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MetalWorks™ Effects™ Wood Looks artistically capture the warmth and sophistication of wood on lightweight, durable
metal panels. Our innovative technology creates a consistent wood visual designed for interior and exterior use. Choose
from Maple, Cherry, Dark Cherry, and Walnut finishes in standard 24" x 24" panels or Linear planks. Stop by our website
to see how Effects can have a spectacular effect on your next project. armstrong.com/effects 1877 ARMSTRONG
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BUILDING: Agro-Culture Liquid Fertilizers Headquarters, St. Johns. Ml
ARCHITECT: Hobbs + Black Architects, Ann Arbor, Mi







Engineered—
to work together

Only one company can provide
fully integrated building envelopes.

curtain wall |

If a building envelope is supposed to end up as
one unified system—why cobble it together
with disparate parts? Our curtain wall, windows, , )

. storefronts |
storefronts, skylights and glass are designed, T
engineered, tested and manufactured by the same
company. Why? It makes buildings better. It winc?oyvs
saves you time. It reduces your risk. It just makes
sense. So why doesn’t every manufacturer do it? § skyIiAghtsr
They can’t. There’s only one Building Envelope ' I
Company.™ Call 1-866-Oldcastle (653-2278) .

glass

or visit us online at oldcastlebe.com.

T

Oldcastle BuildingEnvelope

Engineering your creativity”
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ORE SERVICE.
HAT CAN WE DO FOR YOU?

DAVID NEAL
Regional Operations Manager
Atlanta, GA

GEORGIA-PACIFIC AND TEMPLE-INLAND BUILDING PRODUCTS

ARE JOINING FORCES. Together we’ll provide a broader product 3 i3
range, more convenient distribution and a bigger team to help G Georgla.PaCIflc
serve you. Go to gpgypsum.com to see how. Gypsum
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In Manhattan’s East Village, a neighborhood known for
passionately independent movements, 51 Astor coolly
shows it belongs. Designed to attract a diverse range of
tenants by Maki and Associates for Edward J. Minskoff
Equities, it links two huge volumes on a full city block yet
manages to appear different from each angle. The building's
structural steel acrobatics ensure flexibility to serve this
market long-term while coalescing with a neighborhood
master plan to connect community through public space—a

restrained composition in an unrestrained neighborhood.

Structural Steel
Right for any application

For help achieving the goals of your next project,
contact the Steel Institute of New York.

Steel Institute of New York

Publisher of Metals in Construction
21ME43 ST | NY,NY 10017 | 212-697-5553 | www.siny.org
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From Las Vegas's star-studded cast of gaming resorts to
New York landmark Yonkers Raceway, casinos are becoming
synonymous with innovative design. This historic 1890s
racetrack bet its future on a 21st-century overhaul of its
Empire City Casino by New York-based Studio V Architecture.
With a philosophy of exploring architectural expression
based on contemporary technology, the award-winning firm
capped its redesign with a space-age porte-cochére of steel
latticework clad with ETFE Teflon-coated film. The innovative
entrance stunningly reinvents the casino’s image and marks
the first U.S. application of this cutting-edge material—
showing a building need not be conventional to be a good bet.

Transforming design
into reality

For help achieving the goals of your next project,
contact the Ornamental Metal Institute of New York.

. Ornamental Metal Institute of New York

Publisher of Metals in Construction
21 E43 ST | NY,NY 10017 | 212-697-5554 | www.ominy.org
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PAC-CLAD® Panels and Flat Sheet in Zinc Metallic
transformed the New Hampshire Institute of Art
into a Masterpiece...

“Metal is a contemporary material that allowed us to differentiate
the form with the same material and finish, and yet create different
textures: the varying width, vertical standing-seam form versus the
metal shingles form. It also provided a hand-crafted character using
an industrial material that seemed appropriate for an art college.”

— Dennis Mires, PA, The Architects, Manchester, NH

See our complete selection of Wall Panels [@ www.PAC-CLAD.com!
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R.I.P., Folk Art Building

MoMA rushes to raze Midtown Manhattan gem.

IN THIS ISSUE, RECORD features projects by architects who give new
life to old buildings through thoughtful renovation or adaptive reuse.
Unfortunately, that kind of creative thinking wasn’t brought to bear
to save the acclaimed former home of the American Folk Art Museum
from demolition. Designed by Tod Williams Billie Tsien Architects, and
opened in late 2001, this little gem in Midtown Manhattan—six stories
high and only 40 feet wide, echoing the scale of the townhouses that
once lined the block—is in the way of a planned expansion of its mega-
neighbor, the Museum of Modern Art. To bail out the debt-burdened
American Folk Art Museum in 2011, MoMA bought the building, with
its tough and stunning facade of bronze panels—and then announced,
last April, that it would tear it down. The news unleashed a firestorm
of outrage from critics and design fans. MoMA officials, apparently
taken by surprise, backed off—temporarily—and hired Diller Scofidio
+ Renfro (DS+R) to study how the museum could expand and possibly
incorporate the Folk Art building into its future plans.

