'s Venice neighborhood is included in the catalogue for a troubled MOCA exhibition.

WHEN you thought things couldn’t
}-.: ny more tumultuous at Los Angeles’s
‘eum of Contemporary Art (MOCA), which
been buffeted by a string of financial
and|personnel crises in recent years, a new
haha has surfaced. And this time it

erns architecture—to be precise,
HI ificant controversy surrounding a
: ned MOCA exhibition called A New
pturalism: Contemporary Architecture from
M ern California.
“il e show is a major component of Pacific
Stptidard Time Presents: Modern Architecture
in “‘ (see page 59), a series of exhibitions
runping through the summer in venues across
Sa hern California, organized and largely
fu !i ed by the Getty Trust. MOCA'’s contribu-

g

.1
|

ut nﬂ was put together by a guest curator,
Christopher Mount, as a survey of architecture
inl '}n Angeles over the past 25 years.

I§s central figures were to be Frank Gehry
ar -“ to a slightly lesser extent, Thom Mayne
anld|Eric Owen Moss. Its main story line was

v Lv additional images at architecturalrecord.com/news.

to be the complex influence they and other
members of the “L.A. school” have had on more
than two dozen younger architects, including
Michael Maltzan, Barbara Bestor, Hagy Belzberg,
Benjamin Ball and Gaston Nogues, Patrick
Tighe, and Lorcan O’Herlihy. Mount settled on
the notion of “sculpturalism”—bold and exper-
imentally minded form-making, essentially—as
a way to trace that influ-
ence from the late 1980s
to the present day.

In May, just a few
weeks before the show’s
planned June 2 opening,
Gehry told the museum
that he no longer intend-
ed to participate, and the
show faced possible can- e
cellation. He was unhappy = = S
with the direction Mount
was taking with the show, saying it lacked Across the Buildings, Varini's installation, spans Granary
scholarly heft and might trivialize or carica- Square north of Regent's Canal. From a certain vantage
ture his work. Gehry told me that despite pleas point, all the shapes connect to form unified lines.
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from Mount, MOCA director Jeffrey Deitch,
and top officials at the Getty, he will not have
his work in the show.

Mount, who worked for many years as a
curator at New York’s Museum of Modern Art
and was briefly executive director of the small
Pasadena Museum of California Art, suddenly
faced the challenge of rethinking A New
Sculpturalism without its protagonist and star
attraction. Gehry wouldn’t be entirely absent;
the MOCA show was planned for the museum’s
Geffen Contemporary wing, a hulking former
warehouse in L.A.’s Little Tokyo district that he
had converted into gallery space in the 1980s.

Gehry’s unhappiness was far from the only
problem. Several other architects featured
in the exhibition also had growing doubts
about Mount’s curatorial approach. The main
concern, according to several architects I've
spoken with, seemed to be that he was merely
assembling a tremendously wide range of
recent work rather than shaping it into a
coherent whole.

On top of that, the show began to be hit
by worries that it would slip into the red,
though it was awarded a grant of $450,000
by the Getty. After Gehry’s withdrawal,
according to several sources, Deitch ordered

perspectivenews

preparation of the exhibi-
tion halted, though the
catalogue had already
been published. Some
of the architects hired
to design freestanding
pavilions for the show
reported that they had
not been paid or even
reimbursed for the cost
of materials and other
expenses.

For his part, Mount
maintained that the
problems with the show
were strictly financial.
His relationship with
Deitch, a highly success-
ful New York art dealer
who moved to Los Angeles in 2010 to take over
the position as director of MOCA, is strained
at best.

MOCA ultimately confirmed that the show
would go ahead (though likely without Gehry’s
drawings and models). Gehry did agree, how-
ever, “to support the show as best I can,” he
told RECORD, and said he would participate in a
symposium or other program during the run

Contemporaty

hitecture

The catalogue for the exhibition has already been
completed and published.

of the exhibition, now |
opening June 16. That’s ‘
where things stood in ||
mid-May as this article|
went to press.

After all the ﬂap,

institutions are still
struggling to make serl
of the past two or threg
decades, a period in
which a few of the city|s
leading architects havg
achieved worldwide ||
fame. So are a number|
of the architects in qu¢
tion, for that matter.
Who gets to tell that
story, and how it is told, are at the heart of |
the controversy surrounding the MOCA sh{}
In the end, I'm not sure “sculpturalism”
is the best way to frame recent architecture
Los Angeles. The danger is that the approaclf
might produce an awfully narrow and out;
dated focus on form. But a show about the
clashes among Gehry, Deitch, and Mount?
Now, that I would be excited to see. m
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SOM and CASE
Launch New App

BY MICHAEL LEIGHTON BEAMAN
AND JOANN GONCHAR, AIA

SKIDMORE, OWINGS & Merrill (SOM), in part-
nership with CASE, a New York City-based
building information modeling (BIM) consult-
ing firm, recently launched AEC-Apps.com, a
software-focused networking website. It com-
bines the structure of social-media sites like
Instagram, Facebook, and Twitter with a user-
generated database of software applications
used in the architecture, engineering, and
construction (AEC) industries. As David Fano,
a founding partner of CASE, explains, visitors
can browse the more than 1,000 applications
available, or join and contribute reviews, cre-
ate a network of software applications, follow
other members’ profiles, receive software-
update notifications, and share their own
scripts and applications. Each application page
provides basic information including cost,
related software and plug-ins, mini-reviews,
and links to the developers’ websites. Visitors
can also look at the software collections from

perspectivenews
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himself contributed 17 reviews,
also visits the site to explore new|
applications through the “similai
|| apps” feature. |
The site, which went live on
April 15 after four months of test;]
ing, is free to use and join. It
currently serves primarily as a
database of design applications
i :
and member collections. Howeve
according to Nicholas Holt, tech !
cal director of SOM’s New York |{
office, AEC-Apps.com plans to
expand its capabilities, allowing ||
members to post workflow scenal i

A screenshot of design-technology instructor Brian Ringley's profile on
AEC-Apps.com. He creates application collections for his students.

other members through an “app kits” window.

To date, AEC-Apps.com has over 1,000 mem-
bers from fields such as design education,
practice, management, and software develop-
ment. Brian Ringley, a design-technology
instructor at the New York City College of
Technology, creates application collections for
his students to reference. Ringley, who has

lating data between applications||
achieve a specific effect or prod

Holt says this feature could influ
ence the development of future applications, |
providing insight to both programmers and |
vendors into how designers, engineers, and ||
contractors work with various data types and
applications. “The site will speak to vendors |
and let them know which tools we need,” sa: ‘
Fano. “We won’t need to limit ourselves to t '

tools that are currently out there.” m
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[ NEWSMAKERS ]
Design, Bitches

BY CARREN JAO

WHAT BEGAN as architects Catherine Johnson and Rebecca Rudolph’s
provocative response to the question “What is architecture?,” posed

by the American Institute of Architects Los Angeles chapter as part ofa
2010 competition, became the ethos of the duo’s collaboration: “It is
design, bitches” was their answer. The SCI-Arc graduates met while
working at Bestor Architecture; they established their Los Angeles
practice in 2010. The pair’s projects unabashedly integrate a spectrum

of influences, from pop culture to fine art.

For Superba Snack Bar in Venice, California, completed in 2012,
Johnson and Rudolph crossed a Parisian café with the kind of stoner-
chic aesthetic seen in the 1982 movie Fast Times at Ridgemont High.
They are currently at work on a second Superba. RECORD spoke to the
architects about their projects and the philosophy that fuels their work.

You kept Design, Bitches as your official busi-
ness name. Why is that?

Rudolph: It’s sort of an alter ego. Design,
Bitches is this entity that allows us to do
things that as individuals we might not have
the courage to do. It also allows us to be very
candid with what we really think.

Johnson: The name is rooted in some of our
underlying philosophies. When we wrote that
architecture is “design, bitches,” it made the
profession seem more approachable and
accessible to a larger audience.

Design, Bitches is unusual in that you are two
women working together. What is important
to you both?