Last month, at DS+R’s New York office, the architects announced it
was “not a logical possibility” to save the building (page 19). MOMA
plans to expand galleries into three floors of a future commercial
skyscraper down the block, designed by Jean Nouvel, and if the Folk
Art building stays put, it would make linking the museum’s current
complex to the new galleries too difficult, DS+R and MoMA maintain,
and inadequate for the hordes of expected visitors.

MoMA officials may have thought that DS+R’s deft display of
drawings and graphics to back up their decision would take the sting
out of the news, especially as delivered by Elizabeth Diller, one of
the profession’s most artful presenters. And surely they trusted that
unveiling DS+R’s designs for the future MoOMA—which target some of
the problems that currently bedevil the museum—would be greeted
so enthusiastically that the blow of losing a significant work of
contemporary architecture would be softened.

But almost no one is applauding. Nearly every major architecture
critic has excoriated MoMA—the first museum in the world to establish
a department of architecture and design—for its failure of stewardship
in maintaining the Folk Art building in some form.

Beyond that, DS+R’s bland, corporate-looking designs have come
under attack. In fairness, these images are early schematics that
attempt to address the museum crowds (3 million visitors a year), the
circulation bottlenecks, and the long trek to get from the front door to
the art. The architects are pushing a more urbane, public-friendly
agenda: already MoMA is opening its sculpture garden free of charge
beginning next summer (though the plan could backfire if this sanctuary
in the city becomes jammed and littered with cardboard coffee cups).

Having concluded that the Folk Art site should be swept clean,

DS+R had a proposal at the ready to put in its place: the Art Bay, a lofty,
flexible space for free exhibitions, performances, and what Diller

described as spontaneous events. That space and another unprogrammed

one above it are intended to break down barriers across art disciplines
at MoMA and further promote an antielitist culture.

editor's letter

For architects to provoke an institution into new ways of thinking
is a good thing. But as cool and current as these ideas seem, have they
been thoroughly explored for MoOMA’s long-term future? Despite the
supposed limitations of its existing facility, the museum has been able
to present such major multimedia events as Doug Aitken’s Sleepwalkers
in 2007 and Marina Abramovi¢’s The Artist is Present in 2010. Should
opportunities for more audience-building and communal spectacle
take precedence over the far more complex challenges of improving
the visitor experience for deeply engaging the artworks in the unsur-
passed collection?

MoMA doesn’t have a great track record for planning its future. The
$500 million expansion designed by Yoshio Taniguchi—now considered
so flawed —has been open less than ten years.

Most important, the new undercooked plans don’t begin to justify
destroying Williams’s and Tsien’s building, whose intimate interior
conceivably could be adapted for small exhibits, study, or archives.

Meanwhile, though no construction timeline or fundraising plan has
been announced, MoMA is rushing to tear down the Folk Art Museum
building—as early as this spring, according to director Glenn D. Lowry.
That seems rash. Surely some of MOMA’s trustees are surprised and
troubled by the powerful criticism mounting against the museum. MoMA
should hit the pause button and reconsider such irrevocable action. m

Catwlory, ™M g

Cathleen McGuigan, Editor in Chief
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A Winning Performance of Beauty, Strength & Economics.

Thermal Break

Integrated 6 inch
G90 Galvanized
steel stud frame
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. pollution reducing cement
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Cements
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Thermal-coated
stainless steel
connectors

Class “A”
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Molecularly-bound &
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traditional architectural precast
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* H20ut, Pressure Equalized Sealant Joint Rainscreen
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Durable stainless steel
edging accentuates
refined fit and finish.

Concealed hardware
provides clean exterior
appearance.

Beauty and the Beast.

New HPL AccentSeries.' Beauty: Specify Wilsonart® “Hollyberry” High Pressure Laminate,

or one of hundreds of other selections, for a bold architectural statement, further enhanced with
concealed hardware. The Beast: a durable alternative to painted metal, and an economical
substitute for stainless partitions which are notorious for permanent scratches and dents. Roar.
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MoMA to Demolish Tod
Williams Billie Tsien Folk
Art Building After All

BY CATHLEEN MCGUIGAN AND LAURA RASKIN

THE MUSEUM of Modern Art (MoMA) announced in January that, in

its next phase of expansion, it will tear down the 2001 American Folk
Art Museum building designed by Tod Williams Billie Tsien Architects.
The Folk Art building, which MoMA bought in 2011, along with the

air rights, stands between MoMA’s existing facility and the site of the
planned expansion, which would extend into a tower slated to rise
next door designed by Jean Nouvel and built by the developer Hines.

In a tightly choreographed presentation in January at the Manhattan
office of Diller Scofidio + Renfro (DS + R), the architect of the expansion,
partner Elizabeth Diller said that when the firm took the job, the archi-
tect hoped that Williams’s and Tsien’s building would not have to be
demolished as MoOMA had announced in April, inciting widespread outcry
from prominent critics, architects, and designers. “We made a critical
decision to step in, feeling that we could save the building,” she said.

Diller showed an elaborate set of drawings and studies to illustrate
the months of analysis that her firm undertook to try to adapt the Folk
Art Museum into a place for “alternative cultural programming.” But,
in the end, the firm concluded that so much of the interior of the
building would need to be altered—with many serious structural issues
to be resolved—that saving the building wasn’t “a logical possibility,”
she said. “We came to an ethical paradox. In order to save the building,
you would have had to lose too much of it. The building will have
totally lost its integrity.

“I know the architecture community was hoping the conclusion
would be different,” added Diller. Indeed, on January 14, the
Architectural League of New York announced it is preparing a public
forum on the decision and said in a statement, “The failure of MOMA
to make saving this significant work of architecture a starting premise
of its expansion plan marks a sad day for the city and for a cultural
institution that has been known as a steward and advocate for archi-
tecture and design.” In their own statement, Williams and Tsien said,
“This action represents a missed opportunity to find new life and
purpose for a building that is meaningful to so many. Demolishing this
human-scaled, uniquely crafted building is a loss to the city of New
York in terms of respecting the size, diversity, and texture of buildings
in a midtown neighborhood that is at risk of becoming increasingly
homogenized.”

For MoMA, the demolition of the Folk Art building is part of a larger
plan to take the institution in a new direction. In the presentation in
their office, DS + R went on to show a set of schemes designed to make
the museum more friendly and physically transparent. Known for the
strong urban-design component of their architecture, they have devised
a new space open to the street, called the Art Bay, on the former Folk
Art site. It would be a flexible space, possibly with a movable floor, for
performances, exhibitions, or “spontaneous” events—all free of charge.

I Visit our online section at architecturalrecord.com/news.
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DeClive

The conceit is falling water. The effect: a heap of
volumes, not liquid but stolid, chintzily embellished,
clad in acres of eye-shadow-blue glass offset by a
pox of tinted panes, like age spots.

—Critic Michael Kimmelman, describing Christian de Portzamparc’s One57,
The New York Times, December 22, 2013

|
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Tod Williams Billie Tsien Architects’ American Folk Art Museum opened in 2001. It is
shown (above) prior to Yoshio Taniguchi's 2004 addition to the Museum of Modern Art,
which now abuts the Williams and Tsien building to the east, where a crane is visible here.
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The Folk Art Museum
building's grand stair
contained niches for the
collection and led visitors
through the narrow structure
(top). A schematic rendering
by Diller Scofidio + Renfro
shows how the architects
would open up MoMA's
existing lobby (bottom).
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In addition, they advocated opening up the
sculpture garden to the public, with an
entrance directly off Manhattan’s 54th Street.
(A museum spokeswoman said that such all-
day free access to the garden would begin
this summer.)

DS + R also showed a proposal to expand
the lobby of the existing Yoshio Taniguchi
building and create “bridges” to the new
galleries that will be built on three floors of
the Nouvel tower. The aim is to improve circu-
lation throughout the museum’s campus. “The
current lobby, we feel, is quite mean. There’s
a banality about it,” said Diller. She and her
partners also want to make the museum liter-
ally transparent by swapping the translucent
glass for clear glass on much of the facade. In
an e-mail a week after DS + R’s presentation,
Taniguchi wrote: “Because I am not aware of
the details of MOMA’s plan for the expansion,
I'would like to refrain from commenting on
this issue at this moment.” A spokeswoman
for the Folk Art Museum, now located near
Lincoln Center in Manhattan, also declined
to comment on the decision to tear down its
former home, and quickly hung up the phone.

The MoMA campus is no stranger to
growth and change on West 53rd Street, with
buildings previously by Philip L. Goodwin and
Edward Durell Stone (1939), Philip Johnson
(1951), Cesar Pelli (1984), and Taniguchi (2004).
“We’re flirting with a lot of architects,” Diller
said. “Hopefully, ours will be strong but much
more surgical and careful. It’s not going to
be characterized by spectacularism. It’s much
more about intervention.”

MoMA’s board of trustees has approved the
preliminary plans for the expansion. “The
process of determining a budget for the larger
project is currently under way,” said Margaret
Doyle, MOMA’s head of communications. “The
costs for the project will be covered by a capital
campaign that is currently in its quiet phase.”

MoMA director Glenn Lowry defended the
museum’s need to plan an expansion, only
10 years after the Taniguchi building opened,
because of rapidly growing collections and
more than 3 million visitors per year. “The
Museum of Modern Art is a perpetual work in
progress,” he said. “It’s never been finished.”

MoMA is likely to raze the slender, elegantly
crafted Folk Art building by June, before
Hines begins excavation for the Nouvel tower.
When asked whether or not.the beautiful
white bronze panels would be salvaged, MOMA
said no decision had yet been made. “It has a
powerful architectural legacy,” said the state-
ment from Williams and Tsien. “The inability
to experience the building firsthand and
to appreciate its meaning from an historical
perspective will be profoundly felt.” m
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Glory of an Icon Restored

BY THOMAS WENSING

THE REVOLUTIONARY Spangen social-housing complex (1919-21) in
Rotterdam, by Michiel Brinkman, has recently been immaculately
restored. The project pioneered “street in the sky” deck access, an idea
that famously inspired Alison and Peter Smithson’s design of the 1950s
Golden Lane housing project in London. The Spangen estate, or Justus
van Effen complex, is a rectangular four-story brick urban block,
centered around two large courts. Concrete balconies give access to the
duplex apartments on the top floors. In its heyday, the project offered
many shared amenities, like a public bathhouse located between the
two courtyards. A communal spirit was further promoted by making
the decks publicly accessible; large cargo lifts allowed tradesmen to
reach tenants’ front doors.