J: This idea of a more transparent collabora-
tion. The whole architecture with a capital A
is usually focused on just one person. It’s a
Frank Gehry or Rem Koolhaas. We think that
architecture has always been about collabora-
tion. None of those buildings could be built
or designed by one person. Working with other
talented people actually creates a better end

71 View additional images at architecturalrecord.com.

In 2012, Rudolph and
Johnson (from left)
produced Masters of
Architecture at L.A.'s
Architecture + Design
Museum, working with
photographer Meiko
Takechi Arquillos. They set
up a photo booth that paid
homage to, and poked fun
at, iconic portraits of
Charles and Ray Eames
(left), .M. Pei, Le Corbusier,
and others. Above, the
duo’s permanent home for
the Coolhaus ice-cream
truck in Culver City.

product. Why would we not want to access

them and their talent and give them credit?
R: The hope is that someday there will be

more people working at Design, Bitches.

How do you approach your “four wheels to four

walls” projects, where you translate L.A. food
trucks into brick-and-mortar shops?

J: We have this high-low inspiration. It can
be very philosophical, or it could be a Beyoncé
costume. At the Coolhaus shop [for an ice-
cream truck with architecture-inspired flavors;
Design, Bitches conceived the permanent
outpost in Culver City, completed in 2011], the
floating mirror balloons could reference Andy
Warhol, or we just found these cool balloons
and wanted to make them into signage.

R: We'll try to gather inspiration relating
to the project and then pair it to create an
unusual juxtaposition. The inspiration doesn’t
come out of nowhere—it’s related to the
atmosphere the client wants to create and the
food they’re serving.

Design, Bitches has also created branding and

conceptual products for clients. How does th‘ t
square with your thoughts of architecture? | ‘

R: We see architecture as not just the ‘ |
building or structure; it’s the environment | ‘

that you're creating, that people are interact% |

ing with. It could be the cup that you pick uj}
just as much as the space itself. Straight up, |
it’s fun to work on a variety of things. ‘
J: Architecture can be slow-moving. It’s kihd
of nice to have these other little bits on a fa;r
track to keep things lively.
What projects are you working on now?
R: We’re working on a bigger Superba,
which will be a 4,000-square-foot multifunct

<o

garage that occupies the site now. We're tr i
to keep the large garage door on one side arf

decking and marbled tables, for a more reﬁ
look at night. We’re also working on a hous
surrounded by the Angeles National Forest. |
We’ve been invited to participate in the Sa
Barbara Contemporary Arts Forum in 2014, ¢
an exhibition about architects doing a vari
of things besides designing buildings.
Given your penchant for small insertions, W
if someone asked you to design a monumer
R: [Laughs] We would probably subvert it 1
little bit.

all the cities I've been to. They’re the most
memorable places for me.

R: We would want the design to allow fol
the negative space and for the unplanned tg
happen. m ‘ ]




Made in USA

888.653.3333
www.safti.com/ar

FIRE RATED GLAZING SOLUTIONS

TR R TR ST Y
TE
|

CIRCLE 110 isit




Sl NV A R PR B IR S G AN b

Fine Solid Bronze Architectural Hardware

866.788.3631 ¢ www.sunvalleybronze.com

Made in the USA CIRCLE 109

perspectivenews

[ COMMENTARY ]

Glazing Over New York
BY FRED A. BERNSTEIN

NEW YORK City is reaching a tipping point, architecturally. The city
has the chance to go the way of London and Paris, where carefully
chosen bits of contemporary architecture enliven an urban fabric th
remains largely intact, or the way of Shanghai and Dubai, where
relentless repetition of glass facades leads to a numbing sameness.

Several recent developments suggest that New York, for all its
attention to the built environment—and 12 years of a design-savvy
mayoral administration—is choosing the latter approach, permitting
continuous walls of glass to erase the city’s history and leave its
citizens with little to reflect on but reflections.

The place to see this happening most vividly is Astor Place, in
Greenwich Village, where a new building by Fumihiko Maki is nearifig
completion. Maki, also the architect of Tower Four at the World Trad§
Center, is known for the taut elegance of his glass skins, and at Asto

\

R\

]

R -

Daniel Burnham's V

Place he has delivered just that—the freestanding building is complet§il
covered in dark glass, causing this response from one designer whoge
opinion I asked: “Is that a building? I thought it was a pavilion for a
Plexiglas convention.” Almost entirely lacking in detail, the building
offers nothing of human scale, and in a part of the city where huma it
is at its most resplendent. For most of the building’s perimeter, the
grayish glass continues right down to the ground.

Combined with several other recent developments, it may be the
last straw for Astor Place and the adjoining Cooper Square. Flanking
Astor Place are a couple of 19th-century landmarks, including the
Second Empire-style bank building at Seventh Street and Third
Avenue, which is largely intact after more than 150 years, and Coopf
Union’s Foundation Building, a muscular brownstone edifice that
hasn’t changed substantially since Lincoln spoke in its Great Hall i
1860. And then there’s the handsome Wanamaker’s department-stoge
building by Daniel Burnham (1903-07), a palazzo so self-assured thit
even Kmart signs can’t undermine it. With so much of the past firfjly
established, the area could handle a little contemporary architectuge
even welcome it, as the city’s history continues to unfold. Indeed,




' 57% reduced post-consumer
waste; one bulk jug holds the
. same amount of soap as five

800ml proprietary cartridges.

Locking cover opens to a wide
top-fill port eliminating awkward,
labor-intensive soap resupply
down under the counter.

Choice of two models:
Liquid or Foam.

SureFlo’ The ultimate soap dispensers for all reasons.

Design continuity with other accessories and fixtures is achieved with SureFlo’s polished chrome
finish and contemporary styling. Bulk jug foam and liquid soap, available on the open market, provide
freedom from proprietary cartridges that only fit certain dispensers, at locked-in prices. Soap savings
are over 80%. Visit bobrick-koala.com for a demonstration.

BUILDING VALUE SINCE 1906

BOBRICK.COM  © 2012 BOBRICK WASHROOM EQUIPMENT, INC., 800.553.1600
CIRCLE 164



Solid Statement.™

LED lighting with dimensional
appeal. Low glare, diode-
driven luminaires with precisely
engineered performance
optical components.

See more at digitalspeck.com.

CIRCLE 158

See us af Lightfair Booth #612

m = DigitalSpeck Lighting

©2013 Manning Lighting, Inc. | Sheboygan, Wis. USA

perspectivenews

was the arrival of the Cooper Square Hotel, an overly busy milky-glas$
tower by Carlos Zapata. The next big arrival, the classroom building a
41 Cooper Square by Pritzker Prize winner Thom Mayne, is so power- |
ful, architecturally, it actually enhanced the sense of place—somethir
contemporary architecture, like any architecture at its best, can do. |
But then came two disasters. First was the demolition in 2011 of a
modest brick house at 35 Cooper Square, which served as a kind of
buffer between the Zapata and Mayne buildings. Built in 1825 by a
descendant of Peter Stuyvesant, with Federal-style detailing, it had a
importance, in tying the neighborhood to its past, far out of proporti
to its size. It will soon be replaced by a nine-story dormitory building.
Next came the Maki building, on Cooper Union land leased to a |
private developer, Edward Minskoff. (The school, facing financial diffi
culties, announced in April that, for the first time in more than 100
years, it will begin charging undergraduate tuition.) No one laments the
loss of the beige-brick building Minskoff tore down, yet beige brick w
a more thoughtful choice for the location than Maki’s Mylar-like facad§.
Perhaps the interiors of the new 51 Astor Place will be spectacular, but
most New Yorkers will never get inside. What they’ll see outside is !
something that seems almost to mock the history of the area by refled
ing the earlier buildings without adding anything to the mix. People
come to cities for variety and stimulation; asking them to love a blan
glass box is like asking a pet lover to adopt a shiny Jeff Koons dog.

|
}
Mirrored surfaces offer nothing
reflections, and New Yorkers des e
a bit more to look at than themse

It is happening in other parts of Manhattan, including Broadway
and 57th Street, where the recladding of the magnificent 1928 buildi!
by Shreve and Lamb now called 3 Columbus Circle was a huge loss.
Meanwhile, the city is preparing to “upzone” parts of the business
district around Grand Central Terminal, which would encourage gla$
and-steel behemoths in place of many of the existing brick and stone
office buildings. And it is pushing the development of a giant office
park over Hudson Yards—which William Menking, editor of the
Architect’s Newspaper, described as “likely to be the most corporatized
landscape this city has ever seen.” At the same time, it is allowing NY
to fill in huge parts of Greenwich Village south of Washington Squa '
Park with what, in current renderings, are huge glass edifices.