In 2006, Spangen’s owner, housing corporation Woonstad, embarked
on a $30 million renovation of the run-down 194,630-square-foot
complex. A previous 1985 renovation, by Leo de Jonge, was cost-driven;
in spite of the building’s landmark status, the modernization of the
units took precedence over maintaining the building’s architectural
integrity. The 264 units were merged into 164 larger ones, the original
interiors stripped, window frames replaced with aluminum, and the
masonry painted white and gray.

For the most recent renovation (2010-12), the goal of the design
team—Molenaar & Co, Hebly Theunissen, and Michael van Gessel—
was to restore the quality of the original architecture while meeting
current standards of energy efficiency and comfort. The plan of the
original 500-square-foot units was restored, and some units were com-
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Rotterdam-based firm Molenaar & Co led a pristine renovation of the Spangen
social-housing complex, which pioneered public deck access.

bined to create 2,000-square-foot town houses (for a total of 154 units).
The yellow-and-red-brick facade was cleaned and repaired, and wood-
work was painted in original shades of white, green, and ochre.
Woonstad offered some units for sale while maintaining others as
affordable rentals, placing small businesses in the former bathhouse.
The project benefits from the income mix, but the part-privatization of
this iconic social housing project also reflects an unfortunate develop-
ment in the once-progressive housing policies of the Netherlands. The
housing corporations were privatized in 1994 and can no longer afford
to add new social housing, let alone drive urban regeneration as they
used to. A tax initiated in 2013 on the assets of the housing corpora-
tions will result in higher rents for lower-income tenants and is likely
to bring building of social housing to a close, a reality that mocks the
spirit of collectivity in which Spangen was originally conceived. m
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Green Globes Gets
New Leader

BY PETER FAIRLEY

THE U.S. GREEN Building Council’s (USGBC)
LEED standard, long synonymous with envi-
ronmentally conscious construction in the
U.S,, is being forced to share some of its lime-
light, first with the Living Building Challenge,
which has certified only a handful of build-
ings since its 2006 launch, but is steadily
gaining momentum now with Green Globes.
The rating system, which advertises cheaper
and faster certification, is winning some
important backers. In October, the U.S.
Government Services Administration (GSA)
recommended, for the first time, that federal
agencies consider Green Globes in addition to
LEED. And last month the organization that
controls Green Globes certification in the U.S.,
the Portland, Oregon-based Green Building
Institute (GBI), recruited a new president with
significant street cred: Tucson-based green-
building consultant Jerry Yudelson, included
by the USGBC in its first pick of LEED Fellows.
The USGBC expects LEED Fellows to advance
“the vision of green building for all within a
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generation.” According to
Yudelson, Green Globes can
help deliver on that vision.
He says it is just as stringent
as LEED, yet cheaper and
faster than LEED certifica-
tion, making Green Globes
viable for smaller projects.
“There’s an awful lot of the
world of building design,
construction, and opera-
tions that LEED simply isn’t
reaching,” he says.

One of Yudelson’s first
jobs will be proving GBI’s
claim. He says a new study
shows that GBI's process requires half as much
staff time for the applicant, saving about
$50,000 on average. He acknowledges, how-
ever, that Green Globes needs more than
better marketing. One substantive priority is
updating its 6-year-old certification program
for existing buildings, which Yudelson hopes
to complete this year. (GBI updated Green
Globes’ program for new buildings last year.)

Then there is GBI's leadership and member
base, which he says must grow and broaden.
One third of GBI's board members hail from
timber and chemicals interests, such as the

Jerry Yudelson

Vinyl Institute. Last month
USGBC senior vice president
Roger Platt bluntly referred to
GBI as an “institution charged
with the perpetuation of the
status quo for the plastics and
timber industries.”

Denis Hayes, who runs
Seattle’s Bullitt Foundation
and developed their new
headquarters for certification
under the Living Building
Challenge, says Yudelson has
been a friend for over three
decades and “a consistent
voice for integrity in sustain-
able building.” But he predicts a rough six
months ahead for Yudelson as he seeks to
make changes at GBI.

GBI chairman Ray Tonjes, a custom-home
builder, says, “It’s no secret that GBI was
founded mostly by the wood industry.” But he
says Green Globes is a strong system. And,
while he feels the GBI board is balanced, he
says they are ready to diversify further—a
balance Yudelson will help achieve: “Bringing
in somebody of Jerry’s immense credibility,
knowledge, background, and practical experi-
ence is a giant leap forward.” m
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Tomas Koolhaas
BY ANNA FIXSEN

TOMAS KOOLHAAS remembers when his father,
architect Rem Koolhaas, was laying the ground-
work for his firm Office for Metropolitan
Architecture (OMA) in their London apartment.
As a youngster, Tomas was allowed to doodle on
the office drafting boards and shovel alongside
construction workers. Both
parties branched out: OMA
became a ubiquitous interna-
tional architecture firm, and
Tomas pursued his interest in
media and film. Now, after 10
years in cinema, Tomas, 33,

is returning to his roots. For
the past two years, the Santa
Monica-based filmmaker has
been piecing together REM, a
feature-length documentary
about his father, his father’s
buildings, and—most impor-
tantly—the people around
them. With a grant, a success-
ful Kickstarter campaign,
and only two more shoots to go, Tomas hopes to
have the final version ready next year. RECORD
caught up with Koolhaas the Younger.

Tomas Koolhaas

Why was this the right moment to make this
film?

I think this was a really good time to make
a film about Rem; he is working in a lot of
different cultures and conditions and doing
projects now that are unlike what he has done
before. The film’s been something that has
been coming together in my mind for a long
time. I have, of course, been exposed to Rem’s
buildings since I was a kid.

Could you tell us about the central theme of
the film?

I am trying to convey something that has
really been missing from a lot of architecture
documentaries, and that is people. In most
films, 80 percent is made up of talking-head
interviews, and the other 20 percent is made
of graphic images or empty shots of the build-
ings. They have some useful, interesting
intellectual information in them, but they are
quite one-dimensional and dry. I never felt
that they were touching, or very evocative, or
very visually stimulating. What I set out to do
was show all of these things, which I have seen
at every one of Rem’s buildings. I have heard
loads of touching human stories, and seen
beautiful images, beautiful scenes, beautiful
shots. I think it’s a shame and a waste for
everyone else to miss those.

perspectivenews

How did you go about choosing your subjects—
both buildings and people?

I went to pretty much every single one of the
big and important buildings, and even the ones
that people don’t think are as important. For
instance, I went to the Nexus [World] Housing
in Japan, which has been inhabited for 20 years
or so. Twenty years of stories and changes have
been going on in and around the building and
to the building. So I thought that was an inter-
esting story to cover, even though it’s not one
of Rem’s most famous or
popular projects. I didn’t
select anything beforehand;
I just went and saw what
was there, and then used
what I could. I tried not to
impose some kind of precon-
ceived narrative on it.

Your encounters with these
buildings started from a
very young age.

People’s parents’ profes-
sions are obviously very
much a part of their up-
bringing. When I was small,
Rem had a very small office
in London, and I would go to
OMA, and they would give me one of those
drafting tables, and I would just draw on that.
I remember going to the House in Bordeaux
when I was very young and actually helping
the construction guys build—carrying bags of
sand, digging stuff up. So I have had a physi-
cally direct relationship with these buildings.
Was there pressure for you to go into
architecture?

Definitely not. If anything, it might have
been the opposite. People ask me that all the
time, and I can’t really explain it, but I have
never had any inclination to be in architecture
whatsoever. And obviously not in a negative
way—it just wasn’t anything I was interested in
doing. To what degree [that’s from] seeing
Rem’s professional life unfold—what kind of
effect that had—I can’t really say. It’s definitely
a difficult profession to be in. Even though
Rem’s been successful, seeing him and his
work, and the real raw, behind-the-scenes
version of that, I don’t think that necessarily
would have drawn me toward it.

What was Rem’s reaction when you ap-
proached him with the idea of the film?

I wouldn’t say skeptical, but he was defi-
nitely cautious at first, and I was too. We both
had to think long and hard about doing it. I
don’t think he had doubts about my ability,
but the concern was that it is inherently risky
to combine your family and your work life—
especially something like this, you know? m

71 Read the entire interview with Koolhaas at architecturalrecord.com/news.
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Vancouver Art Gallery
to Choose an Architect

The gallery has shortlisted five architects
for the design of its new museum building
in downtown Vancouver: Diller Scofidio +
Renfro; Herzog & de Meuron; KPMB
Architects; SANAA; and Tod Williams Billie

| Tsien Architects.

AlA Gives 25-Year Award
to D.C. Metro Rail System

The Washington, D.C., transit system,
designed by Harry Weese in the 1960s, is
recognized as a scheme of enduring signifi-
cance. Each day, nearly a million people
experience Weese’s architecture in the
Metro, either in stations he designed or those
derived from his common-design kit-of-parts.

Crystal Bridges Museum Buys
a Frank Lloyd Wright House

Crystal Bridges Museum of American Art has
acquired Wright’s Bachman Wilson House
(1954), located in New Jersey on the Millstone
River. The Usonian house will be disassem-
bled, moved to Bentonville, Arkansas, and
reassembled on the museum’s grounds.

The Shard Will Have a Renzo
Piano Companion Tower

Renzo Piano will be his own new neighbor.
Another tower designed by the architect is
planned near the base of his Shard in London.
The 27-story residential tower will replace the
Fielden House, a 1970s office building.
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M INQUIRIES BILLINGS

Another Dip for the ABI

The American Institute of Architects (AIA)
reported the December ABI score was 48.5,
down from a mark of 49.8 in November.
This score reflects a decrease in design
services (any score above 50 indicates an
increase in billings). The contraction follows
a consistently increasing demand for design
services throughout most of 2013.