Of course, some of New York’s best buildings are glass; the startli
ly beautiful Seagram Building is at the top of nearly every list of
architectural masterpieces. But even Mies van der Rohe, the progenitp
of the glass-skinned building, was profoundly influenced by context
Would he ever have built Seagram the way he did if the surroundin, ,a‘
structures had been glass towers, rather than the stolid masonry |
buildings that flanked it at the time? Unlikely. Phyllis Lambert, who |
selected Mies for Seagram and struggled to get it built to his specifics
tions, has also worked much of her life to save the historic limestone
facades of her native Montreal from the onslaught of mediocre Mies-|
inspired buildings. The point is that it takes both old and new, work
in concert, to keep a city from becoming a suburban office park. This
isn’t a screed against contemporary architecture. If the trend toward

g

[I
placing featureless glass boxes in pedestrian-heavy spots like Astor Pl

continues, it is the reputation of contemporary architecture
that will suffer most. m

g'




SOME CHOICES JUST DON'T STACK UP

ften imitated but never duplicated, Quik-Brik e concrete masonry units offer the rich look of real brick,
fith quick installation. And unlike traditional veneers, they don’t require structural reinforcement.
When you need the real deal, insist on the original. Insist on Quik-Brik.

Quik8rik.

by Oldcastle

To ensure your next project stacks up visit, quik-brik.com.

©2013 Oldcastle. All Rights Reserved. 0B13-0003A
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perspectivenews

, ‘w— Jan Shrem and Maria

Manetti Shrem Museum of Art,
University of California, Davis
SO-IL

Davis, California

SO-IL is working with Bohlin
Cywinski Jackson and contrac-
tor Whiting-Turner on the
29,000-square-foot museum,
which features curved glass
walls and an illuminated
50,000-square-foot steel
canopy connecting interior
spaces and courtyards. The
$30 million building will
house the university’s fine-art
collection and provide space
for exhibitions, lectures, and
studio art classes.

Glenstone Expansion
Thomas Phifer and Partners
Potomac, Maryland

Founded in 2006 by Emily

Wei Rales and Mitchell Rales,
Glenstone is a private collection
of post-World War II art open
to the public on 200 acres in
Potomac, Maryland. Its first
exhibition building was
designed by Charles Gwathmey.
Now a 150,000-square-foot
expansion by Thomas Phifer
and Partners is under way: a
series of discrete concrete
pavilions—each devoted to a
single artist—set into a land-
scape design by Peter Walker.

It is expected to be completed
in 2016.

Arriyadh Metro Station
Snghetta
Riyadh, Saudi Arabia

Now that Saudi Arabia is
building its first-ever subway
system, with six lines and 108
miles of track, it needs metro
stations. In April, Snohetta’s
design was selected for the
signature downtown stop.

A polished stainless steel
canopy shades the limestone
pedestrian plaza and acts as a
periscope, reflecting daylight
into the subterranean station.

bestowed its annual awards in May. Winner§

| noted

| Paper by Trace Architecture Office and pogt
| tsunami housing by Shigeru Ban Architec

| of Studio Gang Architects; landscape archj ’
| Margie Ruddick; and Aidlin Darhng Desig

CityAge Conference Hosts
Conversations on Global Metr

New York University hosts the CityAge
conference June 18-19. Billing itself as a
“platform for dialogue designed to amplify
new ideas in business, government, and
society,” it features talks by KPF principal
Jill Lerner and author Andrew Blum.

Library of Congress
Announces Drawing Prize |

The 2011 and 2012 Leicester B. Holland prizﬁ;
for the best measured drawing of a histori¢
building go to Thad Heckman, an architec;
tural-studies instructor at Southern Illinoi

University, and Laura Beth Ingle, an ﬂ
architectural historian in Chattanooga (se

drawings on architecturalrecord.com).

20 Projects Short-Listed for

$1 Million Aga Khan Award
The Aga Khan master jury announced on ‘
April 30 the short list of nominees for the
2013 prize, to be selected in September.

The list includes the Museum of Handcraf&

Cooper-Hewitt Names
Design Award Winners |}

Cooper-Hewitt, National Design Museum,

include James Wines of the architecture ||

studio SITE; Michael Sorkin, architect and

critic (and RECORD contributor); Jeanne Gan‘F
q

e 3

-
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2012 2013 |
® INQUIRIES BILLINGS

ABI Lowest Since July 2012 |

After months of increased demand for designj|
services, the Architecture Billings Index
(ABI) dipped below 50 for a score of 48.6 in ||
April. “Project-approval delays are having an|
adverse effect on the industry,” says AIA
chief economist Kermit Baker, “but again
and again we are hearing that it is extremely
difficuit to obtain financing to move forward
on real-estate projects.”




200 guests.
96° outside.
1 bride.

No sweat.

The Kimmel Center’s Hamilton Garden
Terrace was always in high demand for
events, especially weddings. But a mix
of intense heat and no shade created
by the Center’s vaulted glass roof made
the temperature impossible to control.
The venue was unusable in the summer.
And couples had to settle on another site
for their big day.

Then SageGlass” was installed. Now, at
the push of a button, the heat of the sun
is tamed. The temperature is comfortable.
And hosting weddings year round is a

piece of cake.

See more SageGlass® transformations
at sageglass.com or call 877-724-3321,

Stop by and see us at the AIA expo
June 20-22 in Denver. Booth #2111,

SAGE

Glass that tints on demand.
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Catalog Request / Inquiries:
gbinfo@sevesusa.com

MORE PATTERNS. MORE COLORE.
MORE SHAPES & SIZES. MORE CHOICI-.

CREATE MORE
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TOTO
| ® PEOPLE-FIRST INNOVATION"

Innovatlons msplred by S Uapg
the natural power of water

ater is life’s basic element. We clean with it, so we work to develop innovations that keep it clean. TOTO's
‘ coPower® technology harnesses the natural power of flowing water to reduce energy usage and water
aste. You'll enjoy the stylish ergonomics of a motion sensor designed to anticipate your needs flawlessly.

‘ EcoPower® Turbine EcoPower® Flush EcoPower® Faucet
}
lhat's People-Centered Design for better aesthetics, performance and efficiency in every TOTO product.

| wWww.TOTOUSA.com 800-350-TOTO PeoplePlanetWater..
|
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THE BUILDING.

1T CEeeCE | ES

YOURWVISION.

il

VIRACON

0000000000000000000000000000000000000000




THE BELDEN BRICK COMPANY

u
|
I

he Standard of

omparison since 1885

Double Monarch - 3-5

in 15O

fin 1SO 140017 :2(

|~
1

ed ‘\_)uuiirz,/ Management Systern

004 Environmental Mana

30.456.0031

ww.beldenbrick.com
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The Belden Brick Company is proud to give

customers more choices. With a selection
of more than 300 colors, 20 different sizes,
13 textures and unlimited shapes, Belden
Brick offers the widest range of products to

choose from.

That is why since 1885, The Belden Brick
Company has been recognized as the
5/8'x155/8"  quallity leader in the brick industry.

8" Double Thruwall - 7-5/8" x 7
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HOTELS

Hotel Starts by Region
In addition to U.S. total and 2013 forecast figures

#8 NORTHEAST @ MIDWEST @ SOUTH mm WEST B TOTAL US. » == FORECAST
$BILLIONS
15

10

The Dodge Index fox Hotel
Construction 3/2012-3/2013

INDEX (2003 =100)

200
150
100
50
o
A M JoJ A S 0 N D J F M
2012 2013

The index is based on seasonally adjusted data for U.S. hotel construction starts. The
average dollar value of projects in 2003 serves as the index baseline.

MOMENTUM INDEX’S RISE SHOWS STAYING POWER

Aftex stalling last fall, the
Dodge Momentum Index has
been steadily rising. April’s 200
5.2% advance—the fifth
consecutive gain—brings
the index to 114.4, its highest
level since mid-2009.

150

100
The Dodge Momentum Index is a leading indicator
of construction spending. The information is derived
from first-issued planning reports in McGraw Hill

perspectivestats

mmm DODGE MOMENTUM INDEX
mmm U.S. COMMERCE DEPARTMENT

Data from McGraw Hill Dodge Analytics

Hotel construction starts dropped precipitously during
the recession. But now they are on the rebound, buoye( d
by consumers’ increased willingness to travel, falling |
vacancy rates, and rising room rates.