© TOMAS KODLHAAS
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Data from McGraw Hill Dodge Analytics

The renovation market has historically been more stable
than new construction. Now that the demand for new
buildings is reviving along with the economy, renovation
work should still be strong but not so dominant.

Renovation Starts by Region
In addition to U.S. total and 2014 forecast figures
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Door Rails are equipped P B | §~ 1
with the Kwik-Adjust™ - — - * Access and Panic Handle Systems

Pivot Alignment System Door Rails in 10", 6" and 4" Square 4" Tapered  2-5/16" Low Profile * A Full Line of Door Control Accessories

NEW! CRL14D DOORS

; : ' » o Showcasing the Largest Selection
- UM . al : of Door Systems in One Catalog!
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Features our complete line
USALUMINUM

of door control products.
e =34 Order, View or Download both

_— s at crlaurence.com.
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SIMPLIFIED.

enduraM:L

The first truly machine
room-less elevator —
perfect for low-rise buildings.

Simply more space.

enduraMRL.com
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have one of the smallest environmental footprints in the industry.

Our panels are low maintenance
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areas of light, dark, and shades in between are created to form an image. These perforations also allow the panel to provide

Dri-Design with Perforated Imaging uses advanced computer-based manufacturing to create complex images using perforations. By varying the size, location,

needed airflow and/or shade to a structure. Since the images can be created from any digital picture
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FOR HIS FIRM’S first project, Swiss
architect Benjamin Krampulz of Bkarch
gave new meaning to a barn-raising. A
pair of avid cross-country skiers asked
the architect to convert an 80-year-old
livestock barn—once the home of sheep,
cattle, and mounds of hay—into a mod-
ern getaway for themselves and guests.

The barn is located on a plateau in the
alpine village of Gluringen, Switzerland.
Due to the resiliency of the original
larch-wood frame, Krampulz found the
abandoned shed in remarkable condi-
tion; only the roof demanded repairs.
But to comply with the local fire code,
Krampulz moved the building away
from adjacent ones by an additional 16
feet. The architect also elevated it on a
concrete base to augment the ceiling
height on the ground level.

While maintaining the building’s
integrity, Krampulz nestled an inner,
irregularly shaped shell in the square
barn for both insulation and to create
unique functional spaces. “It’s like a
box in a box,” he said, “except you can
experience the voids where needed.”

The original entryway leads into a
space between the new and old struc-
tures and provides an area for skiers
to shed their gear. The lower level also
contains the bathroom, the master
bedroom, and storage. Upstairs, the
former hayloft was transformed into

living, dining, and kitchen spaces. A
loft above is used as a guest bedroom.

To maximize the pint-sized floor
plan (about 500 square feet), Krampulz
cleverly integrated storage into the
inner skin. The architect brought in
light with existing openings, but also
added strategic cuts where appropriate.
“I love working with the existing frame-
work because constraints generate the
project,” Krampulz said. “For me, it’s
more evident to give reason to things,
rather than do things because the end
result is beautiful.” m

71 View additional images at architecturalrecord.com.

The barn (above, left) has been lifted,
making room for the master bedroom.
A stair leads to the main level's living
spaces and a mezzanine that doubles
as a guest bedroom (above). For
panache, the architect stained the
interior fir cladding in acidic hues of
green, orange, and yellow (left).
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ARCHITECT BENJAMIN KRAMPULZ CONVERTS A FORMER
BARN INTO A SNUG ALPINE RETREAT. BY ANNA FIXSEN
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Second Lives for
Old Structures

Old Buildings, New Forms: New Directions in
Architectural Transformations, by Francoise
Astorg Bollack. Monacelli, 2013, 224 pages, S50.

Reviewed by Hicks Stone

FACED WITH the prospect of the gradual
degradation of the buildings that are our
architectural heritage, designers need to
reconsider their focus on the heroic model

of practice, with its emphasis on idiosyn-
cratic form-making and new construction.
Instead, they should look to “the creative
possibilities of preservation,” says Frangoise
Bollack. Pursuing these possibilities while
celebrating modernity and producing concep-
tually powerful work is the focus of her

book Old Buildings, New Forms. In it, Bollack
posits that, “an old building is not an obstacle
but rather a foundation for continued action.”
The author is a professor at Columbia
University and a practicing architect special-
izing in historic preservation.

Her book groups 28 renovation projects
into five types—insertions, parasites, wraps,
juxtapositions, and weavings—based on their
interactions with the parent structures. Each
type is discussed in its historical context, and
then the salient features of individual con-
temporary projects are presented. Some of
the projects—David Chipperfield’s Neues
Museum in Berlin and Miralles-Tagliabue’s
Santa Caterina Market in Barcelona—will be
familiar to readers of ARCHITECTURAL RECORD.
But many others are modest in scale, done
by lesser-known architects like Stefan
Eberstadt/Urban Drift Productions and FNP
Architeckten. All are emphatically modern.

In her introduction, the author cites
Robert Venturi’s Complexity and Contradiction
in Architecture and the conceptual art of the
1960s and 1970s, particularly that of Sol
LeWitt, as crucial elements in the formation
of the contemporary renovation strategies
represented here. Venturi freed architects
from the need to conform to prevailing
orthodoxies, and LeWitt stressed the primacy
of conceptual expression. The author’s intro-
duction is both elegant and illuminating, as
are the introductory notes to each of the five
types. However, the text’s effectiveness begins
to diminish in the discussion of the individu-
al projects that forms the core of the book.

At times the project descriptions are
poetic; at other times they strain under the
weight of an excessively rhetorical style.

perspectivebooks

The photographs, many taken by the author,
effectively amplify the text, though the
drawings, frequently reductions of working
drawings, lack legibility on the page.

The chapter on “parasites,” while featuring
an intriguing title, offers an unfortunately
erroneous definition of parasitism, which,
with every use of the word, spoils the impact
of the text for knowledgeable readers. The
word that eludes Bollack here is symbiosis.

These quibbles aside, Bollack’s book opens
readers to the “creative possibilities of preser-
vation.” It gives us a vivid reminder that
we can embrace modernity while respecting
the past. m

Frangoise Astorg Bollas

THE MONACELLE PRESS
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Slip Resistant Metal Safety Flooring

SUpNOT* manufactures slip resistant metal products

that increase safety and decrease your risk exposure.
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www.slipnot.com I 800.754.7668 SlleOT

CIRCLE 59



36 ARCHITECTURAL RECORD FEBRUARY 2014

Helping Cities Go Green

Sustainable Urban Metabolism, by John Fernandez
and Paulo Ferrdo. MIT Press, 2013,
264 pages, S35.

Reviewed by David Sokol

IN 2012, officials in Dubai asserted that their
city would rank among the most sustainable
metropolises in the world by 2020. About the
same time, Washington, D.C., Mayor Vincent
Grey trumpeted greenest-city status by 2032.
A glimpse of the cities’ sustainability plans
shows two different approaches to the same
goal. For Dubai, it means supplying five
percent of electricity photovoltaically and
outlawing energy-hog buildings. While
Washington also aims for renewable-energy
use and efficient structures, it prioritizes
cleaning up the Anacostia River and increasing
urban agriculture.

In concept, tailoring one city’s sustainability
initiatives to reflect its climate, culture,
and stage of development should benefit all
cities—or at least maximize the environmental
benefits. But even the best intentions will
not necessarily yield positive results. What if

perspectiveboolks

Dubai’s photovoltaics are
sourced irresponsibly up-
stream? What if urban
farming in Washington
causes a spike in the insecti-
cides and fertilizers that wash
into the Anacostia? Because
the causes and effects of
environmental management
are complex and far from |
linear, urban-scale sustain-
ability is littered with possible

SUSTAINABLE
URBAN METABOLISM

the metaphor of urban me-
tabolism, the authors show
how to measure the environ-
mental systems that converge
in a city. They set criteria,
weight them according to
different city typologies,

and identify the data sources
to quantify those terms.
Watching this framework
unfold is like witnessing the
creation of an algorithm.

backfirings: electrical vehicles
that draw their power from coal-fired plants,
local manufacturing initiatives that lead to
transit inequity, and so on.

In this book, the authors shed light on the
inconsistent terms and blind spots that plague
urban sustainability initiatives. Professors of
mechanical engineering and building technol-
ogy, respectively, Ferrdo and Ferndndez want
to arm municipal stewards with data that are
currently unavailable to them. Without an
accurate portrayal of environmental inputs
and outputs, decisions may lack impact or do
more harm than good.

The first step in measuring and analyzing
the resources a city consumes and the waste it
emits is to establish a methodology. Employing

One can imagine this book
spawning the next round of Code for America
fellowships.

For readers who are not smart-cities
acolytes or app programmers, this narrative
may seem more technical than compelling.

Its potential usefulness, on the other hand,
should thrill anyone: standardized data could
help planners from Dubai and Washington
form a mutual understanding of what it means
to be green (or greenest). Perhaps more impor-
tant, it could help planners from cities similar
in resource flows or physical form compare
policies for mutual improvement. Sustainable
Urban Metabolism applies the management
adage, “What gets measured gets done” to the
21st-century game of planetary survival. m

ALL WEATHER
INSULATED PANELS

A Vicwest Company
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FEATURED PRODUCT HIGHLIGHTS:

* Proprietary breakthrough technology integrates a
stucco look and texture into insulated wall panels

o Eliminates the need for sprayed elastomeric coating
applications or multi-step field-applied or additional
factory-applied stucco coating

« Matching AdobeTexture™ trim & finishing
system for a clean, continuous look and feel

e Same easy, economical installation as standard IMP
wall panels - Arrives on site in one piece for a simple
one-step installation

© 25 yr limited paint warranty against chalking,
fading and loss of adhesion
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ADAPTABLE.