Top Metro-Area Markets

Ranked by total hotel starts
1/2012 through 3/2013

REGION SMILLIONS

1 : NEWYORKCITY : 1,106 :

2  ORLANDO 484
3 : DENVER g 370 :
4 : cHICAGO 367 :

5 i MiAMI

Top 5 Design Firms Top 5 Projects
Ranked by hotel construction starts Ranked by hotel construction starts
1/2011 through 3/2013 1/2012 through 3/2013

HKS §$250 miLLION

e PROJECT: Cabana Bay Beach Resort Hotel

Cnopet Cargy ARCHITECT: Lindsay Pope Brayfield
....................................................................................... Clifford & Associates

Gensler LOCATION: Orlando

Lindsay Pope Brayfield $189 muLioN

Clifford & Associates PROJECT: JW Marriott
ARCHITECT: HKS

LOCATION: Austin, TX

Nobutaka Ashihara ‘
Axchitacy $183 miLLION |

PROJECT: Westin Denver International A1rp
ARCHITECT: Gensler
LOCATION: Denver

INDEX (2000 =100) $180 miLLION
400 PROJECT: Four Seasons Resort Orlando at
Walt Disney World
ARCHITECT: HKS
300

LOCATION: Lake Buena Vista, FL

§165 miLLION

PROJECT: Ameristar Casino Resort

Construction’'s Dodge Reports database. The data
leads the U.S. Commerce Department’s nonresidential
spending by a full year. In the graph to the right, the
index has been shifted forward 12 months to reflect
its relationship with the commerce data.

McGraw Hill quge Analytics tracks projects from predesign through construction to capture hard construction costs, square footage, and other key statistical information. The top projects are ranked on f!

MONTHLY DETAIL 1/2014
50 4/2013 - 4/2014 100

0j | 1 [ I
03 04 05 06 07 08 09 10 11 12 13 14

hard construction costs for stand-alone hotels and the hotel portions of mixed-use developments.

ARCHITECT: Bergman Walls & Associates
LOCATION: Lake Charles, LA

e basis «
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S Eovers

Who says a louver is just a louver? Not us! After decades of creating the industry’s
best made, best performing louvers, we focused on what a louver looks like. We
now can provide new tools for architects to use on their facades. Texture, color and
enhanced shadow lines can transform the louvers from something you want to hide
intoa major design feature of the building. All without sacrificing performance. Welcome
f C/S Bold Line. To learn more, call Construction Specialties at (800) 631-7379,
See us at the AIA Convention, booth #3350.  CIRCLE 144




NOBODY'S MORE ACCOMMODATING THAN ALPOLIC.

Nothing says, “Welcome” like the beautiful, clean surfaces of ALPOLIC aluminum and
metal composite panels. Combining beauty with sustainability, phenomenal strength,
lightness, and durability inside and out, ALPOLIC panels provide a wealth of cost-
competitive, easily fabricated possibilities to architects and designers of the hospitality
industry. Our large range of innovative finishes are the “suite solutions” you’ve been
looking for. For more information and to access our new Continuing Education course,
visit us at www.alpolic-northamerica.com/case-studies.

ALPOLIC
ALPOLIC/fr

I MATERIALS|

MITSUBISHI PLASTICS COMPOSITES AMERICA, 11/ Z.

Y wumiFLon

©2013 Mitsubishi Plastics Composites America, Inc. All Rights Reserved. ALPOLIC® is a registered trademark of Mitsubishi Plastics, Inc. LUMIFLON® is a registered trademark of Asahi Glass Cc  ltd.
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| perspectivehouse of the month

SHIM-SUTCLIFFE ARCHITECTS' “HOUSE ON RAVINE EDGE"

IS A SERIES OF LOW PAVILIONS THAT MAKE THE MOST

OF TORONTO'S UNUSUAL TERRAIN. BY LAURA RASKIN

Powder-coated-aluminum panels animate a corner of the top floor and
contrast with the adjacent clapboardlike weathered-steel cladding

(left and inset). A freestanding mahogany partition directs visitors into the
living room (above). A board-formed-concrete retaining wall and stair

lead to the pool house (below).

ETIMES CALLED “the city within a
| <,” Toronto is known for its ravine

! em —natural river valleys that create
an oases. At the edge of one of these
1110ns clad in weathered steel and

sted pits, Toronto-based Shim-
cliffe Architects used an intimate
erstandlng of the terrain to design
u gle-family residence of Wrightean

g n powder-coated-aluminum panels.
1 e house and the pool house are part
gf#l journey from the city to this natu-

3 rea,” says architect Brigitte Shim.
\fter visitors arrive in the driveway,
ing weathered-steel wall to the left
-' narrow koi pond to the right guide

t to the covered entrance canopy.
canopy is partially clad in geomet-
idgreen panels that screen a bedroom
jdow. (The material palette is one
th architects like—they used it on an
asfiisted-living facility for a congrega-
tio h of nuns, which recently opened
in| ‘I oronto.)
| ‘he extensively glass-walled ground
% br contains a living room with ma-
offany fins along the south elevation
t g | offer privacy while maintaining a

. Here, a poured-in-place-concrete R —— . 1 ENTRYHALL
apr and columns contrast with the | 2 GARAGE ENTRY

delicate custom stainless steel uplights. 3 GARAGE

Dutside, the site slopes down to a 4 LIVING ROOM
poll house with a weathered-steel 1 5 DINING ROOM
grden roof that floats above a wood :
degk and fireplace, creating an outdoor %ﬁ 6 KITCHEN
rp@m. “Even though it’s a new house, it 7 PANTRY
fedls like it’s been there a really long 8 FAMILY ROOM
tin says Shim. m 9 POOLHOUSE

GROUND FLOOR

N

lew additional images at architecturalrecord.com.
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Sustainability is a snap with PAC-CLAD® roofing panels
¢ 25,000 sq. ft. of 24 gauge, 12" wide SNAP-CLAD panels featured here

20,000 sq. ft. flat stock for flashings

e Snap-On Batten Wall Panels for added impact

e Available in PAC-850 Half Vent Soffit and flatstock

e Multiple options and applications for this adaptable product

Our PAC-CLAD® Kynar 500° finish, covered by a non-prorated 20 year warranty,
is now available in 38 colors on steel and aluminum. Most colors meet LEED®,

ENERGY STAR® and cool roof certification requirements.

CIRCLE 83

o
MEMBER

Petersen Alvnmiinum
WWW.PAC-CLAD.COM | IL: 1 800 PAC CL
MD: 1800 344 1400 | TX: 1800 4418661 |
GA: 1800272 4482 | MN:1877 5712025 |

PACGREENINFO.COM
YOUR GREEN METAL RESOURCE

facebook

Proud Sponsor of the
ARCHITECTURAL RECORD
GUESS THE ARCHITECT CONTEST
see details [@ www.pac-clad.com
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yuess the Architect Contest

;
l\

I NTE R NOW ' A new monthly contest from the editors of RECORD asks you to guess
y ®

I the architect for a building of historical importance.
B

!
!

t =

NENBNB |
LA

R N ’/. —— “ ~

SR . SN Sz ¢ M)

\UE: THE STILL-EXTANT HABERDASHERY WAS DESIGNED BY AN INFLUENTIAL EARLY MODERN ARCHITECT
‘MIRED FOR HIS MANIPULATION OF SPACE AND JUXTAPOSITION OF RICH MATERIALS.

| The answer to the May issue’s Guess the Architect is RICHARD MEIER,
| who completed the Lambert House on Fire Island, New York, in 1962.
For more details, including the winner, go to archrecord.com.

By entering, you have a chance to win a video camera.
. See the complete rules and entry form online at archrecord.com.
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@®Microban' &coli

antimicrobial product protection

BIO BASED PLASTICIZERS -
Microban® protection inhibits the growth of stain-causing bacteria, mold and mild

® Sheer\Weave is a registered trademark of IRPORATED

1 ® MICROBAN is a registered trademark of Micraban Products Company
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SAMSUNG

Hatisfy any craving.

®
Indulge with an infinite variety of styles, colors and shapes. staron.com STO ron

Solid Surfaces
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AQUATIC PRODUCTS

. RESIDENTIAL . COMMERCIAL

¢ Cold Plunge Pools ¢ Water Features

¢ Luxury Bath Fixtures ¢ Spas ¢.Swim Spas ¢ Swimming Pools

CUSTOM STAINLESS
¢ BUILT TO.CLIENT SPECIFICATTONS ¢ SUSTAINABLE ¢ SOPHISTICATED
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lArchitectural Binder
| Just Released!