AdobeTextureT™ Wall Panels
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It's easy to take our catalogs with you. With the latest version of our
Literature Library app, you can access all Simpson Strong-Tie” catalogs
j = and product and technical fliers from your smartphone or tablet. Download
| =] D203 Aty P our app and start customizing your “library” and bookmarking your favorite
m"’g’;j catalog pages. With easy-to-read page views, search options and update
ik _ notifications, you'll have everything you need in the palm of your hand.

SIMPSON
Strong-Tie

Construction
§

Available now for iPhone; iPad” and Android:
For more information visit www.strongtie.com/litlibraryapp.

# Download on the GET IT ON

' App Store P Google play

©20t4 Simpson Strong-Tie Company Inc. LITLIB14
Apple, the Apple logo, iPhone and iPad are trademarks of Apple Inc.. registered in the U.S. and other countries. App Store is a service mark of Apple Inc.
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“We’re two-faced so that you’ll have a choice
of which shadecloth pattern faces the room
and which the outside. We come in a wide

Shadecloth

MechoSystems

ign with light®
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variety—in fact, more than 300 weaves and

colors.

+1 (800) 437-6360

samples@mechosystems.com
W: mechosystems.com/shadecloth

¥ @mechosystems
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protection to removable shade bands and up

energy savings

to 70%
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motorized, and automated

The top manufacturer of manual
window-covering systems.

ve never heard a shadecloth talk.”
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Guess the Architect Contest

ENTER NOW ’ A new monthly contest from the editors of RECORD asks you to
e guess the architect for a building of historical importance.

CLUE: THE ORIGINAL ARCHITECT OF A MIDWESTERN MUSIC CONSERVATORY (RECENTLY RENOVATED
AND EXPANDED) WAS WELL KNOWN FOR GIVING A GOTHIC TWIST TO MID-CENTURY MODERNISM.

The answer to the January issue’s Guess the Architect is ELIEL SAARINEN, who designed the Cranbrook
School for Boys (1925-30) as part of his larger campus for Cranbrook Educational Community in
Bloomfield Hills, Michigan. For more details, including the winner, go to archrecord.com.

By entering, you have a chance to win an iPad mini.
See the complete rules and entry form online at archrecord.com.
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Urban
Game Changer

Having attracted Twitter, upscale retail, and a
food emporium as key tenants, a renovated Art
Deco building is kick-starting the transformation
of a once-seedy part of San Francisco.

BY LAMAR ANDERSON

BUILDING BLOCK Originally a
wholesale furniture mart (left), the Art
Deco building has been converted into a
mixed-use structure with retail and
commercial tenants. Its terra-cotta
facades have been restored (opposite).

WITH A PRIME location near San Francisco’s Civic Center and
downtown shopping corridor, one of the city’s few subway
stops, and wide brick sidewalks fit for throngs of pedestrians,
Mid-Market has had all the makings of a sought-after neigh-
borhood. Though it was a thriving theater district in the early
20th century, this mile-long stretch of Market Street never
recovered from a spiral of disinvestment and blight that
began in the postwar years, even as the tech booms of the late
1990s and beyond sent real-estate values soaring nearly every-
where else. With a storefront vacancy rate around 30 percent
in 2011, the neighborhood was caught in a catch-22 that
plagues both redevelopment efforts and dull parties: no
people means no action, and no action means no people.

Then, one day in June 2012, 800 people showed up. Twitter,
having outgrown its old quarters in the South of Market
district, had leased three floors in a former wholesale furni-
ture mart at 1355 Market, an L-shaped block-long Art Deco
complex from 1937 with a 1975 addition in the rear. The
863,000-square-foot, 11-story Deco building, with a monu-
mental terra-cotta facade featuring Mayan motifs, spans an
entire block, from Ninth to Tenth streets. Attracted by the
concrete structure’s enormous footprint and a payroll-tax
holiday offered by the city, Twitter enlisted Lundberg Design
and Interior Architects to design its new headquarters space.
At the same time, the building—now christened Market
Square—and its original lobby were renovated by RMW
Architecture & Interiors, with Page & Turnbull serving as the
historic-preservation architects.

Fast-forward a year and a half, and the majority of Market
Square’s remaining office suites are rented, Twitter has added
700 more employees and captured four more floors, and an
upscale eatery and marketplace are scheduled to move into
the ground level later this year. In April, RMW will finish
reskinning the precast-concrete-clad 1975 addition in glass;
much of that building (now called 1 Tenth) is reserved for
another Twitter expansion. And CMG Landscape Architecture
will finish the conversion of a former alley separating the
two buildings into a pocket park, called the Commons, with
a zigzagging canopy of LED tube lights and a fire pit.

Meanwhile, the sky above Market Street is full of cranes.
More tech companies have moved to the area, and 5,000
apartments in new towers are either approved or under con-
struction (26 percent of them below market rate), according
to the city’s Office for Economic and Workforce Development.
“A lot of these units were [planned] and on the boards, but no
one could pull the trigger,” says RMW principal Terry Kwik.
“Twitter’s lease got done, and everything got dusted off.”
After decades, can the urban desolation of the neighborhood
be reversed by a tech company hatch<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>