Contact us today
to receive your digital copy.

THE
SLIDING DOOR
COMPANY PRO,

.slidingdoorco.com/t

CIRCLE 78

LA Chicago San Francisco Las Vegas Houston San Diego Ft Lauderdale Hawaii Canada
|
}.




ichitect: O omarpioint Alpiia 'ﬁ Precast/Prestr 2ss

Photo Credit: Bria . y of Metromont Corporation PCI Concrete InSl ltu

R

aawe

The LEED platinum Proximity Hotel didn’t want
compromises —only performance. For them, a
high performance building included an energy
efficient envelope. Precast concrete’s thermal ‘
mass and edge-to-edge insulation delivered this
and more, helping reduce energy consumption by
39% relative to the energy code. High performance
precast concr?te provides the efficiency you need.
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For more information
and free continuing
education, visit

Discover High Performance Precast
Versatile | Efficient | Resilient www.pci.org/hpprecast
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.A.'s Future in the Rearview Mirror

The Getty wrangles a herd of exhibitions on postwar architecture and design.
EB SARAH AMELAR

| ' ‘
Y

1§

i |

IN KEYNOTE address at the University

f $outhern California in 1940, Frank

Id d Wright dismissed the built envi-

biiment of Los Angeles as amounting

ittle more than a “dish of tripe.” But

véih without the notable houses he’d

il there himself, the city’s unfolding

réhitectural saga was already more

pifiplex and, in some respects, more

bjlealing than a dollop of offal. And

el the next half-century, L.A.’s rapid

eydilution would produce enough fare—

bpth loathsome and savory—to merit

Padific Standard Time Presents: Modern

Atdltitecture in L.A., a Getty-sponsored

colaboration with exhibitions and

eyénts at 17 venues across the region

thi# spring and summer.

12011 and 2012, Pacific Standard

T : : Artin L.A. 1945-1980 engaged 60

c ! i ral institutions to explore the

i
I

gence of the city’s art scene in the
ofember 2011, page 36). Naturally,

design played a role. But in the second
act, architecture is now the focus. With
it comes the perpetual conundrum of
how to create vital and meaningful
exhibitions about buildings, urban
conditions, and works far too large or
impractical to display in galleries. The
responses to this familiar dilemma are
as varied as the shows, their subject
matter, and their venues.

Like PST, with its panoramic though
spotty overview of art, PSTP is (by
design) a loose potpourri of exhibitions
and events. Without imposing a unify-
ing approach, the Getty has embraced
cultural institutions of vastly different
scales, missions, personalities, and
holdings—for installations ranging
from single-architect retrospectives
(featuring, for example, A. Quincy Jones
at UCLA’s Hammer Museum) to grand
surveys, such as Overdrive: L.A. Constructs
the Future, 1940-1990, at the Getty Center
and A New Sculpturalism: Contemporary

omnmc‘m-—rﬂt—'o

Ades after World War II (RECORD,

ZO-

perspectiveexhibitions

Architecture from Southern California at
the Museum of Contemporary Art, a
show that faces possible cancellation
(see page 31). The mix also includes an
exhibition of Ed Ruscha’s depictions
of Standard gas stations (at the Getty)
and others that are themed or entirely
unconventional. For example, in As

He Remembered It, at the Los Angeles
County Museum of Art (LACMA), artist
Stephen Prina re-creates, in hot pink,
the built-ins from two now-demolished
R.M. Schindler houses. Quirky and
conceptual, this spatial disconnect
questions the site-specificity of Los
Angeles Modernism.

But Overdrive, implicitly the frame-
work for all the other shows, is perhaps
not unconventional enough. With 400-
plus objects compartmentalized into a
series of didactic categories, it’s like
reading an essay where you can practi-
cally see the stiff, underlying outline,
with its Roman numerals, letters, and
enumerated lists. The labeled catego-
ries—“Car Culture”; “Urban Networks”
(dealing with infrastructure); “Engines

At the Getty, a show of
work by Ed Ruscha
includes a 1962 photo
(left); another
exhibition, Overdrive,
looks at categories
such as “Car Culture”
and “Engines of
Innovation” (below).

59
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of Innovation” (local “industries”

like oil, aerospace, higher education,
and entertainment); “Community
Magnets” (a catch-all for museums,
sports stadiums, religious centers, and
Disneyland); and “Residential Fabric”—
are far-reaching but encapsulate almost
every cliché about this sprawling city.
And the time frame of 1940 to 1990
seems questionable, if not arbitrary;

The show at SCI-Arc
reproduces mock
stamps created by
Morphosis in 1979
(below); the one at
Cal Poly Pomona
looks at the postwar
house in Southern
California (bottom).

simotilsd
etufiten!

- 1o
eiutostidaA

perspectiveexhibitions

Southern California’s brand of architec-
tural Modernism emerged decades
earlier, in the work of Irving Gill,
Schindler, Richard Neutra, and others,

and had run its course long before 1990.

Even with these significant short-
comings, the show’s strength lies in its
broad sweep and individual treasures.
The Getty’s outstanding holdings—
including the archives of architectural

“
1
photographer Julius Shulman and [‘
architects John Lautner, Ray Kappe,
and Pierre Koenig—are well represent
ed, as are many less expected sources,||
like transportation-agency holdings.
So it’s worth looking past the exhibi- ‘
tion’s tedious and often unimaginati &
nature to such engrossing objects as
Lautner’s expressive pencil drawings
or Will Connell’s artful photos.

And if notions of Modernism seem
chronologically compromised here,
the interpretations become far looser |
across PSTP, with shows as divergent
as A Confederacy of Heretics at SCI-Arc
(which revisits an influential series
of renegade architectural events of
1979; see review at archrecord.com/
news) and The Presence of the Past: Pete
Zumthor Reconsiders LACMA. The latter
lets LACMA examine its own buildings,
making a case for Swiss architect
Zumthor’s scheme for a radical ‘
transformation. At Cal Poly Pomona,
Technology and Environment: The Postwa
House in Southern California revisits
Mid-Century Modern classics with
21st-century sustainability analysis.

One intriguing-sounding show (not|
yet open when this article went to préss)
is the MAK Center’s Everything Loose ‘
Will Land. Exploring cross-pollination,
between architecture and art, it take§
its title from another of Wright’s barlj
about the city: “Tip the world over onfits

side and everything loose will land i i
Los Angeles.” A lot has landed in PST T
and, despite some bits of tripe, there’§
much worth savoring. m

|
I
i
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takes a special kind of glass

b make the Glasshouse. GUARDIAN
SUNGUARD

Allist Dale Chihuly is known for the color of his glass. That's why Owen R SRS G L TS
Ri U ards Architects specified Guardian SunGuard SuperNeutral 62 on clear i
folfthe Glasshouse, the centerpiece of the Chihuly Garden and Glass BUILD WITH LIGHT

exthibition in Seattle. With a visible light transmission of 62%, SN 62 allows

 beauty of Chihuly's artwork to be seen from the outside. And with a
dlar heat gain coefficient of 0.31, it meets the City of Seattle's tough energy

efjuirements as well. For complete performance data and other ways to

SEATTLE, WA

GLASSHOUSE, CHIHULY GARDEN AND GLASS,
B Id With Light, visit SunGuardGlass.com. Or call 1-866-GuardSG (482-7374). ‘

S1:E US AT AIA BOOTH #1916 CIRCLE 39

[
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fis it omotive - Building Products | gccurate color evaluation.

ARCHITECT: Owen Richards Architects
I

GUARDIAN SELECT™ FABRICATOR:
Hartung Glass Industries

GLAZIERS: Novum Structures

and Eastside Glass
(Guardian Glazier
Connection™ Member)
SUNGUARD GLASS:
SuperNeutral 62
on clear

© 2013 Guardian Industries Corp. SunGuard® and
Build With Light® are registered trademarks of
Guardian Industries Corp.

I
[ ARDIAN Please order glass samples for

H

villilk ©2012 Chihuly Studio. All rights reserved,
B y Ben Benschneider.




Reynobond

Architecture

Reynobond® Face Fastened Solution: Modern. Durable. Affordable.

The style, durability and flexibility of Reynobond® is now available in a fresh, modern
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BY|BLAIR KAMIN
|
dW FAST the radical present becomes the
iftorical past. This new-is-old transformation
3 | struck again at Le Corbusier’s Carpenter
Cepter for the Visual Arts at Harvard. The

baldly sculpted reinforced-concrete building,
th§ architect’s only realized project in North
Amlerica and one of the final commissions
belore his death in 1965, turned 50 on May 28,
) weeks before New York’s Museum of Mod-
“ Art would open its first major exhibition
i he Swiss-born leader of the Modern move-
nt. While time has proved the Carpenter
(eliter’s worth and influence, it has under-
stdired old shortcomings and bared new ones.
olmark the anniversary, Harvard displayed
; h material that revealed the genesis of this
: rly unconventional five-story structure.

Iil ear Corbu,” the dean of Harvard’s Grad-
alle School of Design (GSD), Josep Lluis Sert,
riifite on January 23, 1957, urging his former
e bloyer to visit the United States. Harvard,

Seit said, “can guarantee a grand reception;

and from that there are chances that other
thihgs may develop.” That letter grew from a
19! |. Harvard report on the visual arts and
Seiit’s desire to have Le Corbusier, fresh off the
trifmphant opening of Ronchamp chapel,

perspectivecommentary

[fme has done little to soften the sharp
2@ige of the building’s parachute-in urbanism
0¥ its deliberately provocative exterior.

fulfill the report’s vision of an innovative,
intérdisciplinary arts hub. The exchange led to
a|bllilding that, for better and worse, presaged
thélglobal trend of “starchitecture.” With its
slefider pilotis, angled brises-soleil, and a
djagonal pedestrian ramp that cleaved the
strficture and cracked open views onto flank-
ingdlart studios and a wood shop, the Carpenter
Celiter was unmistakably Le Corbusier’s. And
thd i remains its strength and its weakness.

It has been said that Le Corbusier’s build-
ing l violate the street, and this one violates
thélstreet and scandalizes the neighborhood,”
Nl York Times critic Ada Louise Huxtable
wirfite on May 28, 1963, the day of the build-
ingls dedication. “At the same time, the new
building manages to make everything around
it|{ldok stolid and stale.”

e center’s problematic presence has its

—

roots in the conflict between a tight site

just outside Harvard Yard and the building’s
expansive program, which put painting, draw-
ing, sculpture, exhibition space, film, and
photography under a single roof. Concern over
this tension surfaced early on, as we learn
from a small but illuminating GSD show, VAC
BOS (the architect’s shorthand for Visual Arts
Center, Boston): The GSD and the Making of Le
Corbusier’s Carpenter Center, curated by Peter
Christensen, which recently closed.

An August 31, 1960, letter from Sert warned
Le Corbusier that Harvard’s leaders were
fretting that the building “too amply fills the
site.” The letter proposed a series of tweaks,
among them rotating the plan to comply with
local setback mandates and altering the ramp
so it would not crowd the adjoining Harvard
Faculty Club. Le Corbusier accepted these

ifty Years Later, Still Scandalizing the Neighbors

at Le Corbusier’s only realized project in North America says to us today.

The center's iconic ramp is wonderful to walk on, but a drag from below. And the landscape is merely a leftover space.

suggestions, though he rejected another: that
he mollify traditionalists by using brick as a
paving material.

The presentation drawings that accompany
these records are artful relics of the pre-
parametric age, rendered in light pastels that
communicate with sophisticated ease such
elemental Corbusian concepts as the free floor
plan and facade.

Yet time has done little to soften the sharp
edge of the $1.5 million building’s parachute-
in urbanism or a deliberately provocative
exterior that thumbs its nose at its polite
Georgian Revival neighbors. The center remains
awkwardly wedged between the Fogg Museum
of Art and the Faculty Club, exhibiting what
Huxtable rightly termed an “overbusy profu-
sion of elements” that produced “a kind of
visual nervous indigestion.” The grassy stretch
beneath the ramp is a residual nonplace,
while the subterranean courtyard, rimmed
with dull gray gravel, is every bit as off-putting
as it was 50 years ago—in Huxtable’s cutting
words, “more like a prisoner’s exercise yard
than an aesthetic retreat.” Surface parking

63
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Sert (left in top photo), who had worked for Le Corbusier
(to his right) before becoming the head of Harvard's GSD,
helped his mentor get the Carpenter job. Above, the
building sits between the Fogg Museum (left in photo)
and the Faculty Club (right in photo). At right, the center
under construction as seen from Prescott Street.

spaces mar the building’s eastern entrance, a
miniature version of Le Corbusier’s “towers in
a park” becoming “towers in a parking lot.”
Only three years later, Robert Venturi’s
Complexity and Contradiction in Architecture
would chart an alternative path, one far more
accepting of the rich ambiguity of the modern
city.

The ramp and the interior are the center’s
saving graces. The former electrifyingly lifts
the visitor above Harvard Yard and allows
views into the “deep space” of the building’s
studios. The art students and the process of
making art are surprisingly showcased, the
distinction between inside and outside win-
ningly dissolved. The ramp, often accused of
being a useless display of architectural virtuos-
ity, should finally get more everyday traffic

perspectivecommentary

after the planned reopening of the Fogg
Museum in fall 2014. As part of that project by
Renzo Piano, the ramp’s redesigned east end
will lead to the Fogg’s new east entrance and
be extended all the way to Broadway, a major
arterial street.

Most of the students and teachers I spoke
with on a recent visit praised the handsomely
proportioned, flexible studio spaces and the
effectiveness of the brises-soleil in creating
soft daylight conducive to their work. “If we
didn’t have all these [track] lights on, the
natural light would still be amazing,” said
Harvard senior Nina Khosrowsalafi. The build-
ing, she added, offers a refreshing change
from the typical “Harvardian” red-brick box.

Administrators contend that the building’s

see-through design has helped foster the origi-
nal goal of interdisciplinary communication.
“I think that works beautifully,” said David
Rodowick, the center’s outgoing director.

Yet in this pampered age of creature com-
forts, complaints about the center’s almost
monastic austerity (it was finished three years
after Le Corbusier’s monastery at La Tourette)
surface quickly. There is only one men’s
bathroom, and it’s inconveniently located
in the basement. The ramp is too steep to
be wheelchair-accessible, though the rest of
the building, according to Rodowick, is ADA-
compliant. Students say they had to wear
coats inside during one particularly fierce cold
snap last winter. The original HVAC system,
Rodowick acknowledges, needs to be replaced.
The building’s upper floors, which lack

air-conditioning (Le Corbusier blamed air-
conditioning for the prevalence of sinus
problems in the U.S.), get so hot in summer
that floors four and five are not used for classfls
at that time. Le Corbusier’s prediction that t
building would be cooled by the brises-soleil ||
and tall, narrow operable windows did not
pan out. Another unexpected outcome: ]
the all-encompassing concrete is acoustically
unsuited to art accompanied by sound.

Even so, these faults do not diminish the
Carpenter Center’s enduring architectural ||
quality—its smooth, precisely honed concretg
is a pleasure to see and touch, in contrast to
the rip-your-skin “corduroy” concrete of Yale
Paul Rudolph Hall. Nor have the faults dimi
ished the center’s significant influence on ;

both Harvard and American campus desig
Here, for the first time, the university reac l d
overseas for a global star and lent its impri In
tur to his still-unconventional approach.
That opened the door for a wide range of ||
monumental essays in concrete, including the
powerful, now beaten-down Boston City Hall of
1968 and the GSD’s urbanistically responsi .
Gund Hall, which followed a year later.

If, as Huxtable concluded, the Carpenter f
Center is not Le Corbusier’s best work, it is ||
nonetheless the best chance Americans ha ‘ o
see that work firsthand—and to learn afreslj
from both its triumphs and ongoing troublés. m

Contributing editor Blair Kamin is the Chicago ||

Tribune’s architecture critic and was a 2013 Niefidn
Fellow at Harvard.
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Gruv-He
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TREADING LIGHIL
Like many local

houses, the Fogo
Island Inn sits on
("shores," in local
parlance) to redufe jts
impact on the lan§l
(left). Zita Cobb, Wih
started Shorefast;
worked in high tegh
then returned holfhd
to Fogo. A four-st
block with guest
rooms intersects|@
two-story wing wilih
a dining room,
library, bar, and ajft
gallery (above).
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On the Edge of the World

Canadian-born, Norway-based architect Todd Saunders returned to Newfoundland
to design a 29-room inn on tiny Fogo Island. His client, the nonprofit Shorefast
Foundation, employs local craftspeople and workers to establish a new economic
base for an “outport” community once dependent on fishing and shipbuilding.

The inn combines green-design strategies and vernacular forms to create a dramatic
retreat that makes a profound connection to a rugged place.

PHOTOGRAPHY BY IWAN BAAN




WATER VIEWS
Triple-glazed,
argon-filled windows
and heavy insulation
keep the dining room
(above) and other
interior spaces
comfortable in the
40,000-square-foot
inn. The steel-frame,
concrete-slab
structure (opposite) is
heated by wood-
burning boilers, taking
advantage of a local
resource. Solar panels
on the roof of the inn
and an adjacent
services building
supplement energy
from the grid.
Designers from North
America and Europe
worked with Fogo
craftspeople to create
furnishings for the
guest rooms (right)
and other interiors.
"Strange and familiar”
is a common local
expression, says
Saunders. "And

we tried to capture
that here."

71 View additional images at architecturalrecord.com.
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Hilton Garden Inn
Montrea| Canada »

NOW: One Call Building  gsm
Envelope Responsibility 4

No Moisture Intrusion
-Guaranteed!

* Factory-Installed Windows ‘
e Closed-Cell Foam, Continuous Insulation

e H2Out™ Advanced Sealant System
in the Caulk Joint Rain Screen

* Integral' Water Repellent

Thermal Break

G90 Galvanized

ud
iyl _ frame Available with self cleaning,

pollution reducing cement

) Photocatalytic
Epoxy-coated “n', Cements v _
stainless steel from Essroc |

i

connectors

- Molecularly-bound
high-tech PVA fiber
reinforcement

High-strength
2" thick concrete,
66% lighter than
traditional precast

Outboard-of-floor-edge Factory-applied
mounting creates “bonus” closed-cell foam
square footage insulation (up to R-42)

SLENMDIERWALL’

Award winning performance-oriented, exterior precast cladding
contributing up to 28 LEED points with over 2 million sq. ft. installed

See our portfolio of projects online...
www.slenderwall.com ¢ 1.800.547.4045

SLENDERWALL®is a product of Easi-Set® Worldwide,

a licensor of precast products, with nearly 70 licensed-producers
in 41 states and 8 countries. A subsidiary of publicly traded
Smith-Midland, Delaware [SMID.OB] ©2013 ARDS5I 3
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The safest installation
meets the
smartest innovations.

Next-generation LiftMaster® door operators lead the way
with groundbreaking innovations that protect your clients.

Our new line of door operators protects your clients’ employees and property with
continuously monitored entrapment protection and state-of-the-art safety features,
making it easier than ever to incorporate warning lights, bells, and timers.

Plus, they meet tough new UL325-2010 standards, which is critical in complying with state and local building codes.
It's all what you'd expect from the #1 brand of professionally installed door operators. There's no smarter way to protect
what matters most...your reputation.

Specify safe. Specify smart. Specify LiftMaster.
To learn more, visit liftmaster.com or call 800-323-2276.

Residential Garage Door Openers e Commercial Door Operators s Access Control 5
Residential and Commercial Gate Operators  Telephone Entry Systems .ft Mastem
liftmaster.com Commercial Door Operators
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There’s more to lllumination Series than meets the eye. Don't let its pretty

”Iumlnatlon face fool you. Behind its virtually endless color palette and sleek, modern appearance
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rainscreen system. Its hidden fasteners, corner pieces and wall system ensure lllumination

goes up quick, looks great and effectively manages air flow and moisture. More than a
building product... lllumination Series is an element of surprise.

Fiber Cement

The power of possibilities 866.424.4421 nichiha.com/elementofsurprise
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The Maestro’s New House
1 :
i

1

After a decade of hotly contested design and construction, conductor
Valery Gergiev’s opera house thrills audiences amid ongoing discord.

BY JUSTIN DAVIDSON

Mariinsky II
St. Petersburg, Russia
Diamond Schmitt Architects

ALMOST ANY route through St. Petersburg leads among
florid palazzos, their pastel plumage reflected in quiet canals.
Founded almost exactly 300 years ago, the city’s core is
pretty much complete, so it’s surprising that one new archi-
tectural extravaganza, the 2,000-seat Mariinsky II opera
house by Toronto-based Diamond Schmitt Architects, should
be so ostentatiously neutral (RECORD, April 2013, page 21).
On first encounter you notice only its stolid bulk, that great
gray hunk of limestone lurking behind the mint-colored

old Mariinsky. At dusk, the eye flits to the relic of a lemon-
yellow Neoclassical facade affixed to one flank, then takes
in the building’s glowing glass hat, and continues through
the glass curtain wall to the spectacle inside. There
Swarovski crystals drip from the ceiling. A suspended steel
staircase ribbons through the atrium like an orange peel.

|
:
Between acts, patrons bask in the flattering glow from |
the luminescent wall of polished onyx that wraps the
auditorium. The gloss is nice, but this is Russia, and that’s|
kid stuff in the bling department.

This intrusion of soft-core modernism in the heart of
the imperial city is troubling, and not just because new
buildings here are too rare to waste. Everything about th¢
opera house’s architecture is tentative—even the attempt
to be self-effacing—yet it’s been assigned a formidable rol§
Russian president Vladimir Putin, whose government foofe
the $700 million bill, was the first to appear on the stage
neatly tying together the futures of the Mariinsky and ||
Russian opera with that of the nation itself. St. Petersburg
has hitched its global brand to culture. Opera and ballet ke
not elite pleasures but a wellspring of the city’s identity. ‘
Valery Gergiev, the company’s artistic and general direct¢
since 1996, is a celebrity of billboard stature, and the ne
house is the product of his dream. :

“How do you like the new Mariinsky?” locals ask with |
wrinkled noses. “More comfortable but less spirit, no?”

Yes.
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ACT Il Set within a
punctuated facade

of Jura limestone, a
backlit onyx wall
provides a luminous
backdrop for the lobby's
108-foot glass staircase
(opposite). Glimpses

of the past appear

on the glazing around
the entrance of the
Mariinsky Il as it reflects
its 19th-century Rococo
predecessor across the
Kryukov Canal and a
reconstructed fragment
of the city’s historic
Lithuanian market
along the adjacent
limestone (above).

A rooftop terrace and
amphitheater for
small-scale summer
performances offer
spectacular city

views (left).
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To understand why the city needed a second Mariinsky, it
helps to visit the ornate original and sit sweltering, 10 rows
back from the front of the czar’s box, trying to get a glimpse
of a hilariously awful production of Verdi’s Nabucco. Ushers
fill the aisles with back-ravaging chairs, the narrow lobby
looks as if it hasn’t been touched since Soviet days, and most
of the entrances are blocked by metal gates. Opened in 1860,
this was the aristocracy’s warm lair, where the elite could
be entertained at leisure. In Anna Karenina, Count Vronsky
attends the Mariinsky and spends his time twisting around
to scan the audience from his regular frontrow seat. The
czar’s box contained only a handful of seats then; the rest of
the space was for dining, napping, and cards.

Under Gergiev, the Mariinsky company-—once named for
the Soviet general Kirov—has fostered a more serious and
egalitarian approach. Performances are ceaseless and popu-
lar, and Gergiev himself is ubiquitous on virtually every
continent. If there were a concert hall at the South Pole, he
would show up. Just hours after bringing the curtain down
on the three-day opening festival, he and the orchestra
boarded a private train for Moscow, the first leg of an annual
tour of sprawling hinterland cities and small Siberian towns.
There’s something touching about these missionaries of
high culture leaving their shiny new home and going off to
pack whatever rundown auditorium they find, sometimes
giving three concerts in a single day.

Mariinsky I embodies the ambition to perform more
works more often, for more people—which is why Gergiev
insists that what matters is not how it looks but how it
sounds and what it can do. It’s certainly impressively
equipped. Six separate stages—one at the proscenium, one in
the rear, and four in the wings—roll into various configura-
tions like tiles in a numbers puzzle, making it possible to
switch sets, or even operas, in minutes. These platforms can
be raised by a giant hydraulic lift or isolated by soundproof
partitions, so that an orchestra can record a symphony while
an opera performance is taking place a few feet away. With
its gently swooping balconies and paneling of blond-beech
slats, the auditorium has all the quirkiness of a Scandinavian
convention center, but its sightlines are superb and the sound
is clear and light. At intermission, audiences have plenty of
space to mingle, including a rooftop terrace with views onto
a skyline flecked with golden spires. Perhaps most important
to Russian habits is the ample cloakroom. (Try entering any
restaurant, museum, or concert hall in St. Petersburg with
an outer garment slung over your arm, and you will be firm-
ly commanded to check it.)

Gergiev has some justification for believing it is the music
that imbues a hall with spirit. In 2006, the Mariinsky carved
a smallish, 1,200-seat concert space out of a burned-out
warehouse. It’s not a handsome place—low-ceilinged lobbies
spill into disorienting hallways, and the auditorium is lined
with plywood blocks—but even the most staid program
attracts a young and excitable crowd. One 10 p.m. concert

PROGRAM NOTES The new building has production and rehearsal
facilities for both houses, and frames the Mariinsky | with a stark
simplicity (above right). Daylight filters into the lobby through skylights
and windows along the building's north side (right). The onyx wall
envelops the auditorium and backs onto the lobby, illuminated by rows
of glittering Swarovski chandeliers.
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WORK HOUSE A helical stair connects upper and lower lobby levels (above). The horseshoe-shaped
auditorium is wood-lined and provides excellent sightlines and acoustics (below).

started more than half an hour late, with an ecstatic
performance of the Brahms Violin Concerto by Leonidas
Kavakos, whose liquid lyricism somehow fused with the “
orchestra’s wild, seat-of-the-pants explosiveness. After thr‘ F
more concertos, the audience kept cheering until 1:30 a.m}

That enthusiasm carried into the new house, too. During
the rollout’s festive chaos, bewildered ushers led audience|
members astray, numbered seats were inexplicably remo ; d,
a large wall panel clattered to the floor, and toilets workey
sporadically. Still, nobody who heard the soprano Anna ‘
Netrebko’s desperately sensual Iolanta, or saw Diana Vishngvs
dance Maurice Béjart’s 50-year-old but still smoldering
Bolero, was thinking much about architecture.

Even if the kinks work themselves out, and the Mariingky
magically develops an aesthetic to match its sophisticated
technology, the new building will still be a missed opportji-
nity. An opera house has a role to play in the cityscape, tof ‘
and this one seems lost. The company originally commis-
sioned a bravura design by Dominique Perrault, a great |
gilded barnacle that competed with St. Petersburg’s glintifig
domes. Popular outrage over the design, stoked by out-of-
control costs, killed that plan after construction had alreds
begun, and the company retreated to a stance of ruthless }
practicality. Gergiev could surely have found an architect
who not only had experience in the technical demands
of opera but was also able to translate rococo sensibility
into modern exuberance —someone at home with color,
texture, and drama. Instead, the maestro accepted a fallag
he would never tolerate in his orchestra: that the alternatjve
to bombast is banal good taste. m ‘

Justin Davidson is the architecture critic and classical-music critif of
New York magazine.




IMPROVING THE
AIR WE BREATHE

JISCOVER THE NEW SCIENCE
JF INDOOR AIR QUALITY

s people encounter more chemicals at home,

t school and at work, it is critical to understand
otential hazards and minimize adverse health
ffects. Through New Science, UL is working to
1itigate emerging indoor air quality safety risks
nd safeguard innovation.

. DURNALS. VIDEOS. INFOGRAPHICS. TRENDS.
ISIT UL.COM/NEWSCIENCE

| Land the UL logo are trademarks of UL LLC © 2013

( 'RCLE 131




Sl ASTROSHAPES, INC

1§ 'éj TECNOGCLASS WINDSOR

V *

YKK|

Metal Finishing ; a | Quatity
| : mnspires

B TIRAGE

FOR BEST RESULTS, OPEN ANY WINDOW.

CERTIFIED APPLICATORS: YET ANOTHER REASON DURANAR COATINGS HAVE NO EQUAL.
Turn to members of The Certified
; Applicator Program to make sure you get

‘gé durdndr the unequaled performance you expect
[

PompslTer Costigs By PPQ from Duranar Coatings. Which means ' ’

you can count on them to find the right
answer to your coating needs. To learn more about Duranar Liquid and Powder coatings / édﬁ&dp
available from your local Certified Applicator, call 1-888-PPG-IDEA. Glass » Coatings » Pa|

Duranar and PPG are registered trademarks and IdeaScapes is a trademark of PPG Industries Ohio, Inc.  CIRCLE 148

PPG Industries, Inc., 151 Colfax Street, Springdale, PA 15144 1-888-PPG-IDEA www.ppgideascape ;.co



ARCHITECTURAL RECORD JUNE 2013

= =

i
=1

3§l SUZANNE STEPHENS

HE METROPOLITAN Opera’s new production
flVerdi’s Rigoletto premiered this winter to
a\e reviews—including for its set design by
ristine Jones, known for her Tony Award-
vilining Broadway show American Idiot.
Wletto’s director, Michael Mayer, placed the
aging of the opera in 1960s Las Vegas, rather
in late Renaissance Mantua, as conceived

llen it was composed in 1851. Architects have

(o 72 B~ w < S o W e S o N = |

phisticated array of pulsating linear signage
it emphasizes the three-dimensional space
(he stage. George Miller, partner of Pei

obb Freed, was overheard recently urging

' liam Pedersen of Kohn Pedersen Fox to see

explosive set that instantly transports

| from Lincoln Center to Las Vegas!”

ovember) with Jones, who also teaches at
i York University’s Tisch School of the Arts.

itra type with a retinue of gamblers, per-
iners, men of questionable character, and

ol templates for Rigoletto, the Duke’s jester.
ONY did you and Mayer collaborate?

k an extremely close working relationship,
we have a confidence in each other that is

Majer to create this production in an extreme-
ly| short amount of time, while both of us were
in the middle of other projects. But we know

flocting a Las Vegas of 50 years ago?
Neon, neon, and more neon...I looked at neon

Whiit about Robert Venturi, Denise Scott
Bjo#yn, and Steven Izenour’s landmark book

Vikw additional images at architecturalrecord.com.

perspectiveset design

ligh Stakes at the Opera

he Vegas backdrops for the Met's new Rigoletto hit home with architects.

Sets by Christine Jones for the Metropolitan Opera's production of Rigoletto have literally learned from Las Vegas.

Learning From Las Vegas (1972) as a source? Was
that important?

Yes! Kevin suggested I look at that book—
and a black-and-white blurred image near the
back jumped out at me. It was a double- or
triple-exposure image and made me think
about seeing the Strip through a haze of
alcohol and drugs, which is how most people
see Vegas. As the opera’s story progresses, the
events, the characters, and the world itself—
the neon—becomes more unraveled and
chaotic. In Act I, neon is signage; in Act I, it is
sculptural; in Act I, it is literally the storm
and a scribble on the horizon.

What challenges did you have in creating the
set of neon lights for the casino in Act I? What
about moving the singers around the stage?

We used flexible plastic neon. There are
so many great products available now that
we were able to get the look we needed with-
out using glass neon tubes, which would have
been impossible to maintain in the Met’s
repertory situation.

I wanted the set to feel intimate and imme-
diate, electrically tangible. So I made the plan
as small as I could and pushed the action as
far downstage as possible for the number of
people in the cast. I was terrified it would be
too small, but the staff at the Met assured us it
would be OK. Still, I had butterflies up until
all the singers were in their places!

Act I occurs in the Duke’s baroque modern

penthouse at the casino. What were your
sources of inspiration for the flamboyant
scenographic effects?

First I had the idea that Rigoletto was keep-
ing his daughter under lock and key within
the hotel. We imagined that the Duke owned
the hotel, the way Sinatra had a stake in the
Sands, and that he lived in the penthouse. I
looked at all the hotels on the Strip and loved
the architecture of the Flamingo Hotel,
especially the way it echoed the brass-ringed
details in the lobby of the Met opera [designed
by Wallace Harrison]. The chandeliers in Act II
are copies of the ones in the Met. I always try
to find ways to connect the stage space to the
theater, and in this instance the Met opera
house, built in the mid-1960s, was especially
meaningful to quote.

You placed Act I1I in a seedy nightclub on the
periphery of Las Vegas. Here the neon ligh<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>